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Sarnoff to B-G: ‘Give Me Water Rights GANAAS|E Cir BIKINIS Patterson-Johansson Closed-TV Bout 
To Negev, Il Give You TV for Israel’ 5. \FW HOUSING Can Gross $1,000,000 at 50% Capacity 





By GEORGE ROSEN 


Tel Aviv, June 23. | 
According to some Israeli on | 
ernment sources it was KCA 
board chairman David Sarnoff who | 
toid Israel's Prime Minister David 
Ben-Gurion: ‘Give me the water 
rights to the Negev and I'll give 
Israel television. 


Kidding on the square or what- 
ever the accuracy of the quote that’s 
as far as it got. Nonetheless it effec- 
tively sums up the prevailing senti- 
ment here that tv may be all well 
and good, say, five years from now, 
but today there are too many other 
pressing problems demanding at- 
tention such as, for example, the 
development of the entire Negev, 
those virtually endless miles of | 
desert which comprise about half | 
the area of Israel. 

It is fully aware of the ataie | 
tional potentialities of television | 
as a State-controlled operation, | 
when and if it decides to embrace 
the medium (it has frowned with | 
no uhcertain finality on the few | 
tentative inquiries made by com- 


mercial interests), but right now, 
whether state-owned or privately 
operated 


the medium and is willing to settle 


+ 


Toasting Crisp 


Aberfeldy, June 23. 

This picturesque Scottish High- 
land village is prepping a big wel- 
come home for Donald Crisp, Scot- 
born Hollywood actor, born here 
some 80 years ago. 

Crisp, a thesper for 55 years, 
plans to visit here July 27, his 80th 
birthday. He will be re-united 
with his sister Eliza, aged 91. # 


WV Revenues Top _ 
Billion But Radio 


Net Down 307%, 


Washingion, June 23. 
Television revenues rose 9.2% 
last year to pass the one billion 
dollar mark, according to tabu!a-| 
tion of financial reports by Fed-! 





Israel wants no part of eral Communications Commission. 


But AM radio suffered a 30.9% 


for a healthy curiosity as to where drop in net income before taxes 


is it going in the states and is it 
good or bad for the children?” 

Radio, of course, is something | 

Continued on page 98) 


The Daeg That Made 





Waukegan Famous Going 


Back for Centennial 


Waukegan, Ill., June 23. 

Jack Benny comes here tomor- | 
row (Wed.) as an official guest for | 
the first time since 1939. The oc-! 
casion Waukegan’s’ centennial 
celebration, extending through 
next Sunday (28). The veteran | 
comedian’s last official visit to his 


native burg occurred 20 years to 
the day, and was for the world; 
preem of his picture, “Man About | 
Town.” | 

Benny will be the centre of at- 
tention on the centenary’s Armed 
Forces Day, commencing his itiner- 
ary by riding in a parade with 
Mayor Robert Sabonjian and local 
clothier Julius H. Sinykin, a life- 
long chum of the comic. Balance 


of his day will be taken up with 
a noon reception, an evening pag- 
eant depicting the town’s history, 
and a dinner at which Air Force 
Secretary James H. Douglas Jr. 
will speak. 


| 030,000,000 
| 1958, FCC said. After expenses, the 
| tv 


| parade 


coupled with only a seven tenths of 
1% rise in total revenues. 

Three tv networks and 514 tv 
stations collectively enjoyed $1,- 
in revenues during 


industry had a net income be- 
| fore taxes of $171,900,000, a 7.4% 
| increase over 1957. | 
TV network time sales rose 7.7% | 
$424,600,000, while national and 
regional time sales totalled $345.,- 
200,000 or 14.9% above the 1957 
figure. Local tv time sales jumped | 


(Continued on page 98) 


Who Won at New Orleans? 
Columbia Has 2 Versions 
With U.S. and Brit. Angles 


Toronto, June 23. 

Columbia Records has rewritten 
the lyrics of “The Battle of New 
Orleans” for the use of British and 
Canadian deejays and their lis- 
eners. According to the U.S, hit 
record, sung by Johnny 
Horten, the British redcoats were 
“kept a-running” by General (Old 
Hickory) Jackson's troops when 
the British forces attacked New 
Orleans on Jan. 8, 1815. In the 
British-angled version, the “rebels” 
(Continued on page 127) 























| warmed over kashe knishes, pas- 
| telillos meat pies, pizza with moz- 


By JO RANSON 


Coney Island, coarse and catch- 
penny as ever, officially reopened | 
its seabeaten pavilions recently 
in a burst of sunshine and a dis- 
cemfort index of 60. First attempt 
to woo outsiders to Coney was-115} 


|years ago when Eddy & Hart, the 


Conrad Hiltons of their day, put 
up a crude show biz pavilion and 
caravansary. | 

Today Brooklyn's sprawling spa! 
re romancing the city’s pilgrims 
| with foot-long hot dogs, more com- 
fort stations, cocoanut chop suey, 
a redecked boardwalk, a restored 
| Steeplechase Pier and an astro- | 
nomically high number of “For 
Rent” signs on Surf Avenue and 
its interseceting casbah-like alleys. 

In most sectors of the seaside 
| eammsoment center there was a 
moratorium on outdoor paint re- 
vealing a Hoovertown of shacks 
and a violent kitcNeny perfume of 





zarella, cheese blintzes, lemrazz 


| cotton candy, Formosa eggroll and 


Peiping chowmein. 

Nathan's was doing such a gas- 
tronomical biz tending to the 
hunger pangs of gourmets from | 
Gowanus that its owners, the Hand- 
werkers, had racked up sufficient 
moola to take over the more elab- 

(Continued on page 72) 


Is Ticket-Buying 
On an Upcurve? 


Film attendance, which is said 
|to have ended its 10-year down- 
| ward slump in mid-February of | 
this year, may be in for best sum- 
mer business in a decade. 

This is the opinion of Sindlinger 
& Co., business analysts of Ridley 
Park, Pa., which bases its observa- 
tion on data collected in its daily 
surveys. 

Noting that film attendance con- 
tinues to be up sharply over the last 
vear, the Sindlinger outfit notes, 
for example, that during the week 
of May 23 attendance at four-wall 
and drive-in theatres across the 
country was 14.3% higher than 
last year. The sharpest increase, 
it’s reported, was evidenced during 
the week of May 9 when 19.9% 
more film-goers purchased tickets 
than ip 1958. j 

Albert E. Sindlinger, president 


' 


| 





(Continued on page 127) \ 
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|geot laughed. 
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At 50° of capacity, it’s figured 





Heifetz As a Prof 


Jascha Heifetz has been appoint- 
ed Regents’ Professor of Music and 
Artist in Residence at U of Cali- 
fornia, L.A. 

Last year, vet concert violinist 
conducted a violin class at UCLA 
under auspieces of University Ex- 
tension . 


Femme Spieler 
Exits CBC After 
Queen Liz Crack 


Toronto, June 23. 

To spare the Canadian Broad- 
casting Corp. the “inevitable em- 
barrassment that my appearance 
would cause,” 
blond interviewer of “Tabloid,” has 
decided to quit the CBC. Her de- 
cision, following her huddle with 
CBS brass, is aftermath to her 
opinion on Dave Garroway’s “To- 
day” 





dians were “indifferent” to the 


|} Royal visit of Queen Elizabeth. 


In addition to newspaper head- 
lines across Canada, the CBC 
switchboard in Toronto was flood- 


|}ed throughout the day with 8038) 
| calls, 700 against Joyce Davidson's | 


statement, plus derogatory wires 
Miss Davidson refused to. back 
(Cc ecmemenae on page 94) 


Says Mylene Demongeot: 
French Producers Afraid 


Sex May Go Out of Style 


By DAVE JAMPEL 
Tokyo, June 23. 

“I'd rather play idiots,” said 
visiting French film actress Mylene 
Demongeot who has acquired an 
unwanted popularity for her por- 
trayals of scatterbrained young 
girls in rebellion. 

“It’s my desire to play idiots,” 
she told Vartety, “maybe because 
I'm like that. It’s easier to play 
something I know,” Miss Demon- 
“I don’t have to re- 
hearse anything. I just go-my way. 


Expressing absolute dissatisfac- | 


with the direction of her 


(Continued on page 127) 


tion 


UNITED ARTISTS 40th ANNIVERSARY 


+ 


Joyce Davidson, the | 


program-—on which she was | 
a guest—that she and most Cana- 


|that the closed-circuit telecast of 
|the Floyd Patterson-Ingemar Jo- 
| hansson heavyweight title fight to- 
morrow (Thurs.) can gross $1,000,- 
000. TelePrompter Corp., which 
acquired the closed-tv and other 
iancillary rights for $300,000, will 
pipe the event, originating from 
Yankee Stadium, N. Y., to some 
150 locations having approximately 
| 550,000 seats. The exact number 
of sites and seats may be revised 
slightly upward before fight time, 
|according to TelePrompter prexy 
| Irving B. Kahn. 

Arenas and auditoriums will 
make up about 40% of the loca- 
tions, with theatres accounting for 
the rerainder of the hookup. The 
jlarger seating capacities of the 
arenas and auditoriums is said to 
provide for the lesser number of 
locations signed now than were 
available for recent other closed- 
|cireuited fights. For example, a 
| top of 174 locations, with a seating 
capacity of 509,000 seats, was ob- 
tained by the rival Theatre Net- 
work Television for the first Ray 
Robinson-Carmen Basilo fight. The 
,second bout, handied by Tele- 
Prompter, reported 173 locations 
and a seating capacity of 514,000 
seats. The Floyd Patterson-Roy 
Harris fight, another TelePrompter 

(Continued on page $8) 





Networks Shadowboxed 
With ‘Homo’ in Reporting 
e ’ . . 
Liberace’s Libel Action 
Social scientists gandering the 
| fifth estate last week were con- 
| vinced that it was still in its in- 
| fancy and behaving in marked con- 
| rant to the American press 
Hiding behind prim Comstockian 
prudery, the majority of broad- 
casters refrained from employing 
the word “homosexual” in connec- 
tion with the Liberace iibel suit 
against the London Daily Mirror. 
Majority of network newsmen 
reached into leftfield for euphem- 
isms and other vague expressions 
to explain the Liberace story. This 
was typical most of the time of the 


| 


three big webs, NBC, CBS and 
ABC. At the conclusion of the trial, 
with Liberace scoring a $22,400 


victory against the Mirror column- 
ist Cassandra (William Neil Con- 
nor) ABC-TV and CBS-TV used the 
| term “homosexual” at least once, 
| but during the trial skirted it like 
a sizzling pétato. 

Maturity in handling the story 
was best exemplified at WQXR, 
i (Continued on page 82) 
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Lenny Bruce’s Chi Trib-ulations 
With TV-Stung Columnist Lyon 


By JACK PITMAN 
Chicago, June 23. 


The bold, seemingly irreverent 
humor of satirist Lenny Bruce, 
just out of Mister Kelly’s two- 


was too much for Chi 
siper Herb Lyon, and 


week stand, 
Tribune 


gos 


thereby hangs a vendetta that was 
topic A for the show trade here 
over the fortnight 


Lyon, who'd been pressagent for 





| pear 


the club before going to the Trib, 
cued the feud with a columnar 
gambit at Kelly’s had ordered 
3ruce to delete alleged smut, 
which the comic and co-owners | 
Oscar & George Marienthal denied 
flats Asked to run a retraction, 
Lyon sidestepped by saying the 


blurb would help business at the 





nitery, albeit biz then was at the 
turnaway stage. Bruce retaliated 
by dodgir e columnist’s Friday 
night Channel 9 vaude stanza, a 
“must” for virtually every act of 
conse? in town by virtue of 
Lyon's pillar status. 
Operation Scram 

The rhubarb reached boil the | 
followi Sabbath eve when 
Lyor fe, Coast tv’er Tom 
Du 1 fourth person en- | 
tered the club Bruce greeted 
Lyon 1 Duggan with, “Welcome 
to Leopold and Loeb” (the 1924 
Chi vers’ ‘hen he 
zereed on the columnist with 
some iypical needling for several 

inute neluding a cut that Lyon 
had kr ngly erred with the 
earlier nut deletion” item. It 
proved too much and sent the by- 
liner and party bolting from the 
room 

Two days later, Lyon trained a 
typewriter blast at Bruce, claiming 
the latter's purple was excessive 
even for his veteran nightlife 
ears It's typical,” Bruce told 
VaRIETY, ‘to put a comic down by 


balling him blue. But I very care- 
fully avoided so much as a ‘damn’ 


or ‘hell hen he (Lyon) was in.” 
Cop Denies There’s Smut 
Next 1out direct mention of 
the comedian, Lyon itemed that 
the district's cops had ordered 
Bruce to “cut the smut,” which 
allegation the Marienthals and dis- 
trict Police Capt. Russ Corcoran 
denied Latter, with an aide in 
tow, caught Bruce’s act for the 


Continued on io wee 2 127) 


FIELDS & SEELEY T0 
VEGAS FOR SULLIVAN 


Benny Fields and Blossom See- 
ley are en route to Las Vegas, by 
train, to open with Ed Sullivan 
show at the Desert Inn June 30. 

It's their first nitery engage- 
ment in two years because of 
Fields’ enforced idleness, due to 
a heart attack, although the vet 
Mr. & Mrs. team have done several 
video guesters for Sullivan. The 


medico didn’t permit Fields to fly, 
-hence the train route to the Ne- 
vada resort. 


Anna Neagle Sets Legit 


London, June 23. 


Anna Neagle is to make her first | 


stage appearance since 1953. Henry 
Sherek has signed her to star in a 
new comedy by Ronald Millar, as 
yet untitled, which will be 
preemed in Leeds and then open 
in the West End in October. Jane 
Baxter and John Robinson will ap- 
with Miss Neagle, and the 
will be staged by 
French. Miss Neagle’s last stage 
role was in “The Glorious Days.” 

The Millar piece is the first of 
four new Sherek entries planned 
for this year. 
star in “Edgar,” 
nier and Robin Maugham, and the 
two others will be Janet Green’s 
“Matilda Shouted Fire” and an un- 
named play by Dorothy & Camp- 
bell Christie. 


New Beachfront Hostelry 
Dooms Spanish Beatniks 
As Squares Take Over 


alaga, June 23 

The ns beatnik colony 
at Torremolinos may not like it 
but the opening there last week of 
the seven-story beachfront Hotel 
Pez Espada (Swordfish) dooms the 
Malaga sea-sand-sky suburb as an 
exclusive haven for beards and 
dungareed dames, and opens the 
Sun Coast wide to Mr. and Mrs 
Average Tourist. 

While the denizens gathered in 
mass on the colorful Cafe terrace 
to look back in anger, Pez Espada 
owners Luis Mato and Carlos Al- 
berola played host to 500 stalwart 
bourgeois from Malaga at the new 
hostelry. 

Hotel Swordfish deserved a bet- 
ter send-off as a solid tourist land- 
mark in the helter-skeker cabana- 
construction boom that is giving 
Costa del Sol property owners gold 
rush fever from Marbella to Al- 
munecar (a garden spot before Ho- 
tel Sexi tinged it with notoriety 

A savvy premiere and 


show 





} 
} 


Harold | 


Robert Morley will | 
by Claude Mag-| 


the | 


Swordfish might have duelled its | 


way into world travel talk over- 
night—such were ‘the lush furni- 
ture and fixtures, the gourmet buf- 
fet of culinary splendor, the pour- 
ing of name brands in all four 


, chie bars and the entertaining one- 


night stand of Italy’s popular 
Marino Marini combo and Brazil's 
class Humbaly dance band. 

Mato and Alberola, however, 
laid a public relations egg by 
catering the debut exclusively for 
their own buddies and regional 
brass on the Malaga Coast. 

Exhausting all efforts to confine 
a potential intercontinental event 
to a provincial whisper, inn owners 
even passed up an obvious next- 
door glamour tie-in 
Todd Jr. and his “Scent of Mys- 
tery” principals, now bivouacked 
in Torremolinos. Spain's leading 
film lady Sarita Montiel was near- 

(Continued on page 6) 
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45 or LP? 
Munich, June 23. 

When Elvis Presley arrived 
here for a tour of Munich’s 
night life he had a particular- 
ly good time in the Moulin 
Rouge where stripteaser Mari- 
anne gave a special perform- 
ance for him “dressed” only 
with one of Presley's records. 

When rock ‘n’ rollet tried to 
enter the gambling casino in 
Bad Wiessee, near Munich, he 
was barred because he did 
not wear a necktie. 








Thinks Uncle Sam 
Oughta Oscar Its 
Top Creators 


Washington, June om 
Uncle Sam would join in the 
nual handout of show biz ont. 
presumably to top them all, 
a bill introduced by Sen. Francis 
Case (R.-S.D.). 
The South Dakotan proposes the 


reation of a National Academy of 
Culture which would each year 
sive a Government award to the 
one person aking the “greatest 

a contribution” in 

each of these fields: a sculpture, 

ic, literature, drama, poetry 
oe dance. 

Awards would be made by the 
U.S. President in a “public cere- 
mon} Judg would be an advi- 
sory ymmission of experts in the 
irts drawn from government and 
private life, the bill states. 

Case called s idea one that is 
a y-cost vehicle for govern- 
ment participation in a field it has 
largely ignored to date.” He 
added: “Too often the outstanding 
cultural contributions of our cit- 
izens are recognized only after 
they are dead. This would be a 
program of ‘living awards,’ vigor- 


Continued on page 10) 


Press Strike Hits 
Brit. Show Biz 





London, June 23. 
British show biz this week is put- 
ting into operation emergency 
plans to counter a virtual blackout 
in the printing industry which 
could last weeks, maybe months. 
The dispute, now affecting over 


1,000 provincial and London subur- 
ban papers and most periodicals, 
has been going on since February 
and reached a crisis after a series 
of moves that have been causing 
patrons delays and difficulties. So 
Continued on page 127) 





Armstrong’s Collapse 
At Spoleto Festival 


Armstrong's collapse in 
Spoleto, Italy, yesterday (Mon.) wa 
attributed to a “rundown oeidiiien 
and slight attack of pneumonia,” 
cording to his manager, 
Glaser, in New York. Glaser denied 
radio reports that the collapse was 
due to a heart attack. 

Armstrong was in Spoleto to play 
“The Festival of Two Worlds” con- 
cert, which is scheduled for film- 
ing for tv by Ed Sullivan. Accord- 
ing to Glaser, Armstrong will be 
laid up for a couple of weeks. 


Louis 


ac 











“Friend of the Mosquitos 
Hartford, June 23. 
Edward Everett Horton con- 
tinues as “the workhorse of 
the citronella circuit.” Legiter 
self-confessedly in his 70’s, will 
have played the lead in five 
different shows before the 
summer theatre season wears 
itself thin around Labor Day. 
Opened here at Canton Show 
Shop on Wed. (17) for two 
week stance in “Reluctant 
Debutante.” Swings into his 
perennial “Springtime for Hen- 
ry” after he departs here at 
Nyack, N. Y. Thence goes into 
“Who Was The Lady I Saw 
You With” at Kennebunkport, 
Maine. Follows with “White 
Sheep of the Family” at Canal 
Fulton, Ohio. Winds up the 
season with six weeks lead in 
the new Gilbert Miller play, 
“Not in the Book” at Seattle. 
In his spare time he’s still an 
avid tennis player. 
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Virgil Thompson: A Critic Who Could 


$4444444444444 By ROBERT 


Serious American composers 
usually depend upon grants and 
subsidy, teaching posts or writing 
iobs. It has been so in the case of 
Virgil Thompson, though his pres- 
tige and momentum in later 
has rendered him a decent liveli- 


| hood. The point is that again and 


again it was impossible for this 


| 
unusual American to live by music 


|The 

The moral is perhaps moot in a 
money society where the arts must 
| romance the foundations which, in 
| turn, romance wealthy patrons 
At the 50th ann! of the MacDowell 
Colony in New Hampshire a couple 
of summers back, Thompson him- 


self riled some feathers by point- 
| ing out, with his intensely logical 
mind, that many a creative artist 
Courtright to Zeckendorf 
Hollywood, June 23 
William Zeckendorf, having for- 
tified his new Rockefeller Center 
hotel operation by hiring Claude 
C. Philippe ‘(ex-Waldorf-Astoria 
is adding similar highpowered 
aides on the west coast. Hernando 
Courtright will be the new boss- 
man of Webb & Knapp’s redevelop 
ment of the Sanita Monica Bivd 
portion of the 20th Century-Fox 
studios, recently acquired in a 
$60,000,000 deal 
Courtright, long president and 
managing director of the Beverly 
Hills Hotel until he sold out 
Ben. L. Silberstein, will have 
charge of the proposed new Ze 
kendorf Hotel, the Webb & Kn app 
apartment houses, stores, etc., all 
being planned for the extensive 
realty project on the studio land 





Dublin’s Music Fest Has 
Sour Notes as Lift Jams, 
Group Misses Boat-Train 


Dublin, June 23. 


members of the Sistine 
from Rome, on their way to 
sing at the opening of Dublin's In- 
ternational Music Festival, crowded 
into their hotel elevator the eleva- 
tor jammed between floors and 
marooned nine of them—including 
conductor Domenico Bartolucci— 
for nearly 30 minutes. At the 3,500- 
seater Theatre Royal the President 


When 


of Ireland and a crowded house 
fidgetted for 15 minutes—with 
many cracks about “how Irish— 


starting late” from overseas guests 
An off-stage announcement told 
the audience the reason for the de- 
lay, and the Festival President, Sir 
John Barbirolli, told the full story 
of the elevator when the formal 
opening ceremony took place 
Dublin’s Lord Mayor, a woman, 
opened the event with probably 
the shortest speech for such an 
occasion—it took 35 seconds. 
Second night of the Fest was 
- fraught with complications 
The chamber music group I Virtu- 
osi di Roma, on the way from 
(Continued on page 125) 
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marries too early and breeds too 
numerously and becomes thereby 
a slave to the economy and to a 
workaday job, leaving small 
energy for creativity. 

The life-story of Thompson is 
interesting partly because it took 
him so early and often to France, 
because he was part of the great 


American migration there after 
World War I, because he was 
Gertrude Stein’s collaborator in 


of the first American operas, 
“Four Saints in Three Acts.” The 
story is told in the new Thomas 
Yoseloff volume ($6) which is 
really two books between the 
same covers. Kathleen Hoover 
gives the facts of where the man 
went and what he did, and how he 
lived, and among whom. John 
Cage follows with a unique tour de 
force in musicology, a detailed, 
piece by piece analysis of the 
enti range of Thompson’s com- 
positions, explaining in extremely 
technical, though not unclear, 
terms the devices and content- 
strains of Thompson's work 

This is plainly a book intended 
for musie students, libraries, com- 
posers and critics. In the latter con- 
nection, one remembers Thomp- 


n's taler itic for 15 years 


one 


re 


so as ¢ 





with the NY Herald-Tribune. A 
VARIETY reviewer is, perhaps 
naturally, most of all fascinated by 
this aspect. For Thompson (like 
few others) a1 ilated upon musi¢e 

ith an engaging wit. 

Without trying to recognize the 
line between talent and genius, one 
is especially impressed not only 


th the Thompson triple-threat: 


lecturer-racon- 


u sic-composer, 
teur, critic-annotator. It drives the 
mind back to the familiar maxim 


| that energy and discipline afte the 
make-grow of talent, and/or 
genius. One is struck, in reading 
this most instructive dual-author- 
ship volume, with Virgil Thomp- 
son’s overpowering capacity for 
hard work. 


DRYS TAKE BEERY BABES 
OUT OF QUEEN’S PARADE 


Ottawa, June 23. 

Revelation that a brewery-spon- 
sored line of majorettes will take 
part in a show scheduled for the 
visit to Ottawa (June 30) of Queen 
Elizabeth has brought blasts from 
the local Temperance Federation. 
“Certainly it could not be said to 
be a tribute from the heart of the 
nation,” said a local dry. 

The majorettes, bankrolled, with 
a brass band, by O'Keefe Brewer- 
ies, Ltd., were formed last year to 
play at professional football games. 
Their popularity has given them 
many other local appearances with 
clicko results. 

Result of squawk: the beer- 
bankrolled twirlers will not be 
seen by the Queen but in an auxi- 
liary show before the Royal party 
}reaches a moppet mob at Lans- 
downe Park on her way into town 
from the airport. 
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TORONTO TOLL FILMS AT 75¢ 


Big $13,500,000 Lineup for 1959- 60, 
Revealed by Titanus at Intl Meet, 
Shot-in-Arm for Italo Film Biz 








How Stands The Wind-Up For Toll? 


Question of how pay-see Is to be accomplished, whether by cable 
or over the air, rates as the number one issue now that interest in 
tollvision has again suddenly flared. 

The second big poser is inherent in the attitude of the film com- 
panies towards supplying any pay-tv system with programming. 

International Telemeter, which gets under? way in Toronto this 
year, is committed to cable transmission, which it believes the most 
practical and economical way of running pay-as-you-see. Zenith Radio 
Corp., which sponsors Phonevision, is equally convinced that, if sub- 
scription video comes about, it'll be run over the air, ie. in con- 
junction with currently operating tv stations and under the watchful 
eye of the Federal Communications Commission, which has authorized 
tests 

Skiatron appears to be in a mood to play both horses, even though | 
Matty Fox's inclinations to date have been those of Telemeter. How- | 
ever, there are those in the Skiatron camp who aren't sure that pay-tv } 
over the air wouldn’t be a more economical start, at least in the big | 
cities, 














Economics 

What it comes down to is a question of economics, which in turn | 
is subject to a good many unpredictables. Those who favor cable | 
argue that, while it’s more expensive, it's—in the long run—much 
more practical and profitable since it’s capable of carrying several 
programs simultaneously and is free of time limitations, Also, it 
doesn't interfere with current tv broadcast schedules. 

However, while a series of surveys have been made, none knows 


for sure just how the public will react to the new service. Thus, | 
the argument rins, it’s certainly wiser to get going in the most eco- | 
nomical possible way, which is over the air. It doesn’t appear wise | 
to invest huge sums in cable only to find a repetition of the Bartles- | 
ville, Okla., pay-tv experiment, which failed. 

In the long run, the question of cooperation from the major film 
companies looms large as a determining factor in the future of pay- 
tv. Impression is that the majors, having made their peace with tv, 
and_being in it, would no longer hesitate to release important pictures 
to pay-tv, provided the returns merit it. 


This, essentially, was the point made by Paramount prez Barney | 
Balaban ‘when he said Par would lease films to Telemeter franchisers | 
in competition with other users of film. It is a position which appears | 
to make sense to most of the majors, and gives them the needed | 
“out” vis-a-vis the exhibitors. There’s no doubt that the theatres | 
themselves, while officially oppose to pay-tv, aren't beyond tying into | 
it if they feel that this is where the future lies. A number of the big | 
circuits are known to~be interested, and all of the systems are talking 
in franchise terms. 


Rubberband Off 2h’s Promotion BR. 


After Period of Quiet, Company Again Making With | 
The Ballyhoo 











May Divvy Payout Down 
Washington, June 23. 

Dividends paid by film firms 
in May registered a dip. But 
total money paid out so far 
this year is still running more 
than $1,000,000 over "58, ac- 
cording to latest word from 
Commerce Dept. 

May payout to stockholders 
amounted to $1,276,000, 
against $1,432,000 during same 
month a year ago. But the 
tally for the first five months 
is $9,028,000, compared to $7,- 
— for identical period in 
"58. 


ELECT SHOWMAN MAYOR 


Following a period of conserva- 
tism, 20th-Fox has decided to 
splurge on a number of upcoming 
releases and merchandising cam- 
paigns of imposing dimensions 
have been worked up on such pic- 
tures as “Blue Denim,” “Say One 
For Me, “The Blue Angel,” “The 
Best of Everything” nad “Can- 
Can.” 

Feeling at 20th, for the first time 
in some months, is definitely on the 
upbeat and optimistic side, par- 
ticularly since “Say One for Me” 
has developed into a_ surprise 
grosser and is cleaning up wher- 
ever it’s opened. The company has 
had a poor first quarter and a so- 
so second quarter. 

Not unawares that other compa- 
nies are laying out heavily to sell 








| director of Telemeter of Canada 





their product, 20th appears to have 
changed its attitude, which for the 
past several months has seen the 
outfit tightening its belt and re- 
fusing to invest big coin in 
merchandising campaigns. Now, 
Charles Einfeld’s department has 
been given its head and large sums 
have been allocated to plug upcom- 
ing releases 

Both with “Blue Denim” and 
with “The Blue Angel,” 20th feels 
it has highly exploitable product. 
Former deals with teenage love 
and the abortion question. Latter 
is a remake of the famous Marlene 
Dietrich starrer and features May 


Britt, a comparative newcomer, 
who—20th feels—can be sold to 
the public 

In addition, “Diary of Anne 
Frank” in its regular release (cut 


by some 20 minutes) is doing very 
well, and 20th is backing it up with 
a considerable outlay, too. Accord- 
ing to 20th execs, it isn’t so much 
a question of spending money on 
individual pictures, but a realiza- 
tion that big spending on selling 
a film to the public is apt to reap 
big returns. 


JACK FELIX RESIGNS 
Denver, June 23. 
Jack Felix has resigned as man- 


ager of Allied Artists exchange 
here, post he’s held for past seven 
years. 


Exiting is effective July 15. 


OVER VIDEO MERCHANT 


Lamesa, Tex., June 23. 

When John Flache, owner of the 
Alameda and Fiesta Drive In 
Theatres was recently elected 
mayor here, the theatre industry 
hereabouts interpreted it as a 
definite swing in favor of films 
over its arch rival, television. It 


service organization. 


Cruces and Albuquerque, N.M. 





The mayor’s race was the first| France, 
venture in politics for Flache who} Spain, Venezuela and has openings | 
has theatre interests in San An-| scheduled in the next few months Event runs Aug. 24 through Sept. 5. 
tonio, and El Paso, Texas and Las in Brazil, Chile, New Zealand 





FORTEST, IT'SA 
MOWEY-BACK DEAL 


y ROBERT McSTAY 


Toronto, June 23. 

With Famous Players (Canadian) 
having no intention of getting out 
of the film entertainment business, 
but admitting the loss of many 
customers to television, a Toronto 
suburb (Etobicoke) will be in oper- 
ation this Fall for pay-as-you-see 
Telemeter, for which FPC holds 
the Canadian franchise. This an- 
nouncement was made by J. J. 
Fitzgibbons, president and manag- 
ing director of FPC, which oper- 
ates 376 theatres across Canada. 
He is also president and managing 


Ltd., a division of FPC. 

Without public financing, FPC 
will dip into its own cash reserves 
and is prepared to spend an esti- 





mated $1,250,000 in building a 


west Toronto suburban studio, | 
with fast-growing Etobicoke 
chosen because it has 40,000 


homes. FPC will start pay-as-you- 
see operations in the Fall with a 
5,000 set installation. The next step | 
is London, Ontario, where a $250,-| 
000 studio will be erected — de-| 
pending on the success of the 
Toronto suburban experiment. 
Phone Link 

Under the plan, in conjunction 
with 70 miles of transmission 
erected by the Bell Telephone Co., 
viewers will be given a choice of 
three first-run features in the eve- 
nings, the “barker” to announce 
what is on the price from a special 
box about the size of a mantel 
radio. Filras may run as long as a 
week. The installation will cost the 
householder about $5, the cost of 
putting in a telephone. He will 
then choose the feature he wants 
from three channels by dropping 
in 75-$1 (or the price of a theatre 
ticket) into the box. If he, his 
family or visitors do not like the 
choice of picture, a rebate will be 
made at the end of the month by 
the Bell Telephone Co., with the 
latter's bookkeeping passed on to) 

(Continued on page 73) 


CINERAMA LESSEES IN 
INDIA, MALAYA, BORNEO. 


| 

Arrangements have been com- 
pleted for the showing of Cinerama 
in India. Bishu Sen, an Indian, 
producer, signed contracts last 





week with Stanley Warner Cine-| was made by the COMPO govern- | 
rama Corp. giving him the rights| ing committee consisting of Abe | 
to present Cinerama throughout Montague, Sam Pinanski and Ben} 
India. Sen plans to open in Cal-| Marcus. The campaign to employ) 
ap- the records was led by Ernest G.| 


cutta, pending government 
proval, and then will follow with 
installations in Bombay and New 
Delhi. 


| 


Ltd. of Singapore, has acquired the 
exclusive exhibition rights to the) 
medium for Singapore, Federation | 
of Malaya, British North Borneo 
and Brunei. Shaw's Singapore Sky | 
Theatre is currently being reno-| 
vated to house Cinerama. Thé) 
house is expected to open in a. 
month with the first Cinerama_ 


seems that Flache’s opponent in| film, “This Is Cinerama.” i 
the local election is owner of the | 
town’s leading teleyision sales and! shown 


Cinerama is currently being 
abroad in Argentina, Aus- | 
Canada, Cuba, England, | 


Germany, Italy, Japan, | 


tralia, 


and | 
Singapore | 


| vage 





Western in Ozarks 


Kansas City, June 23. 

Shooting on the independent 
feature being produced in 
this area by Meridian Prodvwc- 
tions was completed last week. 
Picture is working under the 
tentative title of “Ordeal at 
Dry Red,” a western which 
used Ozark locations for its 
shooting. 

Richard Sarafian, producer- 
director-writer, is expected to 
leave for the Coast within a 
few days for cutting, editing 
and finishing touches. Film 
was cast with Hollywood play- 
ers in the principal roles and 
used some midwestern actors. 


COMPO RE-PROCESSES 
SELLING JINGLES 


The Council of Motion Picture 
Organizations has decided to sal- 
the transcriptions prepared 
some time ago for the proposed 
industry business-building cam- 
paign. The record of songs and 
selling jingles will be made avail- 
able by COMPO for all exhibitors 
to use on radio during the 13-week 
period beginning July 1. : 











COMPO will pay approximately | 


$3,000 to have new master records 


made and also to defray royalty | 
charges by talent guilds for a re-| 


newal of a 13-week use of the 
record. Exhibitors will be charged 
$5 per record to recoup some of 
the expense. The record can be 
used during the 13-week period or 
any part of it. Exhibitors are re- 
quired to buy their own radio time. 

The records were made by Dona- 
hue & Coe, the ad agency which 
had been retained to handle the 
business-building campaign. By re- 
leasing the record for July, August 


and September, COMPO is put-| 


ting the spots to use in the period 
for which they were originally 
designed—when radio audiences 
are at their peak. 

Decision to salvage this aspect 
of the abortive industry campaign 


Stellings, former president of 
Theatre Owners of America, who 


| urged that some method be found 


At the same time, Shaw Brothers) t® save at least a tiny portion of | 
what originally started out as an) 


ambitious all-industry business- 
building drive. The campaign 
failed to get off the ground be- 
cause of the inability to raise 
sufficient funds. 


‘Blue Denim’ to Stratford 





The 20th-Fox picture, “Blue 
Denim,” has been entered in the 
Stratford, Ont., film festival. 


Films from more than 20 nations 
will be shown at Stratford. 





Although the country is now vir- 
tually 100% “safe,” 1.e., almost all 
of the film shipped is on acetate 
safety stock, no immediate reduc- 
tion of insurance rates is foreseen 
by the experts. 

Explanation is that Insurance is 
based on experience, and that the 
experience has shown virtually no 








losses due to fire in recent years. ; 
During 1958, the per-exchange fire 
loss for 400 exchanges throughout 
the U.S. was $1.60. Thus, the in- 
surance rates, if adjusted, would 
show very little change. 

Savings due to the switch to ace- 
tate result primarily in the elimina- 
tion of the need for vaults and in 
the reduction of safety measures in 
theatre construction and operation. 





You Pay For Lag in Insurance Data; 
They Dont Know Yet, Film Now Safe 


At the Buffalo joint shipping cen- 
ter, for instance, the film is on 
open steel racks. 

In the theatres, the danger fac- 
tor in the use of acetate is greatly 
reduced. Whereas nitrate produces 
deadly fumes, acetate—if it burns 
—produces no fumes at all. Only 
one state—Massachusetts—has reg- 
ulations demanding use of safety 
film in theatres. 


> 


Stresa, June 23. 

| A giant $13,500,000- 1959-60 pro- 
duction slate was announced here 
by Goffredo Lombardo, head of 
Titanus Films, at his company’s 
international meeting which at the 
same time celebrated the Italo 
firm’s 55th year in the picture 
business. 

At least two of these items will 
be made in partnership with an 
American major: “The Fair Bride,” 
which Nunnalil Johnson is writing 
and will direct this fall with Ava 
Gardner; ani “Ring Around a 
Rogue,” currently being penned 
by S. J. Perelman, with Harry Bel- 
afonte. Budgets on both these wiil 
be “very high.” Titanus is also as- 





sociated with fFonti-Girosi and 
Paramount on “Oiympia,” the 
| Sophia Loren starrer currently 
| under way in Vienna. 

|’ Other pix set to dat: include 
|Luchino Visconti’s “Rocco and 
His Brothers”; Luigi Zampa's “T 


Magistrate”; Francesco Kosi’ 
Magliari”; Mario Soldati’s “Il 
topardo”; Gianni Francio'iu 
“Ferdinand, King of Naples’; Va 
erio Zurlini’s “Vioient Sumreer"; 
Mario Soldati's “Joyous Laughter,” 
with Anna Magnani; Edoardo De- 
Filippo’s “Midsummer Night's 
Hangover”; Nanny Loy’s “Il Cepri- 
fuoco” and “I Soliti Noti’; Giulio 
Petroni’s “10 kms.” In addition, 
Titanus will distribute at least six 
Italo-French coproductions. 
| A feature of the Titanus con- 
clave, which it was generally con- 
ceded raised the _ get-together 
above the institutional level, was a 
well-attended open forum on in- 
| dustry problems. Company hosted 
|}andm transported some 285 local 
| and foreign industryites for the af- 
fair, including at least eight major 
directors, 30 scripters and novel- 
ists, a large press contingent, and a 
host of officials from all brinches 
of the industry as well as toppers 
of rival companies. Though stars 
attended, thils aspect was general- 
ly toned down, a switch on other 
such conclaves. 

Optnion of many who attended 

(Continued on page 73) 


Lamas-Dabl Pic 
Blocked; Pay In 
— Pesetas Only 





Madrid, June 23. 

Hesperia producer Carlos Couret 
indefinitely shelved “Red Head 
| from Madrid,” a projected Arlene 
|Dahl-Fernando Lamas vehicle, 
| when Spain’s foreign currency in- 
| stitute rigidly applied its year-old 
| ruling on payment of foreign film 
| stars appearing in Spanish pro- 
| ductions. 

Institute requires producer to 
bank in advance the peseta equiv- 
alent of performer's stipulated sal- 
ary. Actor can draw a determined 
| amount for living expenses, but the 
| Temainder becomes an escrow 
| Zuarantee available te the foreign 
actor willing to accept pesetas 
upon termination of services. 

Under the ruling, however, film 
thesps contracted for hard curren- 
cy payments must wait until after 
the film produces foreign currency 
in world market release. Produc- 
ers are then authorised to share 
20% of foreign returns for con- 
version of peseta escrow into 
specie actor can bank at home. 

Institute policy, originally di- 
rected against producer practice of 
renumerating foreign stars with a 
geographical distrib slice of the 
film, is now seen impeding Spain's 
top category film-makers like Cou- 
ret, in a position to finance Holly- 
wood and top foreign talent in 
Spanish product the local fi'm in- 
dustry considers indispenseb'e te 
compete in the world market. 
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Campus Vs. Mass Media Eggheads In 


Their Usual Get-Nowhere Scramble 





By PATRICK D. HAZARD 
amiment, Pa., June 23. | 
College professor-critics of Amer- | 
iea's WV media and eggheads 
em} loyed t ‘ 
pers and works clashed at this | 
cultural swimming hole during a | 
three-d ymposium on “Problems 
of Mass Culture.” They specialized 
in exposing one another. Auspices 
of the free-for-all were the Amer- 
ican Academy of Arts and Sciences 
and its periodical, Daedulus 
Among those present to defend 
mass media were Leo C. Rosten of 
Look, Les Lionni of Fortune, Wil- 
liam Nichols of This Week, Robert 


Saudek of the tv “Omnibus” series 
Frank Stanton of 


and, by proxy, 
CES 
General thesis of the commer- 


the campus pundits didn't | 
were talking about, 


cialists 
know what the: 


when they opened their mouths 
they exposed their ignorance. 
NYU's philosophy prof, Sidney 
Hook, said U.S. video needed a 


British-style “Third Programme.” 
Whereupon Dr. Alan Brown of the 
Metropolitan Educational Televi- 
sion Assn. informed Hook’ (appar- 
ently a surprise to him) that there 
were 43 educational tv licensees | 
now operating in the S.ates. Rob- 
ert Saudek chimed in to ask if | 
Hook knew that “The Third Pro- | 
gramme” was a radio, not a video, | 
enterprise? Irving Kristol of Re- 
porter Magazine, having just re- | 


turned from Britain, suggested 
that the BBC programs were pretty 
dull. | 


The academic intellectuals and | 
the- corporation intellectuals were | 
far apart. Those who planned their | 
meeting in the hope of learning | 
something were, on the whole, dis- 
appointed. 
of the trouble came be- 
cause the professors resented “go- | 
ing to school” to the media policy- | 
makers. Leo Rosten stated bluntly | 
that “most intellectuals do not un- | 
derstand the inherent naiure of the | 
mass media; do not understand the 
process by which a newspeper or | 
magazine, movie or television show 
use an abstraction, ‘the 
nass media,’ whose characteristics | 
they learn not from prolonged an- | 
alysis but by repeating each other’s 
cliches; project their own tastes, 
yearnings, and values upon the, 
masses—who do not, in fact, share 
them; attribute over-simplified mo- 
tivations to those who own or oper- 
ate the mass media; assume that 
changes in ownership or control | 
would necessarily improve” the 
product; and presume the existence 
of a vast reservoir of talent, com- | 
petence, and material which does | 
not, in fact, exist.” 

Rosten confessed the “curse” of 


Most 


is created; 


popular media: 
‘4 gargantuan amount of.. | 
space and time has to be filled; | 
talent is scarce; the public | 
tes—i.e., is free to decide 
what it prefers—no matter 


how deplorable intellectuals 
way feel the voting to be.” 

To the charge that the mass me- 
dia cannot afford to step on any-| 
one’s toes, Rosten cited recent arti- 
cles in popular magazines on what 
Protestants fear about Catholics; | 
cigarettes and lung cancer; birth | 
control; the disgrace of our hospi- 
tals; fee-splitting by doctors; agnos- 
ti financial shenanigans and 
stock manipulations; a mercy kill- 
ing; the murder of Negroes in the 
South-—hardly topics to sooth large | 
blocs of readers. He also pointed 
out that the movies and television 
had recently handled the following 
volatile themes: miscegenation; 
adultery; dope addiction; white- 
Negro tensions; the venality of 
television; movie executives; the 
cowardice of a minister, a banker; 
hypocrisy in business and adver- 
tising; big business and call girls; 
the degeneracy of Southern whites; 
a fraudulent evangelist. 

Lofty Themes Aplenty 

On the question of serious con- 
tent, he pointed out that mass-ap- 
peal magazines had recently pre- 
sented to their readers this roster 
of intellectuals: Bertrand Russell, 
Jacques Maritain, 
bul I 
Hamilton, Aldous Huxley, D. W. 

srogan. Edith Sitwell, Fred Hoyle, 
Jacques Barzun, Warren Weaver, 
James B. Conant, Julian Huxley, 
and Vannevar Bush. He accused 
the intellectuals of often liberating 
themselves from prevailing myths 

(Continued on page 72) 


ism; 


+ 


|“Ask Any Girl” 


Reinhold Nie- | 
Robert Oppenheimer, Edith | 





National Boxoffice Survey 


magazines, newspa- Blockbusters Boost Biz; ‘For Me’ Takes First, ‘Girl’ 


2d, ‘Phillys’ 3d, ‘Room’ 4th, ‘So. Seas’ 5th 


Launching of several block- 
buster pix is giving film business 
across the country a real shot in 
the arm this stanza. While the 
approach of the July 4 holiday al- 
ways has meant the release of 
some of the strongest summer 
product, seldom have so many big 
pix been pyt into distribution so 
early in June. This coupled with 
some favorable weather is making 
for strong gyosses. 

New boxoffice champion this 
week is “Say One for Me” (20th) 
out in release for the first time 
currently. Pic is big to wham in 
nearly all nine key cities covered 
by VARIETY where now playing 
(M-G), first last 
session, is winding up second. 

“Young Philadelphians’ (WB), 
second a week ago, is taking third 
place. “Room At Top’ (Cont) 
again is finishing fourth, same as 
last stanza. “South Seas Adven- 
ture” (Cinerama) is capturing fifth 
money like a week ago. ‘Mysteri- 
ans” (M-G) is pushing up from sev- 
enth spot, where a week ago, to 
sixth position. 

“Al Capone” (AA) is winding up 
seventh. “Some Like It Hot” 
(UA) is landing in eighth place af- 
ter being champ or close to top for 
muny weeks “Diary of Anne 
Frank” (20th) is taking ninth 
money. 

“Gigi” ‘M-G) will finish 10th, 
same as last session. ‘Sleeping 
Beauty” (BV), with some new play- 
dates, is landing in 11th position 
“Woman Obsessed” (20th) rounds 
out the Top 12. “It Happened to 
Jane” (Col), “Shake Hands With 
Devil” (UA) and “Gold Rush” ‘Lo- 
pert) (reissue) are the runner-up 
films. 


Organized Enchantment 
St. Paul, June 23. 

St. Paul World used some 
unusual gimmicks to _ pro- 
mote “South Pacific's’ preem 
effectively. 

For one thing there was a 
lad dressed as a coolie haul- 
ing a rickshaw occupied by a 
model. 


Theatre arranged with an 
{nsurance company to have 
“Some Enchanted Evening” 


bonged throughout the day on 
its large display carillon and 
it presented baby orchids 
flown from Hawaii by North- 
west Airlines to the first 100 
women aitending the opening. 


Wisc. Defers to Miami 


On First Allied Combo 
(Rosf, Ozone) Conv. 


Ailied States Assn. will hold its 
first combined four-wall and drive- 
in convention in Miami Beach on 
Dec. 7 to 9. 

Initially, the convention, sched- 
uled as an interim meeting, was 
awarded to Wisconsin Allied and 
was set to be held in Milwaukee 
Subsequently, at Wisconsin Allied’s 
suggestion, National Allied ap- 
proved Miami Beach as the con- 
vention site because it was felt 
that many exhibitors would like 
the chance to combine the conven- 
tion with a Florida vacation 

Allied’s board will also meet 
Miami Beach just prior to the 
convention. Wisconsin Allied will 
sponsor and handle the arrange- 
ments for the convention which 
will be held at the Eden Roc Hotel 








in 


Dalias, June 23 
| Rosalind Russell’s “Auntie 
Mame” ‘WB) is still going strong 
at the Village Theatre and began 
its 13 week at the theatre on 
Thursday. 

“Some Like It Hot” (UA) began 
setting records at the Tower Fri- 
day when the film starring Marilyn 
Monroe, Jack Lemmon, Tony Cur- 
tis, began its sixth week. This is 
said to be probably the longest 
run of a popular priced film at the 
Tower Theatre, excepting the road 
\show engagements. 


| tion 


} 


Besides “Say One For Me” and 
“Ask Any Girl,” there are several 
other newies which show promise 

The Nun’s Story” (WB) indicates 


great potential based on its smash 


showing on initial week at the vast 
N. Y. Music Hall. “Five Pennies” 
Pa looms very big on _ initial 
stanza at N. Y. Capitol. “Hole in 
Head” (UA), due at N. Y. State 
on July 15, already shapes as a 


yreat grosser t is mighty in Chi 


£ 


huge in Washington and great in 
L. A 

“Don't Give Up Ship” (Par), 
also new, hints fine possibilities, 
being nice in Chi, okay in Pitt, 


stout in Washington and smash in 


Denver. “Wild and Innocent” (U 

another newie, is socko in Detroit, 
fair in Toronto and so-so in Buf- 
falo “H-Man” (WB) is lively 
opening week in Detroit. “Middle | 


of Night” (Col) is smash, playing 
two N. Y. first-runs. “John Paul 
Jones” (WB) is rated okay in N. Y. 
“Around World in 80 Days” 


back on re-runs, shapes dandy in 


(UA), | 


| 


Frisco, smash in L, A. and big in 
Seattle 

“Imitation of Life’ (U), boffo in 
Detroit. is lively in Minneapolis 
and big in Philly. “South Pacific” 
Magna), okay in Omaha, looms | 
good in K. C. and sturdy in Toron- 
to. “Westbound” (WB) is hep in 
Cin ’ | 

“Shaggy Dog” (BV) shapes good 
in K. C. and Denver “Naked 
Maja” (UA) looms good in Chi. 
“Hangman” (Par), okay in Minne- 
apolis, is fair in Omaha. “Compul- 
sion” (20th) is very spotty cur- 
rently, being slow in L. A. and | 
Washington and big in Toronto. 

Complete Boxoffice Reports on 
Pages 8-9-10) 


Spain ‘Allocates’; 


No More Than 6 
For Any Distrib 


By HANK WERBA 


Madrid, June 23. 
Long-awaited foreign film allo- 
cation plan for Spanish distributors 
emerged this week with ratifica- 
from Sindicato Nacional del 
Espectaculo chief Gomez 


teros and was submitted to gov- 


Balles- | 


ernment film officials for approval. | 


Prepared by a 
pointed committee representing 16 
local distribs, the allocation estab- 
lishes a ceiling of no more than 
six import licenses per company 
Yank included) for the coming 
1959-60 season 

Statistical breakdown comes on 
the heels of the Motion Picture Ex- 
port 
ing six licenses each to Metro, 20th 
Fox and United Artists; five per 
to Paramount, Warners and Colum- 
bia; four to Universal and three to 
Allied Artists 

Allocation ceiling shapes as a 
shrewd local distrib flanking move 
to render inoperative the Spain- 
MPEA pact principal that Ameri- 
can companies here would partici- 
pate in a slice of foreign imports 
to compensate for the minimum 
MPEA quota fixed by the March 13 
agreement 
two Yank fran- 
(Universal and 


Columbia and 

chised companies 
AA’s Radio Films), however, are 
accorded a European adjustment 
bringing all three to the six-per- 
company ceiling. Paramount and 
Warners are left under ceiling and 
the MPEA request for a supple- 
mentary three-license Disney quota 
was disregarded by _ sindicato- 
grouped distribs. 

Allocation was determined by a 
point classification scheme based on 
each Spanish company’s seniority, 
number of employees, extent of dis- 
trib network, amount of capital in- 
vested, tax payments and distribu- 
tion of Spanish films. With this as 
a guide, allocators turned up their 
formula spread-eagling 30 French, 

(Centinued on page 73) 


Ballesteros-ap- | 


Assn. division of its quota giv- | 




















‘Family Picture’ Ripe For Comeback? 





Is the family picture comin 


It looks that way to some ir 
the grosses on Walt Disney's 


released “Say One for Me” at 


“Maybe people have had it 
they just want to go out and 





The 
A 


e! 


-0th-I 
ith the problem pictures. 


e industry who've been watching 
Dog’ e newly- 


Shaggy and on th 
ox 

Maybe 
mselves,”’ dis- 


the opined one 


tribution executive. He tied this, in with the generaily satisfactory 


performance of film comedies 


Grosses of “Say One” have fl 


them for the most part to t! 
li the pic’s current pace conti! 
grossers in years, outdistanc 
Liens.” “Mating Game,” 


big in the smaller ones 


Disney's “Shaggy Dog” has 


anotne! 
it’s a Metro release) didn’t do it in the big 


)( 


t 


ing 


co 


been 


red 20th sales execs 


who attribute 


wing draw of Debbie Reynolds. 


it'll give 20th ¢ » of its heftiest 
such a 1958 hit “The Young 

ne with Miss Reynolds starred 
towns, but caught on 


one of the conversation pieces 


in the trade. Picture could hit $7,000,000 to $8,000,000 domestical- 


ly, having been brought in on a very reasonable nut. 


{ 


What frustrates production and distribution men are the appar- 
ent and not necessarily logical fluctuations in audience tastes and 


preferences. For a while, 
might carry the day. Nov, if t 
several of the studios will be 


stuck with 
planned long before the new trend was in the making 


it looked as if bigness and controversy 


family pix continue to draw, 
a program that was 
Something 


1¢ 


similar happened when the westerns began to fade due to their 


prevalence on tv. 
The “family” 


days when the “Andy Hardy” 
decline in recent years, partly because they fall into thé 


film, so popular and lucrative in the Metro hey- 
pix rode high, have been on the 


medium 


cost bracket that hasn't paid off, and partly because producers 
began to lean to the theory that the public wanted more than 


escapist fare. They're new beginning to feel that 
still has its addicts and that 


ment” 


“mere entertain- 
with films aimed at special 


groups, there’s room for both the latter and for pix that address 
themselves to the whole audience. 


Fact is that schools are out, summer is here 


the drive-ins are 


flourishing, and people looking to go and see a film are apt to pick 
one which the whole family (including the kids) can attend. 


Hecht-Hill-Lancaster Set 2 With UA: 
Pariners Also Deal Individually 





+ 


United Artists has negotiated a 


Dallas’ Film Row—No. 5 new deal with Hecht-Hill-Lancaster 


Dallas, June 23 

Dallas now ranks as the fifth 
largest film distribution ccn- 
ter in the United States. The 
local Film Row, now has 28 
film distributors and is the 
home office of 20 exhibitor 
companies and five film deliv- 
ery companies. 

The first motion pic theatre 
in the city of Dallas was estab- 
lished in 1906, the same year 
the first film distributing of- 
fice was founded here. 


call 


top 


ing 


for the production of two 


budgeters—“The Way West” 


fand “Kimberly.” 


| 


| picture hookup wit 








L. A. to N. Y. 


Eddie Albert 
Maxwell Arnow 
Myrt Blum 
Stephen Bosustow 
Samuel J. Briskin 
Joh: H. (Jack) Byrne 
Stanley Colbert 
Irving Drutman 
Stan Freberg 
Lilian Gartner 
Larry Hart 
Teddy Hart 

Jay Ingram 

Jerry D. Lewis 
Robert L. Lippert 
David A. Lipton 
Bill Loeb 

Ann Miller 

Sam Nathanson 
Helen Noga 
Arthur O'Connell 
Buddy Pepper 
Tony Randall 
Marvin Schwartz 
Ezra Stone 
George Sidney 


N. Y. to L. A. 
Barney Balaban 
C. Terence ‘Clyne 
Zenny Fields 
Radie Harris 
Jimmy McHugh 
Louella O. Parsons 
Jim Perkins 
Paul Raibourn 
Blossom Seeley 
Marty Shapiro 
Spyros P. Skouras 
Joseph Henry Steele 
Caskie Stinnett 
Sam Ward 
George Weltner 


Europe to U. S. 


Robert Baral 
Ginia Davis 
Gertrude A. Feliner 
Phil Ford 

M. J. Frankovich 
Leland Hayward 
Chariton Heston 
Mimi Hines 

Nat Kameny 
Ruth Kameny 
Jaime Laredo 
George Rosen 
Bob Schear 


In addition, UA is talking sep- 
arate production deals with Burt 
Lancaster and Harold Hecht. Lat- 
ter is said to be discussing a three- 
h UA 

Talks tend to confirm prior re- 
ports to the effect that the H-H-L 
setup is folding, or at least severe- 
ly reorganizing If company 
continues beyond the new two pic- 
ture deal, it'll do fewer films and 
Hecht and Lancaster will tend to 
increasingly go their own ways. 

Reports that UA was negotiat- 
ing to buy up the negative rights 
on a number of already completed 
H-H-L properties was flatly denied 
at UA. H-H-L owns a number of 
as yet unproduced properties and 
there are no indications at the 
moment whether UA plans to take 
these over. 


the 


U. 5. to Europe 
Tommy Abbott 
Bob Bakanic 
Ballets U. S. A. 
Jamie Bauer 
Muriel Bentley 
Cecil Bernstein 
Victor Borge 
Clarence Brown 
Jean B. Cerrone 
J. M. Coltart 
Leslie Copeland 
Robert Drumm 
Patricia Dunn 
Richard Evans 
Martin Gang 
Lawrence Gradus 
Adolph Green 
Claude Heilman 
John Jones 
Gwenn Lewis 
Emile J. Lustig 
Erin Martin 
Pete Martin 
Jane Mason 
Michael Maule 
Christine Mayer 
Barbara Milberg 
James Moore 
Jay Norman 
Claude C. Philippe 
Munio Podhorzer 
Nanane Porcher 
Bill Reilly 
Jerome Robbins 
John Roberts 
Abner Silver 
Doug Spingler 
Sam Stark 
Thomas Stone 
Werner Torkanowsky 
Beryl Towbin 
Betty Walberg 
James White 
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New York Sound Track 





Frances and Samuel Goldwyn remaining in New York until July 7 
and back to the Coast in time for the July 14 Hollywood preem of 
“Porgy and Bess” which has its opening tonight (Wed.) at the Warner. 

Addendum to last week’s Variety yarn on long pictures: “Anatomy 
of a Murder” (2 hrs. 40 mins.), “Porgy and Bess” (2 hrs. 30 mins. with 
intermission) and “The Big Fisherman” (3 hours) .. . In poor taste: 
Shirley MacLaine’s rude quote on N.Y. Times critic, Bosley Crowther, 
in her Time Mag profile. He didn’t like her in “Ask Any Girl.” Also, 
Miss MacLaine was quoted as saying she had bought the Times critic 
lunch “and threw up for four hours afterwards.” Metro says the 
actress got her facts mixed up. Crowther simply attended a critics’ 
luncheon thrown by Metro. 

Susan Blum, daughter of Carmel Myers, now Mrs. Alfred W. Schwal- 
berg, engaged to Edward Coret Geltman, Beverly Hills attorney. Bride- 
to-be’s father was the late Ralph H. Blum, attorney and one-time part- 
ner of Charles K. Feldman, a lawyer-turned-agent and indie film pro- 
ducer. 

Joseph Henry Steele, Hollywood publicist, has been in N.Y. for over 
week on McKay Co. promotion for his new book, “Ingrid Bergman: 
An Intimate Portrait.” First reviews, including Bob Crowther in Times, 
have been good and work is already into third printing. Author went 
back to Coast over weekend . .. Beacon at Broadway and 74th painted 
its marquee to celebrate summer. . 

Paramount's cartoon studios now under one roof via an efficiency 
program, now located in full at 35 West 45th Street. Building next 
door at 24 West 45th also used to house inkers colorers, cameramen, 
animators and others has been dropped. 


Items From Madrid: Isabel Corey, Christian Marquand and Juliette 
Mayniel reached Barcelona from Paris to head cast of “Atlas Varie- 
dades” (Circus Headliners), a French-Spanish coproduction directed 
by Rovira Beleta .. . Sam Spiegel moved quietly into his Hotel Ritz 
suite despite hostelry’s “No dogs or film celebs allowed” policy . . 
Here to star in the Hispano-Italian coproduction “The Last Days of 
Pompey,” muscular Steve Reeves shapes muy guapo with locals. . 
Hugo Fregonese arrived to prep “Nina” for 20th-Fox .. . “Suddenly 
Last Summer” exteriors will bring Liz Taylor, Montgomery Clift and 
Katharine Hepburn to Spain early next month .. . Rain in Spain re- 
tained Sarita Montiel and the “Carmen of Granada” unit on location 
22 days instead of eight as scheduled . . . Conchita Velasquez, current- 
ly standout as musical leading lady in “Ven y Ven,” is winding a si- 
multaneous starring film role in “Dia de los enamorados” (St. Valen- 
tine’s Day . Spanish screenwriter Vicente Escriva makes his direct- 
ing debut this month with “Man of the Island,” which again pairs 
“Nazarin” stars Paco Rabal and Marga Lopez. . . Another Rabal ve- 
hicle, “Sonatas.” is Spain's official entry at Venice film fest if director 
Juan Antonio Bardem can ready a finished print in time . . . Carlos 
Fernandez Cuenca’s feature length historical montage “Otros Tiempos” 
(50 Years of Spanish Life) pleased press and public at recent premiere. 

Janet Firmeth, with Universal's pub-ad department for the past 
14 years, has joined Edward Gottlieb Associates . . . Claude Heilman, 
co-producer of the forthcoming “Islandia,” off to Europe for six 
weeks to scout locations and set the cast ... Publicist Bob Perilla 
engaged to Joan Hahn... Columbia’s “It Happened to Jane” received 
a Congressional Record plug via Sen. Karl Mundt, Rep., S.D. Said 
the Senator: “It portrays the American free enterprise system. It is 
the kind of picture which I think, with a little revision, would help 
sell the American concept of freedom in various areas of the world.” 

. Oscar Homolka off to Europe enroute to Berlin and Spain to ap- 
pear in Metro's “Granada,” starring Mario Lanza... . Universal's “Any 
Way the Wind Blows” has been retitled “Pillow Talk.” 

Out-of-town critics coming in for the “Russian Cinerama” un- 
veiling at the Mayfair next month . . .Was seen by many Americans at 
the Brussels Exposition last year when “the battle of the pavilions” 
(U.S. vs. USSR) was a keynote of the fair. 


Sammy Davis Jr. arrived from Washington Monday (22) for oday’s | 


(Wed.) world premiere of “Porgy and Bess.” . . . Cary Grant will join 
Alfred Hitchcock at the preem of “North By Northwest” on Ju y 1 at 
the United Artists Theatre in Chicago . . . Joseph Hazen planed to 
the Coast for product talks with Hal Wallis and to look at the rushes 
of Jerry Lewis’ “Visit to a Small Planet.” . .. Dr. Ralph Bunche 
toured the Metro studio on Coast last week as a guest of writer 
Douglas Morrow . .. Metro is making an application for a visa ex- 
tension for Haya Harareet, Israeli actress who co-stars in “Ben- 
Hur.” Her current visa expires in November and the film company 
wants her to tour the country on behalf of the picture . . . Charlton 
Heston returned to the Coast after winding up location scenes for 
“The Wreck of the Mary Deare” in England. = 

Quote Victor Kalistratev, head of Sovexport’s American section 
in Moscow. “It'll be quite a while before premieres will take place 
under the Soviet-American film agreement.” Original plan was to 
open “Marty” in Moscow the same time that “The Cranes are Flying” 
bows in Washington. Timing represents one of the problems .. . 
Eric Johnston, Motion Picture Assn. prez, laid low with a foot infection. 

Kari Malden into Walt Disney's “Pollyanna” . . Robert Mont- 
gomery, producer-directing “The Gallant Hours,” cast himself for an 
acting bit . . . Gene Martel, former Young & Rubicam account exec, 
bought “Justice, My Brother,” western novel by James Keene, for 
his own indie production . « “The Brat,” novel by Gil Brewer, 
for a July start in Louisiana. 

Victor Michaelides, of the Athens (Greece) picture production-dis- 
tribution-exhibition firm of Th. A. Damaskinos & V. G. Michaelides 
A. E., operated on for cataracts of both eyes in Zurich last week. His 
wife is staying at the Savoy Hotel, Zurich, for the month or so ef post- 
operative recuperation. 

Marlon Brando's starrer, “The Wild One,” (Columbia), will probably 
never be seen in Britain, reports Wallace Reyburn, Toronto Telegram 
London correspondent. Recently re-submitted to censor board, it drew 
this comment 
feel it would be unwise to give it a certificate.” 

Lilmurspan Theatre Corp. has been authorized to conduct a motion 
picture business in New York. Capital stock is $20,000, $100 par value. 
David Muhistock and Matthew Blei were filing attorneys at Albany. 

Ingrid Bergman will star in Paramount's “A Child Is Waiting,” to 
be produced next year by Norman Panama and Melvin Frank from 
Abby Mann’s story about retarded children . . . James Mason replaces 
Clifton Webb, who withdrew because of illness, in star lineup of 20th- 
Fox’ “Journey to the Center of the Earth,” joining Pat Boone and Ar- 
lene Dahl . . . Charles Walters to Metro’s “Please Don’t Eat the Dai- 
sies” . Plato, Charles and Spyros Skouras Jr. have added Louis de 
Woh!’s “The Joyful Beggar” to their indie slate, Artys Pictures. 

James A. FitzPatrick, counsel for the past several years to the 
Joint Legislative Committee on Offensive and Obscene material, and 
an advocate of stricter control of motion pictures and motion picture 
advertising, has been appointed by Governor Nelson A. Rockefeller 


{ 


++++44- 


. | lations. 


. | permissible 


“With the current spate of juvenile delinquency, we | 


NLRB PROBES IA’S ‘CLOSED SHOP" 





NEWARK HEARINGS 
ON PRACTICES 


Newark, June 23. 

The outcome of a National La- 
bor Relations Board hearing, held 
here last week before a trial ex- 
aminer, could conceivably have 
widespread repercussions among 
certain show business unions. The 
‘issues, argued before trial exam- 
iner Charles W. Schneider, in- 
lvolves the “closed shop” practice 
land the conditioning employment 
lon membership in the union. 
In a complaint filed by the 
| NLRB against the Motion Picture 
| Operators Union of Essex County, 
| Local 244, International Alliance 
|of Theatrical Stage Employees, it 
|was alleged that employment of 
| projectionists in the Stanley War- 
ner chain in Essex County depend- 
'ed on membership in the union 
land that job selection, referral, 








| transfer, employment and the re- 
|tention of employment depended | 
upon the clearance and approval | 
|of the union. These practices, ac- | 
cording to the NLRB, are unlawful 
and in violation of the NLRB regu- 


| Closed shop arrangements are 
under Federal law 
| provided employment is not con- 
ditioned on prior membership in 
a union. Many closed shop con- 
ltracts provide that a new em- 
ployee join the bargaining unit 
| within a specified time. However, 
it is illegal for a union to specify 
| that an employer hire only mem- 
|bers of a union. To be sure, this 
| practice is followed by a number 
of show business unions. Accord- 
ing to NLRB spokesman, these un- 
ions have been able to get away 
with it because no complaints 
have been filed. The NLRB, it 
was noted, does not have the facil- 
ities to investigate each individual 
union and takes action when com- 
plaints are filed. 
Rolls Not Open 

In the Local 244 case, Govern- 
ment attorney Edward F. Ryan, 
in his questioning of witnesses, | 
sought to prove that the union re- 
ferred only members to jobs and 
that its rolls were not open to new 
members. According to testimony 
elicited by Ryan from John Law- 
| son, secretary-treasurer, five appli- 
|cants, none of whom ever became 
a full-fledged member, were all re- 
lated to present members. In addi- 
tion, Lawson testified that at least 
four non-members had been as- 
signed projectionist jobs, but Ryan 
got him to admit that no assign- 
ments of non-members had been 
made since 1956. Harry Kay, at- 
torney for the union, brought out, 
via the questioning of Lawson, that 
none of applicants became mem- 
| bers in full standing because they 
had not paid their full initiation 
dues. 

Kay, in questioning of union 
members and particularly of Harry 
|Schokett, Local 244's business 
| agent, sought to show the condi- 
| tion of the union before the present 
| administration took over. Accord- 
|ing to Schockett, there were “in- 
| visible” contracts and the union 
| was rife with racketeering, result- 
ing in a conviction and jail sent- 
j}ence for a former business agent. 
| There was a time when the union 
j}lost it autonomy and its affairs 
|were run by IATSE. This condi- 
tion existed until a rank-and-file 
|member brought a suit that re- 





jstored local autonomy to. the 
| union. 
Stanley's Status 
Stanley Warner, a a party to 


the contract, also participated in |, 
the hearings, with zone manager | 
|Charles Smakwitz being called on 
to testify. Attorney Oscar Berman 
represented Stanley Warner. The 
theatre chain's contract with Lo- | 
| cal 244 is non-operative at the mo- | 
|ment. The union and SW are en- | 
| gaged in a controversy over the 
}employment of propectionists at 
|SW theatres in Bloomfield and 
Orange, N. J. The union claims 
| its men were locked out. The the- 
jatre company contends they 
|; Walked out. At any rate, Local 


- 


Columbia of Canada Changeover 





50°, Interest Bought in 


By U.S. Company For 


Ultimate Re-Transfer to Paul Nathanson 





v 


Kahane Tops Acad 
Hollywood, June 23. 

B. B. Kahane, Columbia Pic- 
tures v.p., succeeds George 
Stevens as prexy of the Acad- 
emy of Motion Picture Arts & 
Sciences. 

New Academy panel, elected 
by Board of Governors, in- 
cludes Robert Ryan, ist v.p.; 
Samyel G. Engel, 2d v.p.; Hal 
Elias, secretary; Perry Lieber, 
assistant secretary; Fred Metz- 
ler, treasurer; and Jacob H. 
Karp, assistant treasurer. 

Elias, Metzler and Karp 
were incumbents. Stevens con- 
tinues as a member of the 
Board, as one of two elected 
reps of Screen Directors’ 
Branch. | 











Exhibitors’ Own 
Investors Inc. In 
Quest of $2-Mil 


Motion Picture Investors Inc., 
a stock company organized to ac- 
quire shares in film companies, 
has launched a sales drive to dis- 
pose of $2,000,000 worth of MPI 
stock. The company, founded by 
Howard F. Jameyson, board chair- 
man of Commonwealth Theatres, 
has as its aim the acouisition of a 
sufficient number of shares in the 
film companies so that it can ex- 
ert an influence in the policies of 
these companies. The prime ob-| 
jective, via the control of stock 
or possibly placing representatives 
on the boards of directors, is to 
bring about policies that will pro- 
tect the existence of theatres. 

MPI was founded in April, 1958 
by a group of theatremen and 
theatre equipment dealers. The 
initial investors subscribed approx- 
imately $100,000 and have since 
received a 15% stock dividend. No 
solicitation efforts for additional 
stock sales have been made since 
early 1958, according to the com- 
pany. Present MPI plans call for 
sales and organization’ efforts 
spreading outward from the com- 
pany’s homeoffice in Kansas City. 

J. Robert Hoff, president of the 
Ballantyne Co. of Omaha, an 
equipment firm, has taken a six 
months leave of absence to head 
up MPI's sales organization, in- 
itially as midwest regional sales 
manager. Organizers of the stock 
company in addition to Jameyson, 
who is serving as president, in- 
clude Robert S. Ballantyne, chair- 
man of the board, Ballantyne Co., 
Jack D. Braunagel, president, Hope 
Enterprises Inc. and Helena Thea- 
tres Inc.; H. J. Griffith, president, 
Frontier Theatres; W. Harvey Hen- 
dren, president, United Film Ser- 
vice; L. J. Kimbriel, mafager, Mis- 
souri Theatre Supply Co.; Beverly 
Miller, Missouri drive-in operator; | 
Richard H. Orear, exec veepee, 
Commonwealth Theatres; Clifford 
E. Parker, v.p., Alexander Film 
Co.; Walter Reade Jr.; president, 
Walter Reade Theatres; Clark S. 
Rhoden, realtor; Ben Shlyen, pub- 
lisher, Boxoffice; Philip Smith, | 
president, Midwest Drive-in Thea- 
tres, and Byron Spencer, partner, 
Spencer. Fane, Britt & Browne. 


VOGUE'S ACT OF FAITH | 


Hollywood Blvd. Firstrun Spending | 
250G On Decor 











Los Angeles, June 23. 


Vogue Theatre, 825-seater and 
one of Fox West Coast Theatres’ 
five Hollywood’ Blvd.  firstrun 


houses, has shuttered for a $250,- 
000 facelifting job, inside and out 

When it reopens on or about 
Aug. 12, capacity will be slightly | 
enlarged to 866 seats, with a wall-| 


to the non-salaried post as a member of the Reactivated State Defense 244 men, despite the absence of a to-wall screen 57 by 24 feet to re- 
(Continued on page 73) ' 


Council, 


place present smaller screen. 


| stage debut 


—- 


Columbia has acquired the out- 
standing 50% of the common stock 
of Columbia Pictures of Canada 
Ltd. from the Premier Operating 
Corp., whose principal stockhold- 
ers are Louis Rosenfeld, president 
of Columbia of Canada, Jule Allen 





; and Herbert Allen. Col has held 


50° of the common stock since 
1926 when the company absorbed 
the Canadian franchise, Independ- 
ent Films Ltd., and changed the 
name to Columbia Pictures of 
Canada. 


The parent company, according 
to prexy Abe Schneider, is in the 
process of concluding an arrange- 
ment to sell the newly-acquired 
50° interest to Paul Nathanson of 
Canada, v.p. of Empire-Universal 
Films Ltd., and a director of Brit- 


| ish-Lion Films of Fngland. Na- 


thanson is the son of the late M. L. 
Nathanson, long-time head of Met- 
ro’s operation in Canada, In addi- 
tion, Nathanson is associated with 
fellow Canadian Nathan Cummings 
in the ownership of a substantial 
block of Loew's Inc. stock. 
Under terms of Col'’s new ar- 
rangement with Nathanson, pres- 
ent sales personnel of Columbia 
Pictures of Canada will remain in- 
tact and the company will continue 
to function without any changes in 
operation Rosenfeld remains as 
president and Harvey Harnick con- 
tinues as general sales manager. 


Buffalo Depot 
May Influence 
Philadelphia 


With the joint shipping depot in 
Buffalo operating for several 
months, the companies are discuss- 
ing a similar arrangement at Phil- 
adel phia. 

It'd be a different setup, how- 
ever. Whereas, in Buffalo, several 
of the companies (20th-Fox and 
United Artists didn’t go along) 
joined to operate their own ship- 
ping center, in Philadelphia they'd 
let the Jim Clark Film Carriers 
outfit do the work. 


Attempts to cut down on dis- 
tribution overhead were empha- 
sized recently whén Metro took 
over Paramount's shipping in the 
Cleveland exchange area. Par will 
sell out of Pittsburgh. 

While several of the distributors 
believe that a concentration of 
services is inevitable—at least at 
the physical end—others still main- 
tain that they can ship cheaper on 
their own. Several sales toppers 
have said privately that only “com- 
petition” keeps them from under- 
taking joint ventures in the ship- 
ping and inspecting area. Nobody 
eae to handle the other's 
sales. 


OLD LEGIT COLUMBIA 
YIELDS TO NEW LOEW’S 


Washington, June 23. 

Loew's Theatres will raze the 
old Columbia Theatre here and 
construct an ultramodern show- 
case in its place, Orville Crouch, 
area Loew's manager, disclosed, 
while stating that some details 
remain to be worked out before 
anv formal confirmation with spe- 
cific dates and cost figures is pos- 








| sible 


It'll probably be a $1,000,000 un- 
dertaking. Project conforms with 
Loew's State reconstruction in 
New York 

Columbia, built in 1891 as a legit 
house ‘Helen Hayes made her 
there as child per- 
former), now has 904 seats. Re- 
built theatre is planned for 1,009. 

Under consideration for opening 
picture: Metro’s “Ben Hur.” 
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Son of Rebin Hoed 
(CINEMASCOPE—COLOR) 





Deserves top billing in action 
houses. Good production val- 
ues; interesting story. 
Hollywood, June 16. 
Twentieth-Fox release of Ar r 
Production. Stars David MHedison, 
Laverick, David Farrar, Marius Goring. 


Produced and directed by George Sher- 
man Story and screenplay, George 
George and George Slavin: camera, Ar- 
thur Grant: editor, Alan Osbiston; music, 
Leighton Lucas. Previewed at the studio, 
June 16 99. Running time. 81 MINS. 

Jamie David Hedison 
Deering June Laverick 
Des Roches ...0csscccees David Farrar 
Chester ....scesscecees . Marius Gorin 

Dorchester Philip Frien 

Sylvia Delphi Lawrence 
Alan Adale : George Colouris 
Little Jot . George Woodbridge 
Blunt Humphrey Lestoc 

Prioress ; Novel Hoo 


Shelagh Fraser 


Constance 


A novel twist, insuring attention 
along Sherwood Forest’s Cinema- 
Scope path, is that “Son of Robin 
Hood” is a girl. The color film, 
made in Britain for 20th-Fox, is a 
good compromise between desired 
spectacle and required budget, and, 
while the only name of note is 
Robin's, the pic should fare well in 
the action market. 

Although the action isn’t as dash- 
ing as it was in the Errol Flynn 
days, it’s fast enough to held the 
juvenile trade in a flurry of bows 
and arrows and swords. Producer- 
director George Sherman success- 
fully has captured the period, put- 
ting it to good work in the George 
George-George Slavin screenplay. 





David Hedison is a strong hero, | 
intriguingly youthful yet suffi-| 
cientiy mature. He shows a good | 
deal of promise which 20th should | 
continue to develop. | 

“Son of Robin Hood,” as have 
most of the Sherwood Forest yarns | 
before it, sets out to save England | 
from a beastly heel who has his| 
eyes set on the throne. He comes | 
bloody well close to being crowned, 
too, when the departed Robin 
Hood's followers pledge themselves | 
to the coronation of the young} 
prince. But green hats and hows! 
notwithstanding, the followers need | 
a new leader. To head their revival, 
they send for Deering Hood, the | 
son Robin sired, but Deering turns | 
out to be a daughter. She's brave, | 
a whiz with an arrow and wholly 
capable of saving England, but the 
Sherwood advisors feel it’s a man’s | 
job, pick Hedison for the job, and | 
England is saved. | 

June Laverick, as Deering, has | 
a lovely quality and adeptly puts} 
it to work through her courage and | 
well-meaning jealousies. David | 
Farrar, as the villain, and Marius | 


Goring, as the regent, are very} 
good, with equally fine work from 
Philip Friend, Delphi Lawrence, | 


George Colouris and George Wood- 
bridge 

The George-Slavin screenplay, 
from their original story, is care- 
fully )aid out, giving full vent to 
rapid action, and Sherman's direc- 
tion of both the intimate scenes 
and the fights is excellent. He is 
assisted in good measure by fine 
technical work from cinematog- 
rapher Arthur Grant, art director 
Norman Arnold, film editor Alan 
Osbiston, soundmar Don Weeks 
and composer Leighton Lucas. 

Ron. 


Alive and Kicking 
(BRITISH) 





Pleasantly diverting comedy 
about three old ladies who run 
away from an old folks’ home; 
good entertainment fer family 
audiences, but lacking in U.S. 
marquee value, . 





London, June 23. | 

Associated-British Pathe release of a 
Victor Skutezky production. Stars Sybil 
Thorndike, Kathleen Harrison, Estelle 
Winwood, Stanley Holloway. Directed by | 


Cyril Frankel. Screenplay by Denis Can- 
non. based on idea by William Dinner, | 
William Morum; camera, Gilbert Taylor; | 
eaitor Sernard Gribble; music, Philip 
Green 


Previewed at Studio One, London. 
s 


Running time, 95 MINS. 


Dora Sybil Thorndike | 
Rosie Kathleen Harrison | 
Mabel Estelle Winwood | 
MacDonagh Stanley Holloway 
Matron Joyce Carey 


Eric Pohlmann 
Colin Gordon 

John Salew | 

Liam Redmond | 

. Marjorie Rhodes | 
Richard Harris, | 
Olive McFarland | 
Anita Sharp Bolster 


Russian Captain 
sirdwatecher 
Solicitor 

Old Man 

Old Woman 
The Lovers 


Postmistress 


Postman Paul Farrell 
Policeman Patrick McAlinney | 
Little Boy Raymond Manthorpe 
Villagers Tony Quinn, Harry Hutchinson 
Singers Brendan O’Dowda, 


Joseph MacNally 


Alive and Kicking” is a pleas- 
antly diverting comedy which 
makes up in good humor what it 
lacks in wit. It should be a click! 
with most family audiences though | 
lacking in marquee value for US. | 
consumption. | 

It was inspired casting to bring 
tocether Sybil Thorndike, Estelle | 
Winwood and Kathleen Harrison, | 
whose combined ages total 214 | 
years. They play devoted friends | 
who, when they are about to be! 


split up, run away from the Sun- 
set Old Folks’ Home. They evade 
a full-scale search by the police, 
army, air force and navy, reach the 
coast, escape in a speed boat and 
are picked up by a Russian trawler 
Because of language difficulties 


they are nearly whisked off to Rus- | 


sia, but instead are put ashore on 
what turns out to be a remote, un- 
civilized Irish island. 

There they meet a_ wealthy 
American who has bought three 
cottages for his retirement. He dis- 
appears, and believing he has been 
drowned, the old ladies decide to 
take over the cottages and pretend 
that they are his nieces. Also, that 
their uncle is too ill to be seen by 
the islanders. At first the simple 
villagers are suspicious of the 
women but eventually get to like 
them especially when they organize 
a knitting industry which brings 
prosperity to the island. Of course, 
the American turns up in time to 
save the old ladies from exposure, 
he adopts them as nieces, becomes 
a partner in the knitting business 
and everything winds up cosily. 

Simplicity is the keynote of this 
engaging little film. The dialog and 
situations lack subtlety having to 
do largely with Irish whimsey 
Such spectacles as the villagers 
getting loaded at a whisky party, 
Miss Thorndike clambering down 
a cliff to gather gulls’ eggs and the 
Russian sailors becoming compli- 
cated in their efforts to talk with 
the old ladies are highlights. But 
though fhere is not a great deal of 
inventiveness in either writing or 
direction, the film is carried along 
cheerfully by the sheer exuberance 
of the cast, and particularly the 
four stars. 

The Misses Thorndike, Winwood 
and Harrison, with their contrast- 
ing forms of humor, blend into a 
formidable trio while Stanley Hol- 
loway plays the American with ap- 
propriate breeziness. Eric Pohl- 
mann makes a brief but effective 
appearance as the Russian sea cap- 
tain. Colin Gordon is also on hand 
with one of his amusing cameos as 
a bird-watcher. The Irish villagers 
are conver\onal types, outstand- 
ing being Liam Redmond and Mar- 
jorie Rhodes, Patrick McAlinney, 
a comic policeman; and Richard 
Harris and Olive McFarland, as a 
pair of voung lovers. 

The film was largely shot in a 
remote Scottish island with the re- 
sult that the locale had an authen- 
tic “out-of-this-world” atmosphere 
Gilbert Taylor’s black and white 
lensing made the best of 
Scenery, though the film fairly 
shrieks for color. Philip Green has 
contributed a lively score and, with 
Michael Carr, has served up some 
pleasart Irish songs plus one zest- 
ful title song. Denis Cannan’s 


| screenplay starts off briskly but 
| then settles down to an appropriate 


leisurely pace. “Alive” and Kick- 
ing” is a totally unambitious piece 
of work but it offers a full quota 
of yocks and smiles, Rich, 


Diez Fusiles Esperan 
(10 Ready Rifles) 
(HISPANO-ITALIAN) 

; Madrid, June 16. 
Dipenfa release of a Procusa-Chapalo 
coproduction with Domizana_ Internaz- 
tionale ot Rome. Stars Paco Rabal, Ettore 
Manni, Rosita Arena; features Berta 
Riaza, Memmo_ Carotenuto, Felix de 
Pomes, Milly Vitale. Directed by Saenz 
de Heredia. Screenplay wy Carlos Blanco: 
camera, Francisco Sempere; art director, 
Ramiro Gomez; music, Tomas Garbizu and 
Francisco Escudero. At Palacio de la 
Prensa, Madrid. Running time, 95 MINS. 


One of history’s strange wars, 
the Carlist fracas of the 1830's 
identified the enemy as a gentle- 
nan with opposing views. This dis- 
inction hindered the valiant at- 
tempt by director Saenz de Heredia 
and scripter Carlos Blanco to cre- 
ate war-torn emotions and char- 
acters. 

Despite the many creditable film 
values in this yarn of a demoral- 
ized Carlist officer who deserts 
and later reneges on a promise 
to face an enemy firing squad in 
exchange for overnight freedom. 
the principal theme of the officer's 
reintegration with honor and a 
sense of duty (returnine to face 
the rifies) goes astray. Recovered 
ideals spring from the final reel 
in a flurry of melodrama. 

Paco Rabal, as an undermined 
Carlist, continues to reveal matur- 
ing screen talent. Italo Ettore 
Manni convinces as the idealist 
brother officer who uses fists with 
telling didactic effect on Rabal 
Budget no doubt accounts for Milly 
Vitale’s brief role though she 
would have added femme vitality 
to the lead role played by Mexico's 
Rosita Arenas. Berta Riaza, Mem- 
mo Carotenuto and Felix de Pomes 
offer effective support. 

Saenz de Heredia’s direction, 
Sampere’s lensing and the authen- 
ticity of Navarran background give 
“Rifles” a sustained quality. Film 
will not draw salvos as the Spanish 


entry at Berlin Film Fest but with | 


the stars’ selling power should do 
biz in European sectors and Latin 
America, Werbd.. 


the | 


Pier 5. Havana 


Cuban timeliness boosts 
| ehances for routinely-plotted 


tale. 
Hollywood, June 19. 
United Artists release of Robert E 
Kent production, Stars Cameron Mitchell; | 


features Allison Hayes, Eduardo Noriega, 
Michael Granger, Logan Field, 
Paiva. Directed y Edward L. 
' Screenplay, James B. Gordon; 
Joseph Hoffman; camera, Maury Gerts- 
man; editor, Grant Wvhtock. Previewed 
June 18, 59. Running time, 68 MINS. 

Steve Daggett Cameron Mitchell 
Monica Gray Allison Hayes 
Fernando Ricardo Eduardo Noriega 
Lt. Garcia Michael Granger 
| Hank Miller Logan Field 


Cahn, 





Lopez Nestor Paiva 
Schluss Otto Waldis 
Sergeant Paul Fierro 
lst Man Edward Foster 
2nd Man Ken Terrell 
Monica’s Maid Donna Dale 
General Vineent Padula 
Capt. Emilio Fred Engelberg 
Pablo Rick Vallin 
Radio Operator Walter Kray 
Burly Man Joe Yrigoyan } 


One of the first releases to take 
advantage of the Cuban revolution 
aftermath, “Pier 5, Havana” will 
probably garner higher grosses in 
program market via exploitation 
than its routine plot merits. Unin- 


spired handling keeps pace at a 
monotone, but timeliness of sub- 
ject matter will help its bo. 


chances. 

Robert E. Kent production twirls 
around Cameron Mitchell, an 
American, arriving in Havana to 
locate an old friend who has dis- 
appeared during revolution, and 
landing squarely in the midst of a 
plot by a group of Batistas to 
overthrow the Castro government. 
He gets assistance from. the 
Cuban police, and in climax is re- 
sponsible for breakup of the plot- 
ters. 

Direction by Edward L. Cahn 
doesn’t give much color to the 
James B. Gordon screenplay, and 
Mitchell emerges as a_ pretty 
stodgy character. Allison Hayes, as 
his former girl-friend now wed to 
the missing man, lends distaff in- 
terest, and Michael Granger is 
okay as the Havana police lieuten- 
ant who comes to Mitchell's aid. 
Eduardo Noriega, leader of opposi- 
tion group, and Logan Field, miss- 
ing man whom plotters 
convert stolen planes into bomb- 
ers, are capable 

Technica! departments, headed 
by Maury Gertsman’s excellent 
photography, are well executed. 

Whit. 





Left. Right and Centre 
(BRITISH) 


Brisk light-hearted comedy 
about a by-election; excellent 
work by Ian Carmichael & 
Alastair Sim, making pica 
surefire yock-raiser over here. 


~ London June 23. 


British Lion release of a Launder-Gilliat 


production. Stars lan Carmichael, Alastair | 


Sim; features Richard Wattis, Patricia 
Bredin, Eric Barker. Directed by Sidney 
Gilliat. Screenplay by Sidney Gilliat from 
story by Gilliat and Val Valentine; cam- 
era, Gerald Gibbs; editor, Geoffrey Foot; 


music, Humphrey Searle. Previewed at 
Studio One, London. Running time, 95 
MINS. 

Stella Stoker Patricia Rredin 
Bert Glimmer! Eric Barker 


Bill Hemingway Jack Hedley 


Alf Stoker Leslie Dwyer 
Mr. Bray : . Russell Waters 
Weman in Cer Hattie Jacques 
Robert Wilcot I-n Carmichael 
Harding-Pratt Richard Wattis 
Annabel Moyra Fraser 
Pottle William Kendall 
Egerton George Benson 
Peterson Anthony Sharp 
Grimsby-Armfield Moultrie Kelsall 
Lord Wilcot Alastair Sim 
Hardy Gordon Harker 
Dr. Rushall Frederick Leister 
Mayor John Salew 
Bastinedtoke Bill Shine 
TV Interviewer Jeremy Hawke 


Mrs, Maggs Irene Handl 
TV Panel Eamonn Andrews, Gilbert 
Harding. Josephine Douglas, 

Carole Carr 


It may well be that “Left Right 
and Centre” will prove too paro- 


chial for the U.S. and it probably | 


lacks star value for American 
tastes. But in Britain, this light- 
hearted skit on British politics 


should prove a b.o. champ. It rip- 
ples along gaily, is short enough 
for its slim joke not to become la- 
bored, has a sharp sense of fun, 
quite a lot of wit and, in addition, 


has a well-stacked and reliable cast | 


of pop British plavers to make the 
most of the dialog and situations. 


Sidney Gilliat and Val Valentine | 


have dreamed up a simple enough 
idea, that of Cupid playing merry 
1avoe with a local bye-election. 
Standing for the Conservatives is 
Ian Carmichael, an amiable tv 
panel-game celebrity who has been 
put up by his uncle as a boost for 
his very commercialized ‘stately 
home.” Carmichael’s Socialist op- 
ponent is Patricia Bredin, pretty 
daughter of a Billingsgate fish- 
merchant. 

The two fall for each other and 
the film largely consists of the 
frantic efforts of their respective 


Nestor | 


story, | 


foree to! 


ing to blow up the entire election 
campaign, 

Gilliat’s screenplay and direction 
never flag. He gets in some neat 
| digs at television, politics and the 
present craze for turning aristo- 
| cratic homes into peep-shows 
Among the particularly hilarious 


| Home, a romantic mixup in a maze, 
and a wordy match between the 
two candidates at a public meeting 
Many of the gags and situations are 


| irrelevant, but they all add up to} 


a good-humored piece of nonsense 
| The producers owe a great deal 


and Alastair Sim. Carmichael, one 
of Britain’s best exponents of light, 
charming throwaway comedy, is in 
topnotch form as the lovesick Tory 
while Sim is richly funny as the 
opportunistic peer with a _ heart 
shaped like a cash-register. Pa- 
tricia Bredin is a comparative new- 
} comer but a welcome fresh, attrac- 
tive face. 


Two heavy parts are filled by 
Richard Wattis, as, Carmichael’s 
political agent, and Eric Barker, 


as his Socialist counterpart. Their 
two styles of comedy blend admir- 
i ably. Moyra Fraser, stage revue 
artist, etches in a sharp and witty 
portrayal of a dumb but shapely 
model with a yen for Carmichael. 

Anthony Sharp, George Benson, 
|Gordon Harker, Bill Shine and 
Jack Hedley are among a long 
string of other feature players who 
contribute effectively to this bright 
| pic. Gerald Gibbs’ lensing, John 
Box’s artwork and authentic loca- 
tions all help towards a smooth 
| piece of work. Rich. 


The Man Who Could 
Cheat Death 
(COLOR) 


Well-made by rather mild hor- 
ror item, 





Hollywood, June 19. 
Paramount release of Hammer Produc- 


tion. Stars Anton Diffring. Hazel Court 
Christopher Lee. Produced by Michael 
Carreras. Directed by Terence Fisher 
Screenplay, Jimmy Sangster; based on a 
| play by Barre Lyndon; camera (Techni- 
color), Jack Asher; music, Richard Ben- 
nett; editor, James Needs. Previewed at 
the studio, June 16, '59. Running time, 
83 MINS. 

| Georges Anton Diffring 
| Janine Hazel Court 
| Pierre Christopher Lee 
Ludwig Arnold Marle 
Margo Delphi Lawrence 
Legris Francis De Wolf 


| It is apparent from the Hammer 
| production, “The Man Who Could 
} Cheat Death,” that horror films are 
|nearing the end of their current 
}cycle. The Paramount release is 
in good Technicolor, it is well-acted 
| and intelligently conceived. But 
invention and imbellishment in 
this field appear to have been ex- 
| es If it is to succeed, “The 
Man Who Could Cheat Death” will 
have to be heavily exploited. 
Horror films are victims of their 
}own past success. Lavish with 
| monsters and laced with gore, what 
first popped the eyeballs later only 
droops the lids. As ever-greater 
horror is required, there is less and 
less that is horrible enough. “The 
Man Who Could Cheat Death” is, 
in a sense, hoist by its own bloody 





scenes, there is nothing that will 
more than ripple the surface sen- 
sibilities of even the most impres- 
sionable, 

Jimmy Sangster’s screenplay has 
Anton Diffring as the man of the 
}title. The time of the action is 
11902. Diffring, who appears to be 
a hale and hearty 35 years of age is 
actually 104. He has kept inserting 
jin trim, he explains, by inserting 
|into his system the “uter parathy- 
|roid” gland of living victims. The 
| fate of the victims finally attracts 


the attention of the police and 
Diffring is halted in his experi- 
; ment. 


Hammer is the only production 
unit concentrating on class horror 
| films, Like its past successes. “The 
| Man Who Could Cheat Death” has 
| nothing foolish about it. Sangster's 
intelligent screenplay is directed 
seriously and straight by Terence 


Fisher. The cast responds with 
alacrity. The trouble is as a 
straight story it does not have 
encugh about it to keep it con- 


sistently or intermittently interest- 
ing. And there’s not enough horror 
to compensate. 

The cast is good, headed by 
Diffring, and supported by Hazel 
Court as his unwitting fiancee, and 
Christopher Lee, an _ unwilling 
accomplice. 

ichard Bennett's music has 
novelty, particularly in setting the 
mood behind the titles. Powe, 





Charles Albert and Bill Rau, 
operating as the Al-Ra Theatres, 
!owners of the Circle 81 Drive In 
Theatre, San Antonio, have pur- 
chased the 62nd and Lexington 
| Drive In Theatre at Corpus Christi 
|from Herman Gould. Sam Kellogg 


| agents to throw a monkey-wrench | will remain on as manager of the 
} into the romance which is threaten-! ozoner for the new owners. 


~ ' 
sequences are a tour of the Stately | 


to their cast, headed by Carmichael! | 


scalpel. Aside from a few macabre | 


Der Mann, Der Sich 
Verkaufte 


| (The Man Who Sold Himself) 
(GERMAN) 





Berlin, June 16. 

Europa release of Filmaufbau produc 
tion. Stars Hildegard Neff, Hansjoerg 
Felmy,. Antje Weissgerber, Kurt Ehrhardt, 
Katharina Matz, Ernst Schroeder. Di- 
rected by Jesef von Baky. Screenplay, 
Erich Kuby; camera, Fried] Behn-Grund; 
| music, Georg Haertzschel. At Atelier am 
Zoo, Berlin. Running time, 104 MINS, 


An ambitious yarn, competently 
directed by Josef von Baky, this 
fails to convince because of a very 
inadequate script. Film has a re- 
markably well chosen cast, headed 
by Hildegard Neff, which is an 
asset. However, commercial 
chances appear rather problemati- 
cal, 

Story concerns an ambitious 
young reporter of a scandal sheet 
who lands a big scoop via writing 
an article series about the “dark 
of a newly rich and now re- 
putable hotel owner. The series 
kills the man. 

Pic attempts to take sharp aim 
at the new German society and 
simultaneously at the scandal 
press. But the attacks are so exag- 
gerated the whole thing has a false 


past” 


ring. Thanks to Baky’s efficient 
| direction, there’s still a certain 
amount of suspense at the start 


but he fails to save the pic from 
getting dull later on. 

Despite his good direction and a 
homogenous cast plus fine techni- 
cal credits, this ore rates as a dis- 
appointing film on a basically in- 
teresting subject. Failure to exploit 
all angles is blamed on the writer. 
| Hans. 


Le Gendarme De 
Champignol 
(FRENCH) 


Paris, June 22. 
| Cinedis release of Chronos Film pre 
| duction. Stars Jean Richard, Roger-Pierres 
| features Veronique Zuber, Noel Roque- 


| vert, Alfred Adam, Nadine Basil. Directed 
| by Jean Bastia. Screenplay, Roger-Pierre; 
camera, Maro Fassard; editor, Jacques 
Desagneuax. At Balzac, Paris. Running 
} time, 95 MINS. 
Claudius Jean Richard 
Vittorio Roger-Pierre 
Suzette Veronique Zuber 
Raspec Noel Roquevert 
| Gregorio Alfred Adam 
' Suzette G. Nadine Basil 


Bucolic comedy about a bumbling 
policeman in a little town and an 
outlaw he both befriends and 
| chases has some risible situations 
and some adroit comic timing and 
emoting by Jean Richard as the cop 
and Roger-Pierre as the bandit. 
But its sectional humor and accents 
has this mainly a local bet with 
only chancey possibilities in for- 
eign marts. 

Pic is conventional and familiar 
but plays along brightly and looks 
an okay entry here. Technical 
credits are good and assorted 
character actors lend nice support 
to the principals. Mosk. 


———s 


| New Beachfront 


=e Continued from page 2 Gaaaed 














by at Ronda filming “Carmen” and 
Lauren Bacall was only seventy 
miles distant for her starring role 
in “Northwest Frontier.” 

| A feeble Madrid junket try 
never got off the runways. An un- 
identified phone invite to “Be our 
| week-end guest” was followed by 
|formal wording containing a “no 
accommodations” mea culpa clause 
|explaining five of the seven floors 
were still uninhabitable. Queries 
on the spot revealed bonifaces had 
| over-freeloaded the Swordfish with 

Malaguenos and Malaguenas. 
| Resulting small but sedate hand- 
|} ful of non-locals comprised Span- 

ish playwright Edgar Neville, two 

Yanks (Lee Setomar and Bob 

Perez) who recently took over Tor- 

remolinos nightspot “El Manana™ 
and Norbert Frank, owner of 

Madrid’s Hotel Plaza. Vet Todd 
flack Dick Williams had to crash 
land. Only Variety and the Mala- 
ga press corps shared coverage 
honors. 
| Despite an inauspicious inaugu- 
ration, the Swordfish is nonethe- 
less a tourist monument on the 
| Malaga-Cadiz Highway. Grounds 
,and swim-pool rate with summit 
Similars at Las Vegas; seashore lo- 
| cale is inviting; modern structure 
| tastefully integrates under Swiss 
management a beachfront night- 
club, bowling alleys, Tom Thumb 
| golf and twenty shops. 

It all mig=t have been molded 
by the hand of Hilton-—a name 
Mato and Albarola could profitably 
; emulate. For even in the face of 
| tourist millions (3,500,000 in 1958) 
|now touching down on Spanish 
shores, an “Open for business” 
shingle on Swordfish doors will not 
in itself guarantee black-ink ledg- 
ering for the newfledged Costa del 
Sol operation. 
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Goldwyn: More Films Not Comin’; 
35 Releases Sold 48%; of Tickets; 
Ducks ‘Race Stereotype Angle 


3y HY HOLLINGER + 
Samuel Goldwyn characterized 
as “a lot of hot air’ the announce- 
ments of t major film companies 
concerning expanded production 
programs. He reiterated his pre- 


diction that the time is approach- 
ing when only 100 pictures will be 
made annually. As evidence of his 
contention, the veteran indie pro- 
ducer cited a survey made by East- 
man Kodak and relayed to him by 





Eastman’s Ted Curtis. The study 
indicated, he said, that only 124 
pictures will be made within the 
next year 


In New York for the world pre- 
miere of “Porgy and Bess,” Gold- 
wyn, covering the whole spectrum 
of industry problems, declared that | 
exhibitors, rather than complain- | 
ing about a shortage of product, | 
should campaign for fewer and | 
better pictures. He noted that it} 
was senseless to put pictures in| 
theatres “that won't even help pay | 


the rent.” “If exhibitors want 
more pictures,” he added, “let 
them go out and make them 


Where are they going to find the 
great stories? Today’s public is) 
discriminating. It will not go out} 
to see ‘B’ pictures. I know exhibi- 
tors have been complaining about 
me because I said only 100 pic- 
tures will be made, but the facts 
bear out my contention.” 

He pointed out, for example, 
that out of 234 pictures made last 
year, about 34 or 35 of the entries 
were responsible for 48% of the 
business. On this basis, he said in 
effect, what's the use of making a 


| neapolis 


lot of pictures if the majority of | 


them are unsuccessful. 


he continued, he has been con- 
demned for observing that there 
would be a drastic reduction in 
the number of theatres in the 


United States. “There are fewer 
theatres today, aren't there?,” he 
stated to prove his point. 
Public Will Pay 
Defending the admission scale 
for “Porgy” and his previous films, 
Goldwyn maintained the wicket 


Similarly, | 








New Mexico Exhibs Meet 


Albuquerque, June 23 
Exhibitors from all over the 
state are due in Santa Fe to- 


day (Tues.) and Wednesday for 
annual New Mexico Theatre 
Assn. convention. 


Most sessions are scheduled 
for downtown LaFonda Hotel, 
with at least one dinner slated 
for Arrowhead Lodge. 

Conclave was held last year 
at Albuquerque. 





Dailies Explain 
‘Naked Maja’ Ads 


The policy of the two Minneapo- 
lis daily newspapers, under their 
single ownership, with regard to 
motion picture advertising “be- 
fore it accepted for publication,” 
is to have their own committee 
screen and approve it 

This was explained by the Trib- 
une editor to readers in connec- 
tion with its publication of letters 
from a Pipestone, Minn., pastor, 
the Rev. John Cowles, and a Min- 
woman, protesting al- 
legedly “indecent” theatre ads in 
the newspapers. 

The writers specifically singled 
out the ads for UA’s “The Naked 
Maja” which recently was shown 
at a local loop theatre—incidental- 
ly to poor business. 

“In the case of the advertising 
for ‘The Naked Maja,’ the commit- 
tee decided to accept for publica- 


tion a reproduction of the Goya | 


painting which hangs in’ Prado 
museum in Madrid, but rejected a 
second proposed illustration which 


|showed Ava Gardiner reclining in 


charge depended on what the pub- | 


lic was willing to pay to see a par- 
ticular film. “It has been proven, 


he said, “that the public will pay | 


for a good picture, but won't look 
at a bad picture for nothing.” 

He contended that a picture was 
not an “artistic” success unless the 
public pays to see it. “A picture 
to be successful must reach hun- 


dreds of millions of people,” he | the 


asserted. 

Turning to the subject of actors 
and creative talent, Goldwyn said 
actors should make all they can if 
they are willing to assume some 
of the risk. He wondered, how- 
ever, how long the public would 
continue to purchase stock in the 
film companies 


owns nothing after the picture is| 


completed. This was an obvious 


reference to the large percentages | 


that some of the companies give 
away in order to obtain the serv- 
ices of actors, producers, directors, 
and writers. “I have no respect 
for the managements that let these 
people get away with such de- 
mands,” he said. Goldwyn ac- 
knowledged that he had assigned 
percentages of some of his pic- 
tures, but he stressed that no one 


if it finds that it | 


‘Legalizing Rentals Claim 


a position similar to that of 
Maja,” the editor explained 
“The ‘standards of the accept- 
ance committee’ works in coopera- 
tion with local theatre men and, 
as a result, motion picture pages 
in Minneapolis are regarded as be- 
ing in considerably better 
than are those in many cities. 
Within the theatre industry. the 
motion picture advertising code of 
the Minneapolis newspapers is 


the 


|considered one of the strictest in 


the entire country. 
“The committee did not believe 
iliustration in the advertise- 


‘ment for ‘The Naked Maja’ is of- 





except himself owned the picture 
when it was completed. 


‘Survival of Fittest’ 


On the topic of the picture busi- | 
ness as a whole, Goldwyn was ex- 
tremely bullish, but he cautioned | 
that the next few years would see} 
the “survival of the fittest” in both 
production and exhibition. Many 
theatres, he predicted, will close, 
but the good theatres operated by 
showmen will stay in business. He 
declined to predict how many 
production-distribution companies 
would survive. 

Warming up to one of his fa- 
vorite observations, Goldwyn em- 
phasized that the story is the im- 





portant foundation of a picture.| accrued to U. S. companies if pic- 
| tures hadn’t been seized. 


(Continued on page 10) 


|claim is permitted for rental in- 


fensive. It believes that it could 
be so considered only if many 
similar masterpieces and religious 
art containing nudes displayed in 
church and museums of the world 
are considered offensive.” 





For War-Seized U.S. Films 
(By Japs in Philippines) 


Washington, June 23. | 
Senate Judiciary Subcommittee | 
hearings will continue this week on | 
the effort of Sen. Thomas J. Dodd | 
(D-Conn.) to legalize a claim by | 
American film companies for rent- 
als Japanese received from Yank 
films the Japs seized in the Philip- 
pines during World War II. 
Dodd proposal (actually it is an 
amendment to an omnibus bill | 


| clearing the path legally for vari- | 


ous claims against the Japanese) | 
could bring motion picture compa- 
nies between $3,000,000 and $4,- 
000,000, according to Motion Pic- 
ture Export Assn. Dodd adds mo- 
tion pictures to the kinds of claims 
allowed. 

The Dodd amendment limits 
claims to amounts of money actu- 
ally taken in by the Japs after they 
exhibited the seized U. S. films, No 


come which might have otherwise 





| and Culture at the N. Y. Coliseum, 


j}and chief of the American section 
| of 
| viet 
| Mayfair for a period of 40 days, at | 


taste | 


CINEPANORAMA 





State's Reservation on Moscow Fest: 


TO SHOW AT $2.59, Enters But ‘Qut-of-Competition’; N.Y. 


Film Execs Express Puzzlement 


The Soviet Government is spend- 
ing $500,000 on leasing the May- 
fair Theatre on Broadway and on 
construction to equip the house to 
show two films in the Soviet Cine- 
panorama process The show, 
timed to coincide with the Soviet 
Exhibition of Science, Technology 


starts June 30 with the film “Great 
Is My Country.” 

According to Victor Kalistratov, 
director of the Mayfair project, | 


the So- 
the 


Sovexport in Moscow, 
government is leasing 


a cost of approximately $1,000 per 
day. House will charge $2.50 top 

The second film to be shown at 
the Mayfair will be “The Magic 


Mirror,” which is to have its pre- 
miere in late July. “Great Is 
My Country” is the first Soviet 


picture to play on Broadway since 
1943. 

The Cinepanorama process in- 
volves three projectors and utilizes | 
a nine-track stereophonic sound | 
system. It incorporates features | 
of both Cinerama and CineMiracle. | 
The Americans, in turn, will show | 
Circarama at the American exhibi- | 
tion in Moscow later this summer. 

Kalistratov complained bitterly 
about the costs involved in equip- 
ping the Mayfair, but noted that 
this was due partly to the fact that 
the decision to show Cinepanorama 
on Broadway had been made late 
and in a hurry. Also, the Mayfair 
was the only theatre available on 
Broadway for Soviet use. At the 
same time, the Soviet rep felt he 
was being asked to pay well be- 
yond original estimates. 





Dozen From Alex Gordon; 


Selling Each Separately 
Hollywood, June 23. 

Alex Gordon, who just closed 
a co-production deal with Allied 
Artists for “Atomic Submarine,” 
has set up a sked of 12 indies for 
filming during the next 12 months. 
Individual releasing deals will be 
closed for each picture, not all of 
which are yet titled. 

Program now consists of “War 
Against Crime,” FBI yarn; Edgar 
Allen Poe’s “Mask of the Red 
Death”; “Killer Smog,” “Mystery 
| Bomber,” based on newspaper 
stories about the B-24 found in 
Libyan desert recently; “Chicago 
Crime Boss,” “Pick-Up on Vice 
Street.” 

Several scifi projects also are 
slated, including “Project X” and 
“The Beetle.” 





Reasons for Closing 
Bluffton, O., June 23 
George Carmack, owner of 
Bluffton's only film house, the 
Carma, closed it down because 
he said he could not come to 
terms with film distributors 
over rates which he said con- 
tinued to rise although film 
attendance has been slim. 
Carmack also said another 
reason he could not come to 
terms with the distributors was 
because he did not want to 
take many of the films offered 
in order to get the better 
product. 


Mexico Decides, 
Goes to Moscow 


Mexico City, June 23. 
Mexico has made up its mind 
that attendance at the Moscow 
Festival is “harmless.” The Film 
Bureau has given the nod to the 








Association of Mexican Film Pro- | 


ducers. The latter, in turn, has 


started weeding out potential pic-| 


tures deemed suitable for the 


event. 


Most likely candidate appears to | 


be “Our Hungry Days,” an Alfa 


Films production directed by Ro-| 


gelio Gonzalez and starring Pedro 
Armendariz and Rosita Quintana 
Apother is Ismael Rodriguez's 
“Tales of Pancho Villa” in which 
the bandit-revolutionary is white- 
washed. This one too stars Ar- 
mendariz in title role with Maria 
Elena Marques upholding leading 
lady end. 

Other films are also being re- 
viewed but selection will probably 
be made from these two since “Los 


Desarraigados” (The _ Expelled 
Ones) is ‘lt not completed, re- 
quiring laboratory and dubbing 


work. This one had also been ear- 
marked for the Venice festival 
In the children’s division, Mex- 
ico may send its version of “Little 
Red Riding Hood” to Moscow. 





Sereen Directors Guild Direc- 
tory. 80 pp., is just out. It’s a 
handy reference work giving bio- 


graphical detail on the men who! 


make ‘em. 





Long Shots—No 


By JIM POWERS 


| Hollywood, June 23. 


None of the footage involving 
the late Tyrone Power will be used 
in “Solomon and Sheba,” according 
to director King Vidor. It was 
necessary to reshoot more than/ 


King Vidor: Can't Match Technique 


Tyrone Power and Yul Brynner Too Unlike Even In 


‘Sheba’ Salvage 


placed Power on the latter's death, 
had an entirely different concep- 
tion of the “Solomon” role, and it 
was discernible in every move- 
ment and gesture—‘even on the 
long shots.” 


“It was a perfectly valid con- 


+ Although the film industry com- 
accepts U.S.. State Dept. 
| guidance when it comes to dealings 
with the Russians, there was a gocd 
deal of puzzlement in Manhattan 
| last week when it became known 
that the Yanks would participate in 
the Moscow film festival but only 
out-of-competition? 

Festival rolls Aug. 3-17. 
tions came in very late. 
ing to the State Dept. ruling, no 
| Official U.S. delegation will go to 
Moscow, though an official of the 
American Embassy in Moscow will 
be designated to represent the 
U. S. One feature film and two 
| documentaries from the U.S. will 
be shown. 

Question asked is: If the Depart- 
ment decided that the American 
industry should enter the Moscow 
fest, which is the first of its kind 
in Russia, why show such entries 
be out-of-competition? 

The answers, supplied by Tur- 
ner B. Shelton, film chief of the 
U.S. Information Agency and 
chairman of the interagency group 
in Washington which decides at 
what festivals the U.S. should be 
officially represented, are: 

(1). The United States nev- 
er goes into festivals that are 
not actually recommended by 
the International Federation of 
Film Producers Assns. Moscow 
got only an “approved rating, 
which leaves it up to individ- 
ual countries or industries 
whether or not they wish to 


pletely 


lnvita- 
Accord- 


participate. 
_ (2). There isn’t enough 
time to properly go through 


the routine of selecting a film 
ta be shown in competition. 

(3). It's not a good idea to 
set a precedent via fullblast 
participation in a non-recom- 
mended fest. 


Shelton said these were the only 
reasons for nixing the competitive 
part of the festival. Observers in 
N. Y. are not quite sure that this 
is the full story. Some wondered, 
for instance, whether the Depart- 
ment feared being pulled into sim- 
ilar events in Czechoslovakia (Kar- 
lovy-Vary) and other Communist 
countries. Others felt that, pos- 
sibly, the Government did not wish 
to take active part in a Soviet- 
sponsored competition. 

What's ‘Precedent’? 

It’s pointed out that “precedent” 
had little meaning when it came 
to dealing with the Russians in the 
| Past. Some of the concessions 
} made the Soviets under the film 
greement within the framework 
f the Soviet-American cultural 
| exchange pact were certainly un- 
| usual and more or less violated 
principles ennunciated by the Mo- 
tion Picture Export Assn. in its 
| dealings 
| nations. 


| Question is also asked why, if 
there is time enouw zh to select and 
prepare a feature film for showing 
in Moscow, the time angle should 
figure so importantly when it came 
| to entering that same picture into 
| the competition. In either case, 
the attraction will be seen and 


la 
lo 


with other, “friendly” 


half of the whole picture following | C¢Ption,” Vidor says, “and in @| judged by Soviet audiences as rep- 


Power's death. 
the total cost of the film has now | 
been more than $6,000,000. 

Vidor is back here briefly from 
his long stretch in Europe filming 
the Edward Small presentation. | 
After a short rest, he takes olf for | 
London where the picture is now 
being edited. Death of Tyrone 
Power before “Solomon and 
Sheba” was completed created a} 
situation, Vidor says, that prob- 
ably was unique on a motion pic- 
ture of its size and cost. 


“We originally believed that per-| 10 weeks open, the film had to) 


Vidor estimates| Way it marked the difference in| 


approach to a role by Ty and Bryn- 
ner. Ty was a more thoughtful ac- 
tor in his approach to a role, where 
Brynner has more ‘attack. These 
differences could not con- 
cealed.” 
A 10-Week Problem 

“Solomon and Sheba” originally 
rolled in Spain last Sept. 15. It 
was considered almost finished 
when Power died, Nov. 15. Bryn- 
ner was signed immediately to re- 
place him, but since he had only 


be 


haps we could use many of the | wind with his scenes by Feb. 15, 


long-shots we did with Ty,” he re-| 
calls. “We thought we could even | 


use more of the film than long-|sing yourself,” says Vidor. 


shots, particularly scenes where his 


which it did. 

“It was a little like second-gues- 
“We 
had all the original film and set- 


face would not be recognizable.|ups to guide us on the re-shooting 


But we discovered we could ey 
Vidor says Yul Brynner, who re- 


with Brynner. If some of the shots 
(Continued on page 73) 


resentative of Hollywood's output. 

According to the industry in 
N.Y., there have been a number 
of instances where U.S. films have 
competed in festivals with nothing 
more than an “approved” rating. 
The Motion Picture Export Assn. 
board some three weeks ago flatly 
nixed Moscaw participation “on the 
acvise of Washington.” Since then, 
the Government appears to have 
had a change of heart. 

The film will be selected by the 
industry in close consultation with 
the State Dept. There are no indi- 
cations as yet whether the Soviet 
will be willing to accept an out-of- 
competition entry from the Yanks. 


| 





Bill Farnsworth Jr., has been ap- 
pointed assistant city manager of 
the four Cinema Arts Theatres in 
San Antonio. 
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Det. Climbs; ‘Say One’ Hotsy $22,000, 


Wild Lively 166; ‘Any Gir! Wham 


126, ‘Phillys 


Detroit, June 23. 


Great week is in prospect for 
the downtowners currently. “Say 
One for Me” looks hotsy at the 


Fox. “Wild and Innocent” shapes 
smash at the Palms. “H-Man” looks 
fine at the Broadway-Capitol. “Go, 


Johnny, Go” is slow at the United 
Artists 
Among the holdovers, “Young 


*hiladelphians” is strong in second 
round at the Michigan. “Ask Any 
Girl” stays great in second week 
at the Adams. “Imitation of Life” 
looms great in ninth session at the 
Madison. Thirty-eighth week of 
“South Seas Adventure” continues 
wham at Music Hall. 
Estimates for This Week 

Fox (Fox-Detroit! (5,000; 90- 
$1.25\—"“Say One for Me” (20th) 
and “Plunderers of Painted Flats” 
(Al Swell $22,000. Last week, 
“Watusi” (M-G) and ‘Angry Hills” 
(M-G), $11,000. 


Michigan (United Detroit) (4.000; { 
$1.25-$1.49)—"‘Young Philadelphi- | 


ans” (WB) and “Face of Fugitive” 
(Col) (24 wk). Great $18,000. Last 
week, $26,000. 

Palms (UD) (2,961; $1.25-$1.49) 
—‘Wild and Innocent” ‘(U) an 
“Floods of Fear” (U). Sock $16,000 
or over. Last week, “Man in Net” 


{UA) and “Gunfight at Dodge 
City” (UA), $17,000. 

Madison (UD) (1,900; $1.25- 
$1.49\—"‘Imitation of Life” (U) 


9th wk). Grand $8,000. Last week, 
$9,500. 

Broadway-Capitol 
9§0-$1.25) “H-Man” 
“Woman Eater” (Indie). 
$12,000. Last week, 
(WB) and “Teenagers Outer Space” 
(WB), $9,000. 

United Artists (UA) (1,667; $1.25- 
$1.50\—"“Go, Johnny, Go” (Indie) 
and “Plan 9 Outer Space” (Indie). 
Slow $5,000. Last week, “How to 
Marry Millionaire” (20th) (reissue), 
$6,900. 

Adams 


(UD) (3,500; 
(WB) and 
Lively 


(Balaban) (1,700; $1.25- 


$1.50\—“‘Ask Any Girl” (M-G) (2d | 


wk). Terrific $12,000. Last week, 
$10,000. 

Music Hall ‘SW-Cinerama) (1,- 
208; $1.55-$2.65)—“‘South Seas Ad- 
venture” (Cinerama) (38th wk). 
Wow $15,600. Last week, $14,800. 


‘To Live’-Tables’ Trim 
$7,000 in Cincy; ‘Capone’ 





1536, ‘Any Girl’ 86, 2 ss 


Cincinnati, June 23. 

Cincy first-runs are holding close 
to seasonal par this stanza. Only 
new bill, “Westbound” and “Born 
Reckless” at Grand, shapes hep. 
“Ask Any Girl’ bids to retain 
downtown lead in second round at 
Albee in okay stride. “Al Capone” 
is a sturdy holdover at Keith's and 
continues big in simultaneous 
showing at Shor’s Twin Drive-In. 
Repeats of “I Want to Live” and 
“Separate Tables” rate a firm ses- 
sion at the Palace. Longrun 
“South Seas Adventure” is surging 
in 34th week to boffo take at 
Capitol. Hard-ticket “Diary of 
Anne Frank” continues fairish in 
fifth frame at suburban Valley. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Ask Any Girl” .M-G) (2d wk). 
Sturdy $8,000 after $10,000 preem. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—“South Seas Adven- 
ture” (Cinerama) (34th wk). Surg- 
ing to boff $20,000. Last week, 
$16,500. Pickup on extra shows 
for out-of-town groups. 

Grand (RKO) (1,400; 90-$1.10)— 
“Westbound” (WB) and “Born 
Reckless” (WB). Hep $7,500. Last 
week, “Young Philadelphians” 
(WB) (m.o.) (2d wk), $5,500 in 9 
days at $1.25 top. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Al Capone” (AA) (2d wk). Good 
$6,500. Last week, $8,000. 

Palace (RKO) (2,600; 90-$1.10)— 
“I Want to Live” (UA) and “Sepa- 
rate Tables” (UA) (repeats). Oscar 
winners encoring to _ pleasing 
$7,000. Last week, ‘“Mysterians” 
(MsG) and “First Man Into Space” 
(M-G), $9,500 with $1.25 top. 

Twin Drive-In (Shor) (1,600 ears: 
80-$1.25)—““Al Capone” (AA) (2d 
wk). Hotsy $9,009 after $14,400 
bow on one side of double screen. 

Valley (Wiethe) (1,200; $1.50- 
$2.50)\—“Diary of Anne Frank” 
(20th) (5th wk). Holding strong at 
around $7,000, 
week's peak $7,700. Helped by 
support of clergy. Stays till July 1. 


Great 186, Both 2d 


a, 





“Gigantis” | 


?* 


| Key City Grosses 


Estimated Total Gross 

This Week $2,250,800 
(Based on 22 cities and 224 

theatres, chiefly first runs, in- 

cluding N. Y.) 





Last Year . $2,434,800 
(Based on 23 cities and 252 
theatres. ) 


For Me’ Rousing 
| $12,000, St. Loo 


St. Louis, June 23 

Although there are several big 
new pix here this frame, a stereo- 
typers strike, which has shut down 
both newspapers here, is taking its 
toll at the boxoffice. Despite lack 
ot the patrons, newspaper ad- 
vertising, “Pork Chop Hill” at the 
Orpheum, “Say One for Me” at 
the St. Louis and ‘“Mysterians” at 
Loew’s are doing fairly well. ‘For 
|Me” is best of the lot with solid 
returns. “Sleeping Beauty” is still 
good in second round at the Pag- 
eant. 
| Estimates for This Week 








Apolle Art (Grace) ‘700; 90-$1.25) | 


—“Crucible” (Indie) (3d wk). Okay 
$1,500. Last week, $1,500. 

Fox (Arthur) (5,000; 60-90) 
| “House on Haunted Hill” (AA) and 
|“Cosmic Man” (AA) (2d wk). Fair 
$8,000. Last week, $10,000. 

Loew's (Loew) (3,600; 60-90) 
“Mysterians” (M-G) and ‘First Man 
Into Space” (M-G). Modest $9.000. 
Last week, “Shake Hands With 
| Devil” (UA) and “Face of Fugi- 
tive” (Col), $8,000. 

Orpheum (Loew) (1.900; 60-90)— 
“Pork Chop Hill” (UA) and “Riot 
‘in Juvenile Prison” (UA). Mild 
| $6,000. Last week, “Anna Lucasta”’ 
(Col) and “Guns, Girls, Gangsters” 
| (Col), $4,500. 

Pageant (Arthur) (1.000; 75-$1.50) 
|} —“Sleeping Beauty” (BV) (2d wk) 
| Good $6,000. Last week, $6,500 
| §t. Louis (Arthur) (3,800; 60-90) 
—‘“Say One For Me” (20th). Solid 


| $12,000. Last week, ‘Woman Ob-! 


| sessed” (20th) and “Joy Ride” (AA), 

000. 

| Shady Oak (Arthur) (760; 60-90) 
—"“Gigi’ (M-G) (lilth wk). Good 

| $2,500. Last week, $3,000. 


Newspaper Strike Bops 
K.C. But ‘Jane’ Lusty 
$7,500; ‘Room’ 66 in 2d 


Kansas City, June 23 

Strike of typographers which 
| Stopped publication of the Kansas 
City Star Times and the Kansas 
City Kansan here Friday is the 
major concern of theatre and film 
men this session. No sign of the 
Papers resuming, and estimated 
generally that film biz will be cut 
noticeably. Midland’s “It Happened 
| To Jane” is rated good. Fox Mid- 
west has “Woman Obsessed” at 
Jptown, and “Girl in Bikini” at 
Sis and Granada, both doing 
moderate biz. “Room At Top” still 
|is solid in second round at the 
| Missouri after a great initial week. 

Estimates for This Week 

Capri (Durwood) (628; $1.50, 

| $2.25, 


| Last week, $7,000. 
Crest, Riverside (Commonwealth) 





i 


| (900 cars each, 85c)—‘Horrors of | 


| Black Museum” (AI) and ‘“‘Headless 
| Ghost” (AI), first-runs, with “Com- 
pulsion” (20th), second-run, Mod- 
lerate $7,500. Last week, “High 
| School Big Shot” (Indie), “T-Bird 
| Gang” (Indie), “Tunnel of Love” 
| (M-G), $6,500. 

} Kimo (Dickinson) (504; 90-$1.25) 
|— “Love Is Profession” (Kings). 
| Fancy $2,500. Last week, “Henry 
| V” (indie) (3d wk), $1,100. 

| Midland (Loew) (3,500; 75-$1)— 
|“It Happened To Jane” (Col) and 
|‘“‘Last Blitzkreig’” (Col). Good 
$7,500; may hold. Last week, 
|“Count Your Blessings” (M-G) and 
|“Seven Guns To Mesa” (AA), 
$5,500. 


Missouri (RKO) (2,585: 75-$1)—' 
on heels of last|“Room at Top” (Cont) and “Gang | 


| War” (20th) (2d wk). Pleasant 
(Continued on page 10) 


$2.50) — “South Pacific” | 
(Magna) (13th wk). Off to $6,000. | 


, _ - 

‘Some Hot’ Fancy 7'G, 

Seattle; ‘Days’ 5G, 2d 
Seattle, June 23. 
exciting here this 
entries light and 
most of holdovers sagging. How- 
ever, “Some Like It Hot” still is 
torrid in eighth stanza at the Para- 
mount and “Around World in 80 
Days” looms big in second week 
at the Blue Mouse. “Tarzan's 
Greatest Adventure” is okay in 
first round at Coliseum 

Estimates for This Week 

Blue Mouse ‘Hamrick) (739; 90- 
$1.50/\—‘‘Around World” (UA) (2d 
wk Big $5.000 or near on return 
date. Last week, $5.700. 

Coliseum Fox-Evergreen (1.- 
870; 90-$1.50\—‘‘Tarzan’s Greatest 
Adventure” (Par) and “Man Who 
Could Cheat Death” (Par). Okay 
$6.000. Last week, “Room 43” (In- 
die) and “No Place to Land” (In- 
die), $8,200 in 8 days 

Fifth Avenue Fox-Evergreen) 
2,500; 90-$1.50 ‘Happened to 
Jane” (Col) and “Bandit of Zhobe” 
Col) (2d wk). Slow $5,000. Last 
week, $8,700 


Not much 
round with new 


| Music Box (Hamrick) (850; 90- 
$1.50\—‘‘Sleeping Beauty” (BV) 
2d wk). Fair $3,500. Last week, 
$5,300 
Orpheum (Hamrick) (2,700; 90- 
$1.50)\—‘‘Mysterians” (M-G). Mild 
$7.000. Last week, “Shake Hands 
With Devil” (UA) and “Gunfight 
at Dodge City” (UA), $4.800. 
Paramount (Fox-Evergreen) (3,- 
107; 90-$1.50)—"“Some Like It Hot” 
UA) (8th wk). Wham $7,500. Holds 
on. Last week, $7,600. 


Beauty’ Hot 146, 
Frisco; Days 136 


San Francisco, June 23. 

First-run biz here this stanza 
shapes potent. Showing is being 
made despite many new entrants 
this week. “Sleeping Beauty,” 
back on continuous run, is smooth 
at the huge Fox. “Around World 
in 80 Days,” also back for con- 
tinuous run, is boffo opening week 
at St. Francis. “Some Like It Hot” 
continues mighty in ninth session 
at the United Artists. “Tarzan’s 
Greatest Adventure” looms nice at 
Golden Gate to pace other new- 
comers. “Verboten” is only mild 
on initial week at Paramount. 
“Gigi” still is sock in 50th round 
at the Stagedoor. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—‘“Tarzan’s Greatest Adventure” 
Par) and “Man Who Could Cheat 
Death” (Par). Nice $12,000. Last 
week, “Shake Hands With Devil” 
(UA) and “Mugger” (UA), $14,500. 


“Sleeping Beauty” (BV) and “Sabu 


and Magic Ring’ (BV). Smooth 
$14,000. Last week, “Horrors 
Black Museum” (AI) and “Head- 
lless Ghost” (AI), $15,000. 

Warfield (Loew) (2,656; 90-$1.25) 
|; —‘Mysterians” (M-G) and “First 


| Man Into Space” (M-G) (2d wk). 
Fair $7,506. Last week, $14,200. 
| Paramount (Par) (2,646; 90-$1.25) 
—‘Verboten” (Col) and “Face Of 


Fugitive” (Col Mild $10,000. 
Last week. “H-Man” (Col) and 
“Woman Eater” (Col), $8,800. 

St. Francis (Par) (1,400; $1.25- 
$1.50)\—“Around World In 80 
Days” (UA Boffo $13,000. Last 
week, “Young Philadelphians” 


(WB) (3d wk), $9,200. 

| Orpheum (SW-Cinerama) (1,456: 

$1.75-$2.65)—“South Seas Adven- 

ture” (Cineram?) (30th wk). Ex- 
(Continued on page 10) 


For Me’ Sockeroo 116, 
Indpls; ‘Jane’ 646, 2d 


Indianapolis, June 23. 

“Say One For Me” is doing 
| Standout biz in a moderate week 
at first-runs here this stanza. It 
is big enough fur holdover. “Shake 
Hands With Devil” at Loew's looks 
light. “It Happened to Jane,” in 
second stanza at Keith's, 
good. “Bombers B-52” and “Band 
of Angels,” out on reissue, look 
slow at the Indiana. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,000; 75- 
90)—“Say One For Me” (20th). Biz 
| $11,000. Last week, “Young Phila- 
delphians” (WB) (2d wk), $7.000. 

Indiana (C-D) (3,200; 75-90) — 
“Bombers B-52” (WB) and “Band 
of Angels” (WB) (reissues). Slow 
| $5,000. Last week, “Gigantis” and 
“Born Reckless” (WB), $6,000. 





Keith’s (C-D) (1,300; 90-$1.25)—| 


“It Happened to Jane” (Col) (2d 
peg Good $6,500. Last week, $10,- 


Loew’s (Loew) (2,427: 75-90) — 
“Shake Hands With Devil” (UA) 
and “Riot in Juvenile Prison” (UA). 
Light $6,000. Last week, “Myster- 
|ians” (M-G) and “First Man Inte 
} Space” (M-G), $9,000, 


Fox (FWC) (4,651: $1.25-$1.50)-— | 


shapes | 


“Any Girl Wow $16,000 Hub Champ: 





Broadway Grosses 





Estimated Total Gross 


This Week $558,900 
(Based on 21 theatres) 

Last Year $510,700 
| (Based on 22 theatres) 


Diary Huge 116, 





Toronto; Wild 76 


Toronto, June 23 
“Diary of Anne Frank” is doing 
sellout and turnaway biz, with 
wickets closing at 9:00 p.m. on a 
four-a-day grind policy. Other new- 
comers, such as “Operation Am- 
sterdam" and “Wild and Innocent” 


are light. Of the holdovers, how- 
ever, “Young Philadelphians,” 
“Compulsion” and “Captain's 


Table” are very big, all being in 
second stanzas. “Room at Top” re- 
mains sensational in fourth frame 
while “Some Like It Hot” is lusty 
, in 10th stanza 
Estimates for This Week 
| Carlton (Rank) (2,518; 75-$1.25) 
—"Operation Amsterdam” (Rank). 
So-so $8.000. Last week, “Naked 
Maja” (UA), with Carlton getting 
$7,000 and four theatre-tiein, with 
6.216 capacity, poor $17,000. 
Downtown, Glendale, Prince of 
| Wales, State (Taylor) (1,059; 995; 
1,200: 695: 50-75)\—‘‘Face of Fugi- 


tive’ (Col) and “Verboten” (Col). 
Poor $11,500. Last week, ‘Horrors 
Black Museum” (Al) and “Head- 


less Ghost” (Indie), $24,000 
| Hollywood (FP) (1,080; $1-$1.25) 
—“Diary of Anne Frank” (20th). 
| Smash $11,000. with turnaway biz 
{Last week, “Sound and Fury” 
(20th) (4th wk), $4,500 in 5 days. 
| Hyland (Rank) (1,057; $1) 
|“Captain’s Table” (Rank) (2d wk). 
| Lusty $8,500. Last week, $10,000. 
Imperial (FP) (3.343; 75-$1.25)— 
“Young Philadelphians” (WB) (2d 
wk). Hefty $12,500. Last week 
| $16,500. 
International (Taylor) (557: $1) 
| —“Gigi” (M-G) (47th wk). Steady 
| $3,000. Last week, ditto. 
| Loew’s ‘Loew) (2,093; 75-$1.25) 
}—‘“Some Like It Hot’ (UA) (10th 
| wk). Hefty $9,000. Last week, $12,- 


| 500. 
| Tivoli (FP) (995; $1.75-$2.40) — 
“South Pacific’ (Magna) (50th wk). 
Stout $7,000. Last week, same. 
Towne (Taylor) (695; 75-$1.25)— 
“Room At Top” (Cont) (4th wk). 
| Holding at sensational $9,000. Last 
| week, ditto. 
| University (FP) (1,156; 75-$1.25) 
| —“Compulsion” (20th) (2d wk). Big 
| $8.000. Last week, $10,000. 
| Uptown (Loew) (2,743; 75-$1.25) 
|—‘‘Wild and Innocent” (U). Light 
|$7,000. Last week, “Green Man- 
| sions” (M-G) (2d wk), $7,500. 


‘Pitt Still Uneven But 
‘Ship’ Passable $12,000; 
‘Beauty’ Fair at $8, 


Pittsburgh, June 23. 





“Don't Give Up Ship” at Stanley | $6 


iis the only new entry to show ac- 
| tivity in current session. Return of 
Sleeping Beauty” at the Warner 
shapes modest. The Fulton’s “Man 
Who Could Cheat Death” looks 
| poor while “The Mysterians” at 
the Penn looms fairish. Harris is 
| still strong in second week with 
'“It Happened To Jane.” Squirrel 
Hill has a sturdy holdover in 
“Room at Top.” 
Estimates for This Week 

Fulton (Shea) (1,655; 85-$1.25)~— 
“Man Who Could Cheat Death” 
| (Par) and “Tarzan’s Greatest Ad- 
venture” (Par). Poor $4,000. Last 
week, “Woman Obsessed” (20th) 


$4,900. 

Harris (Harris) (2,100; $1-$1.25) 
—“It Happened To Jane” (Col) (2d 
| wk). Strong $7,500. Same last week. 
| Comes out Thursday for “Say One 
|For Me” (20th). 
| Penn (UATC) (3,300; $1-$1.50)— 
| “Mysterians” (M-G). Fairish $8,500. 
| Last week, “Ask Any Girl” «M-G), 
| $9,000. 
| Squirrel Hill (SW) (824; $1.25)— 
“Room At Top” (Cont) (6th wk). 
| Strong $3,600; will hold for sev- 
| enth session. 

Stanley (SW) (3,700; 85-$1.25)— 
“Don't Give Up Ship” (Par). Best 
}in recent weeks with $12,000 but 
still only fair for house. 

Warner (SW) (2,000; 50-$1.25)— 
“Sleeping Beauty” (BV). Fair $8,- 
500 for return date. 








For Me’ Giant 336, Room’ 9G, 6th 


+ 


Boston, June 23. 
Week of rain is blamed for offish 


}trend at deluxers this frame, but 


jrash of new product is helping. 
“Ask Any Girl’ shapes sock at 
}1,100-seat Saxon. “Watusi” is tall 
at State. “Say One For Me” 


looms terrifico at Memorial. “Ver- 
boten” shapes slick at Paramount. 
“Gigantis” burning up at the 
Pilgrim 
“Gold Rush” leads the holdovers 
in second week at two houses, 
Beacon Hill ard Capri. “Room At 
Top” is amazing in sixth week at 
the Kenmore “Mysterians” is 
good at the Orpheum in second 
round. “Younes Philadelphians” 
looms neat in fifth at the Gary. 
Estimates for This Week 
Astor (B&Q) (1,381: $1.25-$1.50) 
—Closed for Todd-AO installation; 
reopens July 1 Last week, “It 
Happened to Jane” (Col) (6th wk), 
good $7,000. 


is 


Beacon Hill ‘Sack) (678; $l- 
$1.50)—""Gold Rush” ‘(Lopert) (re- 
issue) (2d wk). Hotsy $7,000. Last 
week, $9,000. 

Boston ‘SW-Cinerama) (1,354; 
$1.25-$2.65\—""‘South Seas Adven- 
ture” (Cinerama) (llth wk). Good 
$15,000. Last week, $23,000, way 
over hopes 

Capri (Sack) (1,150; 90-$1.50)— 


“Gold Rush” ‘(Lovert) (reissue) (2d 


wk) Slick $6,000. Last week, 
$8,000. 

Exeter (Indie) (1.376; 75-$1.25)— 
“Genevieve” (Indie) and “Laughter 


in Paradise” ‘Indie Opened Sun- 
day (21). Last week, “Mirror Has 
2 Faces” (Indie) (2d wk), $4,000. 

Kenmore (indie) (7,000; $1.25- 
$1.50'\—"‘Room at Top" (Cont) ‘6th 
wk). Amazing $9,000. Last week, 
$10,000, over hopes. 

Memorial (RKO) (3.000 60-$1.10) 
j}—“Say One For Me” (20th) and 
“Lone Texan” (20th Socko $33,- 
000. Last week, “Robe” (20th) and 
“Demetrious and Gladiators” (20th) 
(reruns), $13,000 

Gary (Sack) (1,240: 90-$1.50)— 
“Young Philadelphians” (WB) (5th 
wk). Neat $8,000. Last week, 
$11,000, over estimates. 

Metropolitan (NET) (4,357: 70- 
$1.10\—"‘Woman Obsessed” (20th) 
and “Smiley Gets a Gun” (20th) 
(3d wk). Slow $7,000. Last week, 


ditto. 
Paramount (NET) (2.357; 70- 
(Col) and 


$1.10) — “Verboten” 
“Young Land” (Col). Dull $9,900.‘ 
Last week, “Date With Death” (In- 
die) and “Hideous Sun Demon” 
(Indie), $7,500 

Pilgrim (ATC) (1,000; 60-$1.10)— 
“Gigantis” (WB) and “Teenagers 
From Outer Space” (WB). Perky 
$8,000. Last week, “Because of 
Eve” (Indie) and “Dangerous Age” 
(Indie) (2d wk), $5,500. 

Saxon (Sack) (1.100: $1.25-$1.50) 


—"“Ask Any Girl” (M-G). Wow 
$16,000. Last week, “Diary Anne 
Frank” (20th) ‘7th wk), $10,000 at 
$3 top. 

Traps-Lux (T-L) (730; 75-$1.25) 
—‘No Escape” (Indie) and “Bed 
For. Two” (Indie) Oke $3,500. 


| Last week, “Cat” (Indie) and “Sin- 


| 
| 


| 


} 





’| 43” is rated lusty at the 





| 


| 





ners of Paris” (Indie), $3,300. 
Orpheum (Loew) (2.900; 90-$1.50) 
—‘‘Mysterians” (M-G) and “First 
Man Into Space” (M-G) (2d wk). 
Hot $10,000. Last week, $17,000. 
State (Loew) (3,600: 90-$1.50)— 
“Watusi" (M-G) and “City ef Fear” 
Col). Fair $10,500. Last week, 
Count’ Blessings” (M-G) and 
—_ of Fugitive” (Col) (2d wk), 





‘Obsessed’ Fast $10,000, 
Philly; ‘Room 43’ Lofty 
156, ‘Phillys’ 146, 5 


Philadelphia, June 23. 

It was a rather lonely Saturday 
night in midtown, and all first- 
runs suffered as a result. Key 
nabes, however, were jum ing 
where showing “Some Like It Hot.’ 
Despite this downbeat, some of 
newcomers are doing a. “Room 

ox while 
“Woman Obsessed” shapes big at 
the Goldman. 

“Angry Hills’ looms okay at 
Stanton, while “Gold Rush,” out on 
reissue, shapes bright at Trans- 
Lux. “Imitation of Life” still is 
lively in 10th round at Arcadia. 
“Shakes Hands With Devil” is 
rated okay in second week at Ran- 
dolph. “Young Philadelphians” 
continues fancy in fifth stanza at 
Stanley. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Imitation of Life’ (U) (10th wk). 
—— at big $6,000. Last week, 

to 


Boyd (SW -Cinerama) (1,430; 
$1.10-$2.60\—“‘South Seas Adven- 
(Continued on page 10) 
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NEW PRODUCT CHEERS UP CHI 





New Product Boosting L.A.; Capone’ ‘HOLE IN HEAD. 


Socko $34,000, ‘80 Days’ Mighty 326, 


‘Hole’ Boff 246, ‘For Me’ Big 166 





Los Angeles, June 23. + 
Flock of strong openers are giv- 
ing first-runs here a much-needed | 


Estimates Are Net 


shot in the arm this stanza after | Film gross estimates as re- 
two dreary weeks w hich saw sev- ported herewith from the vari- 
eral lows registered. “Al Capone’ | ous key cities, are net; iLe., 
looks socko $34,000 in three thea- | without usual tax. Distrib- 
tres while “Around World in 80 utors share on net take, when 
rn _ By first general pop-| playing percentage, hence the 
sca re.ea = V K Vi ; i "nN 
with a mammoth $32,000 in two} estimated figures are net in 
houses | come. 


The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Any Gal Big 86, 
Balto; For Me 96 


Baltimore, June 23 
Overall picture is brighter this 
week with new, strong product 
helping. The Three Stooges in per- 
son at the Hippodrome with “Hey 
Boy, Hey Girl” is rated good. Best 


in Head” is aiming for a} 
great $24,000 at the Fo Beverly. 
“Say One For Me” looks big $16,- 
000 at Pantages. “Ask Any Girl” is 
rated fair $11,000 at Egyptain. 
“Shane,” out on reissue, is slow 
$11,000 or near in three spots 
“Some Like It Hot” looms okay 
$10,000 in 1lth frame at the 
Chinese. “South Seas Adventure” 
is upping to slick $18,800 for 39th 
session Warner Hollywood 
shapes slack $8,000 
sites, all except 


“Hole 





“Compulsion” 
or close in three 
one on h.o 
Estimates for This Week 

Fox Beverly (FWC) (1,170; $1.49- 
$2\— Hole in Head” (UA). Great 
$24,000. Last week, with Holly- 
wood, | Pork Chop Hill” (UA) (Ist of the new films is “Ask Any Girl,’ 
wk, Fox Bev; 3d wk, Holly), big at the Town. “Say One For 

VYoman Obsessed” (20th ) (Fox Me” is fairly good at the Stanley. 
Bev) (2d wk), “Man in Net” (UA) Leading the holdovers are “Room 
(Holly) (2d wk), $5,800 | at the Top,” still good in eighth at 

Pantages (RKO) (2,815; 90-$2)— the Playhouse and “He Who Must 
“Say One For Me” (20th) Big $16,-| Die.” nice in fifth at the Five West. 
000. Last week, with Orpheum, | “Gold Rush” is rated okay in first 
“Road Racers” (Al), “Daddy-O” | at Mayfair. 
(AI), $5,200 Estimates for This Week 

Los Angeles, Hollywood, Wiltern Century (R-F) (3,200; 50-$1.25 
(FWC-SW) (2,017; 756; 2,344; 90- — “Tarzan’s Greatest Adventure” 
$1.50\—“Al Capone” (AA) and/(Par) and “Man Who Could Cheat 
Legion of Doomed” (AA). Socko | Death” (Par). Slow $5,000. Last 
$34,000 or close. Last week, Los week, “Angry Hills” (M-G), $4,500. 
Angeles with New Fox, Four Star, Cinema (Schwaber) (460: 90- 
“Compulsion” (20th) (Ist wk, LA,' 51509) — “Love My Profession” 
New Fox; 8th wk, Four Star). | (Kings) (4th wk). Nice $2,800 after 
“Bride Much Too _ Beautiful” | §3 900 in third. 
(Coop) (reissue), $13,300. Wiltern | Five West (Schwaber) (460; 90- 
with Hillstreei, Hawaii, “Green $1.50)—“‘He Who Must Die” (Indie) 
Mansions” (M-G) (Ist general re-| (51) wk). Nice $2,300 after $2,500 
lease), “Mating Game” (M-G) (re- last week = , o 
peat (Wiltern), “Forest Rangers” Hippodrome (R-F) (2.300: 50- 
(Par reissue) (Hillst, Hawaii), ¢;59) — Three Stooges on "stage 
$14,200 plus “Hey Boy, Hey Girl” (Col). 
(1,392; $1.25- 
(M-G). Fair 
with State, 

(M-G) (3d 





Egyptian (UATC) Tall $18,000. Last week, “Mysteri- 
$2)\—"Ask Any Girl” ans” (M-G) and “Man Into Space” 
$11,000. Last week, (M-G), $5,500. 

“World, Flesh, Devil” Little (300; 50-$1.25) — “Milk- 
wk, $6,700 maid” (Indie) (6th wk). Fair $1,200 
Downtown Paramount, Hawaii after $1,400 in fifth. i 
(ABPT-G&S) (3,300; 1,106; $1.25-| | Mayfair (R-F) (900; 50-$1.25)— 
$1.75\—“Around World in 80 “Gold Rush” (Lopert) (reissue) 
Days” (UA) (Ist general release, in Oke $2,000. Last week, “Rape of 
C’Scope). Smash $32,000 or over.| Malaya” (Rank) and “Beasts of 

Last week, D'a Par, “Shake Hands a y s) ame tas aes 

With Devil” (UA) (2d wk), “House » ss .600; 5-$2) — 

on F oto Hill” (AA) (repeat), “Diary of Anne Frank” (20th) (4th 

$5,500. (Continued on page 10) 
State (UATC) (2,404; 90-$1.50)— 

“Count Your Blessings’ (M-G) and 

“Doctor's Dilemma” (M-G) ‘both “CHIP? SMASH $13,000 

lst general releases). Dull = gg } ’ ’ 

Downtown, Warner Beverly, Iris | ~ ’ 
isWeFWe) ‘1,757, 1.612. 825; 90-| DENVER; ‘ROOM’ 9G, 2D 
$1.50) —“Shane” (Par) and “Trouble | Denv - 23 
With Harry” (Par) (reissues). Slow | First-run biz pete _ 
$11,000 Last week, Downtown? | than recently here this week. 
— —, = oa er Below” | “Don’t Give Up Ship” looms smash 
(Col) (2d wk), “Fire Down Below ; ww es 
(Col) (reissue) (Downtown), “Wom- | | Set ee oo Yourg Phila- 
ar Obsessed” (20th) (Vogue) $4,900. | enol ms ory bs — 
Warner Beverly, “Sayonara” (WB), | oddly pm ae ni za. ¢ dol ny veil 
“Old Man and Sea” (WB) (reissues), Fr ie os A ne 2 os 
$1,500. Iris with El Rey, Loyola, i em till 2 bi rpheum. “Room 
“Diary of Anne Frank” (20th) (2d | | si r A. ig 1 second ses- 
wk), $9,800. F o hy r{ entre. hagey Dog” 

Hillstreet (Metropolitan) (2,752; De: good in sixth week at the 
90 -$1.50) — “Green Mansions” enver. 

(M-G) and “Forest Rangers” (Par) Estimates for This Week 
(reissue) (2d wk). Dim $3,000. Centre (Fox) (1,270) ($1-$1.45) 

Four Star, New Fox, Orpheum |—‘Room At Top” (Cont) (2d wk). 
(UATC - FWC - Metropolitan) (868;| Big $9,000 or near. Last week, 
765; 2,213; 90-$2)—‘Compulsion” | $13,000. 

(20th) (9th wk, Four Star; 2d wk, Denham (Indie) (1,584) (75-$1)— 
New Fox; Ist wk, Orph) and “Bride|“Don’t Give Up Ship” (Par). 
Much Too Beautiful” (Indie) (re-| Smash $13,000. Last week, “Loving 
issue). Slack $8,000 or near. You” (Par) and “King Creole” 

Fox Wilshire, Rialto (FWC-Metro-| (Par), $5,500. : 
politan) (2,296; 839; 90-$1.50) —| Denver (Fox) (2,432) ($1-$1.25)— 
“Horse’s Mouth” (UA) and “My| “Shaggy Dog” (BV) (6th wk). Good 
Uncle” (Cont) (2d wk, Fox Wilsh; | $8000. Last week, $8,500. _ 
lst wk, Rialto). Soft $6,000. Esquire (Fox) (650) (90\—“Lovers 

El Rey, Loyola (FWC) (861; 1,298; | and Thieves” (Zenith). Poor $800. 
$1.49-$1.75) — “Diary of Anne/Last week, “Orders to Kill” 
Frank” (20th) (3d wk), Light $6,000. | (UMPO), $1,000 

Hollywood Paramount (Electro)! Orpheum (RKO) (2.690) (75-$1) 
(1.468; $1.40-$2.40)—"“Young Phila-} “Ask Any Girl” (M-G). Mild $9,- 
delphians” (WB) (5th wk). Slim 000 Last week “Mysterians” 
$5,500. Last week, $7,700. (M-G), $7,000. . Ah ‘i 

Uptown (FWC) (1,715; 90-$1.50 Paramount (Indie) (2,100) (75-$1) 
—*“Pork Chop Hill” (UA) and “Man —“Young Philadelphians” 
in Net’ (UA) (repeats). Poor $2,000. | (oq wk). 
(Continued on page 10) Last week, $16,000. 
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Chicago, June 23. 

First-run biz here continues a 
bit spotty with the condition likely 
to hold until all schools are out 
later this month. Some longruns 
and one or two newcomers are 
helping cheer exhibitors currently. 
Oriental’s “Hole in Head” shapes 
$61,000 while the Chicago’s 
initialer of “Don’t Give Up Ship” 
sights a nice $30,000. 

Other pix preeming include 
Naked Maja,” rated good $14,000 


| at the United Artists; and the Gar- 


{ 


'“Woman Obsessed” 


' (1,490: 


| 


| —“Compulsien” 


(WB)! 
Smart $12,000 or cel | 


at $19,000. 
shapes thin 
$5,000 in McVickers first round. 
New pair at the Monroe, “Plun- 
derers of Painted Flats” and “No 
Place to Land,” is fairly nice. 
Second round of 
with Devil” is soft at State-Lake 
while same session of “Ask Any 
Girl” is brisk at the Woods. “Al 


rick’s “Gidget,” okay 


Capone” is exciting in seventh at} 
Todd's Cinestage. 

“No Room at Top” shapes nice 
at Esquire in ninth stanza. “Gigi” 
is continuing to sparkle in 17th 
frame at the Loop. Lone hard- 


ticket at entry current is Palace’s 
“South Seas Adventure,” nice in 
39th week. 

Estimates for This Week 


Carnegie (Telem’t) (485; $1.25)— 
“The Cat” (Ellis) and “No Escape” 
(Ellis). Oke “$2,800. Last week, 
subruns 

Chicago (B&K) (3,900; 90-$1.80) 
—“Don’t Give Up the Ship” (Par). 
Good $30,000 or close. Last week. 
(WB) (4th 


“Young Philadelphians” 
wk). $17,000. 

Esquire (H&E Balaban) (1,350; 
$1.50\—“Room at Top” (Cont) (9th 


wk). Hep $8,000. Last week, $8,200. 

Garrick (B&K) (850; 90-$1.25)— | 
“Gidget” (Col). Good $10,000. Last | 
week, of Quarter Moon” 
(M- G), 

Loop (Telem’ t) (606; 90-$1.80)— 
“Gigi” (M-G) (17th wk). Fancy 
$12,000. Last week, $12,500. 

MecVickers (JL&S) (1,580; 90- 
$1.80)\—""Woman Obsessed” (20th). 
Thin $5,000 or close. Last week, 
“Diary of Anne Frank” (20th) (7th 
wk), $8,000 on hard-ticket. 

Monroe (Jovan) (1,000; 65-90)— 
“Plunderers of Painted Flats” 
(Rep) and “No Place to Land” 
(Rep). Good $5,000. Last week, “I, 
Mobster” (20th) and “Intent to 
Kill” (20th), $5,500. 

Oriental (Indie) (3,400; 90-$1.50) | 
—‘Hole in Head” (UA). Wham| 


(Continued on page 10) 


‘Hole’ Whopping $32,000, | 
D.C.; ‘Ship’ Rugged 226, 
‘Mysterians’ Nice 156 


Washington, June 23. 
Two smash entries will enliven 
mainstem houses this round. ‘‘Hole 
in Head” shapes smash in opener 
at the Palace, best grosser in city 
since “Some Like It Hot.” “Don't 
Give Up Ship” looms sock for in- 





itial week in two houses. “The 
Mysterians” looks just nice at 
Capitol. 

Holdover biz is spotty. “Shake 
Hands with Devil” is only okay 
in second round at Keith's. 
“Room at Top,” still is socko in 
eighth week at the Ontario. “South 


Seas Adventure” shapes great in 
27th Warner round. 


Estimates for This Week 


Ambassador - Metronolitan (SW) 
1,000; 90-$1.25) — “Don't 
Give Up Ship” (Par). Sock $22,000. 
Last week, “Young Philadelphi- 
ans” (WB) (3d wk), $13,000. 
Capitol (Loew) (3,426; 90-$1.49) 
—‘Mysterians” (M-G). Nice $15,- 
000. Last week, “Warlock” (20th), 
$12,000 

Columbia (Loew) (904; 90-$1.25) 

(20th) (6th wk). 
Slow $5,000. Last week, $5,500. 

Keith’s (RKO) (1,850: 90-$1.49)— 
“Shake Hands with Devil” (UA) 
(2d wk). 
opener. 

McArthur (K-B) (900; $1.10)— 
“Happy Is My Bride” (Kass!. Mild 
$4,000. Last week, “Eighth Day 
Week” (Cont), $3,500. 

Ontario (K-P) (1,240; 90-$1.49)— 
“Room At Top” (Cont) (8th wk). 
Strong $5,000. Last week, $4,900. 

Palace (Loew) (2,790; 90-$1.25)— 
“Hole in Head” (UA). Smash $32,- 

(Continued on page 10) 


“Shake Hands | 


Oke $8,000 after $12,000 | $ 


'New Films Perk B’ way; Story Mighty 
$185,000, For Me’ Boff 606, ‘Pennies’ 
Smash 556, ‘Night’ Giant 466 in 2 


+ Launching of new bills by seven 
first-runs during the last six days 
is giving Broadway film business 
a sharp boost in the current ses- 
sion. Very cool weather plus some 
rainy days is also proving highly 
favorable for the boxoffice, the 
cool spell enabling many houses to 





Port. Slow But ‘Room’ 
Big $6,000; ‘Girl’ 414G 
} Portland, Ore., June 23. 


Town is bogged down with hold- 
lovers currently. Transient attrac- 





tions are cutting deeply into take |hold even or top the previous 
of first-run houses. Most pix only | rounds. 


Greatest showing, of course, Is 
being made by “The Nun’s Story” 
with stageshow which looks to hit 
a mighty $185,000 opening week at 


loom modest this round although 
“Room At Top” is nice in second 
week at the Fox. “Windjammer” 
also is trim in seventh round at 


Hollywood. |the Music Hall, remarkable busi- 
Estimates for This Week | ness for time of year and for slow 

| preadway (Parker) (1900; 1-|Sreever. "Sey Cus Ter ie 
15 “Ask A _ Girl” (M-G) and shapes as top straightfilmer with 
$1.50)—"Ask Any “iit od wk). So- S0cko $60,000 for opening session 
Floods of Fear” (U) (2d wk). S0-) at the Paramount. “Five Pennies,” 


Last week, $6,300. 
(1,536; $1-$1.49) 
(Cont) and “For- 


so $4,500. 
Fox (Evergreen) 
—‘“Room At Top” 


another blockbuster, is heading for 
a smash $55,000 at Capitol on in- 
itial stanza. 


bidden Island” (Col) (2d wk). Nice | «john Paul Jones.” also new 
$6,000. Last week, $7,400. 200: | looks to land an okay $22,000 open- 

Hollywood _{Evergreen) a ‘|ing frame at the Rivoli. ‘“Middie 
$1.49-$1.75\—“Windjammer” (NT) | of’ Night” shapes wham $25,000 
(7th wk). Fine $6,500. Last week, /onening round at the Forum (old 
$7,500. Odeon) or second best initial week 


Orpheam (Evergreen) (1,600; $1- 


P at house. >i s fa r i 
$1.49\—“The Crawling Eye” (Indie) house. Pic also was whopping 


$21,000 in same week at Trans-Lux 


and “Go Johnny Go” (Indie). Mild|59q Street, whefe day-datin 
: ( 52 ‘ i ay- g. 
$6,000. Last week, “It Happened |«pPjephant Gun” is lone laggard of 
foe a - . Sw Two Headed jnew entrants, with mild $15,000 
py” (Co 7,100. or und i ’ 

Paramount (Port-Par) (3,400: $1- Victoria. opening week at the 
$1.50)—“Room 83 (Indie) andj “Some Like It Hot” continues 
Man or Gun” (Rep). Drab $4,500./19 pace the holdovers, hitting a 
Last week, “Shake Hands With | siant $37, ,600 in 12th round at the 
Devil” (UA) and “Gunfight Dodge | State. “Young Philadelphians” 
City (UA), A), — 900. }looks fine $15,500 in fifth session 


/at the Criterion. 


“Alias Jesse James” is heading 

m a 7 { for fine $14,300 in six-day sixth 
week at the Astor where “Horse 

| Sol diers” preems Friday (26). 

B t B : 156 “Pork Chop Hill” plus stageshow 


looms slight $29, 000 in fourth Roxy 
round, with “This Earth Is Mine” 


; 

and new stageshow supplanting 

|next Friday (26). iary of Anne 

Pe 3 Omaha, June 23. Frank” likely will hit only $10,000 
Biz is spotty at the downtown | in 14th stanza at the Palace. 

first runs this week, with the| “Crime and Punishment, U.S.A.” 


rainfall rated no help. “Sleeping | 
Beauty” had a rousing opening at 
the revamned State, thanks ro 


did a mild $7, 000 in opening frame 
jat the Guild. “Room at Top” at 
jthe Fine Arts, in 12th week, and 


}doubt to 75c admish for kids. “It | “Gigi,” in 33d round at the Sut- 
|Happened to Jane” is modest at|ton, pace the arty theatres for 
—— while “Hangman” is fresh fare. 

only fair at the Omaha. Hard- 

ticket “South Pacific” is holding Estimates for This Week 


well at the Coover in 35th stanza. 


4: Astor (City Inv.) (1,904; 75-$2)— 
Estimates for This Week All 


Alias Jesse James” (UA) (6th- 
| final wk). Current week of six days 


Cooper (Cooper) (708; _ $1.50-| jooks to hit fine $14,300. Fifth full 
}$2.20\—“South Paeific’ (Magna) week, $15, “ ” 
| 35th wk). Oke $6,000, Last week, ee Belden Can Saidiess 


(UA) opens Friday (26) 

Capitol (Loew) (4,820; $1-$2.50) 
|—*“Five Pennies” (Par) Initial ses- 
sion ending today (Wed.) is head- 
ing for smash $55,000 or over. 
Holding. In ahead, “World, Flesh, 
| Devil” (M-G) (4th wk), $13,000. 

Orpheum (Tristates) (2,877: 75-| Criterion (Moss) (1,671; 95-$2)— 
| $1)—" It Happened to Jane” (Col). | “Young Philadeiphians” (WB) (5th 
Modest $6,000. Last week, “Shake | Wk). This round winding up today 


| 

~ (Tristates) (2,066; 75- $1) | 

|—“Hangman” (Par) “When. Hell | 

| Broke Loose” (Par). Fair $4,500. 

ke week, “Gigantis Fire Monster” | 

B) and “Teenagers Outer Space” 
(we), $4,500. 


Hands With Devil” (UA), $5,000.|‘Wed.) looks like fine $15,500. 
State (Cooper) (772: $1.45)— | Fourth was $19,000. “Anatomy of a 

“Sleeping Beauty” (BV). Wow) Murder” (Col) opens July 2. 

$15,000. Last week, shuttered to} Palace (RKO) (1,642; $1.50-$3)— 


install new equipment. 


PROV. STILL LIMPING; 
‘WATUSI’ DRAB $6,000 


“Diary of Anne Frank” (20th) (15th 
wk). The 14th session ended last 
night (Tues.) was okay $10,000 or 
| near. The 13th week, $11,000. 
Forum (Moss) (813; 90-$1.80) — 
“Middle of Night” (Col) (2d wk). 
| First round ended last night 
Providence, June 23. | (Tues.) was wham $25,000, or sec- 
As summer temperatures started | ond best opener at this house. Pic 
to rise over the weekend, grosses j< playing day-date with Trans- 
| kept pace on the down side. Trade | yx 52d Street. Opening day was 
jis sluggish all around. Just mark- new record at this former Odeon 





ing time are Majestic’s “Gi t 
a! State's Wateal* “Coeapul. | , Paremoens (AB-PT) (3,665; $i- 
sion” at Albee is okay in secorid ; $2)— Say One For Me” (20th). 
week. t— —_ Py tomorrow 
|(Thurs.) is heading for wow $60.- 
Estimates for This Week 000. Holding, of course. In ahead, 
: Albee (RKO) (2,200; 65- 80) —/|“Woman Obsessed” (20th) (3d wk- 
“Compulsion” (20th) and “Terror)9 days), $23,000. 


in Texas Town” (UA) (2d wk). Oke 
$6.000. First was $7,000. 

Majestic (SW) (2,200; 65-80) — 
A gy (WB) and oe ay 
rom uter Space” (WB). ull | 
$5,000. caer Goth, “The Hangman” | Sess gag ag o10e, = 
{ ) “Bor ” ) aturally ast wee 
Par) and “Born Reckless (Par), | Ask Any Girl” (M-G) and stage. 
(Loew) (3,200; 65-30) — |show (4th wk), $140,500. Initial 
(M-G) and “Murder By| Week was one of big non-heliday 
Contract” (UA). Drab $6,000. Last | Opening sessions at Hall although 
week, “Count Blessings” (M-G) and| "ot a record. Opening day was 
“Menace In Night” (Col), $6,200. | equal of any previous opener. Long 

Strand (National Realty) (2.200; running-time is hurting turnover. 
65-80)—“‘Shane” (Par) and ‘‘Trou- Rivoli (UAT) (1,545; 90-$1.25)— 
ble With Harry’: (Par) (reissues).|“John Paul Jones” (WB). First 
Okay $6,500. Last week, “Young| round concluded last night (Tues.} 
Philadelphians” (WB) (3d wk),| was just okay $22,000 or close. Pic 
$5.000. (Continued on nave iM) 


Radie City Music Hall (Rocke- 
| fellers) (6,200; 90-$2.75)-—"“Nun's 
Story” (WB) and new stageshow. 
First session ending today (Wed.) 


060. 
State 
“Watusi” 
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PICTURE GROSSES 


VARIETY 





Wednesday, June 24, 195% 





Mpls. Better; ‘Any Girl Good $6,000, 


‘Jane’ Fair 86, ‘For Me’ Boffo 116 





Minneapolis, June 23. 
This is laugh week here with an 
influx of comedy pix. Modest top- 


ping of lot is “It Happened to 
Jane,” fair at Orpheum. “Ask Any 
Girl’ looms good at the Gopher. 


’ out on reissue, looks 
Also new is “The 


“Gold Rush 
nice at Worid 
Hangman,” o} at RKO Pan. 
Holdovers comprise the hard- 
ticket “Windjammer” and “Diary 
of Anne Frank,” in their 3lst and 
3rd weeks respectively, and “Say 
One for Me smash in second 
round at State 
Estimates for This Week 


iV 


s 
?- 





Academy (Mann) (947; $2-$2.25) 
—‘“Diary of Anne Frank” (20th) 
(3d wk). Has been giving a good 
boxoffice account of itself. Sock 
$8,900. Last week. $9,000. 

Century (S-W) (S1.75-$2.65) — 
“Windjamme: NT) (31st wk). 
Just another week here. Wow 
$23,000 in 8 days. Last week, 
$19,500. 

Gopher (Berger) (1.000; 85-$1)— 
“Ask Any Girl” (M-G). Many kind | 
words for this one. Good $6,000. | 


Last week, 


“Sad Horse” (20th) and | 
“Little Savage” 


(20th), $3,000. 

Lyric (Pat 1.000; 85-$1) 
“Woman Ohsessed” (20th) (2d wk). 
Okay $4,000. Last week, $6,500. 

RKO Orpheum (RKO) (2,800; 85- | 
$1\—"It Happened to Jane” (Col). | 
Fair $8,000. Last week. “Gigantis” | 


(WB) and “Rodan” (WB) (reissue), 
$6,000. | 

RKO Pan (RKO) (1.800; 85-$1)— | 
“Hangman” (Par) Only fair at! 
$4,000. Last week, “Westbound” | 
(WB) and “Born. Reckless” (WB), | 
$4,000 

State (Par) ‘2.200; $1-$1.25) — 
“Say One for Me” (20th) (2d wk). 
This one s'tyrocketed into block- 
buster cateror Smash $11,000. 


Last week, $17,000, over hopes. 

Suburben Wor!'d (Mann) (800; 
85\—“‘Imitation of Life’ (U) (2d 
run). An exclusive subsequent-run 
23-dav showing for its area. Lively 
$2,500. Last week. “Mad Little 
Island” (Indie) and “Silken Affair” 
(Indie) (2d runs), $2.000. 

World (Mann) (400; 85-$1.25)— 
“Gold Rush” (Lopert) (reissue). 
Charles Chaplin classic looks like 
mild $3,000. Last week, “Case of 
Dr. Laurent” (Indie), $4,500. 


PHILADELPHIA 


(Continued from page 8) 
ture” (Cinerama) (18th wk). Still 
loud at $9,000. Last week, $10,000. 

Fex (National) (2,250; 90-$1.80)— 
“Room 43” (Indie). Lusty $15,000. 
Last week, “Horrors Black Mu- 
seum” ‘Al), $14,000. 

Geldman (Goldman) (1,000; 99- 
$1.49\—“‘Woman Obsessed” (20th). 
Bic $10.000. Last week, “Shane” 
(Por) (reissue). $7,000. 

Midtown ‘Goldman) (1,200: 
$1.10-$2)\—"“Diary of Anne Frank” 
(20th) (6th wk). Quiet $5,500. Last 
week, $6,500 

Rando!ph (Goldman) (2,250: 94- | 
¢$1.80)—“Shake Hands With Devil” | 
(UA) (2d wk Okay $7,000. Last | 

ek, $11,000 
Stanley (SW) (2,900: 99-$1.80)— 
oung Philadelphians” (WB) (5th } 

Fast %14,000 or near. Last | 


ek, $15.000 
Stanton ‘SW) (1.483; 99-$1.40)— | 
“Angry Hills” (M-G). Okay $9,000. | 
Tast week, “Night of Quarter 

94- 


Monn” (M-G) (2d wk), $8.800. 
Is My Profession” | 


©*udio Goldberg) (483; 
$1.80\—“Love 
(Kings) (5th wk). Smart $4,000. 
Lost week, $3.900. 
“rans-Lux (T-L) (500; 99-$1.80) 
(reissue). 


—'Gold Rush” ‘(Lonpert) 
week, “Love 


Bright $5,500. Last 

Is Splendored Thing” (20th) and 
(20th) 

(re'ssues) 


“Three Coins in Fountain” 
2d wk!, $3,500. 

Viking (Sley) ‘1,000; 75-$1.80)— 

“It Happened To Jane” (Col) (24 

w' Neat $8,000. Last week, 


$1°.000 
World (Pathe) (499: 90-$1.49)— 
‘Windom’s Way” (20th). Dim 
$2.100. Last week. “Tides of Pas- 
(2d wk), $2,000. 


sion” (Indie 
WASHINGTON 
‘Continued from page 9) 
Last week, “World, Flesh, 
(M-G) (2d wki, $9,000. 
‘(T-L) (276: 90-$1.49)— 
My Profession” (Kings) 
Nice $6,000. Last week, 


‘T-L) (600; 90-$1.49) 
To Jane” (Col) (5th 
$6,000. Last week, 


Uptown (SW) (1,100: $1.25-$2.50) 
—'‘‘Diary of Anne Frank” (20th) 
(Sth wk). Up to good $9,000 in 
final stanza. Last week, $8,500. 

Warner (SW-Cinerama) (1,308; 
$1.29-$2.75)—"‘South Seas Adven- 
ture” (Cinerama) (27th wk). Great 








“rr 
wk 
v 


‘ 





000 
Devil” 
Plaza 
“Love is 
(4th wk) 

$6.500 
Trans-Lux 
‘Happened 
Wk) Hetty 
$6.500. 


j}or less. 
| (AA) 
|“Gun” is staying only two weeks, 


NEW YORK 


(Continued from page 9) 


opened with a big benefit preem 
the night of June 16. 

Roxy (Indie) (5,705; 90-$2.50) 
“Pork Chop Hill” (UA) and stage- 
show (4th-final wk). Present round 
ending tomorrow (Thurs.) looks to 
hit slight $29,000. Third was $35,- 


|} 000. “This Earth Is Mine” (U) and 


new stageshow opens Friday (26). 

State (Loew) (1,900; 90-$2) 
“Some Like It Hot’ (UA) (13th 
wk). The 12th round concluded 


| Saturday (20) was wow $37,600 as 


against the llth week's $33,500. 
Stays until sometime in July when 
“Hoke in Head” (UA) opens. 
Victoria (City Inv.) 
$2)—“Elephant Gun” (Lopert) 
First week ending tomorrow 
(Phurs.) looks to hit mild $15,000 
In ahead, “Al Capone” 
12th wk-9 days), $16,300. 


with “Hound of Baskervilles” (UA) 
due after that. 


Warner (SW Cinerama) (1,461; 


| $1.50-$3.75) — “Porgy and Bess” | 


(Col). Opens tonight (Wed.) on re- 
served-seat policy with many 
parties booked for opening weeks. 
House has been closed for about 
five weeks while interior was re- 
vamped for this pic. Theatre lost 
nearly 200 seats via realignment 
for special screen, etc. 
First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— 
“Mirror Has 2 Faces” (Cont) (4th 
wk-10 days). This is being held 
three extra days past the regular 
7-day fourth week to open “Grand 
Illusion” ‘Cont! (reissue) on Fri- 
day (26). Looks to get fair $5,000 
in final 10 days. Third regular 
week as $5,300. 


Fine Arts (Davis) (468; 90-$1.80) | 


—“Room At Top” (Cont) (13th wk). 
The 12th week concluded Sunday 
(21) was great $14,400. The 11th 
round, $15,500. 


Beekman (R&B) (590; $1.20- 
$1.75) — “Wild Strawberries” 
(Janus). Opened Monday _ (22). 


Last week, 
(Indie) (4th wk-6 days), mild $3,600 
after $4,100 in third. 

Normandie (‘T-L) (592; $1.80- 
$2.80)—“Virtuous Bigamist” (Un- 
ion) (5th-final wk). The fourth 
stanza ended yesterday ‘(Tues.) was 
mild $2,800. The third week, 
$2,900. 
People” (BV) opens June 30. 

Guild (Guild) (450; $1-$1.75)— 
“Crime and Punishment, U.S.A.” 
(AA) (2d wk). 
Monday (22) was modest $7,000, 
and won't stay long. Goes out 
after six davs of second week, with 
“Happy Is the Bride” (Indie) open- 
ing Monday (29). 

Paris (Pathe Cinema) (568: 90- 


| $1.80\—“‘Women Are Weak” (NTA) 


(3d wk). Second frame completed 


Sunday (21) was solid $8,500 after | 


$12,000 for first week. 
Plaza ‘Lopert) (525; $1.50-$2)— 


“Modern Times” (Lopert) (reissue) | 


(8th wk). Seventh session ended 
Friday (19) was smash $11,300. 
Sixth week, $11,700. 

Sutton (R&B) (561: 95-$1.80)— 
“Gigi” (M-G) (34th wk). The 33d 
round finished Saturday (20) was 
smash $16,900. The 32d week, 
$16,800. Continues. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) —“‘Middle of Night” (Col) (2d 
wk). First week concluded last 
night ‘Tues.) was giant $21,000, 
near alltime high at house. 


BALTIMORE 


(Continued from page 9) 
wk). Sad $3,000 after $3,500 In 
third. 


Playhouse (‘Schwaber) (460; 90- 
$1.50)—“‘Room at Top” (Cont) (8th 
wk). Tall $3,300 after $3,500 in 
seventh. 

Stanley (R-F) (2,800; 50-$1.50)— 
“Say One For Me” (20th). Pleasing 





$9,000 or over. Last week, “Young 
Philadelphians” (WB) (4th wk), 
$5.000. 


Town (R-F) (1.125; 50-$1.50) — 
“Ask Any Girl” (M-G). Big $8.000. 
Last week, “Shake Hands With 
Devil” (UA), $3,500. 


LOS ANGELES 


(Continued from page 9) 
Last week, “Imitation of Life” (U) 
(reissue), $1,200. 

Fine Arts (FWC) (631; 90-$1.50) 
—‘Room at Top” (Cont) (6th wk). 
Fine $7,900. Last week, $8,600. 

Chinese (FWC) (1,408; $2-$2.40) 
—‘“Some Like It Hot” (UA) (11th 
wk). Okay $10,000. Last week, 
$11,700. 

Warner Hollywosd (SW) (1,389; 
$1.20-$2.65)—“‘South Seas Adven- 
ture” (Cinerama). Started 39th 
week Sunday (21) after big $18,800 








$13,500. Last week, $13,000. 


last week. 


(1,003; 50- | 


“Of Love and Lust” | 


“Darby O’Gill and Little | 


First round ended | 


‘For Me’ Smash $16,000, 


Buff; ‘Any Girl’ 8G, 2d 


Buffalo, June 23. 
Trade is a bit spotty here cur- 
irently but 
|spots. One is “Say One. For Me,” 
which is rated smash at the Cen- 
ter opening session. “Ask Any 
Girl” shapes good in second stanza 
at the Buffalo while “Gigantis” 
just okay at Paramount. Else- 
where takings are mainly disap- 





| 


__ | pointing. 


Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1)— 
“Ask Any Girl’ (M-G) and “Gun- 
fight at Dodge City” (UA) (2d w 
Good $8,000 or near. Last wee 
$11,400 

Center (AB-PT) (3,000; 70-$1)— 
“Say One For Me” (20th). Smash 
$16,000 or close. Last week, 
“Frogwoman” (AI) 
Zone” (AI), $4,500. 

Century (UATC 
—“‘Diary of Anne Frank” 
(3d wk). Modest $6,000. 
week, $8,300. 
| Lafayette (Basil) (3,000; 60-$1)— 
“Wild and the Innocent” (AA) and 
|““King of Wild Stallions” (AA). 
|So-so $6,000. Last week, “Al Ca- 
|pone” (AA) and “Joy Ride” (AA) 
1(3d wk), $8,200 
} Paramount (AB-PT) (3,000; 70- 
$1)—‘‘Gigantis” (M-G) and “Been- 
agers from Outer Space” (WB). 
Just okay with $10,000. Last week, 


k, 


(2,700; 90-$1.50) 
(20th) 
Last 


there are some bright | 


and “Torpedo | 





Goldwyn Views 


Continued from page 7 


“I've been saying that for 40 
years,” he said, “and it is coming 
| into realization now.” He said that 
he was not saying that “Porgy” is 
| the greatest picture ever made, but 





lic. “I’m gambling on my own 
| judgment,” he said. “You never 
| know what the public will say. You 


can’t say that you are going to | 


make a boxoffice picture. The 
| producers who set out to make 
what they call a boxoffice picture 
|are only repeating something that 
has been successful before, but 
that does not mean it will succeed 
jagain. I don’t have to answer to 
|anybody. If I fail, it’s my own 
|money that is involved.” 


| 


Porgy For Foundation 

| Goldwyn stated that if “Porgy” 
is a success, “I will not keep five 
cents myself.” He is turning over 
all the profits to the Goldwyn 
Foundation, a philanthropic or- 
ganization that provides scholar- 
ships and fellowships and makes 
charitable contributions. He 


stressed, however, that he hoped | 


that if “Porgy” proved a hit that 
it will “inspire” other film-makers 
/“to reach out for new things.” 

| Although reluctant to reveal fhe 





FILMGROUP PACKAGING 
BICKMAN-RAPP FOUR 


Hollywood, June 23, 
Roger Corman’s releasing org, 
|The Filmgroup, will distribute 
| four films turned out by Bickman- 
|Rapp Productions, to go out as 
two packages of two each. Initial 


was leaving the verdict to the pub-| ¢jim will be “Expect the Vandals,” 


| Esquire mag yarn by Philip Roth, 
| war story rolling July 20, with 
second to start later in year. 

First B-R package will mark 
Filmgroup’s fourth, two already in 
{release and third in booking stage. 
| Already distributed are “High 
|School Big Shot’-“T-Bird Gang” 
and “The Wasp ‘*Voman”-“Beast 
|from Haunted Cave.” Coming up: 
“Ski Troop Attack”-“Task Force 
2.” 


| 
{ 
| 
| 


Another Capital Shrinkage 


| For Paramount Pictures 


Albany, June 23. 

Pictures Corp.,..a 
New York company, filed an 
jamended certificate at Albany 
showing a decrease in capital stock 
|from $2,640,512 to $2,590,512. The 
| papers, executed by Barney Bala- 
| ban as president, and Arthur Israel 
Jr., as assistant secretary, showed 





Paramount 


|““Angry Hills” (M-G) and “So Lit-| production cost of “Porgy” (“The | that elimination of $55,000 from 


| tle Time” (Indie), $7,000. 
| Teck (Loew) (1,200; 70-$1)— 
| “Doctor's Dilemma” (M-G) (2d wk). 
Sad $1,200. Last week, $2,000. 
Cinema (Martina) (450; 70-$1)— 
a | 


Love Is My Profession” (Indie). 
| Nifty $4,000. Last week, “Fare- 
}well To Arms” (20th) (reissue), 
| $1,200. 





CHICAGO 
(Continued from page 9) 
| $61,000. Last week. “The Beatniks” 
| (Indie) and “Hey Boy, Hey Giri” 
} (Col), $15,000. 
| Palace (SW-Cinerama) (1,434: 
| $1.25-$3.40'\—“South Seas Adven- 
ture” (Cinerama) (39th wk). Nice 
$18,500. Last week. $18,000. 

Roosevelt (B&K (1,400; 90- 
$1.80\—“Mysterians” (M-G). Fine 
$19.500. Last week “It Happened 
to Jane” (Col) (3d wk). $14.000. 

State-Lake (B&K) (2,400; 90- 
$1.80)\—“Shake Hands With Devil” 
| (UA) (2d wk). Soft $11,000. Last 
week, $22,000. 

Surf (H&E Balaban) (685; $1.25) 
—“He Who Must Die” (Kass) (3d 
wk). Trim $5,000. Last week, $5,- 
400 

Todd’s Cinestage (Todd) (1,036; 
| 90-$1.80\—“*Al Capone” (AA) (7th 
wk). Dandy $15,200. Last week, 
$17,000 

United Artists (B&K) (1,700; 90- 
$1.80)\—‘‘Naked Maja” (UA). Good 





$14.000. Last week, “Some Like It 
| Hot” (UA) (13th wk), $13,000 for 
last 6 days 

Woods (Essaness) (1,200; 90- 


$1.80\—“‘Ask Any Girl” (M-G) (2d 
wk). Splendid $19,000. Last week, 
$25,000 





| SAN FRANCISCO 


(Continued from page 8) 
cellent $17,500. Last week, 
$14,500. 
| United Artists (No. Coast) (1,151; 
$1.25-$1.50/\—"‘Some Like It Hot” 

UA) (9th wk Great $11,500 or 
near Last week, $11,000. 
Stagedoor ‘A-R) (440; $1.25-$3)— 
“Gigi” M-G) (50th wk). Sock 
$8,600. Last week, $7,500. 
Presidio (Hardy-Parsons) 
$1.25-$1.50)—“Bolshoi Ballet” (In- 
die) (reissue) (6th wk). Oke $3,000. 
| Last week, $3,500. 
| Wogue (S. F. Theatres) (364; 
| $1.25\—“He Who Must Die” (Indie) 
|(3d wk). Okay $3,100. Last week, 
| $3,300. 


KANSAS CITY 


‘Continued from page 8) 

$6,000. Last week, $8,500 or $3,500 
| over estimate. 
| Paramount (UP) (1,900; 75-$1)— 
|“Place in Sun” (Par) and “Stalag 
117” (Par) (reissues), Modest 
| $5,000. Last week, “The Hangman” 
|(Par), same. 

Shawnee, 


(TT: 
4t%, 





Leawood, Dickinson, 


Glen, Englewood (Dickinson) (1,100 | 


cars; 900 cars; 750; 700; 750; 90c) 
—‘"Al Capone” (AA) and “Cosmic 


Man” (AA) (2d wk). Great $10,000. 
Last week, $15,000. 
Uptown ‘Fox Midwest) (2,043; 


75-$1)—""“Woman Obsessed” (20th). 
Mild $5,000. Last week, in combo 
with Fairway (700) “Shaggy Dog” 
(BV) fifth week in Uptown, third 
week in Fairway. great $9,000, as it 
held two extra days in Uptown. 

Fairway (Fox Midwest) (700; 50- 
$1)—“Shaggy Dog” (BV) (4th wk). 
Strong $3,000; may stay, 

Isis, Granada (Fox Midwest) 
(1,360; 1.217; 75-$1)—‘“Girl in 


Bikini” (Indie) and “Man in Rain- 
coat” (Kings). Hearty $7,000. Last 
week Granada only “Al Capone” 
(AA) $6,000, 





public doesn’t care what a picture 
| costs.”-—but, Sam, the trade does 
|—Ed.), Goldwyn admitted that 
|he'd have to get back $15,000,000 
| to $16,000,000 “to break even.” He 
;said he paid $650,000 plus a per- 
|centage of the profits for the film 
rights. 

Goldwyn shut off all ques- 
tions relating to the contro- 
versy over the depiction of the 
Negro characters in “Porgy” 
and declined to answer the re- 
cent criticism of Lorraine 
Hansberry, authoress of the 
Broadway hit, “Raisin in the 
Sun.” “I don’t want to be suc- 
cessful by making a contro- 
versial thing out of this. The 
picture will tell its own story,” 
he declared. He revealed that 
the U. S. State Dept. “wanted” 
the picture shown in Russia, 
but he intimated that numer- 
ous complications existed. “It's 
a long story,” he said, “but I 
can’t reveal the details now.” 
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| The veteran producer asserted 
that he is not selling any of his 
backlog films, numbering about 52, 
|to television at this time. But he 
;}made no bones about the fact that 
he would sell “at the right time 
jand at the right price.” 
|noting that he expected it to be 
i“put over within the next two 
years.” He estimated the cost 
of “putting over” 
at between $200,000,000 
| $300,000,000. 

| He indicated that he had plans 
for another picture, but 


and 





with the middle east declined to 
|} issue any more details. 

| Goldwyn said he would follow 
his usual policy in personally sell- 
jing the, picture. In addition to 


|Europe, he will go to Japan and | 


India and “wherever they let me 
in. 

| The release plan for “Porgy,” 
which has its world premiere in 
| New York tonight (Wed), calls for 
|delayed openings on a hardticket 
| basis, with other cities following, 
one by one, with time for pene- 
tration. Dates already set include 
Los Angeles, July 15; Chicago and 
San Francisco, July 22, and Bos- 
ton, Aug. 6. 


Thinks Uncle Sam 


Continued from page 2 = 











ously demonstrating our Govern- 
ment’s interest im the cultural 
progress of this nation.” 

National Academy of Culture 
would serve no function except 
related to the awards. It is not to 
be confused with the proposed 
Federal Advisory Council on the 
Arts, long proposed by Rep. Frank 
Thompson, Jr. (D-N.J.) and has the 
backing of the Eisenhower Admin- 
istration. The council would cor- 
relate all federal programs related 
to the arts and would function to 
promote general interest in culture 
and encourage expansion of ap- 
preciation and participation in the 
arts. 





Blanche Boyle has retired from 
Frontier Theatres of Dallas as 
booker. 





He reit- 
erated his enthusiasm for pay-ty, | 


tollvision|} 


beyond | 
saying that it was an idea dealing | 


the company’s capital stock struc- 
ture was authorized at a meeting 
|of the stockholders held in New 
| York on June 2. 

Each share has a par value of $1, 

An affidavit filed by James H. 
Richardson, treasurer, set forth 
that the actual assets of the cor- 
poration are “not less than the 
total amount of debts and liabili- 
ties plus the proposed amount of 
capital stock.” 

Company was formed as New 
Pictures Corp. in 1949, a change of 
name to the present being effected 
later the same year. 

There have been several previ- 
ous reductions in capital stock, The 
original authorized amount was 
$4,000, according to records in the 
Secretary of State's office. 





Set ‘North By Northwest’ 


Premiere for Chi July 1 
Chicago, June 23. 

Metro and Balaban & Katz cir- 
cuit execs have firmed promotion 
for the world preem here of Al- 
fred Hitchcock's ‘“Nurth By North- 
west,” bowing at the United Art- 
ists July 1. Campaign is featured 
by a fat $35,000 all-media ad 
} budget. 

Co-star Eva Marie Saint is cue 
in three days ahead of the opener 
| for the usual interview rounds, 
| with Hitchcock coming in on the 
preem date in time for an Ambas- 
sador West Hotel rooftop buffet 
| dinner and dance the hospice will 
/sponsor. The hotel figures in some 
of the pic’s footage. Advance bally 
for the suspenser also includes a 
contest tiein with the Chi Ameri- 
can 

Metro execs in last week to help 
set the preem plans included How- 
ard Strickling, ad-pub veep; studio 
ad manager Clark Ramsay; and 
New York exploitation topper 
| Emery Austin. The B&K conferees 
included chain prexy David Wal- 
lerstein and ad-pub chief Ed 
Seguin. 





} 





House Managerial Shifts 
By United Artists Chain 


Los Angeles, June 23. 

In a series of managerial changes 
in United Artists Theatres, Mark 
Hendrix swings from the Four Star, 
L.A., to the United Artists, Long 
Beach, succeeding Claude Kenner, 
resigned. 

Paul Quigley replaces Hendrix 
at Four Star, moving over from the 
| Washington Theatre, Pasadena. Al- 
bert Szabo, of United Artists, Pasa- 
dena, becomes city manager in 
Pasadena, and will supervise the 
Washington in addition to present 
UA duties. 


‘McDaniel Collects $1,750 
La Marque, Tex., June 23. 

M. K. MeDaniel, operator of the 
La Marque Drive-In Theatre, was 
awarded $1,750 by the 56th District 
Court in his suit against the Pan 
American Production Co. He sued 
for damages of $25,000 from drill- 
ing an oil well in April, 1952, less 
than 200 feet from a barn on his 
property. 

McDaniel claimed this was a vio- 
lation of a provision in an oil and 
gas lease dated Dec. 20, 1949. 
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The theme song of United Artists is Rodgers & Ham- 
merstein’s “Younger Than Youngstein Are We.” It traces 
its ancestral tree from Pickford to the Pickers. Its first 
distribution chief was Hiram Abrams, generally known 
as “Hi” because of his capacity to 
extort unconscionable film rentals 
from exhibitors. His current succes- 
sor, Bill Heineman, spells his “Hei” 
differently, but it sounds the same to 
theatre owners. It was his general 
sales manager who sent the famous 
wire from the field: “Veni Vidi Vici 
Velde.” So closely does the com- 
pany’s behavior resemble that of an 
infant prodigy that it is rumored 
that its treasurer, Ponce de Leon 
Goldberg, is a direct descendant of 
the famous explorer who discovered 
the fountain of eternal youth. UA’s 
vitality and virility are all the more amazing because it 
is probably the oldest surviving, unreconstructed corpo- 
rate body in the picture firmament. 


Back on April 17, 1919 when Seymour Peyser's earliest 
predecessor, chief counsel William G. McAdoo, filed 
United Artists’ incorporation papers in Delaware, Para- 
mount was a distribution company which had been de- 
voured by Famous Players-Lasky. About all that today 
remains of it is its name and its mountain peak seal de- 
signed by its first president, William Hodkinson. 


Also 40 years ago First National, an alliance of 26 of 
the country’s leading exhibitors, was seeking to break 
Adolph Zukor’s half-nelson on the industry. In the battle 
of the ensuing years it went broke itself and First Na- 
tional is now a forgotten satellite of Warner Brothers. 
The Brothers themselves at that time were only a lap 
ahead of the sheriff and had lost even that lap seven years 
later when rescued by the bell of the Bell Company's first 
talkies 

Metro, a small, equally anemic outfit, was awaiting the 
advent of Marcus Loew and its subsequent transforma- 
tion as Metro-Goldwyn-Mayer to prestige and power. 

William Fox, always more of a lone wolf than a fox, 
was still defying the predilection of his fellow moguls for 
monopoly, unaware of the onrush of Joe Schenck’'s 20th 
Century. Uncle Carl Laemmle’s Universal Film Manufac- 
turing Co., founded in 1912 (it made 250 pictures the 
second year of its existence!) survived as was until 1946 
when amalgamated with Spitz and Goetz’s International 
Pictures. 

The four founders of United Artists in 1919 were de- 
termined to serve in the role of artists and not of appe- 
tizers. When Richard Rowland, president of Metro, heard 
that Fairbanks, Pickford, Chaplin and Griffith were start- 
ing their own company, he wise-cracked: “So the lunatics 
have taken charge of the asylum.” Actually, the founders 
of United Artists displayed the same brand of lunacy as 
Messrs. Rockefeller, Morgan and DuPont. 

Adolph Zukor once said of Mary, “She could have 
risen to the top in United States Steel if she had decided 
to be a Carnegie instead of a movie star.’ Joe Schenck, 
almost as competent a judge of business sagacity as 
Zukor, said of Fairbanks, ‘Don't go up against Doug in a 
business deal. He's poison even to California real estate 
men and they are tough birds.” As for Chaplin, he was 
reputed to keep half a million at all times in cash in a 
safe deposit vault. According to his fellow comic, Chester 
Conklin, “Charlie always declined anything that threat- 
ened to cost money.” 








Arthur L. Mayer 





Heart of a Financier | 





Mary Pickford had started her career with Biograph 
in 1909 at the mature age of 16, but she was already a 
veteran. After three months of formal schooling, she 
had in 1899 joined a stock company in Toronto and had 
been acting ever since. Her Biograph salary was at first 
$5 a day, but she soon attracted the attention of D. W. 
Griffith, who reluctantly raised her remuneration to a 
munificent $40 a week. The quintessence of feminine 
charm and masculine determination, Mary's golden curls, 
dimples, winsome smile and thespian talents quickly 
made her the richest and most famous woman in the 
world. She was lovingly nicknamed “America’s Sweet- 
heart,” but her real heart was that of a financier. 

Ben Hampton, one of the industry’s first historians, 
wrote that “Although theatres, studios and erchanges 
in 1917-1918 represented investments of several mil- 
lions of dollars, and gave employment to 100,000 
people, Pickford remained the industry’s most valu- 
able asset—she was the only member of her sex who 
ever became the focal point of an entire industry.” 
Nor did she ever underestimate her value to the indus- 

try and to her employer. On one of the many occasions 
when she debated, or rather dictated, her demands for 
an increased salary, to her boss, Zukor, she coyly re- 
marked: “But I can't afford to work for only $10.000 a 
week.” Eventually it became apparent, even to the re- 
doubtable Adolph, that there were no limits to Mary's 
grasp of the facts of movie life and he offered her a 
bonus of $250,000 ‘if she would not make pictures for any 
of his competitors for five years. “But I couldn’t do that,” 
she replied. “I love pictures and I’m just a girl. I couldn't 
quit now.” Instead of quitting she signed a contract to 
make three pictures annually for First National for $1,- 
050,000. In addition she insisted that Mama Pickford 
should be paid $50,000 for her “good offices and good 
wishes.” In this fashion Mary, by a narrow margin, could 
maintain her prestige vis a vis Charlie Chaplin, who was 
receiving $1,075,000 and whom she regarded as a Johnny- 
come-lately. 

Chaplin, an obscure English music hall performer, had, 
while on a brief American tour, attracted the attention of 
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Mack Sennett. The attention could not have been too 
intense for the original wire asking him if he would be 
interested in a Hollywood job, was addressed to “Mr. 
Charles Chapman.” He went to work for Keystone in 1913 
for $125 a week. “That's more money,” he said to Sen- 
nett, “than I ever saw before. I'm going to save it care- 
fully and very soon I shall be able to return to England 
with a tidy bankroll.” 

His first one-reel picture, “A Busted Johnny,” proved 
a flop, so according to a custom that was to become en- 
demic to the industry, the name was changed to “Trou- 
bles.” When it did equally poorly as “Troubles,” it was 
ealled “Doing His Best.” These early troubles greatly 
depressed the mercurial comedian. “I am going to get 
out of this business,” told Chester Conklin. “It’s too 
much for me. I will néver catch on. It is too fast. The 
cinema is little more than a fad. It is canned drama. What 
audiences really want is flesh and blovd on the stage. 
I amr not sure any real actor should get caught posing 
for the flickas.” In a presumably friendly introduction 
to a book by Chaplin, Fairbanks described his United 
Artists associate in a less than entirely flattering fashion. 
“Intellectual without being intelligent—an erratic but 
not always reliable friend—an indomitable worker who 
cannot work under adverse mental condititons—vain, 
jealous, selfish beyond all tolerance—yet might have made 
history had he not thought too much about doing so.” 


Griffith Vs. Fairbanks | 


Fairbanks, in his pre-Hoilywood days, regarded the 
movies as disparagingly as did Chaplin. A successful per- 
former on the New York stage, he was offered $2,000 a 
week by Triangle. When Frank Case of the Algonquin 
urged him to accept the proposition, suggesting that 
$104,000 a year “was not hay,” Doug replied, “I know, but 
the movies!” His first boss at the studio was Griffith, who 
was greatly unimpressed by the young actor’s histrionic 
accomplishments. After Doug had turned a few back 
flips, cartwheels, and leapt from a horse to a tree to a 
balcony in a script which called for none of these feats, 
D. W. advised him that he was better equipped for com- 
edy than for the drama and politely offered to see if he 
could get him a job with Keystone. 

Griffith himself was once described as “a bum poet, an 
unsuccessful playwright, a rank sentimentalist, a bigoted 
Southerner, and the greatest creative genius in the Amer- 
ican films.” He, too, originally despised moving pictures— 
“opiates for the masses,” he called them, but nonetheless 
it was he, more than any other man, who created the basic 
principles of picture editing and evolved the narrative 
techniques on which the growth of the cinematic art in- 
dustry have rested. He worked 18 hours a day, seven days 
a week, and produced and directed 484 films which earned 
over $80,000,000. 

Motion picture statistics were even more unreliable in 
the early days of the industry than they are now, but 
“The Birth of a Nation,” made in 1915, was reported to 
have cost $58,000 and surely grossed more than any other 
motion picture released prior to “Gone With The Wind.” 
Griffith’s masterpiece, “Intolerance,” cost approximately 
$200,000 and proved an artistic triumph which even in 
those early days was equivalent to a boxoffice flop. As 
Leo Spitz used to say, however, “Nothing succeeds in the 
movies like failure,” and the picture only served to en- 
hance Griffith's well-deserved reputation as the greatest 
of all directors. 

“The Big Four,” as they were usually called—there were 
some who added the word “Flushers’—sought to asso- 
ciate with them Hollywood's fifth leading figure, William 
S. Hart, the good-bad man of the early Westerns. Hart was 
greatly intrigued by the project and participated in most 
of the preliminary meetings. When, however, it dawned 
upon him that the artists proposed to put up their own 
money instead of being bankrolled by investors, his en- 
thusiasm waned. An offer of a guarantee of $200,000 per 
picture from Zukor also served to strengthen his loyalty 
to Famous Players. Apparently, however, this was too big 
a salary to prove wholly renumerative. In 1922, long be- 
fore economists and financiers alike awoke to the perils 
to private initiative inherent in high taxes, Hart trumpeted 
a warning. He announced that he would have to retire 
because he was losing money as a result of the depreda- 
tions of the iniquitous income tax. Subsequently, however, 
he came to the conclusion that it was even less profitable 
not to work at all, and was shortly back in harness, or 
rather on horseback, again. 


Credit B. P. Schulberg | 


In whose fertile brain the idea first originated that it 
was folly for stars to toil for others when they could re- 
tain all the profits by working for themselves, is difficult 
to say. Maybe it was such an apparently sensible hunch 
that it was bound to occur to a considerable number of 
interested parties. Fairbanks, faithful in his fashion to 
Mary, iong after he had ceased to be conventionally so, 
assured me once that the original idea came from her. 


There is considerable evidence that Oscar Price, who 
was in charge of press relations for William G. McAdoo, 
the Secretary of the Treasury and President Wilson’s son- 
in-law, remarked on several occasions to Pickford, Fair- 
banks and Griffith while they were on a First World War 
Liberty Bond tour: “Why don’t you get together and dis- 
tribute your own pictures? You're big enough to do that.” 

Actually, however, the man who first envisioned some- 
thing akin to United Artists was Ben Schulberg, father of 
the illustrious Budd and Stuart. As sales chief of Famous 
Players-Lasky he was well-acquainted with the terrific 
boxoffice potentialities of Pickford pictures. They were 
grossing for Artkraft, one of Zukor’s less-than-secret sub- 
sidiaries, between $300,000 and $500,000 each, and he was 
confident that sold individually instead of being used to 
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soften up exhibitor resistance to less desirable product, 
they could bring in between $600,000 and $1,200,000 each. 
Pickford, however, was only making three to four pictures 
annually and obviously this was not enough product to 
maintain a profitable distribution organization. Schulberg 
realized that she must ally herself with other outstanding 
attractions and the most outstanding in the Hollywood hier- 
archy next to Mary were Chaplin, Fairbanks, Griffith and 
Hart. 

Matters came to a head when in 1918 Hiram Abrams, 
then_one of Zukor's top executives, did not see eye to eye 
with his boss—and men whose business vision seemed de- 
fective to Zukor did not long linger on his payroll. Abrams 
resigned before he could be fired and Schulberg, out of 
loyalty to his immediate superior, as unusual in picture 
annals as it proved unrequited, resigned also. They 
promptly submitted Ben's United Artists brainstorm to 
Fairbanks, who did a few somersaults to indicate his en- 
thusiasm and proceeded to sell it to Pickford, Chaplin, 
Griffith and, above all, Lotte Pickford. Mrs. Pickford 
proved a valuable ally, for if anyone felt more strongly 
than Mary that her services were inadequately rewarded 
by the ungrateful movie tycoons, it was Mary's Mama. 

Fairbanks hastened to contact McAdoo who was then 
recuperating from his war efforts at his bungalow in Santa 
Barbara. Speaking for all five artists, he urged the ex- 
Secretary to become the head of the new organization. The 
canny McAdoo declined, adding, however, “If you will 
get Price, I will help you organize and be your counsei.” 
It was not until a later date that he specified that his 
services in that capacity would, in his opinion, be worth 
$100,000 a year and one-fifth of the company’s profits. The 
partners were staggered, but they were too deeply com- 
mitted to withdraw. Moreover, United Artists has always 
been a soft touch for lawyers. Indeed, at a much later date 
when legal lights Messrs. Benjamin, Krim, Youngstein, 
Peyser, et al, took over the management, a fellow named 
Arthur L. Mayer suggested that the name of the company 
could appropriately be changed from United Artists to 
United Attorneys. 


McAdoo and Price | 


McAdoo delivered Price at a considerable lower price. 
He signed up as President for $18,000 per year and a small 
percentage of the profits. Offices were rented at 729 Sev- 
enth Avenue for $12,000. United Artists is still located 
at 729, which must be something of a record in an in- 
dustry which has moved to consistently more ostentatious 
quarters from Union Square to Times Square, to the upper 
fifties, and is now possibly flirtine with a cross-country 
trek to Hollywood. 

At the end of the first year a Christmas bonus of $675 
was distributed to the hired help. United Artists under the 
old auspices was never distinguished for its generosity to 
employees, exploiteers or exhibitors. Theatre owners main- 
tain that as far as they are concerned this is one ancient 
tradition that the new management has retained. 

Nothing was ever long kept secret in the Hollywood of 
1919 any more than in that of 1959. The town was soon 
buzzing with rumors about the new company, which its 
promoters did little to soft pedal. On one occasion Mary, 
Mrs. Pickford, Douglas, Charlie, Griffith and Hart dined 
with a minimum of secrecy and a maximum of publicity 
at the Alexander Hotel. The sleuths of the major compa- 
nies kept strolling through the dining room seeking to 
scent the latest dope like premature Broad~ay columnists. 











Chaplin and Fairbanks | 





Chaplin was seated facing the door and each time one of 
the emissaries of the moguls made his appearance he 
would mimic—and there never was a more perfect mimic 
—the head of the company the new arrival represented. 
Indeed, most of the early gatherings of the partners were 
marked by a levity which occasionally dismayed the seri- 
ous-minded McAdoo. Doug's idea of subtle humor was to 
disappear under the table and terrify an honored guest 
by grabbing his, or preferably her, calf, or he would wire 
a chair so as to give some visiting VIP an unexpected 
shock. There were plenty of such visitors, particularly at- 
torneys. So meticulous were the artists in the protection 
of their interests that it required 10 eminent legal lights 
to draw up the initial contracts. Mary used to listen to all 
of them carefully, shake her lovely curls and then say: 
“I disagree with you gentlemen and I will tell you why.” 
The “why” was invariably connected with what she re- 
garded unnecessary expenditures. P.S.—She was usually 
right. 

When Douglas was not playing pranks he was indulging 
in eloquent speeches, maintaining that the stars could only 
keep their popularity “by building an organization of their 
own that would insure production liberty and freedom of 
marketing.” He would add that they were “being strengled 
by artist’s restrictions, machine-made pictures and medi- 
ocre stories.” At that time he was making $500,000 a year 
and Chaplin and Pickford were doing even better for them- 
selves. It must have been an agreeable form of strangu- 
lation. 

Although they were in perfect accord concerning the 
injustices to which they were subjected, the personal 
relationships between the stars had not always in the 
past been entirely cordial, and the seeds for future dis- 
sension were already planted. Griffith regarded Fair- 
banks as a buffoon, lacking both dramatic talent and artis- 
tic appreciation. He had been enthusiastic over Pickford 
as long as she worked for him, but he lost no time after 

(Continued on page 42) 
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| Its Productions Have Lately Lecationed 
In Australia, Ireland, Britain, Spain, 


Mexico—All Over U.S. 








ript ill travel. And 


cid some dozen or so 
dent producers repre- 
United Artists’ resier of 


{ forthcoming product. 
cameras, crews and 
of Hollvwood’s s.udios 
shores and 
istralia, Spain and 
New York, Lou'siana, 
and Mi ppi 


e stree.s 





An army of men and tons of 
equipment were moved thousands 
of miles freia home base to satisfy 
the fiimm rs’ passion for au- 
thenticity « d for by the stories 
These trips to far o.f places not 
only have broucht back realistic 
film tootare, but also have 
achieved inva.uabie promotion and 
boxoffice results 





Durin ation stays, ranging 
from several weeks to near.y a 
year, procuction companies have 


been able to line up 
merchant t.e-uns, full-page pub- 
licity piants and soften local VIPs 
for gala wor'd and local preem co- 
operation 
cal citizenry shows its coilec.ive| 
gratituce w.th strong support ai 
the wicket 

Evidence of the payoff is already 
indicated for severai productions | 
among those listed below of UA) 
releases recently filmed away 
from Hollywood. 

“The Horse Soldiers,” 
Company presentation, starring 
John Wayne, William Holden and 
Constance Towers, offers a strik- 
ing example. This top budget ($5,- 
000,000-plus) Civil War spectacle, 
went befere the cameras in the 
vicinity of Shreveport, La, in 
October, 1958, under the direction 


blue-cai ; : neh 
mggiveenwdl preparation he flew his production | 


| 

ho made his first official bow at 
a motion picture debut when 
“Shake Hands With the Devil” 
opened at two theatres in Dublin} 
on May 21. Two plene loads of | 
Anglo-Irish-American celebrities 
atiended the dual bow for the 
benefit cf the Variety ,Clubs of 
Ireland and other charities at the} 
Savoy and Metropole Theatres. For | 
two weeks after the  preem.| 
“Shake Hands” proved one of the 
Savoy's top grossing films. 


; _Dowa Under 


Producer - director Stanley 
Kramer has achieved something | 
of a long distance record by mak- |} 
in? a 12.000-mile round trip to| 
“Melbourne, Australia for the film- | 
int of “On The Bezch,” with Gree- | 
ory Peck, Ava Gardner, Fred} 
Astaire, Anthony Perkins § and| 
Donna Anderson starred. After six 
months of location scouting and | 


!eomvany to Australia in January, 
| 19592. to start the screen version 


of Neville Shute’s novel of the} 


: | atomic aze. 
Comes playdate time and the lo-, 


| tions 
+ 3 |} bourne. a farm at Berwick, the | 
Mirisch | railroad 


Production headquarters was set | 


‘up at the 72-acre $5,000,000 Royal | 


Showgrounds in Melbourne. During | 
his three monihs Down Under | 
Kramer used 65 of Auctralia’s top | 
dramatic performers, 425 bit play-| 
ers plus another 2500 extras. Loca- | 
included sitree‘s in Mel-| 


station at Franston. a 
beach club at Canadian Peavy, auto! 


}race track at Phillip Island, trout 
| stream at Marysville, o'l refinery 
|} at Geelone—all within an 85-mile 
| radius of Melbourne. Filming also 
| was done at Williamstown on Port 
| Phillip Bey where the 20,000-ton 
| Australian aircraft 


carrier Mel- 


of six-time Academy Award-winner | bourne and her crew of 1350 were 


John Ford. Over the next six) 
weeks, Ford and producers John | 
Lee Mahin 
roamed over a couple of hundred 
miles of Louisiana and Mississippi 
real esiate, staging battle scenes, 
winning friends and wooing influ- 
enilais. | 

While on location, plans were | 
discussed for a gala premiere of 
the film in Shreveport to be spon- | 
sored by the city’s Chamber of | 
Commerce and neighboring C of | 
C’s. On June 17, six months after | 
“The Horse Soldiers” was in the 
can, Shrevepori ran one of the, 
most lavish premieres since the 
opening of “Gone With the Wind” 
in Atlanta. It was a two-day cele- 
bration attended by the top brass 
und a full slate of Hollywood stars, | 
including Wayne, Holden and Miss | 
Towers. The opening was front-'! 
aged in the South for over a 
month, starting with the prepara-! 
tions and culminating with the 
program of premiere pageantry. | 
Hails, Hailed By, Irish 
“Shake Hands with the Devii,” 
as the first American film to be 
made entirely in Ireland, has 
proven to be a potent cultural and 


7 


: - ‘submarine Andrew which 
and Martin Rackin | 2. 4 stand-in for the U.S.S. Sawfish 
| of the story. 


photographed along with British 
served 


Crowds of 5000 frequently sur- 
rounded the outdoor shooting and 
had to be centrolled by the local 
constabulary. Production activity 
and the stars were a steady source 
of page cne news, in Australia and 
internationally. Melbourne and 21 
other of the world’s principal cities 
will be the scene of simultaneous 
irternational premiers of “On The 
Beach” December 17, 1959. 





Tyrone Power's Death 
One of the most highly publi- 
cized overseas production projects 
was Edward Small’s $6,000,000 
Biblical spectacle. “Solomon and 
Sheba.” It was filmed in Spain 
twice. Once with Tyrone Power in 
the role of Solomon. and following 
his fatal heart attack, it was 
remade with Yul Brynner. Gina 





| Lellobrigida portraved Sheba in 
| both editions. Madrid and the Los 


Monegros desert near Zaragoza 
were the principal locations sites 
The desert served as a battlefield 
for the rival Israel and Egyptian 
armies. Nearly 5.000 troops for 


| these enic battles were provided 


commercial medium of interna-| 
tonal exchange. Starring such | 
hardy Irish-Americans as James 
Cagney and Don Murray in a story 
asout the always timely topic of 


Iréland’s 
British, 
Devil” 
in audience. From eariy Septem- 
ber to late November, 1958, 
Pennebaker Inc.’s executive pro- 
cucers 
Seltzer helped the Irish re-live 
some of the most glorious mo- 
ments of their history. With 
Michael! Anderson as_ producer- 
c_rector, “Shake Hands” was made 
from Reardon Conner’s Literary 
Guild best-seller and a screenplay 
I 
( 


rebellion against the 
“Shake Hands With the 


Ivan Goff and Ben Roberts. 
Dana 
Redgrave, 


ynis Johns, 
}-ichael 


Wynter, 
Dame _ Sybil 


Seen * Tal Ses _ pares aoe 
George Glass and Walter | “The Devil’s Disciple” went be- 


was produced with a built-! 


by the Spanish army. King Vidor 
directed and Ted Richmond was 
the producer. “Solomon and 
Sheba.” filmed in Technirama and 
Technicolor, went before the ca- 
meras Sept. 15 and was completed 
Feb. 27. Marisa Pavan and George 
Senders are co-starred. 

~ ‘Old England’s Yankees 


fore the cameres in England on 
July 21, 1958. The Bernard Shaw 


| drama reaches the screen for the 


first time starring Burt Lancaster, 


| Kirk Douglas and Laurence Olivier 


Thorndike and Cyril Cusack head | 


the featured cast, which also in- 
c.udes an impressive delegation of 
Ireland’s famed Abbey, Gate and 
Gaiety Theatres 

‘land’s budding film industry 


gc. a strong sendoff from “Shake 
Hands.” The picttire was the initial 
production at the recently-com- 
pleted Ardmore Studios at Bray. 
However, most of the film was 
made in Dublin’s streets and in 


Country Wicklow along the ruggea 
Irish coast, locals of the shooting 
back in 1921 

The obvious patriotic appeal of 
the film proved irresistible to Ire- 


land's President Sean T. O'Kelly: 


with the 19-year-old British star 
Janette Seott. Aside from studio 
work in the British capital, “The 
Devil's Disciple” broke new ground 
by sending its location company 
to Dyrham Park, Hertfordshire, an 
hour’s drive from London. The 
story, which involves a New Eng- 
land community at the beginning 
of the American revolution, set 
up an ironic filming situation — 
an American colonial village built 
in England for the express pur- 
pose of telling the story of how 
British General Burgoyne (Lau- 
rence Olivier) was defeated due to 
the zeal of the colonists and the 
incompetence of the British War 
Office. Directed by Guy Hamilton 
ard produced by Harold Hecht, 
“The Devil’s Dice’ple” is a Hecht- 


Hill-Lancaster Films Ltd.- Bryna- 
(Continued on page 60) \ 


jare the ones who 


| home—United 
screen is being filled with a new | 


j}course, the 


Whole World As UA’s Background! PERSPECTIVE ON UA 


Founded April 17, 1919 by Doug 


|las Fairbanks, Mary Pickford, D.W. 
| Griffith, Charles Chaplin. 


Nearly floundered, 1946-1951. 
Salvage & salvation 


began Feb. 15, 1951 


New partners, Arthur B. Krim 
Benjamin of Phil- 


ind Robert S 
lips, Nizer, Benjamin & Krim, Man 
hattan law firm, plus William J 
Heineman, Max I! Youngstein 
Arnold M. Picker, Seymour M. Pey 
ser, Charles Smadja 
Present enterprises 
[ ed Artists Corp 
[ ited 


United Arti 





Artists As_uciated. 
tists-TV 

United Artists 
United Artists 


Records 


Music Corp. 
Lopert Films 
Employees of UA, 1,200 


U.S.-Canada exchanges, 33. 
Foreign offices, 126 


operations 


Separate and apart from the 
tated United Artists at its 40th 
not going to blow over. 

. The figures? 
‘| staggering obligation 
agreed to sell out 


$313,000 net profit. 
$3,700,000. 


Seven 


not the least of which is the 


and cheerful about. 


WINNING WAYS 


figures—the black ink, of course, 


is always the answer—the success story that spells the rehabili- 


milestone is one of vibrant man- 


power and an unflinching belief that the picture business is 


When the Benjamin-Krim team took over in 
‘| 1950 the first year’s operating loss was $871,000, the result of a 
incurred 
A year later UA turned the corner with a 
years 
Last week UA reported a whopping 12% 
for the first quarter of 1959 with a worldwide gross of $19,297,000 
(against $16,504,000 for the fir 
net earnings compared with $636,000 for the first three months 
cf 1958, or 5lc-per-share earnings versus 46c in ‘58. 


when Mary Pickford finally 


the 1958 net totaled 


profit rise 


later, 


st quarter of 58). The $712,000 


Success, of course, snowballs into many other rewards, and 


worldwide esprit of UA’s global 


organization, undoubtedly because UA has much to be cheering 


At Home To ‘New aes 


Slants ‘n’ Ideas: 


Kramer Re UA! 


In the great burst of the studio 
constellations which were Holly- 
wood, the splinters, which are the 
independent producers, have be- 
come the seedlings of a “new” in- 
dustry. At United Artists, in an 
atmosphere that seeks to provide 
the greatest freedom and incentive 
for the individual creator, they 
have found the place where they 
can grow and deve'on, paving the 


way for the pattern of the future. | 
There is no question that. in the | 


wake of the big studio decline, the 
independents today represent the 
white hope of the industry. They 
unshackled of 
absolute traditionalism and pro- 
vided with the incentive for enter- 
prise and daring, are willing to 
adjust most closely to the vast 
changes that heve taken place in 
the American film market. It is 
through them, ard throuvh their 
Artists—that the 


awareness that ranges from shock 
values to adult material 
more conventional 
themes that attract audiences. 
The independent today is king 
in the film business. He is the ob- 
ject of intense flirtation on the part 
of the studios and he’s being of- 
fered a host of inducements to join 
this camp or that. Yet, despite this 
competitive situation, UA has re- 
mained the indies’ most secure 
stable. Whatever reservations the 
independents may have about UA, 


and they wouldn't be human if they | 


hadn't, the company sti!l looms as 
far and away the most attractive 
backer and the most efficient re- 
lease channel. 
Kramer's Posies 

Stanley Kramer, who has had his 
experiences as an independent, 
swears by UA. Last week, he cited 
some of the reasons: 7 

‘1.) United Artists has as pro 
gressive a management as one can 
find in the industry today. 

(2.) The success of the company, 
and the reason why it’s so attrac- 


tive to independents, is that it al- | Disciple,” 


lows to make p'ctures minus UA. 
The distributor does not intrude on 
the producer. Says Kramer: 

“I am unfettered and un- 
bothered by the restrictions of 
the financier. As long as they 
keep this up, they will continue 

to be the most successful com- 
pany in the business.” 
(3.) There is a certain warmth 


and, of | 





threshold of '60, looms loaded 


tances, along with ii: 
tribution organization. 





department has a strong backer-upper, just in case. 
teamwork has given ample evidence (1) that nobody’s afraid of 
h’s job, because (2) each successive backstopping team will make 
pessible forward progress for the entire chain of command. 


tion, a popular economic evolut 


UA-at-40 is in its prime because its manpower is prime. Each 


UA's giobal 


| UA at 40, of course, has long since taken note of diversifica- 


ion of the 1950s, and UA, et the 
for whatever may come via its 


television, phonograph recording and music publish’ng appur- 
global motion picture production and cis- 
As Arthur L. Mayer cogently appraises 
the UA saga in this week’s issue it’s a far cry 
! 
! 


“from the grim 


to the Krim (& Benjamin) days.” 


ilies of the Ton UA Grosser 


— 


(1951-1958, Inclusive ) 


The following is a listing of the 


The World In 80 Days.” 
the others represent estimates. 


| TITLE 

|“Around The Werld In &@ Days” 
“Trapeze” : 

| “Vikings” 

; “Not As A Stranger” 

| “Vera Cruz” 

“Big Country” 

|“Moulin Rouse” 

“Pride & Passion” 

|“African Queen” 

| “Limelight” 

“High Noon” = 

|“Man With Gelden Arm” 

| “Witness For The Prosecution” 
“Meon Is Biue” 

“Apache” 

“Barefoot Contessa” 

“Alexander The Great” 

“Run Silent, Run Deep” 

“Kings Ge Yorth” 

| “Marty” 

“Kentuckian” 

| “God's Little Acre” 

| ready for release are “A Hole in 
ithe Head,” Sincap Production pro- 
duced and direcied by Frank 


Capra, starring Frank Sinatra, Ed- | 


| ward G. Robinson, Eleanor Parker 
}an Carolyn Jones; “The Horse Sol- 
diers,” Mirisch Co. presentation 
produced by John Lee Mahin and 
|Martin Rackin and produced by 
| John Ford. The Civil War spectacle 
stars John Wayne, William Holden 
and Constance Towers; “Tie Devil's 
a Hecht-Hilf-Lancaster & 
| Bryna Production, 
Harold Hecht and starring Kirk 
| Douglas, Laurence Olivier and Burt 
Lancaster; “Happy Anniversary,” a 








Joseph Fields production starring | 


David Niven and 
“Solomcn and Sheba,” 
Small production 
Brynner and Gina 
“The Unforgiven,” a 


Mitzi Gaynor: 
an Edward 


Hecht-Hill- 


and a receptiveness to ideas at UA, | Lancaster production with Burt 


The people who run the company ; Lancaster, 


welcome the new aren't 


afraid of the offbeat 
to find anywhere elise,” 
himself has just 
unusual film, 


They 


commented. He 
completed an 
the Beach.” 


“On| Anthony Perkins; 
which cost $3,000,000 


Audrey Hepburn and 
Audie Murphy as the stars; “On 


That’s hard | the Beac h,” Stanley Kramer pro- 
Kramer | duction 


starring Ava 
!Gregory Peck, Fred 
“Take a Giant 
Step” produced by H-H-L and star- 


and treats with an offbeat theme— | Ting Johnny Nash, etc. 


the dangers of nuclear war. 


Even though all the majors now | ready 
independents, 


are stalking the 
finally realizing that the o’d and 
rigid structure produces old and 
rigid ideas, UA still has the cream 


cf the crop, the most inventive and ae 
lis | “Ballad of Cat 
list of forthceming releases reads | Gantry,” “Exodus,” 


flexible minds in Hollywood. 


like a who's who among producers, 


The upcoming titles, pictures al- 
blueprinted, again reflect 
a wide and varied range, taking in 
drama, comedy, action and spec- 
tacle. Among them are “The Apart- 
ment,” “A Rage to Live,” “The Big 
Blonde,” “By Love 
Ballou,” “Elmer 
“First Love,” 
“Inherit the 


on 
\« 


The Gladiators,” 


directors and stars and is as im-| Wind. he Magnificent Seven, 


pressive for its values as it is for 
and the variety of ; aes 
its subjects. It is a list which, by | Lonnigan,” “Summer of the 
ail standards, makes UA the leader 
both in terms of present perform- 


its siar power 


ances and future potential. 


Among the pictures finished and | 


“My 
Blues,” 


Glorious 
“Studs 


“Lucy Crown,” 
Brothers,” “Paris 


17th 
Doll,” “Two for the Seesaw,” ‘ The 
West Side Story,’ “What Makes 


|Sammy Run,” etc. 
On his recent visit to the Coast; 


Artists picturcs in release from 1951 to 1958. With respect to 


produced by | 


starring Yul | 
Loilobrigida; | 


Gardner, | 
Astaire and | 


Possessed,” | 


estimated grosses of various United 
“Around 


the figure given is the actual to date gross, 


ESTIMATED 
B.O. GROSS 
$30.000.000 
15,500,000 
15,000,000 
19,000,000 
9.500.000 
9.500.009 
9,000,000 
9.000,0°9 
£500,000 
8,000,000 
7.000.009 
7,000,009 
7,000,009 
6.000.000 
6.000,000 

6 000,00¢ 
6.C09,000 

6 800,009 
5,500,000 
5.000.090 
5,000,000 
5.000.000 


(Actuad 


UA v.p. Max Youngstein set a lot 
of additional new properties to be 
produced for UA. As the trend to- 
wards decentralization in the in- 
dustry continues, UA seems des- 
tined to reap the benefits, for it is 
this very concept of individual 
enterprise and collective effort 
that provided the underpinnings of 
the company when it was founded 
40 years ago, and that has been the 
gateway to success again during the 
past eight years since the present 
management took over. 


UA ACCEPTS FIRSTRUN 
BIDS FROM MPLS. NABES 


Minneapolis, June 23. 

One company, United Artists, so 
far has acceded to the requests of 
Harold Field and William and Sid- 
ney Volk for permission for their 
/neighborhood theatres in the ear- 
liest subsequent-run clearance slot, 
28 days, to bid competitively with 
loop houses here for firstruns. 





UA is accepting bids from 
Field's St. Louis Park and the 
Volks’ Terrace, uptown theatres, 


along with those from downtown 
houses for the initial Minneapolis 
showing of “A Hole in the Head.” 

Other homeoffices haven't acted 
yet on the neighborhood exhibi- 
tors’ demands. Opposition to grant- 
ing them is anticipated because of 
a general belief that, in the long 
run, distributors would be money 
out if their important pictures had 
their firstruns uptown. This would 
be for the reason that it might 
curtail other neighborhood playing 
time for the attractions. 

It’s’ indicated that other neigh- 
borhood exhibitors will follow the 
‘fead of Field and the Volks if their 
present move is generally success- 
ful. 
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‘The Company of The Independents’ ) 


[Ideas and Men Behind UA] 
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If United Artists today is a growing and expanding en- 
terprise in an industry lately marked by economies and 
contraction, the answer is to be found as much in UA’s 
efficient, hard-hitting, team-minded executive echelon as 
in any “blueprint.” 

Success stories do not write themselves. Tangibles and 
intangibles, moods and attitudes, ambitions and know-how 
figure. In other words, men. 

The UA phenomenon, at a time when its competition is 
struggling, sees “the company of thé independents” going 
up and up, delivering fecord grosses and earnings in a 
market which, by any standards, is a torturedly uncer- 
taim one. 

To Arthur B. Krim, UA president, the answers to the 
UA success seem as simple as, to the outsider, they are 
are impressive. Spelled out, they essentially add up to 
this 

(1.) Autonomy for the independent producers who 
are made to feel, and who are treated—as what UA 
wants them to be—the owners of their negatives. 

(2.) Maximum cooperation and collaboration in sell- 
ing and promotion—again with the men who make 
the pictures. 

(3.) A fervent belief in the future of the film busi- 
ness, coupled with a realistic appraisal of the need 

to diversify into related show business areas. 

(4.) A sensible policy of investment in pictures that 
both answers the needs of the market and avoids 
taking undue risks. 

“Here, at UA, we concentrate on operations rather than 
long-range policy decisions based on hypotheses,” Krim 
explained recently in New York to this VARIETY reporter. 
“We are determined to avoid disaster in individual pic- 
tures. That means we must constantly weigh and gauge 
how many films we can profitably handle, and we must 
make sure that we don’t take undue risks. Our policy 
here is to consider every picture a failure from the start. 
That's the way we figure it. Then, if it’s a success, well 
that means the hard work has paid off and we're agree- 
ably surprised. 





| is Measured ‘Risks’ | 


‘Since our management team took over at UA, we have 
never taken risks out-of-proportion. It so happens that 
our last six big pictures have all been hits. That’s fine, 
of course, because it gives us a cushion to take more 
risks the next year.” Actually, Krim added, “whether a 
picture is a failure or not often has virtually nothing to 








do with ‘ability.’ There’s only so much you can do to 
insure success.” 

The degree to which a company can “push” its luck is, 
of course, hard to figure. Suffice it for the record to cite 
the latest UA annual stockholder report in which Krim 
and board chairman Robert Benjamin noted that out of 
20 pictures listed as major UA releases in 1958, fully 12 
will gross in excess of $5,000,000 
world-wide. For 1959, the report list- 
ed 29 top features, not including 
“Around the World in 80 Days.” 

Talking with Krim, a_ tradester 
comes away with the impression of a 
man to whom tremendous confidence 
is inherent, both in the future of pic- 
tures, as such, and-his own company. 
He believes that UA can only go up 
and must stand ready to meet all va- 
riables. 

“I don’t think we should take it for 
granted that a lot of theatres will 
close,” he said. “There will be new 
theatres, in new places; houses to meet the nation’s needs. 
That’s why we must keep ourselves as fiexible as pos- 
sible. I can see no reason whatever for curtailing our 
staff. That would be a foolish thing to do. And, anyway, 
you wouldn’t break up a successful team!” 


Producer as Hero 


Krim said he couldn’t see where the other major com- 
panies’ bid dor independent producer services represented 
threatening competition to UA. “That theory about com- 
petition is at least five years old. In 1954, the banks asked 
us the same thing. Then, three years ago, when Benjamin 
and I toured the country in connection with our stock 
issue, that question came up again. 

“Well, I think it’s kind of silly. First of all, we at UA 
actually welcome that kind of competition. It throws the 
spotlight on the importance of the independents, and 
that’s what we like. But, even more important, we have 
always been the most attractive company for independent 
producers and, the way I see it, we always will be. Let 
me give you my reasons for this: 

“First, here at United Artists we have no tradition of 
production. There isn’t an executive here who tries to be 
a producer. We have no studio, and when we give a pro- 
ducer 100% autonomy, we mean exactly that—100°%. 
When it comes to the other companies, they may promise 
the same thing, but their very construction, with its roots 


Arthur B. Krim 








back in production, makes complete autonomy unlikely. 
They give lip service to it. We actually believe in it. 

“Our second great advantage is that we own no studio 
and can operate without that overhead. I don't care where 
a producer for the other major studios makes his film, 
something still has to carry that overhead. Afier all, there 
are only so many films that can be made outside the home 
studio. There is no question that it is both cheaper and 
more economic to shoot films at a rental lot. 

Partners in Selling T 

“One of the great UA incentives for an independent is 
that we do not ask for autonomy in sales. We try to be 
partners in sales with our producers. In the eight years 
that we have operated this company, I can say that we 
have not once booked a picture into a situation where the 
producer objected to terms. Thai’s despite the fact that, 
under our contract, we do have a right to overrule the 
producer unless he comes up with a better booking. We 
believe in cooperation, both in sales and in advertising- 
publicity and we listen eagerly when the indeper.dent 
has ideas for campaigns to sell what, after all, is his 
picture. 

“Finally, our personnel all over the world have, for 
years, lived with a company that believes firmly that the 
producer owns his picture. Our producers are treated, 
wherever they go, as the owners which they are. That 
makes a tremendous difference. This is not an act with 
us. We believe it whole-heartedly. It’s one of the corner- 
stones of the UA philosophy.” 

Krim said UA had no plans to diversify outside the 
show biz realm. “Our record company already is showing 
a small profit which, I think, will increase a great deal in 
the months to come,” he commented. “Our television sub- 
sidiary already has sold two out of four shows, the first 
to Philip Morris and RCA and the second to General 
Motors. United Artists Associated Inc. is doing well with 
the Warner Bros. library and we have Lopert Films active 
and now releasing the J. Arthur Rank pictures.” 

UA this year is 40 years old, but it has only been within 
the past eight years—since the Krim-Benjamin-Max F. 
Youngstein-William J. Heineman-Arnold Picker manage- 
ment team took over—that it has risen to a position of 
greatness within the industry. “We deal in the present 
but we look to the future,” Krim said. “We want to be 
as flexible as possible.” Realism and flexibility, team- 
work and ingenuity, salesmanship and confidence, it’s on 
the strength of these elements that UA is making its 
determined bid for industry leadership. 

















UA Chairman Robert S. Benjamin On: 


Bank Loans, Dividends & Films 


some mistakes are bound to be 
made.” 

Benjamin stressed that UA had 
no rigid policy on anything, but 
had no immediate plans to diver- 
sify into non-show biz areas. “We 
don't have any experience outside 
show business,” he said. “There 





wouldn't be much point to it. We 





At a time when the tight money | al City Bank. These banks loan UA} accuracy short of an Inbred con-;current high dividend rate were |certainly haven't exhausted our 


market for film production ap- 
pears to be returning, United 
Artists is in the fortunate posi- 
tion of having 
banks coming 
to it, offer- 
ing produc-| 
tion loans. 
Representing 
a tangible ex-| 
pression of 
confidence in 
the future of 


: a company 
which, back in 
: 1951 couldn't 


Robert S. Benjamin raise more | 
than one 


backer—at 12% interest—UA to- 
day deals with no fewer than seven 
of the country’s top banks. 

This situatioh, dramatizing UA's 
progress since the management 
took over back in 1951, was out-| 
lined and detailed in N.Y. last 
week by Robert S. Benjamin, UA’s 
chairman of the board and the 
man who's on top of the com-} 
pany’s financial status and opera- | 
tions. Having been in on the early | 
days, when UA struggled for sur-( 
vival (it lost $500,000 the first half | 
year of '51), Benjamin reviews the 
results of the intervening years 
with evident pride and satisfac- | 
tion 

“The latest bank to come to us 
and to ask that we do business 
with them was Chase Manhattan,” 
he said. “That was on the eve of 
our closing for the $15,000,000 
loan with the Prudential Insurance | 
Co. of America. We made the ar- | 
rangement with Chase. In fact, 
we always welcome new banks in 
a tight money market. The fact | 
that they come to us is a nice| 
compliment. Before they do busi- 
ness with you, they investigate you | 
to the point where you begin to! 
wonder whether it’s all worth 
while.” 

















___ Credit Lines 


UA at this point has loan ar- | 
rangements with the Bank of | 
America, Chemical Corn Exehange, 
Bankers Trust, Chase Manhattan, 
Manufacturers Trust, Security 
First Natienal and the First Nation- 





‘|__A Worthwhile Compliment 


funds on individual pictures, which 
contrasts with the Prudential loan 
which, incidentally, is the largest, 
single, unsecured longterm loan 
that UA has negotiated so far. 


Prudential loan's at 6% and par-| 


ticipates to a small degree in the 
profits of UA once they hit over 
$3,500,000. 


Benjamin pointed out that the! 


Prudential loan wes most favor- 
able for the company, which plans 
to use it largely for growth ex- 


pansion and also to pay off some | 


older loans at a higher interest 
rate. “They accepted our ceiling 
ratios,” he said, “leaving us 


enough room not to be restrictive.” | 


This represents quite a compli- 


ment to UA’s basic thinking, since, | 


with unsecured loans like this, the 
lender usually fixes debt ratios in 


relation to net worth. In this in-| 


stance, Prudential completely ac- 


ceped the ceilings suggested by | 


UA itself. 


UA's situation with the banks | 


varies, depending on the flow of 
production and also on the banks’ 


own position with respect to their | 


ratio between deposits and loans. 
Some banks, with large deposits 
and few loans, keep asking UA to 
make deals and to borrow money 
for production. Others, often re- 


| gretfully must restrict their lend- 


ing activities to conform with regu- 
lations that determine the de- 
posits-to-loan ratios 


Fact remains that, at a time 
when the film business doesn’t 
loom as the most secure invest- 
ment for a bahk’s money, and the 
money market censequently is 
tight, the banks are seeking out 
UA as a good and sound invest- 
ment. To the UA management, 
not unconscious of’ the implied 
compliment, 
only an encouragement and con- 
firmation of the right course, but 
also a kind of insurance for the 
future, which neither Benjamin 
nor his partner, prez Arthur B. 
Krim, claim to be able to predict 


this represents not! 


fidence born of optimism and past 
| experience. 

| Benjamin, who has an uncanny 
familiarity with the complex 
mechanisms of film finance, un- 


| team with whom he works. That 
| team consists of Leon Goldberg, 
v.p. and treasurer, and Joseph 
Ende, v.p. and comptroller of the 
company. These men, while operat- 
ing individually and with a great 
deal of autonomy, coordinate their 
thinking and planning with the 
top echelon to create UA policy, 
which is as much an adherence to 
basic policy set years ago as it is 
an imaginative appraisal of condi- 
tions in a constantly changing 
market. 


On Dividend Rate | 


Why, with a gross of $84,072,000 
last year, a 20% increase over 
1957, doesn't UA increase its divi- 
dend rate? 

“We try to be as generous as we 
can,” said Benjamin, “but the Gov- 
ernment doesn’t let you take too 
many reserves and we, ourselves, 
want to follow a conservative pol- 
icy. Perhaps the day has come to 
stop talking in terms of gross and 
pay more attention to the net. The 
growth of the gross doesn’t seem 
so terribly important any more 
once you've reached number one 
;}or number two position in the in- 
| dustry. 

“The fact is that you deal in 
| operational figures where you're 
not left with much flexibility. The 
auditors look you over and they 
| want to make sure you're consist- 
;}ent with your prior ways of ac- 
|}eounting. We are still a growth 
|; company. We haven't reached any 
permanent plateau yet. It’s not a 





| likelihood of an increase. He did | 


goed, but there was no immediate | 


/not rule this out for the future, | 


stintingly credits the UA financial | 


| place this with a couple of very 
‘costly eggs placed in a single 


|is nothing small about emotions. 


however. 





! 

Re: Product 
Discussing the product situation 
at UA, which is one of the few 
companies currently riding high 
(with such films as “Some Like It 
Hot” grossing in a big: way and 
biggies like “The Horse Soldiers” 
and “A Hole in the Head” coming 
up), Benjamin agreed there was a 
danger in the current tendency to 
do away with volume and to re- 








basket. 

“We try to tell our producers 
that quality is not necessarily re- 
lated to cost,” he observed. “There 


There are pictures that can actu-| 


| ally be destroyed by diffusion. The 


| good thing to give so much to the; 


stockholders that the growth po- 
| tential is stunted.” 

Benjamin added that UA was 
paying a healthy $1.60 with man- 
|agement not collecting any divi- 
dends itself. At the annual stock- 
| holders meeting in N.Y. last month, 


| the UA board chairman told a 


stockholder that, for the moment, 


| project even if it appears doubtful 


broadening of the canvas isn't al- 
ways a good thing. Our aim at UA 
isn’t to shoot for only big pictures, 
or some big ones and a lot of little 
ones. We try to get as many films 
as we can that have a boxoffice po- 
tential. And if some of these pic- 
tures are offbeat, and commercially 


| doubtful, we can only stress to the 


producer that they must be brought 
in at reasonable budgets.” 

The UA _ philosophy, stressed 
Benjamin, is “to have as many 
minds working for us as possible 
After all, there is a limit to one 
man’s ingenuity. It’s better to have 
50 men looking for the unusual, 
and striving to achieve it, than to 
have two or three. The trick is to 
attract the right people. Our re- 
straints are primarily economic. At 
UA, we are willing to go into a 


at the start. We know that we're 
bound to get a certain percentage 
of pictures that won't be block- 
busters, films that won't come off 
as we originally envisioned them. 
But that’s not a good reason to 
change one’s whole outlook. When 


full potential within the entertain- 
ment industry.” 


UA Paying Off 
$5,500,000 Debt 
At Old 127, Rate 


With $10,000,000 of its $15,000,- 
000 loan from the Prudential In- 





/surance Co. of America becoming 
|available over the past weekend, 


United Artists, Monday (22), re- 
paid $5,500,060 of old, outstanding 
loans which had been negotiated 
at 12° interest. This includes 


| $4,500,000 to a group of exhibitors 


who loaned UA $4,000,000 back in 
1957. 

The exhib money went into four 
films, including “The Vikings,” 
“Witness for the Prosecution,” 
“Legend of the Lost” and “The 
Big Country. Repayment saves UA 
6° since it no longer requires 
money at such high interest rates. 
It now borrows at 6° from a 
number of the top banks in the 
country. 

Coin could, of course. be paid 
out of returns from the four 
films involved, in which the ex- 
hibitors didn’t get any participa- 
tion. However, UA prefers to cut 
the waiting time which inevitably 
would be involved in awaiting the 
pictures’ playoff. 

Remainder of the $10,000,000 
Prudential money goes into growth 
expansion at UA. The loan is at 


|6°> with the stipulation, if UA's 


net hits over $3,500,000, Pruden- 
tial gets a small participation in 
the profits. With $10,000,000 in 
promissory notes taken down in- 
itially, the remaining $5,000,000 
are available at the option of the 
company al. any time within the 


with any outstanding degree of' prospects for continuation of the' you have 50 people making films,next two years. 
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Bob Blumofe, Ocean-Hopping Liaison 
For UA: ‘Revolutions All The Time’ 


“Some seven or eight years ago,” 


observed Robert F. Blumofe, vice- | 


By ABEL GREEN 


Days” (roadshow). 


UA distribution terms with its 


president in charge of production | producers run 30% for the U. S., 


for United 


coordination 


Artists,| Canada and Great Britain; 40% 


“the picture business went through | from the rest of the world. 


a revolution. As we now know. 


Net profits are usually split 50-50 


that phase has since been digested, | hut where a producer is important 
more or less, but we are now in jor his investment is sizable it has 
another revolutionary phase, ®4d | been stretched to 60°. And where 
that is the recognition and rea'za-|a procucer-star, of the stature of 
tion. more than ever, thai there is Burt Lancaster, Marlon Brando or 
no room for mediocrity and run-of-| Gregory Peck, is involved he can 


tion (with Wilder writing, pro- 
ducing and directing), with Shir- 
ley MacLaine and Lemmon, is more 
on the romantic side than straight 
comedy, but also is a forward step 
in the “lighter” type of recent UA 


filmmaking. Through Mirisch Co., 


of course, UA has producers. and | 


directors like John Sturges, Del- 


bert Mann, William Wyler, Robert | 


Wise and Billy Wilder, among oth- 
ers 


The scripts about the young 


Global Gross and Net Earnings 


(OF PRESENT REGIME AT UA) 





YEAR GROSS NET EARNINGS 
WSDL ccccccccceccvcccsccccvsseeces $20,136,829 $ 313,398 
BOGS asi Ovcrosecesivesevians 29,468,277 414,031 
BOE SR ees everccesesweeseesieereees 38,893,149 621,531 
eer errs cree 43,837,725 883,320 
Serer rrr er ree or 54,470,765 2,682,749 
BEE doce ndedecdenessesaqeuss 64,771,784 3,106,497 
BEE. gebreqgrcecwseaeeewhiaes . 70,371,170 3,267,466 
1958 80,000,600 


(Estimated) 





Roger Lewis: Ads, Angles, Habits 
& New Generation of Producers 


| A younger generation of producers, rising to the top within the 





the-mill film productions. 

“So far as UA is concerned our 
accent is on films with some ‘spe- 
cia] attraction.’ 


that a small picture cannot be also | 


a ‘special attraction.’ If the ‘heme 
is provocative or has special val- 
ues, as for example 


‘The Big Country,’ then it is ful- 
filling our sights. If we project a 
film which focuses around a young 
colored bey’s problems, as Johnny 
Nash will play in ‘Giant Step,’ we 
have that ‘something special.’” 
Talking ad lib, during the tag- 
end of the Cannes Film Festival 
about a month ago, the Hotel Carl- 
ton Terrace looked remote—by 


‘12 Angry} - : - 
: thtente * Mis . | if their films were to gross $45,- 
Men,’ ‘Marty,’ ‘Take A Giant Step, | 000,000 © or 





6,000 geographic miles any way— | 


from Hollywood, which is Blumo- 
fe’s production base. But it was 
this focal point of the world’s mo- 


tion picture production traffic, all| Beach,” made in Australia, 
sun-drenched , 100° 


converged on the 
Cote d'Azur, that pointed up the 
UA exec’s viewpoint. In a large 
measure, the French and Franco- 


Brazilian prizewinners, along with | with an eye cn global markets and 


| 


| 


| 


get the lion’s share of the profit, 
i.e. up to 75%. “Bill Holden and 
John Wayne also would fall into 


That doesn’t mean |that 75-25 split,” says Blumofe, 


“if we were to have them.” 
Then, too, there is the occasional 

extra-special deal, as with Hecht- 

Hill-Lancaster Productions where, 


better within their 
three-year term, there would be 
certain bonuses or rebates. ‘Their 
three years have not yet expired 
under this arrangement,” says | 
Blumofe. 
| Eye On Global Market | 
In marshalling the energies of | 
UA’s stable of producers, “Sol- 
omon and Sheba” for example is a| 
100% UA financing although made | 
in Spain; ditto “The Devil's Dis- | 
ciple” produced in England; ditto 
Stanley Kramer's “On The 
but 
bankrolled by UA; ditto 
“The Unforgiven” (H-H-L) which 
John Huston did in Mexico. 
These productions are primed 





| will 


other nationalistic entries, with | Blumofe cites “The Vikings,” with 
their own concepts of “something | its $6,500,000 yield from overseas, 
special,” were proving Blumofe’s $5,000,000 foreign from “The Big 





point. 

The dilution of energies that 
comes when a mediocre theme and 
script are essayed by “half-safe” 
producer, director and cast ingre- 
aiients makes such $750,.000-$1,000,- 


000 undertakings not worthwhile, 
if fundamentally the values don’t 
cont th Blumofe’s standards 
\ ter, in Dinty Moore's 
on N ork’s West 46th St.. B 
I 1 up the s ] 
- e’s no PS 
t 1 nd 
} tive 
, ou » is 
‘ | \ 
c t Fs Ss ¢ | 
£ directors to fa!l in 
v | much less a ready- 
n | ige. and ask us to bank- 
ro!l. produce and distribute. 
“Our job is to find properties 
and marry them to the picture- 
maker, the star, the director; in 


short, do all the creative things 
to properly weld all the ingredi- 
ents 

“This is where; if we gamble 
with a ‘Marty’ or a ‘Defiant Ones.’ 
because they are ‘special,’ although 
perforce low-cost, we can make 
them rate as ‘A’ product and get 
*A’ playdates. 

“One thing is for sure—we will 
make no set number of pictures, 
just because they add up to 40 or 
48 or whatever the distribution 
company may think the theatre- 
owners need. If we can make only 
30 good ones, that will be it, al- 
though for this year we may go 
up to 36-40 releases, but it will be 
somewhat lesser in 1960. My guess 
would be that the pattern will be 
for fewer and fewer in numbers. 
It's a thing of the past for a major 
company to try and feed 40 or 48 
pictures to the distribution mill 
each year. Sure, the theatres need 
product but if we fulfill our target 
ef producing enough ‘special at- 
traction’ features they will have 
more than enough celluloid to fill 
up their screens because the prod- 


uct will be capable of extended 
runs.” St ae : 
| ‘West Side Story’ | 


“West Side Story,” which Eliot 
Hyman will produce for UA, will 
be in one of the three major “big” 
processes, 


AO, Cinerama or CineMiracle— 
Blumofe considers CinemaScope 
now as “conventional.” 

Ii will be geared as a _ block- 
buster. The “dream casting” for 
the Jerome Robbins - choreo- 
graphed legit musical is Marlon 
Brando, Harry Belafonte ‘in the 
role of the Puerto Rican boy) and 
Elizabeth Taylor, with Elia Kazan 
or Rebert Wise directing. All this 
is in the think stage now, how- 
ever. UA’s intention is to sell it 
a la “Around The World In 80 


Country,” $8,000.00 foreign for 
“Trapeze,” as samplings of that 
world market. “And unless you 
shoot for such returns you're crazy 
to stay in business in today’s 
market,” he adds. 
____ How UA Patterns 'Em 
“Since the subject matter has t 
be outstanding and has t 


y 





caning lt is our fur 


i mo 0 hai 
1) 4 Pp ) 
P : 
{ 
urse, in tne ¢ ey 
uremaker is also a personality ¢ 
Star (Kirk Douglas, Brando. Lat 
caster, Sinatra, et al.) it is stil] 
another plus.” 
But, Blumofe continues, the 


basic property is the perequisite of 
that “something special” which he 
feels is the keynote to UA's high 
batting average. “For, example 
I've seen stars and producers beg- 
ging for good properties and I've 
battled our own toppers, for ex- 
ample with ‘Big Country,’ who felt 
it might be ‘safer’ to tie ii into a 
star first, but this was an instance 
where I just didn’t want to lose 
the property regardless, and in- 
sisted we buy it.” 

(The chain of command is for 
Blumofe to recommend properties 


, and deals, which are then screened 


meaning either Todd-, 


| produc 


in New York and passed on by 
veepee Max E. Youngstein and 
prexy Arthur B. Krim behind him 
Sometimes, too, board chairman 
Robert S. Benjamin o0.0.’s scripts 
and, of course, all concerned are 
the negotiators). 

Whether it’s “Elmer Gantry” or 
whether it's “West Side Story,” 
whether it’s stretching the budget 
on “Some Like It Hot” ( produced 
by the Mirisch Co.) from $1,500.000 
to $2,250,000, as UA did by adding 
Tony Curtis to Marilyn Monroe 
and Jack Lemmon and shooting a 
larger bankroll, it’s all a “team 
operation.” 

Comedies always were a moot 
point with UA because “in the case 
of a drama or melodrama, if it only 


comes off 70% or 80°% it is stil! 
rewarding, artistically, but the: 
comedy technique is a greater 


challenge, creatively, since a com- 
edy must click 100% all the way, | 
or there's something not quite sat- 
isfying to all concerned, from the 
: to the customer.” 

Billy Wilder finally brought in 
“Some Like It Hot” at $2,500,000 
because of Miss Monroe's illness 
and, as it has shaped up, it was 
primed for a “big” picture—that 
“special attraction” UA accents— 
just as Frank Capra’s current 
“Hole In The Head” (Sinaira) is 
causing UA to revise its former 
wariness on cemedies. “The Apart- 


ment,” also a Mirisch Co. produc- 


Negro lad 
mer Gantry” fall under the “spe- 
cial attraction” idea Unlike 
“West Side Story,’ they're not 
blockbuster budgeters. But each 
has a “special” idea. The Sinclair 
Lewis book about the errant cleric 
have Burt Lancaster in the 
Gantry title role, with Richard 
Brooks directing 

Following Blumofe’s extended 
visit in New York for homeoffice 
powwows, he is back on the Coast 
with an expanded production staff, 
plus added responsibilities of co- 
ordinating UA’s growing televi- 
sion and recording operations into 
its film production. 


UA Giving Italy 
What It Likes 





—Plenty Action, 


By ROBERT F. HAWKINS 


Rome. 


DEAR Films (which 


rently winding up its best season 


Johnny Nash) or “El-| United Artists framework and acquiring a larger sphere of influence 


within the industry as a whole, is beginning to experiment with a 
more progressive concept of film advertising, Roger H. Lewis, UA’s 
national director of publicity, advertising and exploitation, feels. 

There’s a new spirit abroad in production, and particularly among 
the independents, but the fact remains that the industry’s general 
attitude towards film ads still is primarily static “and there is no 
question that pictures are behind the public when it comes to adver- 
tising,” Lewis said in N.Y. this week 

Merchandizing A La Mode 

“The day of the ‘merchandiser,’ and I mean the term in the total 
sense, is yet to come,” the UA exec added. “It’s unfortunate that, 
while promotion people are earning for themselves a greater prestige, 
they are still too little appreciated and too often blamed.” At UA, he 
stressed, this situation doesnt prevail and the merchandisers not only 
are given authority, they also enjoy much greater freedom and re- 
spect than elsewhere. 

“When you open a picture, and it doesn't do business, the reasons 
are always tough to figure out. If the advertising campaign is blamed, 
it’s never a question that it was too conventional, but always the 
charge that it was too brave. 

‘Conservative’ Retarde 

“But that’s true only in production. At the selling end, the same men 
who sold films decades ago are largely still around and in dominant 
positions. Their attitudes are conservative and they don’t hold with 
experimentation. If a campaign has some novel and modern aspects, 
and the picture fails, the men who designed the campaign get their 





heads handed to them, ard the disapproval may crush their inclina- 


ttion to try anything like that again.” 


At UA, Lewis is in a position that differs substantially from that of 
his counterparts at the other major companies. He must work with the 
independents, whose contracts for the most part give them at least con- 
sultancy rights. At the same time, he is dealing with men who are vi- 





releases | 
; most UA product in Italy) is cur- 


tally interested in the success of their pictures and who aren't bur- 
dened™with excessive traditionalism. ; 

And he has with him experienced men, like Morton Nathanson, UA’s 
hardhitting publicity director; Mori Krushen, the exploitation chief; 


in years, with prospe 959- -— we " ~ ° 
60 « oe , ae P prospect for 1959 Joseph Gould, advertising manager: Fred Goldberg, his (‘Lewis’) exec 
“OU eV orignter = : : 
Current 4 s show 1959 (t assistant; Burt Sloan, assistant publicity mgr., and others. He calls 
voy -~ them “his team,” and he 1 s it. UA is a “teamy” organization all 
f 1059 3 
of 1958, ,, i 
I : ; 
Produ Influence 
; oe } | 1 by a 
e nl d ( I ) 1 I } € $ 
1 I ( wna t ) l > 
A 1 “ , 1 
) - ( if they ( ” 
i ; 
t l I g 
. t Sa 2 i ) Vv I t , 
. e B I ific pre tion tnat lent t treatment We tend to go 
. — = = the | off into extreme either very modern and abstract, or else very con- 
tinct ¢ Menten: oS ee yi ventional and at times old-fashioned. We certainly have not yet learned 
EAN ANN ANN rth 00) cl M&ZIC ty amalgamate techniques and attention-getting devices with people's 
y Ui é j 100) class : i *” pat < 
“ipa earn A u Cass emotional reactions and the thing we have to sell,” he said. The re- 
\mong other recently big local 


moneymakers from the UA stable 


sistance put up by the “old guard” was partly to blame for this fail- 


; * ure, he noted. 
are such items as “Run Silent. Run dens : : 
Deep,” “Man of the West.” and Content Is Never A Secret : 
“Femme et le Pantin” (dubbed “A Lewis dismissed as “nonsense” the notion that films could be ad- 


Woman Like Satan” {n the U.S.), 
the last-named also co-produced by 
DEAR Films. All these will run 
over 200,000,000 lire 
Also coming up are “Separate 
Tables” and “I Want To Live.” 

DEAR toppers expect the upcom- 
ing season to be even bigger, with 
roster of big ones from UA to 
include, among others, “Solomon 
and Sheba,” with Yul Brynner and 
Italy’s own Gina Lollobrigida; “The 
Horse Soldiers,” “Pork Chop Hill,” 
“Hole in the Head,” “Alias Jesse 
James,” “Room at the Top” and 
“Some Like It Hot.” Last two have 
run into some local censorship dif- 
ficulties, “Room” for moral and 
“Hot” for political reasons, put no 


($300,000). | 


vertised to specific groups, or that there was much misrepresentation 
in film ads. “With a picture, unlike a lot of other products, the cus- 
tomer can sample it prior to consumption,” he said. “Most people have 
a pretty good idea of what is in a film. They don’t really need our ads 
to tell them that. Our merchandising is geared to advance notice so 
you can’t, to any significant degree, misrepresent what is in a picture.” 

Though Lewis’ department works with independent pressagents who 
are hired by the producers (with UA’s okay), the cooperation between 
UA and these outfits is smooth, and in fact leads to a stimulating ex- 
change of ideas, Lewis said. “We give them as much freedom and re- 
sponsibility as we can and as much work as they can produce. 

Keeping Papa Happy e 

He noted that the independent producer representatives tended to 
take a “narrow” view, ie., to worry primarily about the producer's 
personal ego and his status on the Hollywood circuit. That means get- 
ting column breaks, etc. “Their tendency is to keep their clients hap- 
py and to overlook the big, wide world that exists beyond them,” Lewis 
commented. “They like to concentrate on the Hollywood outlets.” 

He added that the columnists were still important, but not as im- 


drastic trouble is expected oa Portant as they used to be in the past. Lewis admitted that nobody 
either | precisely knew the impact of material appearing in the columns, and 

The Italian market ie a sucker | 2¢ nixed the thought that a survey might establish it. “Whenever 
for the “big” actioner with a high- someone discovers some ‘basic’ truths in this ‘business, someone else 


ranking star, especially if properly 


positioned and spaced during the | 


release year. At least, that’s the 
UA-DEAR view following a look at 


some recent figures. Company of-} 
ficials here, however, will quickly | 


point out that comedies and epics 
can also be big ones in this coun- 
try, and that old standby-diversifi- 
cation-still applies (they feel). 


It therefore follows that Italy is| 


a habit-formed and predictable 


market only to a certain degree, | 


and that certain surprises (and dis- 
appointments) are inevitable. “Man 
of the West” and to an even 
greater degree “The Big Country” 
have fer’example turned in above- 


comes along and next day kicks it in the fage by proving the oppo- 
site,” he said. 

Lewis said the constant give-and-take at UA between the producers 
and the various departments at the company was invaluable. “They 
may come in with strong concepts, but usually they're formed on the 
basis of experiences and the ideas are good. Occasionally, they tend 
to become a little too esoteric,” he noted. 


ly advantageous Italian quota,| performances in this country—but 
DEAR and UA have both frequent-| that coin goes to the Italian part- 
ly invested in co-productions in| ner, Titanus, who has Italo release 
Italy and other European coun-|rights. (UA holds U.S. rights, 
tries. Such combinations, a DEAR Metro rest of world). 

spokesman said, could offer defi- Switching to the physical side of 
nite advantages in many sectors, the Italian operation, DEAR Films 
and while none has been set for| operate in this country via 13 
1959, there’s every probablity that) branches, but feel that they could 
more will be made here in the| just as well distribute through sev- 


hopes figures in Italy, while an-| near future. DEAR and UA have /|en key-city offices. This possibility 
other UA item, “The Defiant' in recent years been partnered in for the moment appears remote, 
Ones,” registered some definitely | such local efforts as “The Barefoot however, as DEAR would only cut 


disappointing totals on the penin- 
sula. Perhaps, the localites opine, 
this was because the race problem 
is practically unknown here. 

In quest of “international” prod- 


uct and casts as well as a financial-| 


Contessa,” “Legend of the Lost,” 
“A Woman Like Satan,” “The 
Monte Carlo Story,” and “The 
Naked Maja,” to name a few. The 
last-named, incidentally, has turned 
in one of the year’s top boxoffice 


its branch total if all the other 
Yank outfits would do the same. 
Apparently, there’s little chance of 
that happening, at least in the near 
future, as few other distribs share 
the DEAR view at the moment. 
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‘Return To Showmanship 


By MAX EF. ¥ 


‘OUNGSTEIN 


(Vice-President of United Artists) 


A while back the entertainment 
industry used to glory in a stylish 
practitioner who was colorful, un- 


inhibited and from time to time} 


inspired. He 
had a restless 
impulsiveness 
and loved to 
try anything 
at least once. 
With his racy 
enthusiasm and 
inventiveness, 
he generated 
an excitement 
and glitter 
that dressed 
up his wares 
and took a 
real hold on the attentions of his 
public 
He was called a showman, 

He was the backbone of show 

business. He built it into what 

it is today. 

The showman isn't dead today, 
but he’s hard to find, and the 
moods and men who dominate the 
motion picture medium are edging 
him towards extinction. We better 
do something about it in a hurry 
The truth is that showmen and 
show business get fat or fade away 
together. Once the free-wheeling 
huckster passes on, we're all going 
to have to learn new trades. 

Instead of showmanship, what 
we really have today in the enter- 
tainment business is merchandis- 

















Max E. Youngstein 


ing. Merchandising is very respect- | 


able. You can’t even say it unless 
your jacket is on. It involves high- 
fashion rituals like programmed 
planning in depth, market surveys 
and motivational research. Along 
Madison Avenue, it’s credited with 
hopping up sales of deodorants, 
vinyl plasiies and other ornaments 
of our « ire. But it can’t sell 
movie t and never will. 

So wh happened to the old- 
style showmanship? Is the 1959- 
model promotion man mentally and 
temperamentally inferior? Is he in- 
capable of hitting the street and 
beating the hide out of the drum? 
Or is it just that he doesn’t enjoy 
his craft any more? 

I don't think the ballyhoo boys 
of today are inherently inferior 
They are simply the victims of the 
times—intimidated, short-budgeted 
and coaxed to play everything safe. 
To get to causes, the industry has 
fostered a foolish and costly illu- 
sion of dignity. There's a terrible 
fear of offending. To be uncouth 
is a mortal sin and everyone walks 
around self-consciously with his 
eyes lowered. 


~ New ‘Idols 


The new god is Taste, and lurk- 


ing off-stage to support his author- | 


ity are the censors, the bluenoses 
and the pressure groups. With so 
many people sniffing from the 
wings for delicacy, the press agent 
has discarded the old handbook by 
Barnum and now gets his cues 
from Elsie Dinsmore and Stover 


At Yale. Active support and en-, 


couragement from the top policy 
people would help close off this 
short-cut to catastrophe. But in the 


climate of today’s industry, there | 


aren't a lot of hardy souls to take 
a stand and buck the trend. 
There's another big factor in the 
near-atrophy of showmanship. This 
is a wasteful exercise improperly 


called economy. With a nervous | 


look towards the auditor, the first 


' 


side the stultifving atmosphere of 
caution and fear, 

The time to act is now. The 
motion picture field is undergoing 
big changes and its ultimate shape 


and strength will depend largely | 


on what we do in the next year or 
two. Now that we're delivering the 
best product in the history of the 
business, it’s virtually suicidal to 
settle for timid, tired showman- 
ship. This can’t be a minority move- 
ment. It calls for every branch of 
the industry, for every responsible 
organization, to take an active part. 
We have to understand and accept 
the idea that product and promo- 
tion, like showmanship and show- 
business, are both pieces of the 
same picture. A first-rate film is 
not first-rate merchandise unless 
it is backed by thorough, top-qual- 
ity pre-selling. 

As a starting point, let’s all move 
against unwarranted and mischie- 
vous censorship. There's a kind of 
grim irony in the fact that the 
gains we've won recently in free- 
dom of production are effectively 
cancelled by tougher and more 
arbitrary control of our ads and 
promotion. Today we can present 
on the screen subjects and themes 
that were barred a short while ago 
But we still can't accurately iden- 
tify them before a moviegoer enters 
the theatre. The way to fight these 
| self-appointed guardians of public 
taste and welfare is in the com- 
munity, in the Congress and in the 
courts. Virtually every other in- 
dustry can reach its market in its 
own way, without tampering and 


| 


intimidation. We're entitled to the} 


Same opportunity. To make gains 
of this sort, our industry associa- 
tions should show the way, not 
observe passively or stand abjectly 
neutral. If this means some shake- 
ups or changes in leadership, the 
price is a small one for the huge 
gains that are at stake. 

Money & Growth } 

This will be the first big break- 
through. There are other advances 
to follow. Creative people must be 
relieved of a lot of the top-level 
weight and treated to real auto- 
nomy. Let's discard last year's 
campaign as the measure of ap- 
proval. Free-wheeling, even out- 
lendish ideas, deserve a trial and 
support from the home office right 
into the field. Trial means some 
error; it also means growth. 

A most critical kind of support 
is that of money. There is no cut- 
rate approach to showmanship. 
Exhibitors, as well as producers 
| and distributors, have to be willing 
to pay the price of developing a 
mass audience for product. There 
is no painless way; there is no 
forgiveness. 

Viewing the problem from the 
point of morale, it’s impossible for 
|ad-publicity people to deliver at 
peak efficiency when they are 
|regarded as strictly expendable 
and turned out in wholesale lots 
| with each passing panic. Insecurity 
isn’t much of a stimulant to in- 
spiration. Sock ideas seldom come 
from a man who's computing his 
unemployment insurance entitle- 
ment. The industry has already 
lost too much creative power from 
laimless firings of promotionai 
specialists with years of invaluable 
| experience. Let's create a clear 
| awareness that the skills of these 
| people are needed and respected. 
This can be the way to start on 
| the road to a new era of dynamic 


gauge of a campaign is cost, not| promotion. If we're all willing to 


potential. Incredibly enough, most | 


of today’s higher-priced pictures 
are being introduced into a briskly 
competitive entertainment market 
with lower-than-normal promotion 
budgets. This Alice-in-Wonderland 
thinking, that cuts back on man- 
power along with money, is given 
some trick packaging for the trade. 
On exhibitors and producers who 
are being short-changed on pre- 
selling, it is palmed off as “stream- 
lining’’ and “a bigger bang for a 
buck.” What it actually produces, 
of course, is a flabbier impact on 
the movie audience. And ad-pub- 
licity people are frustrated and 
limited by this pinch-penny “states- 
manship” which translates: “Sell 


make the effort, we can recapture 
| the verve and vitality of the show- 
| manship that made motion pictures 
\the entertainment medium around 
ithe globe. We can restore the 
excitement and enthusiasm and the 


| spirit of fun of circus-style bally- 


hoo. Come to think of it, we don’t 
have a hell of a lot of choice or 
a lot of time. 


16 Windows of UA 


Los Angeles. 
Bullock’s, one of the major de- 





for United Artists’ 40th anni, in 





it hard, but not too much.” 
While these absurb slogans are | 


a promotion tieup. Establishment 
will turn over 16 windows, plus its 


being paraded around, other media| Florentine Room and other sec- 


going after the time and ticket-| tions, for 


display of costumes, 


partment stores in downtown Los | 
Angeles, is serving as a showcase | 





UA’S EXPLOITATION: 











“We are a circus business.” When he enunciates 
| this favorite maxim of his, Max Youngstein smiles 
and is content. He likes it that way. And the cir- 
cus analogy is plausible. Only peep into the big top 
at 729 Seventh Avenue. The sense of circus acts in 
performance is strong. United Artists is adept at 
walking the high wire, at defiance of gravity and 
risk, in keeping many balls in the air at one time. 
An occasional roar from the caged beasts completes 
the illusion. 

Certainly UA follows the Barnum tradition in 
ballyhoo. One of its major appeals—and services 
—to the independent film producer lies in the ram- 
paging, whip-cracking, weapon-packing, highly per- 
ambulatory field staff of exploiteers. There are 
never fewer than 25 of these tough guerrilla fighters 
manning the rifle pits. Of late the number of pro- 
motion men around the country has been averaging 
nearer to 40. They all say “yes, sir’ to Mori Krush- 
en, the UA Chef D’ Exploitation. 

Is it in any wise an exaggeration to affirm that 
at the present time UA’s exploitation operation is 
not only the biggest in terms of staffing but the 
most dynamic in terms of energy and activity? He 
would be a hardy disputant who undertook to argue 
the negative. Which, of course, is not to disparage 
other exploiteers or the industry's eagerness to 
sell tickets. Such motivations are universal to all 
companies. But UA bears down the hardest. Just 
recently six field men were in Los Angeles hand- 
ling four openings and another two men in San 
Francisco. 





Glandular Pugnacity 





The stress on exploitation is partly a matter of 
UA’s whole circusy behaviour pattern, also of 
Krushen’s own private combustion. But it relates 
very obviously to UA having so many partner-pro- 
ducers. Of varying degrees of “independence” and 
glandular pugnacity, these showmen do not. refrain 
from kibitzing either the UA sales department 
(on datings and terms) or the exploitation strategy 
on openings) or the critics’ remarks ‘on quality) 
| Tension is constant in a company with 30 or 49 
releases a year. It may mean that new product is 
lined up weeks and months ahead in the all-crucial 
key situations. It is routine to have as many as 100- 
odd scheduled-ahead openings at the same time— 
sometimes the same day or week. 

A couple of years ago when an especially nu- 
merous galaxy of big-budget product was lined up 
bumper-to-bumper there were something like 2,000 
openings at approximately the same week under 
the UA binoculars. The salient reality in such a 
burden focusses upon the daily newspapers around 
| the country. What are the prospects for advance art 
hand copy breaks? Each individual picture is a sepa- 
|rate problem with its own necessary strategy. All 
| Tequire plan, pressure and contact. 
| Undoubtedly most picture company exploiteers 
| would accept the truism that the daily paper is the 
|primary medium of sale. UA and Krushen fairly 
shout this belief. Radio spots are respected and ex- 
'tensively used; television is more charily regarded 
‘and more selectively utilized. Krushen's conviction 
jis that the right use of tv advertising can benefit a 
|new picture but the wrong use—especially of clips 
or trailers that show up poorly on the home orthicon 
image—may actually damage the appeal. 





Traffic in ‘Impressions’ 





The “nature” of a feature film is the necessary 
key to how best to handle it. “Nature” (or theme) 
should not be confused, of course, with quality. At 
the point-of-sale, in plotting the public come-on, 
the traffic is in “impressions.” The visual aspect of 
tv carries dangers not inherent in radio. Krushen 
speaks of the hazard of the wrong scenes from a 
theatre film “short-selling” the property when ex- 
posed in homes. This is an evil devoutly to be 
avoided. 

A motion picture is a perishable commodity and 
like fruit, vegetables, milk, fisii et al. requires care 
in marketing. The process starts with the selection 
of dates and cities by top management. As with all 
distributors holiday weekends and certain peak cal- 
endar periods have a special glamour to the UA 
producers. Krushen adopts a blithe attitude about 
simultaneous openings when the other product is 
somebody else's but for two UA pictures, or travel- 
ling stars, to overlap in the same situation is, to 
him, unwholesome, immoral and shuddering. 

If individual motion pictures must be handled 
differently it is also evident that individual cities 
and newspapers present differing problems. Un- 
hesitatingly Krushen declares that the Hearst chain 
is the most consistently cooperative publishing or- 
ganization. “They understand our needs.” 








Concerning Critics | 





Tolerant of critics, but not perhaps in the way 
the critics would always appreciate, Krushen evalu- 
|ates what is printed in a review after the film opens 


|in the theatre as far less tell tale than what is 


purchases of the identical public! props, cameras, posters and other | printed about the film in the same sheet prior to 


are boosting their budgets and ap- | 
plying them to fresh, forceful pro- 
motion. Some of the best creative | 


memorabilia from films of the past 
in a giant exhibit. 
Such current releases as “Some 


| arrival. 
There are exceptions here and there but it's al- 


people in motion pictures are go-| Like it Hot.” “The Horse Soldiers,” | Most a dependable proverb that the newspaper with 
ing into relatively new fields that! “Hole in the Head” and others'the best amusement section is pretty likely to be 
| the newspaper with greatest circulation and im- 


encourage freedom and vitality out 


-also will be ballyed. 


Pandemonium Reigns, As Usual 


By ROBERT J. LANDRY 








pact. The stress given to amusements does not, of 
itself, explain journalistic preeminence but is a 
significant token of alertness in giving the readers 
full service. 

“In what towns do you feel as a showman that 
you can function best?” Krushen puffs at his in- 
evitable cigar and permits himself to mutter a few 
names at random. He likes Boston. He mentions 
the presence of an unusual number of unusually 
literate Boston film ladies — Marjorie Adams 
(Globe), Mary X. Sullivan (Advertiser) Alta Ma- 
loney and Elinor Hughes (Herald-Traveller) and 
Peggy Doyle (Record). Pittsburgh is blessed, too, 
with lively columnists who are responsive to copy 
angles, per the Press with Kap Monahan, the Post- 
Gazette with Harold V. Cohen, the Sun-Telegram 
with Karl Krug. 

Other cities and other names are rattled off, too 
fast ‘he often talks too fast) for notation. San Fran- 
cisco, Detroit, Washington, Chicago, Cleveland, 
Houston, Atlanta have clearly left favorable impres- 
sions on the veteran field marshal (14 years, boy 
and man at UA). 





What about the dud burgs? He knows them like 
he knows how much money he’s got to spend on 
the next Lancaster film but he gets discreet about 
naming names. No, it isn’t because of single own- 
ership of the morning and afternoon papers, as in 
some burgs. Nor because certain dailies are up to 
their navels in “pro-television bias” via their own 
ownership of tv stations. A lively management is 
one that has a native zest for publishing and edit- 
ing newspapers. Dull newspapers, he suspects, tend 
to belong to great constellations of wealth—where 
the paper is only another item in the portfolio 
alongside a bank or an electric company rather 
than a pulsating news organ. 

UA’s exploitation director has, in effect, 
a strong prejudice for the idea that a pub- 
lisher, an editor, a managing editor who is 
truly “alive” journalistically needs no sell- 
ing on amusements. Integral to a desire to 
produce the best possible newspaper, the 
best possible amusement section is invari- 
ably included. 


He concedes there are publishers who are snobs 
about entertainment. A few look dewn their noses 
at the movies. Of such characters as UA ballyhoo- 
ligans they may remark, “Who are these mounte- 
banks?” Gratefully, these are the exceptions. 


But a film showman must not, on his own side, 
be shortsighted about the publisher’s very real eco- 
nomic problems in today’s tight-figuring. Every 
added inch of unpaid space in a daily is an item of 
expense. Newsprint itself is staggeringly expensive. 
Staff and typesetting charges are constant wor- 
ries. In the smaller cities (the minor firstruns) it 
is not so much that criticism has been dropped as 
a trouble-maker but as an expense. Good critics 
are part of the excitement of a meaningful amuse- 
ment section but where space is so tight that a 
choice must be made between advance art and copy 
and formal reviews, the modern exploiteer is very 
clear in his own mind. 

Krushen notes that in cities with several dailies 
the development of a zingy amusement section in 
one paper invariably jogs the others. He gives all 
due praise to certain columnist-critics. Writing skill 
and savez are of the essence in making the copy 
pay off. But basically Krushen always credits the 
publisher. “There's where constructive attitude 
originates.” 

The daily newspaper is the great make-weight 
for the “opening” of a new picture in an important 
key center. The paid advertisements go hand in 
hand and Krushen favors the maximum showin, 
of come-thither coincidental with the selling 
tickets. The impulse to see the film, and its avail- 
ability should coincide. 





Producer Anxieties | 





The tension of the producer, and of the company, 
all of its key management executives increases a3 
the new picture braves its sails hoping for a favor- 
able wind of public interest. How the film opens in 
the first 10 or 15 keys often enough is the index of 
comfort or discomfort. Hence whatever exploita- 
tion know-how and drive is capable of must be 
mustered at the point of maximum usefulness. There 
are, of course, continuing and classic argumerts 
within the film trade as to what advertising-publici- 
ty-exploitation can do. All agree there is limited 
salvage for turkeys. Nor any quarrelling with the 
great mass audience. But a great deal is possible 
in the star-theme-topicality values, even though 
such momentum sometimes slacks off quite soon. 

The wheeling and dealing which goes with mod- 
ern film exploitation is a specialty. It requires mar- 
ket-by-market, editer-by-editor, paper-by-paper 
evaluation. Theatres and circuits, too, differ enorm- 
ously in their own showmanship and helpfulness to 
the national distributor. At his office in New York 
with the long distance phones constantly jangling, 


_his ears calloused from the steady pressure of the 


receivers, Krushen is riding the pulse-beat of the 
“moment of truth”’—the initial impact around the 
country of the latest assault upon the fancy of John 
Q. Public. 

One of the calls may be from Youngstein, He will 
get a quick fill-in from the scattered battle fronts. 
He will listen intently, then sum up—“In short, 
pandemonium reigns as usuai”—and hang up, sat- 
isfied that nothing resembling lassitude has ensued 
within his organization, 
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UN's Short, Happy Video Journey 


Two Series Coming Up on Networks in Fall 
Represent $5,000,000 Billings 


By MURRAY HOROWITZ 


United Artists’ plunge into tele- 
vision isn’t 40 months old, yet as 
a spanking baby, with the resources 
of the 40-year-old parent company 
at its command, UA already is a 
force in the tv biz 

UA first got feet wet over 
two years ago with the release of 
some vaulties to tv. But that move, 
compared to today’s ambitions ‘and 
achievement seem small doings 
in retrospect 


Situation today is this: 

(1.) United Artists Television 
as sold two series for network 
airing next season, representing 
gross billings of close to $5,000,- 
000. Two series are “The Dennis 
O'Keefe Shov bought by Olds- 
mobile, with the particular net- 


work and time slot yet to be firmed 


up; and “The Troubleshooters.’ 
starring Keenan Wynn and Bob 
Mathias, bought by Philip Morris 


for Marlboro Cigarets, and slotted 
on NBC-TV Friday nights at 8 p.m. 

(2.) United Artists Television al- 
so has moved into the syndication 
field, building up a sales organiza- 
tion, and putting its first property 
“The Tales of the Vikings” into 
the market-by-market hopper, 

(3.) United Artists Associated, 
which possesses one of the largest 
backlog of features-for-tv, is con- 
trolled by UA management. Tech- 
nical ownership of UAA is com. 
plicated at this stage, but it’s fore- 
cast that sometime in the fuéeure 
UAA will be consolidated under 
the UA: roof. UAA, formerly was 
Associated Artists Productions 
and its feature library includes the 
Warner pix, 163 cinematics initial 
ly released by UA, and some higt 
rated cartoons, including the ‘Pop: 
eye's.” Additionally, the UAA sales 
staff is handling the residual rights 
to the RKO library, initially bar 


tered by Matty Fox’s C&C Tele 
vision. __ a ee 
| Looking Ahead ! 





Those are the highpoints of UA’s 
stake in tv today. What about to 
morrow? 

—UA is scouting around the 
market for possible radio and tv 
station ownership, as another move 
in its overall show biz diversifi- 
cation plan. 

—Outfit is going to enter the tv 
cartoonery biz. It’s currently nego- 
tiating a deal for cartoons spe- 
cially made for tv. 

—Consideration 
to releasing another group of fea- 
tures to tv, the pix coming from 
VA. 

—Vidpix programming plans for 
next year’s network selling season 
already are in the hopper. One of 


is being given | 


ithe key projects is the “UA Play- 
house,” which got an offer from 


NBC-TV for this upcoming season, | 


i}but with many terms outstanding, 
|the project couldn't unroll for the 
| fall season. The likelihood is good, 
though, for next season. Idea of 
;\“UA Playhouse” is an anthology 
series of 60 minutes, with some 
90-minute outings interspersed 
|The producers of the episodes 


| would be UA’s stable of indie mo- 
ltion picture producers, men such 
ias Kirk Douglas, Yul Brynner, Ed- 
| ward Small, Hecht-Lancaster, et al. 
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| How did UA's stake in ty mush 
room so quickly? It’s the classic 
|combination of money and talent. 
|The acquisition of AAP cost, in 
toto, about $35,000,000. Part of the 


suit, brought by National Telefilm 
Associates, which claimed it had a 
prior deal for controlling interest 
in AAP. The 
$2.600,000, one of the highest in 
the biz. UA bought the residual 
rights to the RKO library for $6,- 
000,000 


went out on a limb and said that 
it would eschew pilot production. 
Instead, whenever possible, UAT 
would go into series production, 
with or without a national sale. 
That policy apparently payed off. 


with five projects and clicked off 
sales on two series, no mean bat- 
ting average for either an old or 
new company. Production contin- 
ues on the two uncommitted ser- 
ies, “Hudson's Bay,” starring Bar- 
ry Nelson, and ‘Miami Undercov- 
er,” co-starring Lee Bowman and 
Rocky Graziano. 
either nationally or 
with the probability 
syndication. 

Topping United Artists Televi- 
sion is Herb Golden, also a v.p. of 
the parent UA motion picture com- 
pany. Bruce Eells is exec v.p. of 
| UAT, while Kurt Blumberg is man- 
|ager of syndication operations and 
administrative assistant to Eells. 
John J. Mulvihill is general sales 
exec specializing in network and 
national advertiser presentations. 
United Artists Associated is headed 
by Eliot Hyman, who also piloted 
AAP. 

Currently, UAT is 
syndication sales organization, hav- 
ing already hired some industry 
vets to head up regional divisions. 

For an organization, not 40 
months old, it’s sure making a 
mark in tv. 


syndication, 
nod going to 








United Artists 
Foresees Itself 


With TV Stations 


United Artists eventually expects 
to own television stations, but for 
the moment hasn't been offered 
any tv buys that are within reason, 
Robert S. Benjamin, UA chairman 


of the board, said in N.Y. last 
week. 
He added that, while talks had 


been going on from time to time, 
the price asked had been 20 and 
30 times the earnings capacity. 
“Methusala would be seeing any 
money,” he said, “not United 
Artists.” 

However, Benjamin observed 
UA definitely is interested in own- 
ing stations and, being already in 
tv production of series, has a nat- 
ural affinity with the field. 

As for toll-tv, Benjamin said he 
felt quite certain it would come 
but questioned how long it woyld 
take to get established. He stressed 
the high cost factor of any pay 
system. “‘There’s no use guessing 
really,” he commented. “The thing 
to do is just to await the event and 
see. We certainly have an open 
mind on the subject.” 

Mert Cole, head of the theatre 
circuit at Rosenberg, Tex. bearing 
his name, has been elected execu- 
tive director of the Baylor 
Students Assn 








Ex- 


Chi Arters Feel Chaplin’s 
Grasping Fingers as ‘Times’ 
Goes to ‘Commercial’ Bird 


Chicago, June 23, 

The art pix breakthrough of 
commercial houses, a continuing 
phenom in many keys. is pointed 
| up anew, and with acrimony, here 
| by the deal whereby Charlie 
|Chaplin’s “Modern Times” goes 
| into the Todd-owned Cinestage, 
| probably early in August. Execs 
of some offbeat theatres here say, 
in effect, that Lopert (UA) gave 
|them high-handed treatment in 
| peddling the reissue locally. 
| Lopert first stated it would take 
bids on the picture, then switched 
|abruptly to the negotiation route. 
| What angered the art exhibs, how- 
ever, was the prohibitive guarantce 
| (about $30,000! demanded by the 
| distributor. However, Lopert is 
|under unusual pressure _ fromm 
|Chaplin himself in Switzerland. 








| The small Surf and World Play-| 


|house, both eager for the pic, 
| could not possibly come out under 
| those terms, even with jacked up 
| admissions. 

| The arties see the Cinestage 
| booking as further chipping away 
of their already severely dwindled 
| market, with the condition further 
| aggravated by the shortage (say 
| the exhibs) of really sock import 


| product. 
Chuck Teitel’s World wasted no 
time moaning, however, cashing 


j in on the Chaplin revival anyway 
| by grabbing a package of his early 
| shorts called “A Night With Charlie 
Chaplin,” handled by Joseph Bren- 
ner in N.Y. 





cost was the settlement of a law] 


settlement was for | 


United Artists Television (UAT) | 


UAT came into the selling season | 


They could go| 


building a! 


Disk, Sheet Music 
Subsids Pick Up 
UA Momentum 


United Artists, 





which got its feet 
wet in the music biz some 18 
{months ago when it launched its 
|disk and publishing subsids, is now 
all set for a big splash. UA Rec- 
ords, in particular, is projecting a 
major expansion for the fall with 
a multi-faceted releasing program 
that will go across the board, from 
pops to longhair 
| David Picker, recently appointed 
exec viceprexy of the UA music 
operation under prexy Max Young- 
{stein, stated the company had now 
shaken down to the point where 
it was ready to handle a broad 
and diversified catalog. Up to this 
point, the UA label has established 
a dual personality between its 
heavy accent on jazz and its equally 
substantial soundtrack activity. 
Picker’s objectivive is to widen the 
disk subsid’s program to cover the 
musical spectrum 

Starting 
}label has set a schedule of 100 
package releases for the following 
year. The program will involve a 
|significant strengthening of the 
diskery's roster of artists and steps 
are now 
eral names with disk reps. 

In the longhair field, 


the UA 


| 





Much Yet Remaining To Modernize 
Film Distribution Sez Bill Heineman 


By FRED HIFT 


The day of the inbetween and; 


the small films is gone and there 
have been a number of cases 


| where these pictures have actually 


| 


| 


} 


hurt the top attractions, William 
J. Heineman, United Artists v.p. 
in charge of distribution, said last 
week in N.Y, 

Heineman, who would like to see 
an end to dou- 
ble featuring 
in the States, 
said his ideal 
release sched- 
ule for United 
Artists would 
be 18 top “A” 
pictures with 
no small films 
on the sched- 
ule at all. The 
rest of the 
UA  manage- 
ment obvious- 
ly see it his way since, next 
year, UA plans to sharply cut back 
on precisely the type of “difficult” | 











William J. Heineman 


| 


| production on which the company 


in September, the UA| takes a good 


| 


being taken to corral sev- | 


chance of losing 
money. | 

Generally valued as one of the} 
top men in the distribution field, | 


under whose guidance the UA 
domestic grosses have shown a 
steady upward curve, Heineman | 


| today presides over an aggressive, 


diskery has already come up with} 


several packages under the baton 
of Leopold Stokowski. In the works 
are classical platters with com- 
poser-conductor Villa Lobos and a 
new American pianist, Walter 
Hautzig 


| Jazz Strategy | 
Picker indicated that 


| Jazz-wise, 


| hard-hitting sales force which, 
}even in a difficult market, is de- 
|livering the goods. But he is| 
sharply aware that what is best 


for UA as a company isn't always 
best for the individual producers 


who feed it product, and vice 
versa. 
Asked whether UA’s present 


| operation was geared to most ef- 


UA would switch from showcasing | 


random instrumentalists to one of 
concentrating on four or five top 
names. Signed recently 
clusive pact was trumpeter Ruby 
Braff. A couple of more heavy: 
weight modern jazz 


are also due to be wrapped up 


to c- | ? 
Pag Bs | present setup is most beneficial to 


personalities | 


shortly. In addition, UA plans to! 


develop new jazz aces with poten- 
tials such as Art Farmer and Randy 
Weston. The Modern Jazz Quartet 
is being spotlighted in a one-shot 
UA LP release because John Lewis, 
MJQ pianist, wrote the background 
score to the Harry Belafonte film, 
“Odds Aginst Tomorrow,” a UA 
release. MsQ normally release un- 
der the Atlantic Records banner. 
In the pop album field, UA is 
| riding with Diahann Carroll, whose 
LP of “Porgy & Bess” tunes with 


|pianist Andre Previn, earned a 
solid reaction. The duo will be} 
teamed again shortly. Burl Ives, 


folksinger who recently was inked 
}to UA, also will be a key factor in 
jthe UA package picture with am- 
|bitious six-LP deluxe set being 
|mapped for the Christmas market. 


- Film Soundtracks _ | 


> Because of its picture company 
tieup, the soundtrack packages will 
xe doing what comes naturally for 
the disk label. The company has 
already racked up a hit in the 
double LP from the “I Want To 
Live” film. The Gerry 
and Johnny Mandel sets have now 
gone over the 100,000 marker. Ex- 
cellent were also scored 
with such straight dramatic film 
soundtracks as “The Vikings” and 
“The Big Country.” The “Some 
Like It Hot” LP is awaiting gen- 
eral release of the film while up- 


results 


coming albums will be based on 
such pic entries as “Wonderful 
Country” and “The Horse Sol- 


diers.” Picker pointed out that not 
every pic soundtrack is getting the 
LP treatment since some film mu- 
sic falls short of LP requirements 

The film-disk corporate tieup is 
cueing closer cooperation with the 
film producers on music scoring 
|}problems. The “I Want To Live” 
}score, for example, was a product 
| of the diskery’s suggestion on what 
musicians should be used. Cur- 
rently, the diskery is urging some 
producers to use hot commercial 
pop songwriters, such as Jerry Lie- 
ber and Mike Stoller, on a film 
musical assignment. 

In the pop single market, Picker 
said UA will continue to dish up 
whatever the buying public seems 
to be going for. “If it’s rock 'n’ roll 
that they want, we'll be as com- 
mercial as the next company,” he 
stated, adding, however, that the 
UA label will never be guilty of 
}bad taste, whatever the idiom. 





Mulligan | 


| licity - advertising 


|over the past 


ficient operations in a changing 
market, Heineman answered with 
a flat no. “We are not operating at 
peak efficiency,” he said, “but our 


our producers. There are a num- 
ber of things which we, as UA and 
with only UA in mind, would not 
be doing were it not for our obliga- 
tion to the producers.” 

He cited as an example the fact 


UA Disk Goal: $10-Mil a Year 


| vaults,” 


that the indies distinctly stand to 
gain via UA serving the largest 
number of houses. From UA’s dis- 
tribution point of view, however, 
such a release is uneconomical and 
adds to the overhead, which of 


/course comes out of its distribu- 


tion fee. 

UA today maintains 32 U.S. and 
Canadian sales offices. Its physical 
distribution (shipping, inspecting) 
is done by National Film Carriers. 
“This system permits us to handle 
film cheaper than if we had our 
own backrooms, and it does away 
with the necessity of maintaining 
Heineman observed. 

Too Many Exchanges | 


~The UA sales topper said the 


Only reason why the_ various 
companies today maintained 32 of- 
fices in the domestic market was 
that they are in competition. “We 
could still give maximum coverage 
if the industry were to cut down 
sales offices, expand the area be- 
ing served out of every office and 
establish shipping centres so that 
the exhibitors aren't penalized. 
That would be a big saving.” 
Heineman felt that, eventually, 
an independent company may be 
set up to handle some of the work 


being done today by the majors 
individually. “It'd probably al- 
ready have been done hadn't it 


been for that competitive aspect 
in the industry,” he said. 
Meanwhile, UA remains the only 
company to streamline its distribu- 
tion in the direction in which the 
industry is generally seen head- 
ing. If there were a general get- 
together among the companies to 
cut costs by establishing a joint 
service, UA might go along, Heine- 
man commented. However, he 
doubted that the eventual per-foot 
cost would be much lower than 
what it is now for UA. “We don’t 
worry about it quite as much as 
the others,” the UA sales topper 
said. “When you have a lot of 
successful pictures on your hands, 
the preblem doesn't seem to be as 
pressing as when you're starving. 
And we decidedly aren't starving!” 


Has Advantage of a Global Distribution System— 
Size Up Established Labels for Longhair Stuff 


By HERM S¢ 


United Artists Records, now! 
grossing $2,000,000 a year, is gear- 
ing up for a $10,000,000 annual 
business within two years, accord- 
ing to Max Youngstein, prexy of 
the picture company’s music opera- 
tions, covering disks and publish- 
ing. Youngstein's confidence in the 
diskery’s future stems from the 
company's relatively strong current 
position. It has already gone into 
the black, Youngstein declared, and 
will be picking up steam from now 
on. 

Youngstein pointed out that the 
exec staff handling the music divi- 
sion, under his general supervision 
had now shaken down into a sav 
vy, well-organized unit. David Pick- | 
er, exec v.p. of the diskery, is now 
being backstopped by Lester Lees, 
sales chief, and Bob Altshuler, pub- 
director. Both 
are industry veterans. It’s known 
that in the works now is a deal 
for a top musical director to move 
over to UA as artists & repertoire 
chief. 

“We're not thumping our chests} 
8 months,” Young- 
stein said, “but we have made mod- 
est achievements.” Starting from 
scratch, the UA diskery has built 
a small, but well-rounded catalog | 
of LP packages and now is starting 
to hit in the single*field. “We are 
definitely starting to emerge as an 


|important factor in the music busi- 


ness,”’ he said. 

Deals to acquire established la- 
bels are still being considered. At 
the present time, UA is looking 
into the possibility of acquiring an | 
important label specialising in 
longhair releases. Youngstein said 
that some 50 labels have been! 
looked into in the last year and a| 
half and a deal is likely to shape 
up sooner or later. Similarly, in the | 
publishing field, UA is still inter- 
ested in snagging an established 
catalog. 


‘(HOENFELD 


Summing up the experience of 
UA music, Youngstein said that the 
hookup with the picture company 
has given the UA record company 
several vital advantages. 

(1). Backed by the financial re- 
sources of a multi-million dollar 
parent company, the diskery is be- 
ing given time to develop a long- 
term perspective. “We have the 
financial stability to amortize ex- 
pensive packages over a consider- 


|able period and we aren't desper- 
ate for an 


immediate hit to bail 
us out,” Youngstein stated. 

(2). The tieup between the pic 
and disk company provides unique 
opportunities for cross - plugging 
and an interplay of promotional ef- 
forts which help both the pie box- 
office and disk sales. These tieups 
will be pursued wherever possible, 
Youngstein stated, but emphasized 
that UA Records is primarily a 
disk operation and not a promo- 
tional wing for the picture com- 
pany. 

(3). The existence of the pic- 
ture company’s distribution appa- 


ratus gives the disk company a 
|ready-made global machinery for 


its own purpose. Over 150 UA of- 
fices around the world are being 
alerted to the value of UA disk re- 
leases in promoting UA films. In 
the instance of “I Want To Live,” 
the close liaison between the pic 


| and disk efforts definitely resulted 
to boosting the toial sales and box- 


office impact. 

Youngstein conceded that the 
concept of independent produc- 
tion, which has been so successful 
for the picture company, has not 
achieved the hoped for results in 
the disk field. He said that most 
artists were reluctant to accept the 
responsibilities for planning and 
producing their own platters de- 


spite the lucrative financial poten- . 


tial in UA’s offer. 
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Completing its fourth dec- 
ade as the major film com- 
pany devoted exclusively to 
independent production, 
United Artists emerges as 
a thoroughly diversified 

entertainment company. (f) 





proudly 


celebrating 
the 





oe anniversary 
motion pictures 
oe of 
television wr 
records United Artists 
music 
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“Ready 
this year 


... the top 
productions 
in UA’s 
fabulous 





anniversary 
celebration! 





















| U least A LONG SHADOW Starring Audie Murphy, Terry Moore 
Produced by Walter Mirisch « Directed by Thomas Carr 
A Mirisch Company Production 


THE RABBIT TRAP Starring Ernest Borgnine + Produced by 
arry Kleiner + Directed by Philip Leacock « A Canon Production 


3 THE MAN IN THE NET Starring Alan Ladd, Carolyn Jones 
roduced by Walter Mirisch « Directed by Michael Curtis 
A Mirisch-Jaguar Production 


4 ANNA LUCASTA Starring Eartha Kitt, Sammy Davis, Jr. 
roduced by Sidney Harmon « Directed by Arnold Laven 
A Longridge Enterprises, Inc. Production 


5 |HAPPY ANNIVERSARY Starring David Niven, Mitzi Gaynor 
roduced by Joseph Fields + Directed by David Miller 


Joseph Fields Production 

6 SOLOMON AND SHEBA Starring Yul Brynner, 
Gina Lollobrigida + Produced by Ted Richmond « Directed by 
ul Vidor - An Edward Small Production + Filmed in Technicolor 


7 THE HOUND OF THE BASKERVILLES 
Starring Peter Cushing 
Produced by Anthony Hinds « Directed by Terence Fisher 
ammer Film Production + Filmed in Technicolor 
8 
= 


SOME LIKE IT HOT Starring Marilyn Monroe, Tony Curtis, 
ck Lemmon + Produced and Directed by Billy Wilder 
4 Mirisch Company Production 
| 9 


THE LAST MILE Starring Mickey Rooney 
Produced by Max J. Rosenberg « Directed by Howard W. Koch 
fio Milton Subotsky 


10) PORK CHOP HILL Starring Gregory Peck 
Produced by Sy Bartlett - Directed by Lewis Milestone 
A Melville Production 


11|TEN SECONDS TO HELL Starring Jeff Chandler, 
ack Palance, Martine Carol « Produced by Michael Carreras 
irected by Robert Aldrich » A Seven Arts—Hammer Production 


12 THE UNFORGIVEN Starring Burt Lancaster, Audrey Hepburn 
Produced by James Hill + Directed by John Huston 
A Hecht-Hill-Lancaster Production « Filmed in Color 


[13] AROUND THE WORLD IN 80 DAYS Starring David Niven, 
Cantinflas, Robert Newton, Shirley MacLaine 

Produced by Michael Todd « Directed by Michael Anderson 

. Michael Todd Production « Filmed in Technicolor 


14| THE NAKED MAJA Starring Ava Gardner, Anthony Franciosa 
roduced by Goffredo Lombardo « Directed by Henry Koster 
AtGlenss Production « Filmed ir Technicolor 
15 


SHAKE HANDS WITH THE DEVIL Starring James Cagney, 


* Don Murray, Dana Wynter, Glynis Johns + Produced and 


Directed by Michael Anderson + A Pennebaker Production 





20 


VARIETY 


Wednesday, June 24, 1959 





lie! 

16 | THE GUNFIGHT AT DODGE CITY Starring Joel McCrea 
Directed by Joseph M. Newman « Froduced by Walter M. Mirisch 
A Mir inc h Company Production « Filmed in CinemaScope 

and DeLuxe Color 


| 
1] SUMMER OF THE 17th DOLL Starring Ernest Borgnine, 
Anne Baxter + Produced and Directed by Leslie Norman 


i 

[18 WONDERFUL COUNTRY Starring Robert Mitchum, 

Julie London « Produced by Chester Erskine 

Directed by Robert Parrish + A D.R.M. Production + Filmed in Color 


f 

18 ON THE BEACH Starring Gregory Peck, Ava Gardner, 
Fred Astaire, Anthony Perkins « Produced and Directed by 
Stanley Kramer + A Stanley Kramer Production 


tal 

[20 A HOLE IN THE HEAD Starring Frank Sinatra, 

Edward G. Robinson, Eleanor Parker, Carolyn Jones, Thelma Ritter, 
Keenan Wynn + Produced and Directed by Frank Capra 

A Sincap Production « Filmed in DeLuxe Color 


[21 DAY OF THE OUTLAW Starring Robert Ryan, Burl Ives, 
Tina Louise « Produced by Sidney Harmon « Directed by 
Andre de Toth «+ A Security Pictures, Inc. Production 


[22l opps AGAINST TOMORROW Starring Harry Belafonte, 
Robert Ryan, Shelly Winters « Produced and Directed by Robert Wise 
A Harbel Production 


23| aitAS JESSE JAMES Starring Bob Hope, Rhonda Fleming 
Produced by Jack Hope « Directed by Norman Z. McLeod 
A Hope Enterprises, Inc. Production + Filmed in DeLuxe Color 


[24] cE FUGITIVE KIND Starring Marlon Brando, Anna Magnani, 
Joanne Woodward + Produced by Martin Jurow and Richard Sheperd 
Directed by Sidney Lumet « A Jurow-Sheperd Production 


[25] rake A GIANT STEP Starring Johnny Nash and 
Estelle Hemsley - Co-Starring Ruby Dee and Frederick O’Neal 
Produced by Julius J. Epstein « Directed by Philip Leacock 

A Sheila Production 


} 

(26 ‘| THE DEVIL’S DISCIPLE Starring Burt Lancaster, 
Kirk Douglas, Laurence Olivier - Produced by Harold Hecht 
Directed by Guy Hamilton + A Brynaprod, S.A. and 
Hecht-Hill-Lancaster Production 


| 
[27] THE HORSE’S MOUTH Starring Alec Guinness 
Produced by John Bryan « Directed by Ronald Neame 
A Knightsbridge Production + Filmed in Technicolor 


[28] THE HORSE SOLDIERS Starring John Wayne, William Holden 
Produced and Directed by John Ford + A Mirisch Batjac Production 
Filmed in DeLuze Color 


[29] THE GALLANT HOURS Starring James Cagney 
Produced and Directed by Robert Montgorery 
A Cagney-Montgomery Production 
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the top-drawer product 
that will inaugurate 
UA’s second 





years! 


THE ALAMO Starring John Wayne 
Directed by John Wayne + A Batjac Production 


THE APARTMENT Starring Shirley MacLaine and 
Jack Lemmon « Produced and Directed by Billy Wilder 
A Mirisch Company Production 


THE MAGNIFICENT SEVEN Starring Yul Brynner 
Produced by Paul Radin and Lou Marheim 
An Alciona Production 


INHERIT THE WIND Starring Spencer Tracy 
Produced and Directed by Stanley Kramer 
A Stanley Kramer Production 


ELMER GANTRY 
Starring Burt Lancaster - Directed by Richard Brooks 


THE MISFITS Starring Marilyn Mo.roe 
Directed by John Huston + From a Script by Arthur Miller 


A TERRIBLE BEAUTY Starring Robert Mitchum 
Produced by Raymond Stross « Directed by Tay Garnett 


THE PROVING FLIGHT Directed by Richard Fleischer 
A Mirisch Company Production 


SQUADRON 633 Produced and Directed by John Sturges 
A Mirisch Company Production 


A MATTER OF CONVICTION 
Starring Glenn Ford « Produced by Harold Hecht 


STUDS LONIGAN 
The all-time best seller going into production soon. 


INVITATION TO A GUNFIGHTER 
A Stanley Kramer Production 


EXODUS Produced and Directed by Otto Preminger 


BATTLE Produced and Directed by Robert Wise 
A Mirisch Company Production 


THE HUSTLER Produced and Directed by Robert Rossen 
BY LOVE POSSESSED A Mirisch Company Production 


TWO FOR THE SEESAW Starring Elizabeth Taylor 
Directed by Delbert Mann « A Mirisch pany Production 


THE WAY WESY Starring Kirk Douglas, James Stewart, 
Burt Lancaster + A Hecht-Hill-Lancaster Production 


WEST SIDE STORY A Seven Arts Production 


THE GLADIATORS Starring Yul Brynner 
Produced by Paul Radin « Directed by Martin Rist 
An Alciona Production 


THE SERGEANT A Seven Arts Production 


FLIGHT FROM ASHIYA Executive Producer 
Harold Hecht + Produced by Alan Pakula 


CALIFORNIA STREET Produced by Spyros S. Skouras 
and Plato Skouras 


THE CEREMONY 
Produced and Directed by Anthony Mann 


RIPE FRUIT Starring Sarita Monteil 
Produced by Edward Small + Directed by Anthony Mann 


SUNDOWN AT CRAZY HORSE 
A Seven Arts Production 


MY SISTER AND 1! Starring Audrey Hepburn 
Produced and Directed by Billy Widder 
A Mirisch Company Production 


MY GLORIOUS BROTHERS 
Produced and Directed by Stanley Kramer 


KIMBERLY Starring Burt Lancaster 
A Hecht-Hill-Lancaster Production 


THE LAST SPIN Directed by George Roy Hill 
MORTH FROM ROME Produced by Frank Rosenberg 


PARIS BLUES 
Starring Sidney Poitier - A Pennebaker Production 


MAD KING Produced and Directed by Anatole Litvak 


1, 2, 3, Produced and Directed by Billy Wilder 
A Mirisch Company Production 


A RAGE TO LIVE A Mirisch y Production 


AND FOR ALL THE GOLD IN THE WORLD 
Produced and Directed by Anatole Litvak 
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MICHAEL ANDERSON 
SY BARTLETT 
HARRY: BELAFONTE 
MARLON BRANDO SR. 
RICHARD BROOKS 
JOHN BRYAN 

YUL BRYNNER 
JAMES CAGNEY 
FRANK CAPRA 
MICHAEL CARRERAS 
KIRK DOUGLAS 
JULIUS EPSTEIN 
CHESTER ERSKINE 
JOSEPH FIELDS 
RICHARD FLEISCHER 
JOHN FORD 

GEORGE GLASS 
SIDNEY HARMON 
JAMES HARRIS 
HAROLD HECHT 
JAMES HILL 

ROBERT HOPE 
MARTIN JUROW 

LEO KERNER 
STANLEY. KRAMER 








BURT LANCASTER 
EDWARD LEWIS 
ANATOLE LITVAK 
GOFFREDO LOMBARDO 
JOHN LEE MAHIN 
JOSEPH L. MANKIEWICZ 
ANTHONY MANN 
HAROLD MIRISCH 
MARVIN MIRISCH 
WALTER MIRISCH 
ROBERT MITCHUM 
ROBERT MONTGOMERY 
ALAN PAKULA 
GREGORY PECK 
OTTO PREMINGER 
MARTIN RACKIN 
PAUL RADIN 

TED RICHMOND 
FRANK ROSENBERG 
ROBERT ROSSEN 
DORE SCHARY 
AUBREY SCHENCK 
WALTER SELTZER 
RICHARD SHEPERD 
FRANK SINATRA 
PLATO SKOURAS 
SPYROS S. SKOURAS 
EDWARD SMALL 
RAYMOND STROSS 
JOHN STURGES 
JOHN WAYNE 
BILLY WILDER 
ROBERT WISE 

PHIL YORDAN 





24 VARIETY Wednesday, June 24, 1959 





ee LEE ny 


) 


. darected* 


DY..|, 














*Ksome 
of the 
famed. 
directorial ee ) 
talent that | 
will bring : 
: you the | 
fabulous : 
hits, ready | i 
and to come : 
in UA’s 








| | anniversary | 
| celebration! , 





VARIETY 


Wednesday, June 24, 1959 





MICHAEL ANDERSON 

ROBERT ALDRICH 

RICHARD BROOKS 

— YUL BRYNNER 
FRANK CAPRA 





e ve MICHAEL CURTIZ 
|= JULIEN DUVIVIER 
JOHN FORD 


RICHARD FLEISCHER 
JOHN HUSTON 

GUY HAMILTON 
GEORGE ROY HILL 
HOWARD W. KOCH 
HENRY KOSTER 
STANLEY KRAMER 
| STANLEY KUBRICK 
PHILIP LEACOCK 
ANATOLE LITVAK 
) SIDNEY LUMET 
: DAVID MILLER 





LEWIS MILESTONE 
NORMAN Z. McLEOD 











ANTHONY MANN 
DELBERT MANN 
LESLIE NORMAN 
RONALD NEAME 
ROBERT PARRISH 
OTTO PREMINGER 
MARTIN RITT 
ROBERT ROSSEN 
JOHN STURGES 
ANDRE de TOTH 
KING VIDOR 
JOHN WAYNE 
BILLY WILDER 
ROBERT WISE 
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Sales Manpower. 


keenly aware of the exhibitor’s problems, 
of bold new methods of distribution... : 











and offering the showman strong, year-round solutions : 











to the prime questions of F 





product supply and balanced programming. 
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backed by 

the greatest 

massing of 

’ y manpower 
United Artists —— 
picture 

industry 

annals! 





ae 











Advertising and 
Promotion Manpower... 


The resourceful and daring team whose creative 
merchandising of United Artists product in all media, 
at all levels, and in all ways...has consistently 
helped exhibitors obtain maximum benefit 
from the most wide-ranging product programs in the industry. 
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currently 


ready this year 


from 


Lopert Fulms tne. 
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an release 


ment 


THE CANNES FILM FESTIVAL 
and BERLIN FILM FESTIVAL 
AWARD WINNER in CINEMA- 
SCOPE, COLOR AND STEREO- 
PHONIC SOUND, 
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The Red, 
Balloon 


SPECIAL AWARD WINNER at 
the CANNES FILM FESTIVAL. 
FILMED in TECHNICOLOR. 
Written, produced and di- 
rected by ALBER® LAMORISSE, 
the master of fantasy. 


od 


is 


ESOT LE 


Nights 



















Winner of the Academy Award 
in the United States and Italy 
plus seventeen European 
Awards. Written and directed 
by Federico Fellini and star- 
ring Giulietta Masina, 
























PARIS: 


‘ 

Directed by Rene Clalr and 
featuring Pierre Brasseur, 

rges Brassens, Henri Vi 
and Dany Carrel. Selected 
the government of France be 
po Academy Award entr, 
1957). 
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THE RAPE OF MALAYA THE BEASTS OF MARSEILLES TOO MANY CROOKS DREAMS IN A DRAWER THE GOLD RUSH 


starring Virginia McKenna, starring Stephen Boyd, James starring Terry-Thomas, George starring Lea Massari, Enrico starring Charlie Chaplin 
Peter Finch+ Produced by Joseph Robertson Justice, Kathleen Cole, Brenda De Banzie Pagani + Written and Directed Written, Directed and Produced 





Janni « Directed by Jack Lee Harrison « Produced by Daniel Produced and Directed by Mario by Renato Castellani by Charles Chaplin 
M. Angel « Directed by Hugo Zampi 
Fregonese 





THE POSSESSORS 
starring Jean Gabin, Jean 





MODERN TIMES 
starring Charlie Cha 





IT HAPPENED IN ROME 
(Technicolor-T echnirama) 






ELEPHANT GUN 
(Eastman Color) lin 


starring Belinda Lee, Michael Written, Birected and Produced starring June Laverick, Isabelle Desailly, Pierre Brasseur + Pro- 

Craig, Patrick McGoohan by Charles Chaplin Corey, Inge Schoener+Guest Star duced by J. P. Guibert — Film- 
4 John Stafford 

y Ke 


Vittorio De Sica + Produced by \sonor Intermondia Films + Di- 
Ermanno Donati and Luigi rected by Denys De La Patelliere 
Directed by Antonio 


Produce 
Directed n Annakin nO 
Carpentieri- 


Pietrangeli 





A WOMAN LIKE SATAN WOMAN BAIT THE SPLIT . SEA FURY 


starring Brigitte Bardot starring Jean Gabin, Annie starring Peter Dyneley, Jane starring Stanley Beker, Victor 
Directed by Julien Duvivier iradot, Olivier Hussenot Hilton a Game P. McLaglen, Luciana Paluzzi 
roduced by Ben Fisz + Directed 


Produced by. J. P. Guibert Breakston+ Directed by George P. P 
by Jean Delannoy Breakston & Kenneth G. Crane by C. Raker Endiield 


...and 
watch for 
the 
coming 


big ones 

from ’ | 
Lopert 

Films! A & | 
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“Into these performances 
and recordings I have tried 
to put a life of study and 
a life’s experience, so that the 
composer’s message will be 
brought to the listener in 


5% its full eloquence.” 
| 
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Establishing itself in 
television with the same 
high quality and success 
which distinguishes 

the parent company, 
United Artists 
Television provides 
financing, distribution 
and promotion 

of new and 

original filmed 
television programs. 


— 





ws 
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@D tne tRovBesnooters 


A Meridian Production: Starring Keenan Wynn 
and co-starring Bob Mathias 


& THE DENNIS O’KEEFE SHOW 


A Cypress Production+ Starring Dennis O’Keefe 
With Hope Emerson, Rickey Kelman, 
Eloise Hardt, Eddie Ryder 


@D raves oF THE VIKINGS 


A Brynaprod Production + Starring Jerome. 
Courtland « With Walter Barnes, 
Stefan Schnabel, Buddy Baer 


@B wuoson’s Bay 
A Northstar Pictures Production 
Starring Barry Nelson 


Ge miami undercover 


An Aubrey Schenck—Howard W. Koch 
Production + Starring Lee Bowman 
co-starring Rocky Graziano 
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un 
Production 





5 Award-quality series, filmed as 39 half- 
hours, each designed to satisfy the most 
exacting demands of America’s top 
network, regional and local sponsors. 





Blue-chip sponsors include 

Philip Morris (“The Troubleshooters”) 

and General Motors (“The Dennis O’Keefe Show’) 
‘among the family of clients 

who are presently, and will in the future, 

wentify themselves with the distinctive series 





from United Artists Television. 
} 
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proudly 
participating an 
UA’s fabulous 





a. » tT) 
anniversary 
celebration 
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UNITED 
ARTISTS 
ASSOCIATED, Inc. 


Distributors of Motion Pictures 


to Television Stations 
Around the World. 





[1] WARNER BROS. FEATURES 
[2] MAJOR STUDIO FEATURES 
[3] SHERLOCK HOLMES FEATURES 
[4] POPEYE CARTOONS 

[5] WESTERN FEATURES 
WARNER BROS. SHORTS 

[7] WARNER BROS. CARTOONS 
[8] GABBY HAYES SERIES 

[9] HORROR-MYSTERY FEATURES 
[10] JOHNNY JUPITER SERIES 

[11] HALL OF FAME CLASSICS 





Motion pictures for every programming 
need... for every station’s budget! 
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for the future 





os. A bet A 


grateful for the unfailing 
cooperation of the nation’s 
showmen over the years— 
which has so importantly 
helped to make this Com- 
pany’s success story a dra- 
matic reality—pledges con- 
tinued, unrelenting dedi- 
cation to the needs of the 
entertainment industry in 
the promising yeas to come 
...and looks forward with 
prideful hope to 

an era of even 
greater mutual | 7 
achievement 
with the entire 
community of 
showmen 
everywhere...... 
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UA Thriving In Germany; B.O. 


Tastes Vary From The Latin 


By HAZEL GUILD 


Frankfurt. 
A trade joke in American film 
industry circles concerns a Holly- 
wood indie producer who had his 
musical dubbed into German in 
Berlin. Then he demanded that it 
be screened before a trade audi- 
ence and had a tape recording 
made of the sounds 

from the little screening room. 
When the tape was played back 
to him in Hollywood, he was furi- 
ous. “Something’s wrong with the 
dubbing!” he screamed. “There 


were 107 laughs in the American 
version—and in the dubbed ver- 
sion, the audience laughed only 
103 times!” 


Result—he insisted that the en- 


tire film be re-dubbed before it 
was released in Germany. 
That, we hasten to add, didn’t 


happen to be an indie producer 
who releases through United Art- 
ists. But it’s nearly typical of the 
special demands that some of the 
indies make on the company. 

“I want to emphasize that we 


aren't a powerless tool in the 
hands of the individual producer 
who just has a whim,” stresses 
Eric Pleskow, UA's assistant Con- 


tinental manager, in discussing the 
company’s problems in the Ger- 
man territor, 

“We have to handle each picture 


on an individual basis. In that re- 
spect we are different from the 
other companies But from its 


very inception UA was built up to 
do this 

“We can cope with the pro- 
ducers and their special feelings 
about how a film should be han- 
dled For this reason, many of 
the indies feel they've found a 
home with our company.” 
| German Theatre Yelps 


“It's the German exhibitors who | 


object violently to the special 
terms these producers demand—it 
doesn't upset UA in Germany to 


have to argue for these higher per- | 


centages, Pleskow adds. 

UA has been mentioned unfa- 
vorably in the German trades, and 
of course heartily criticized by the 
exhibitors, as a company 
going out for and getting terms in 
Germany over and above the regu- 
lar 43° for color and 40% for 


black and white for a number of | 


its pictures. 

But a high budget film that's set 
for big business 
higher terms, argue UA execs. 


The company is instituting a re- | 


volutionary new system whereby 


film rental will be on a sliding | 


scale tied to the success of a film. 
If it’s a hit, rental will be higher. 
This, 
the exhibitor and the distributer a 
better deal. 

New system will be instituted in 
Germany for at least two upcom- 
ing films, Marilyn Monroe's 
“Some Like It Hot” and the John 
Wayne-William Holden 
“The Horse Soldiers.” 

While the German producers 
have long maintained that the 
Americans (both the MPEA mem- 
ber companies and those releasing 
independently in this market) 
should veluntarily limit them- 
selves to bringing in a maximum 
200 U.S. films a.year into Ger- 
many, Pleskow disagrees from the 
UA standpoint. 

“It's really a question of sup- 

ply and demand,” he cites. “A 

picture that deserves playing 

time will get it—whether it’s 

American, Russian, German 

or whatever.” 

Like some of the other major 


US. firms releasing in Germany, | 


UA tried a policy of offering sev- 
eral German products on its sched- 
ule for several years, 

But, admitted a UA official here, 
the policy didn’t work out—at least 
for their company. 

“We had only bad luck with our 
German films,” he commented 
frankly. Some of the U.S. com- 
panies feel that a German fiim 
they release has an added appeal 
vis a vis the exhibitors. 

“But if you have U.S. product 
that can stand on its feet world- 
wide, you don’t have to supplement 
the lineup with local films,” he 


maintained. 

Current UA schedule in Ger- 
many includes just two foreign 
films—the Swiss “Gletscherpilot” 
(Glacier Pilot), and the Austrian 
“Bilderbuch Gottes” (God's Pic- 
turebook), a full-length documen- 
mtg dealing with Alpine animal 
ife. 


emanating | 


that is | 
| (2.) Dubbing—to the satisfaction | itself. At the time of Korda’s UA 


deserves these | 


UA figures, will give both} 


“Our program ifs _ getting so 
{much stronger within the last two 
| years with bigger productions that 
| there is no longer the need to add 
|German films to bolster the local 

business,” Pleskow added. 

In addition, since generally the 
| Americans can get their box of- 
fice receipts transferred out of 


| 
| 





| 


the European counrties fairly eas- | 


ily now, there aren’t blocked funds 
lying around that can be used 
for filming foreign productions. 
It's A Free Market 

So UA feel it’s worthwhile to 
finance’ the production of a film in 
Europe only when the foreign 
locale will add to its authenticity— 
as with its giant (and costly) hit 
|The Vikings,” filmed in Munich, 








Germany, and Scandinavia last 
year. 

Only European production site 
that’s still considerably cheaper 


than .filming in Hollywood is Spain 
{—and not too many pictures can 
| be filmed there and have universal 
appeal, Pleskow comments. 
“There's not much difference in 


bringing a film into a free market | rse 
the existing management assumed 


like Germany or a_ controlled 
market,” Pleskow points out. He 
is currently spending much time 
in Germany breaking in the coun- 


try’s new general manager, Sig- 
wart Kusiel 
In Germany, UA brings in an 


average of 30 films a year—con- 
| siderably less than it releases in 
the States. 

Foreign department execs in 
America select the ones that are 
considered best for Germany. Then 
UA applies for its licenses through 
MPEA. 


|; many are: 
a.) 
through 


three various 








UA’s Four Decades In Britain 


Korda Put the United Kingdom Into United Artists — Todd 
Skirted Quota on Road-Showing—Today’s Co-Production 
All on Per-Picture Deals 











London, 
The story of United Artists in 
Great Britain is a reflection of 
what has happened in the United 
States and other parts of the world. 


Perhaps the story must be organ- 
ized globally, cannot be divided 


| and parcelled out country by coun- 


try. What is happening today in 
Britain in the shape of increased 
billings, expanding revenue and a 
greater volume of co-production, ts 
part of the world-wide develop- 
ment of an organization that has 
surprised a “depressed” industry 
by its buovancy and its ability to 
make a striking comeback. 

In Great Britain returns from 
the market, since the new UA 
regime, have shown, with only one 
exception, a steady yéar by year 
rise. Taking 1951 as the quotient, 
the current level of business is 
just about 345% up. And 195i, 
of course, was the year in which 


control and revitalized an organiza- 
tion which had played a maior 
pioneering role on behalf of the 
independent film producer. 
Running some two vears behind 
America, United Artists set up 
business In Britain in March 1921. 
For a number of years it operated 
smoothly and efficiently, handling 
the distribution of the output pro- 
duced by the creative talent which 
was in the partnership and of the 
independents who were affiliated. 
The company had firmly made its 


By HAROLD MYERS 
, and “The 
Mouth.” 
It also had a British film deal 
|with James Carreras, whose Ham- 
|mer Productions made the highly 
| successful “Hound of the Basker- 
|villes” as well as the non-quota 
|\“Ten Seconds to Hell” filmed in 
| Berlin 
Start of Comeback 

When UA was in the depths of its 
own private and peculiar depres- 
| sion at the turn of this decade, the 


scripter of 





| British subsidiary was also ex- 
|periencing lean pickings. Under- 
| standably, as, after all, the best 


| distribution company is only as 
| good as the product it has to offer 
| In 1951 and '52 UA had little to 
offer the British theatre operator. 
It was, at that time, that the new 
|management which had only re- 
| cently taken up the reins in New 
| York, appointed a committee of 
| three to run the British company. 
| Montague C. Morton, at that time 
| general sales manager, was the 
| senior member of the triumvirate 
and by 1953 was elevated to man- 
| aging director. He followed a num- 
| ber of top executives who had held 
that post in previous years. UA's 
| first managing director in Britain 
(after two general managers from 
| America) was Murray Silverstone, 
| who initially joined the company 
/in London as general 
| Subsequently, the managerial reins 
| were held jointly by the late A. E 
| (Teddy) Carr and G®orge Archi- 
| bald, now Lord Archibald the pres- 
|ident of the Federation of British 


Problems it encounters in Ger- impact on the British scene but | Film: Makers. Archibald resigned 


lit was not until 1935, when the | in 1941 to take up national work 


Censorship. UA can appeal|late Sir Alexander Korda bought 
censor! into UA and became the first Brit- 


boards if it feels the censors are| ish producer to have a financial 


unfair. 


investment in a major American 


Second part of the censorship|c¢cmpanv, that it achieved a true 


problem is whether a picture is 
rated banned or playable on holi- 


free, are the most important 


| 


days. These two, age and holiday-| - 


international status. 
Korda Made History 
History in the world of motion 





censor problems, and not the slic-| pictures, as well as in the widest 


ings or scenes. 


sense, has a tendency to repeat 


of all concerned. Dubbing can kill| deal, the British film industry was 
or actually improve a film. Some|hbeginning to beef at the failure 


well-dubbed films have done bet- 
|} ter in Germany than in the coun- 
| try of origin. Question often arises 
of whether to dub singing in 
| musicals. 

Generally, though, the dubbing 
in Germany is very well done. 
(3.) Ad Campaign ‘often with sug- 
| gestions or demands from the in- 
die producers). 
(4. Negotiate Rental Deals—oc- 
casionally at special terms. 
(5.) Exploit—Hits and misses in 
Germany are just as common as 
| those in every other land, 
| “It’s a completely unpredictable 
market,” cited one UA official. 


starrer | “For instance, a couple of years! 


| ago we had an action picture that 
we expected to do just average 
| business—the Robert Stack-Col- 
|leen Gray film ‘Sabre Jet.’ It was 
\a gaint hit. Who knows why?” 

| Chaplin pictures don’t do as well 
in Germany as in France or Italy— 
}although the Germans generally 
| love slapstick. 

| “Marty” was a disappointment 
| here. Why? One may never prove 
| it but the ones are always given. 
| Borgnine was then a complete un- 
| known entity in Germany, and this 
| is a country that is very star-con- 
scious. Also the subject matter was 
jtoo typically American. (or 
Bronx?) 

But another hit film disproves 
this theory. Henry Fonda was rel- 
atively unknown in this market, 
but his “Twelve Angry Men” was 
a financial success here—more of 
a success than in the States. Win- 
ning the Golden Award at the Ber- 
lin Fest helped popularize the pic. 
Film did so well, incidentally, that 
many of the city-operated stages 
in Germany bought the rights to 
the play and produced it in the 
wake of the movie. 

Biggest grosser UA ever had in 
Germany—last year’s release of 
“Around the World in 80 Days,” 
with “Trapeze” running No. 2. 

Biggest grosser for 1959 in Ger- 
many? No exec was willing to 
guess. “Never predict a market in 
advance. It will only hurt us with 
our selling,” Pleskow admonished. 

“Main query our executives and 
indie producers want us to an- 
swer,” he smiled, “is, ‘Where's the 
money?’” 





} 
| 
| 


| 





of British production in the United 
States. Indeed, not much later. the 
late Mark Ostrer and C. M. Woolf 
vioneered a distribution setup by 
Gaumont-British in the U.S. market, 
an event which met with the same 
disapvointing result as the more 
recent effort of the Rank Organiza- 
tion in the same territory. 
However varied the fortunes of 
British film makers in the States 
have been all this side must be 
grateful to the initiative of Korda 


* in crashing national barriers and 


making British pictures a saleable 
commodity, not only in America 
but throughout the world. His 
production of “Henry VIII" prob- 
ably did a greater service for Brit- 
ish films than any other film up to 
the post-war productions of “Red 
Shoes” and “Hamlet.” He became 
a star-builder in British personali- 
ties long before Alec Guinness was 
a name with which to be reckoned. 
And, additionally, Korda had the 
great virtue of not beine a one- 
shot man, although few of his sub- 
sequent pictures repeated the 
initial impact of Laughton’s inter- 
pretation of Britain’s merry mon- 
arch. Of his subsequent vroduc- 
tions in association with UA, 


|nerhaps the most notable were 


“The Ghost Goes West” and “The 
Shape of Things To Come,” both 
of which were produced in 1936. 


The Korda era was, in many 
respects, an exceptional one. Sir 
Alex was, it must be conceded, an 
exceptional personality, but his 
association with UA must have 
played a vital part in the corpora- 
tion’s global thinking. Since Korda, 
UA, in one shape or another, has 
been partnered in British ventures. 
There was, for example, a war- 
time association with Sir Michael 
Balcon’s Ealing Films, but now, 
apart from a deal with the Danzi- 
ger Brothers for a series of co- 
feature films, there is no set plan 
with any one outfit. 

Instead, it’s mainly a question of 
individual deals. Let a producer 


come along with the right property 
and the right talent to go with 
it and UA will sign pronto. It did 
it last year, for example, with 
Knightsbridge Films for the pack- 
age with Alec Guinness as star 


during the war, while Carr ankled 
the company three years later to 
join Eagle Lion, then an outpost of 
the Rank Organization. They were 
succeeded by David Coplan who 
held office until 1951. 


a steady but remarkable success 
story, repeating, in effect, the in- 
ternational triumph of the cor- 
poration. Monty Morton's execu- 


be illustrated by the fact that at 
the beginning of this month it had, 
for the second time this year, five 
films in concurrent pre-release 
engagements. 

Current Pace 

The score card for the June 1 
tally comprised “Some Like It Hot” 
at the London Pavilion. “Shake 
Hands With the Devil” at the 
Leicester Square Theatre, “Day of 
the Outlaw” at the Odeon, Marble 
Arch, “Pork Chop Hill” at the 
Odeon, Leicester Square, ‘and 
“Around the World in 80 Days.” 
(“Some Like It Hot” is, as a mat- 
ter of interest, shaping as the com- 
pany’s top grosser under the exist- 
ing management.) 

Apart from the success of How- 
ard Hughes “The Outlaw” in 1946, 
which still ranks as one of UA’s 
biggest pictures in Britain, its top 
entries in the UK market under 
the Krim-Benjamin-Heinman-Pick- 
er-Youngstein management include 
Chaplin's “Limelight,” Hecht-Hill- 
Lancaster's “Trapeze,” Kirk Doug- 
las’s “The Vikings,” Edward 
Small's “Witness for the Prosecu- 
tion” and Michael Todd’s “Around 
the World.” Stanley Kramer is the 
one producer to contribute two of 
UA’s biggest grossers in Britain: 
“Not As a Stranger” and “Vera 
Cruz.” 
| Co-Productions 

UA's activity in British film pro- 
duction outside the Korda affilia- 
tion is not widely recognized, but in 
point of fact the company released 
worid-wide about 25 UK films pro- 














it is re-activating this facet of its 
business. 

Already completed and due for 
early presentation are two more 
H-H-L quota productions, one 
filmed in Australia and the other 
in Eistree. The Australian produc- 
tion (which qualifies as British 
quota) 
legit hit, “Summer of the 17th 
Doll” with Anne Baxter, Ernest 
Borgnine, John Mills and Angelo 
Lansbury in the lead roles. Made 
'in Elstree was “The Devil's Disci- 





Horse's 


manager. | 


From 1951 onwards it has been | 


tive team, which William Smith as | 
secretary, David Bickler as sales | 
;Manager and Joseph Pole as pub- | 
licity director, has combined to re- | 
establish UA's pre-eminence as a | 
major distributing organization. Iis | 
dominant role in the UK can best | 


duced between 1933 and 1936. Now | 


is the filmization of the | 


ple” in which the stellar line-up 
comprised Kirk Douglas, Laurence 
Olivier, Burt Lancaster, Eva Le 
Gallienne and Jeanette Scott, with 
Guy Hamilton as director and John 
Dighton contributing the screen- 
play of Shaw’s original. 

Currently on release is “Shake 
Hands With the Devil” which, 
while filmed in Eire by Penne- 
baker Productions, also qualified 
for the British quota tag. This 
Walter Seltzer-George Glass pro- 
duction directed by Michael Ander- 
son has James Cagney, Don Mur- 
ray, Dana Wynter and Glynis 
Johns in the leads, while “Hound 
of the Baskervilles” with Peter 
Cushing as Sherlock Holmes, is al- 
ready on its trans-Atlantic rounds. 
Ditto “The Horse’s Mouth,” which 
was initially the official British 
entry in Venice last summer and 
was the subsequent industry choice 
for the Royal Command Film gala 
in February. 

in its forward march, howevei, 
UA has continuing plans for Brit- 
ish co-production with at least four 
featurcs a year. Its deal with the 
Danziger freres comprises six co- 
features and there is also an ar- 
rangement with Harold Maim for a 
series of shorts, the latest of which 


is a three-reeler entitled “The 
Flouting Fortress.” 
Among UA's current out- 


standing hits there is an in- 
| triguing story worth repeat- 


ing on this occasion in regard 





to its road show of the late 
Mike Todd's “Around the 
World.” Ti question is fre- 
quently posed: how come a 
foreign picture can run for 
close on two years in one 
theatre without having to be 


yanked out lo satisfy the legal 

quota requirements? Todd was 
the first to detect a loophole 
in the law. The Films Act, as 
he read and interpreted it, ap- 
plied solely to 35 mm pix. 
At that time it was not possible 
to show the original Todd-AO 
version, so he reduced the 
standard print to 34 mm, had 
minor adjustments made in the 
projection equipment and thus 
escaped the requirement of the 
law. 

But while “80 Days” is UA's only 
post-war road show undertaking in 
Britain, the company pioneered 
such presentations in its early 
days. As far back as 1921 D. W. 
| Griffith's “Way Down East” got the 
/road show treatment in the old 
Empire Theatre, Leicester Square, 
where it ran for six months; sub- 
| sequently road show presentations 
were arranged for “One Exciting 
Night” at the old New Oxford 
Theatre, the site of the present 
| Lyons Corner House in Tottenham 
| Court Road; for “The Thief of Bag- 
}dad” at Drury Lane; for “The 
Three Musketeers” at the Royal 
| Opera Houe; and for “Don Q” at 
| the Hippodrome. 

It’s an arresting thought that 
| only the Empire continues as a 
motion picture theatre, but the old 
hall was rebuilt at the end of the 
| 1920's to become Metro's major 
West End showcase. UA, itself, 
acquired its own first run theatre 
jin the West End, the London 
| Pavilion, in 1934 and that still re- 
mains the company’s showcase, 
even though much of its product, 
by virtue of the company’s releas- 
ing arrangement with the Rank cir- 
cuits gets first run presentation in 
other West End situations. The 
Pavilion, right in the heart of 
Piccadilly circus, has also proved 
to be a highly successful launching 
| ground for exploitation films, in- 
cluding many released through 
other companies. 


| Re That Film Museum 


Los Angeles, June 23. 

An 1l-man commission will be 
appointed by L. A. County Board 
of Supervisors to set up the pro- 
posed Film Museum of Motion Pic- 
tures and Television, as long- 
| awaited project moves a step near- 
er fruition. Members will serve 
| three-year terms, sans pay, on a 
| staggered basis. 

Sol Lesser, pioneer film figure 
who has been serving as interim 
| chairman of a committee which got 
| project under way, is expected to 
| be permanentiy appointed to com- 
| mission, 
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she left his employ in announcing that he would shortly cost three times as much as “Zorro” and grossed con- The depression, the conversion to sound, the fading of 
prove that Mae Marsh was a far superior performer. siderably less. the old stars, the rise of new ones, the curse of double 
: : i toot ‘ — én -atures—these a Z ‘tors, z z will > 
Chaplin was so suspicious even of his closest approach to Pickford’s first United Artists picture was “Polly- features—these and many other factors, along with bitter 
; we , ‘ enti %” os a ean ee di internal disputes, intensified the company’s problems in 
real friends, Mary and Doug, that he was invariably re- anna” and it is famous, or infamecus (depending upen the ‘30s. To keep out of the red, new red blood was ab- 


luctant to sign his name to any document. Fairbanks 
referred to him as a chronic “kicker.” He retaliated by 
aying that Douglas was only a “jumper.” 

With Pickford and Fairbanks, however, it had been 
Jove at first sight. They were united in the holy bonds 
itrimony promptly after they were joined in the 
less sacred bonds of business enterprise. A considerable 
number of the company meetings were held at their 
home. Pickfair, which those of us in the less-exalted social 
brackets usually referred to as Buckingham Palace. Mary 
always sat at the head of the table and in those happy 
early days Doug was always seated at her left. They 
never danced with other partners. That is, never until 
later when Doug’s eye began to become as rest- 





10 years 
less as his feet. ; 

They also jointly bought a studio on Santa Monica 
Boulevard. Some years subsequently, after Sam Gold- 
wyn joined United Artists, he became the principal ten- 
ant of what had become known as the United Artists 
Studio. He and his landlady, Mary, got on even less 
amicably than most landlords and tenants. They couldn't 
agree even on such minor matters as what color the studio 
was to be painted. As a consequence, it remained un- 
painted and a local eyesore for many years. Chaplin, in 
this as in all other matters of personal conduct rather 
than social theory, wes a staunch individualist. He bought 
his own studio cn Sunset and LaBrea. 

Messrs. McAdoo and Price soon discovered that 
Abrams, who had been employed as sales manager, was 
steadily taking over all of their prerogatives except their 
private offices and their salaries. Their wails of anguish, 
however, evoked ‘little sympathy in the breasts of the 
artists. The Washington window dressing, having served 
its purpose to start the new company with great eclat, 
was now of definitely less value than Hi’s uncanny talent 
for selling pictures for more than they were wofth and 
wangling substantial cash advances, to boct, from the 
exhibitors. Before long, the ex-siatesmen also became 
ex-movie execut'ves and Abrams Was elected president, a 
position which he held until his death in 1926. 











Enterprising Hiram Abrams | 





The man who benefited least from the formation of 
United Artists was its original proponent, Ben Schulberg. 
He and Abrams had en oral agreement by which they 
were to be equal pariners in any new enterprises in which 
they engaged, but by some not too unpredictable negli- 
gence, Hi neglected to cut Ben in on his United Artists 
profits. His disillusioned friend eventually had to sue 
Hi for his low conduct, and obtained a substantial out- 
of-court settlement. 

In United Artists’ original articles of incorporation 
it was specified that the object of the new company 
was to “improve the photoplay industry and its artistic 
standards and to market photoplays in the interest of 
the artists who create them.” 

Thus at the outset of the company’s career there was 
indicated a split loyalty between art and profits which, 
it should be added, has rarely plagued any of its com- 
petitors. For the consumption oi the exhibitors who had 
jittle interest either in art or in the prosperity of its 
votaries, there were stirring pronunciamentos in the trade 
press dedicating the company to the rescue of the down- 
trodden theatre owners from the tyranny of block book- 
ing and the other nefarious practices of the major com- 
panies. Actually, the founding partners had as little 
dedication to assuring Cadillacs for exhibitors as the 
exhibitors had for enabling them to buy private yachts. 
It merely happened by chance that they both shared the 
conviction that they would get more of these good things 
of life if pictures were sold individually instead of in 
blocks. Current film rentals indicate how wide of the 
mark the theatre owners were in this assumption. As for 
United Artists, its major misfortune was that it rarely 
had enough pictures scheduled in advance to sell them in 
any fashion except one at a time. 

The production of pictures independently conceived and 
bearing the recognizable stamp of the talents and ideals 
of their makers rather than that of big studio executives 
obsessed with mass production techniques, is an inspiring 
conception. It must, however, to be practical, be com- 
bined with the capacity to secure quantity as well as 
quality. Until Messrs. Krim and Benjamin solved the 
riddle by the, in retrospect, simple expedient of fully 
financing producers, it was impossible for United Artists 
to lay out in advance a consistent program or to supply 
its exchanges an adequate flow of product necessary to 
maintain their successful operation. In the first 20 years 
of the company’s existence it only released 300 (approx) 
pictures, less than one-third of what any of its major com- 
petitors were handling. The worst offenders were the 
original owner-preducers themselves. If United Artists 
had had to rely exclusively on their contributions, it 
would not long have survived. 
| Early UA Releases | 

The first United Artists release was Fairbanks’ “His 
Majesty The American.” Its world premiere in New York 
City on Oct. 24, 1919 served also to open what was then 
the world’s largest theatre. the Capitol. It was tumul- 
tuously received, but Doug by this time was fed up with 
the clean-cut. all-American boy character, hand-ta‘lored 
for him by John Emerson and Anita Loos. He was de- 
termined to go on to more colorful roles and more sump- 
tuous productions. “The Mark Of Zorro” was his first 
blockbuster and its success in the face of the conviction 
by all the experts that costume pictures were boxoffice 
poison, encouraged him to proceed further with epics in 
which he could demonstrate his impeccable manhood and 
his athletic prowess. He had always regarded himself as 
in some ways the reincarnation of D’Artagnan and “The 
Three Musketeers” was the natural selection for his next 
production. It was followed by “Robin Hood” and then 
“The Thief of Bagdad,” most opulent of all. “Thief” 








whether you are a distributor or an exhibitor) in 

motion picture annals, as being the first film sold on 

a percentage basis. 

Abrams hired 20 checkers to keep a close scrutiny on 
the boxoffices of theatre owners whose mathematics he 
feared might prove faulty. At a later date he confessed 
that he had grossly underestimated the ability of exhibi- 
tors to count incorrectly, when they were counting for 
somebody else. Mary continued for several years to spe- 
cialize in the type of films with which she had always been 
previously identified, such as “Suds,” “Little Lord 
Fauntleroy,” “Tess of The Storm Country.” Like Doug, 
however, she had an itch for more ambitious projects. 
She wanted to graduate from her cute girlish days, to 
lower her skirts and put up her hair. “Dorothy Vernon 
of Haddon Hall” in 1924 was her first effort in this direc- 
tion and its’ catastrophic reception proved that in her 
case maturity was premature. American audiences, in- 
tent on remaining young themselves, were even more 
determined not to permit their “sweetheart” to grow up. 





“Too Arty for Zukor | 


Griffith's first United Artists’ picture, “Broken Blos- 
soms.”” was actually made for Famous Players-Lasky but 
Zukor found it a little too much on the artistic side. The 
critics disagreed. “Such art, so real one can think only 
cf the classics of the ages, so exquisite, so fragile, so 
beautiful and fragrantly poetic.” The public, as usual, 
agreed with Zukor and displayed its customary indiffer- 
ence to the “fragrantly poetic” and “fragile.” A senti- 
mental, unimaginative picture like Griffith's “Way Down 
East” in 1921 grossed $9,000,000 compared to the $2,000- 
000 earned by “Broken Blossoms.” Then followed “Or- 
pans of The Storm” and a series of undistinguished films, 
all indicating a steady waning of the genius of the Old 
Master. He was. said one sympathetie observer, “A great 
man living within a circle of isolation, a genius out of 
touch with the world.” In 1925, beset by financial re- 
versals and suspicious of the manner in which Abrams 
was distributing his pictures, D. W. left United Artists 
but continued to retain his stock in the company and 
returned to it temporarily but unsuccessfully in 1930. 

Chaplin has always been a notoriously slow worker— 
as exemplified in the famous remark which he never ut- 
tered: “I'll make one picture a year if it takes me four 
years to co so.” He did not complete his contract with 
First National until 1923. He then wrote, produced and 
directed “The Woman of Paris” for United Artists but ap- 
peared in it only for a brief instant in the role of a porter. 
“The Woman of Paris” is usually regarded as the grand- 
mother of the current school of adult (preferably adulter- 
ess) sophistication. lis most sophisticated aspect, however, 
was the rumor, sedulously promoted, that the story was 
based on an incident in the early life of Peggy Hopkins 
Joyce with whom Chaplin reputedly recently enjoyed two 
weeks of well-publicized intimacy. In 1925 Charlie re- 
leased “The Gold Rush” and alihough he may since have 
changed his mind, I recall hearing him s2y that it was the 
“picture I want to be remembered by.” It was shot on lo- 
cation in Nevada but many scenes were not to Charlie's 
liking (he is a perfectionist) and subsequently had to be 
re-enacted in his Hollywood studio with plaster mountains, 
snow fields of salt and whirling soap flakes. Partially as 
a consequence, it took over 14 months to produce 
and the cost ran close to a miilion. It proved, however, a 
joy to moviegoers in every land, grossing approximately 
$5,000,000 in the worldwide market. Inc‘dentally it’s do- 
ing another b.o. comeback at this writing. 











Comes Joe Schenck | 








Even such occasional colossal smash hits did not offset 
the problem of insufficient product that harassed the 
company in the 1920s. It had acquired the reputation of 
being the Tiffany of the motion picture industry but it 
was a Tiffany with only an occasional sparkling diamond 
in the show windows. Obviously a doctor was needed. and 
Joe Schenck was equally obviously the most astute and 
popular doctor in Hollywood for the severe constipation 
that afflicted United Artists. He brought into the com- 
pany’s family not only members of his own family like his 
wife, Norma Talmadge, and her sister Constance, but other 
movie immortals such as Sam Goldwyn, Rudolph Valen- 
tino, John Barrymore, Gloria Swansen and Buster Keaton. 
Even the disillusioned Bill Hart left Famous Players- 
Lasky to appear in some United Artists films. 

Goldwyn himself was the second new member-owner 
and shortly thereafter Gloria Swanson became affiliated 
with the company in the same capacity. She was a lady 
of considerable determination and when Will Hays 
proscribed Somerset Maugham’s “Rain” as subversive of 
public morals, she re-christened the story “Sadie Thomp- 
son,” under which title it did a splendid business and left 
the virtue of the American people comparatively uncon- 
taminated. 

Another United Artists picture in this later period was 
“Abraham Lincoln” with Walter’ Huston. Of it Spyros 
Skouras said: “Lincoln was a great man but he is bad 
boxoffice.” Howard Hughes contributed “Hell’s Angels” 
in which Jean Harlow first soared to stardom, and the 
unforgettable “Front Page” and “Scarface.” In those days 
United Artists’ distribution supervision was less efficient 
than it is now. A friend of mine purloined a print of “Scar- 
face” and continued to show it for several years whenever 
he was short of a picture. At length, however, some of 
his customers began to complain: “Those gangster pic- 
tures all look alike,” and he then, in a burst of honesty, 
returned the print. 


solutely essential. Schenck accomplished miracles, but he 
did so only once a month and they were needed every 
week. He enlisted under the United Artists banner such 
titans as Selznick, Disney, Korda, Harry Goetz and Eddie 
Small. In 1935 Korda became one of the producer-owners, 
the first investment of British capiial in an American film 
venture. Blood may be thicker than water, but nothing 
could have been thicker than the controversies in which he 
was soon engaged with his partners—except possibly some 
of the controversies those partners were having with Sam 
Goldwyn, who resented, with considerable justification, 
the failure of the original founders to carry their share of 
the production lead. In one of his kindlier moments he is 
reported to have described them as “parasites drinking 
my blood.” 


Stil Potent Thru’30s 





The board of directors’ meetings became legendary as 
scenes of violence and acrimony unmatched in United 
Artists’ most dramatic productions. There were, or sup- 
posediy were, endless tirades of denunciation, plots, 
threats, counter-threats and under-the-counter deals. None 
of these is reflected in the staid, and rather dull minutes 
through which this reporter is at present plodding in prep- 
aration for a history of United Artists to be written with 
Arthur Knight and published next year by Macmillan 
(I'm entitled to a little free publicity!). 

In spite of these internecine battles, United Artists con- 
tinued throughout the ‘30s to distribute some of the best 
movies ever made. The company, throughout its history, 
was blessed with stellar sales managers—Al Lichtman, 
George Schaefer, Murray Silverstone, Grad Sears—and 
they made the most of such pictures as Chaplin's “City 
Lights,” “Modern Times” and “Great Dictator” and of 
Goldwyn’'s “Dodsworth” and “Wuthering Heights.” Walter 
Wanger, now one of the company’s top producers, made 
some unforgettable contributions such as “Stagecoach” 
and “Long Voyage Home.” Meantime, however, Griffith 
retired in 1933 and in the same year Mary made her last 
picture, “Secrets.” Fairbanks died in 1939 and of the orig- 
inal partners only Chaplin continued to contribute an 
occasional masterpiece. Also the subsequent partners, 
Schenck, Goldwyn, Korda and Selznick, withdrew, seeking 
greener or at least less rocky pastures. Someone has said 
that if all the producers lost by United Artists had been 
combined simultaneously in the same company, they would 
have made the greatest motion picture outfit in the in- 
dustry’s history. 

As the 1940s waned so did the company’s fortunes. The 
columns of VARIETY were filled with contemplated merg- 
ers, prospective purchasers, even impending bankruptcy. 
Pickford and Chaplin, who now held all of the outstanding 
stock, retained their pride and faith in the company with 
which they had been so long identified. This pride and 
faith, however, did not go so far as to induce them to 
advance the moneys necessary to stimulate independent 
production. Indeed, they were frequently not on speaking 
terms. 











McNutt Passes By | 


At length in 1950 they talked together long enough to 
arrange a deal by which the Indiana politician, Paul V. 
McNutt, and two associates acquired a two years’ option 
to buy 90° of the company’s stock for $5,400,000. In the 
words of the old-song: “They walked right in, turned 
around and walked right out again.” Apparently what 
they saw did not look very good. In less than a year they 
were replaced by the more potent triumvirate of Benjamin, 
Krim and Matty Fox, who made a typically courageous and 
probably unprecedented offer: If they could make a profit 
in any one of the ensuing three years, they would have 
the privilege of acquiring 50% of the outstanding stock 
and full control of the operation of the business till 1961. 
(Fox didn't last in the operation). 

In the midst of industry-wide skepticism even deeper 
than the current decline in picture attendance, the new 
teanmr rolled up its sleeves and starting Feb. 15, 1951 pro- 
ceeded with amazing speed to accomplish the impossible. 

They made friends with bankers—quite an accomplish- 
ment for three devout Democrats whose major asset was a 
company $1,000,000 in debt and losing at least $100,000 a 
week. They stole promising young manpower from com- 
panies who did not realize that the only insurance we have 
for the future are the bright young men of today, They 
acquired pictures, good, bad or indifferent, in the most 
unlikely places and they even trusted actors and directors 
to make their own films with a minimum of front office 
dictation and interference. In less than a year the exec- 
utives of the major companies were shaking their gray 
heads in bewilderment as the fair-haired boys reversed 
the entire trend of the picture business and soared from 
red ink into black. 








History in the Making | 


The rest is history—current history with which we are 
all well acquainted and which, regardless of that acquain- 
ance, we are going to continue to have to hear about. Try 
to stop such proficient publicists as Lewis, Nathanson, 
Goldberg, Gould, Krushen & Co.! These fortunate 
flacks have a great story to tell, the story of the trans- 
formation of a faltering picture enterprise into an en- 
tertainment empire, the story of pictures like “Marty,” 
“Around the World In 80 Days,” “High Noon,” “The De- 
fiant Ones,” which not only pleased the critics but all the 
rest of us, the story of the transition from a loss in 1950 
of $871,000 to a profit in 1951 of $313,000 and in 1958 of 
$3,700,000. 

The long, uphill fight inaugurated by Fairbanks, Pick- 
ford, Chaplin and Griffith for independent picture pro- 
duction has ended in a victory so all-inclusive that it has 
revolutionized the entire structure of movie-making, both 
as an industry and as an art. I visualize Ben Schulberg 
seated at a big desk in the Paradise Studio in Heaven, 
where he most surely resides, dictating a memo to the 
present Chairman of the Board of Directors. It reads: 
From Benjamin to Benjamin, and says: “Heartiest con- 
gratulations!” 
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Now in Release 


“ALIAS JESSE JAMES” 





Hope Enterprises Inc. 
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“THE MAGNIFICENT SEVEN’ 


Starring Yul Brynner and six other top names 
Produced by Paul B. Radin - Co-produced by Lou Morheim 
Associate Producer Chico Day: Screenplay by Walter Bernstein - Color 





FOR 1960 


“THE GLADIATORS’ 


Starring Yul Brynner: Directed by Martin Ritt: Produced by Paul B. Radin 
Color: Screenplay by Ira Wolfert from the world-famous 


novel by Arthur Koestler 40" 
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Happy Birthday UA 





HARRY BELAFONTE 





HARBEL PRODUCTIONS 


First UA Production 


“ODDS AGAINST TOMORROW” 


Fall Release 
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ror: United Artists 


from 


ROBERT WISE 


DIRECTOR AND PRODUCER OF 


“ODDS AGAINST TOMORROW 


A HarBel Production starring 


| HARRY BELAFONTE ROBERT RYAN 
SHELLEY WINTERS GLORIA GRAHAME 
| ED BEGLEY ' 





AND_ OF 


"BATTLE! 
| THE LIVES AND WARS OF ROBERT CAPA 


THE LIVES AND WARS OF ROBERT CAPA 














In association with The Mirisch Co. 
Screenplay by 
* COMPLETED NELSON GIDDING 


**% FOR 1960 
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Current Release 


Ee PRK CHOP HILL 


Melville — UA 





In Release Soon 


ON THE BEACK 


Stanley Kramer — UA 
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STANLEY KRAMER 
presents 


in Release: 


TONY CURTIS 
SIDNEY POITIER 


“THE DEFIANT ONES” 








Written by 

Nathan E. Douglas 
and 

Harold Jacob Smith 











Editing: 


GREGORY PECK - AVA GARDNER 
FRED ASTAIRE - ANTHONY PERKINS 


“ON THE BEACH” 


: introducing 


DONNA ANDERSON 


From the novel by 
Nevil Shute 











wren 
SPENCER TRACY - FREDRIC MARCH 
“INHERIT THE WIND” 


with 


FLORENCE ELDRIDGE 
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Robert E. Lee 





For United Artists Release 
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The Mirisch Co. 
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240 West 40th Street, New York, N.Y. 
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SITLL THE CHAMP! 














NOW AVAILABLE FOR3A2C:SITUATIONS 


FOR “AROUND THE WORLD IN 80 DAYS” DATES 
CONTACT YOUR LOCAL U.A. BRANCH 


MICHAEL TODD CO., 729 7th Avenue, N.¥.19. v.p. inahonge of sales 
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JAMES CAGNEY 























In release: Just completed: 
“SHAKE HANDS WITH THE DEVIL” “THE GALLANT HOURS” 
Pennebaker Productions Cagney-Montgomery Productions 
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WE ARE PROUD TO JOIN IN CONGRATULATING UNITED ARTISTS 
ON ITS 40th ANNIVERSARY 


UNITED ARTISTS 
Exclusive Representative 
in SPAIN 


Avda. Gmo. Franco, 407 
BARCELONA 
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EDWARD SMALL 


Next Release 


“SOLOMON AND SHEBA” 


starring 


YUL BRYNNER and CINA LOLLOBRIGIDA 




















Congratulations to 


UNITED ARTISTS CORPORATION 


on its 


40th ANNIVERSARY 


of outstanding leadership and distinguished motion picture achievements 








GENERAL FILM LABORATORIES 


| HOLLYWOOD, CALIFORNIA 





























Wednesday, June 24, 1959 VARIETY s7 | 
Nee aS 





























Congratulations 


JOHN STURGES 











MIRISCH-ALPHA PRODUCTIONS 














—_—__™ | 


Wednesday, June 24, 1959 














CONGRATULATIONS 
Y 





ON YOUR 401rn ANNIVERSARY | 


straicut From “THE HORSE’S MOUTH” 


PRODUCER DIRECTOR 


JOHN BRYAN RONALD NEAME 


a 
2 HAPPY FORTIETH a, ARTISTS 
on its 
ROTOCOPY 


enter —| A()” ANNIVERSARY 


HAPPY 40th FROM 


“Happy to be part of the team” 
PEERLESS ALBUM co. Inc. 
800 Union Street, Brooklyn 15, New York STERLING 9-0555 & C recording, INC. 


oministrative orrices [ L@ } CUSTOM RECORD PLANT 
Manufacturers and Creators of Record Albums and Ta dake decteuars ia. snenenn eee 
NEW YORK t7, WN. Y. WESTBURY ~ LONG ISLAND 
Since 1919 LP Record Jackets YUKON 6 -ss40)06 OP CUTIVE TO EDGEWOOD 4 “4119 
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Our Sincere Congratulations to [ 


UNITED ARTISTS 


We look forward with as much pleasure to servicing your 
international shipping for the NEXT 40 years as we have the PAST 40 = 


BARNETT INTERNATIONAL FORWARDERS, INC. 


NEW YORK LOS ANGELES 
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ROBERT MITCHUM 




















For Fall Release: 


“THE WONDERFUL COUNTRY” 


D.R.M. Productions 
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HAPPY BIRTHDAY UA 


MAX FINE 
DISPLAYS 


427 W. 42nd St. 
New York 


cluded a 





























legit hit, ‘Anniversary Waltz,” the 


screen version ars Oscarwinner 
David Niven at “Mitzi Gaynor with 
Carl Reiner, Loring Smith, Mo- 
nique Van Vooren, and Phyllis 
Povah co-starring. Interiors were 


filmed at the Fox Movietone Studios 
in Manhattan and short location 
junkets included sessions in Green- 
wich Village, Gramercy Park and 
the Central Park Zoo. “Happy 


Anniversary” is, of course, a film 


about New York, making the loca- 
| tion authentic as well as practical. 
| A Fields Production ‘Joseph Fields 
wrote the original play with 
Jerome Chodoro “Happy Anni- 
versary was directed by David 
Miller and oduced by Ralph 
“ields 

Another New York entry is Har 
bel Productions’ “Odds Against 
Tomorrow,” starring Harry Bela- 
fonte, Robert Ryan, Shelley Win- 
ters, Ed Begley and Gloria 


Grahame. Story of a bank robbery 
conceived by professionals and ex 
debt-ridden amateurs, 
the new film wrapped up its pro- 
duction schedule on May 8, after 
completing interiors at Gold Medal 
the Bronx. 

On June 22, production started 
ive Kind” in the New 


winners — Marlon Brando, Joanne 
Woodward and Anna Magnani with 
Maureen Stapleton and Victor Jor- 
ey. Interiors are being shot at the 
Gold “edal Studios. 

A Tennessee Williams story, 
new film has a Southern locale. 
Producers Richard Shepherd and 
Martin Jurow canvassed the Great- 
er and Upper New York areas for 
location sites. 

“The Unforgiven,” Hecht - Hill- 
Lancaster's top budget film of the 
coming season 
caster and Audrey Hepburn, went 
south of the border to the bur- 
geoning new location sites near 


SYMBOL FROM THE UNITED ARTISTS 
ANNUAL REPORT 1958 - PREPARED BY 
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OFFICE RUSHOGRAM 


PREMIERE FILMS INC. 
15 E. 48TH ST., N. Y. C. 


Cable: MARSCHACK 


To: UA 
From: MARSHALL SCHACKER 
Subj.: 


Msg.: 


BIRTHDAY 


HAPPY XLth 








the | 


starring Burt Lan- | 


Durango, Mexico. The film, which | 


tells a story 
mance in the Tex 
lowing the Civil War, got sudden 
nationwide attention last spring 
when Miss Hepburn was thrown by 
a horse. Filming, 
January 12, 1959 and was slated to 
last some four months, actually 
spanned six months including re- 
covery time for 
Huston, who directed, found the 
Durango location “ideal” in virtu- 
ally every way for the needs of a 
location film company. Mexican 
technicians, under a 
union setup, were excellent and the 
scenic values were described as 
“incomparable.” The primitive, un- 
trammelled nature of the geogra- 
phy and the 
weather conditions 
more and more filmmakers to the 
Durango area 
forgiven” 


as panhandle fol- 


crew 
ports) of 80, 
2000 head cattle stampede based on 
the popular Alan LeMay novel of 
the same title. “The Unforgiven” 
also stars Audie Murphy, Charles 


(Hollywood im- 


of violence and ro-| 


which began on} 


the actress. John | 


strict craft | 


consistently clear} 
are attracting | 


Some of “The Un-| 
statistics on location in- | 


a cast of 40, and a/| 


Bickford, John Saxon, Albert Sal- | 

















congratulations 
on your 
A0th anniversary 


aay 7 


























* BEGINS AT 40” 


Congratulations 
Phil Solomon 
Leonard Rubin 
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‘Full Check-List of U.A. Product—1919-196 


liceaiill 


1919 


HIS MAJESTY THE AMERICAN 
BROKEN BLOSSOMS 
WHEN THE CLOUDS ROLL BY 


1920 
POLLYANNA 


DOWN ON THE FARM 
ROMANCE 
—— LYCODDLE 

UDS 


THE: LOVE FLOWER 
THE MARK OF ZORRO 


1921 


LOVE LIGHT 
THE NUT 

THROUGH THE BACK DOOR 
DREAM STREET 

CARNIVAL 

WAY DOWN EAST 

DISRAELI 

THREE MUSKETEERS 

I ACCUSE 

THE IRON TRAIL 

LITTLE LORD FAUNTLEROY 


1922 


A DOLL’S HOUSE 

RULING PASSION 

FAIR LADY 

ORPHANS OF THE STORM 
THE GLORIOUS ADVENTURE 
THE THREE MUST GET THEIR 
WOMAN’S WOMAN 

THE MAN WHO PLAYED GOD 





ONE EXCITING NIG 


1 923 


GARRISON’S FINISH 

ROBIN HOOD 

BIRTH OF A NATION 

SALOME 

GIRL I LOVED 

SUZANNA 

SHIEK OF ARABY 

fk NEXT BEST THING 


RICHARD THE LION HEARTED 
ROSITA 
WOMAN OF PARIS 


1924 
LOVING LIES 


NO MORE WOMEN 
A WOMAN'S SECRET 
THE HILL BILLY 
DOROTHY VERNON 
AMERICA 
ISN'T LIFE WONDERFUL 
THE THIEF OF BAGDAD 
1925 
SALVATION HUNTERS 
WAKING UP THE TOWN 
WILD JUSTICE 
SALLY OF THE SAWDUST 
THE GOLD RUSH 
DON @ SON OF ZORRO 
LITTLE ANNIE ROONEY 
THE EAGLE 
TUMBLEW EEDS 
1926 
PARTNERS AGAIN 
THE ONLY WAY 
THE BAT 
STELLA DALLA 
THE SON OF thE SHEIK 
THE BLACK PIRATE 
SPARROWS 
WINNING OF BARBARA WORTH 


1927 


NIGHT OF LOVE 
THE GENERAL 
BELOVED ROGUE 


TOPSY & EVA 

COLLEGE 

TWO ARABIAN 

BEST GIiRI 

DEVIL DANCER 
SORRELL & SON 


1928 


KNIGHTS 


THE GAUCHO 

THE CIRCUS 

THE DOVE 

SADIE THOMPSON 
GARDEN OF EDEN 
RAMONA 

DRUMS OF LOVE 
STEAMBOAT BILL JR. 
THE TEMPEST 
TWO LOVERS 
BATTLE OF SEXES 
WOMAN DISPUTED 
REVENGE 
AWAKENING 


1929 


The PAVEMENTS 


THE RESCL 
LADY OF 


‘ERNAL LOVE 

THREE PASSIONS 

HiS IS HEAVEN 

HE GOES TO WAR 
LLDOG DRUMMOND 
ANGELINE 


REF LIVE GHOSTS 
ae ASSER 


fe zmazls > 


ING OF *'.. SHREW 


TASY 
NEW YORK NIGHTS 
1930 
LUYWMOX 


GLORIOUS: VAMPS 

BE YOURSELF 

PUTTIN’ ON THE RITZ 

HELL HARBOR 

ONE ROMANTIC NIGHT 

yt y+ be *E 

BAD ONE 

one E HU NG ARIAN RHAPSODY 
AF 

A MERIC "ANS COME (Short) 

EYES OF THE WORLD (Short) 


wH \T 4 WIDOW 

WHOOPEE 

DU_ BARRY. WOMAN OF PARIS 
LOTTERY BRIDE 

ABRAHAM LINCOLN 

HELL'S ANCELS 

BAT WHISPERS 


1931 


ONE HEAVENLY NIGHT 
DEVIL TO PAY (Short) 
REACHING FOR THE MOON 
erty LIGHTS 


<i aoe 
INDISC 
STREET. BC ENE 
PALMY DAYS 
UNHOLY GARDEN 
AGE FOR LOVE 








CORSAIR 
AROUND THE WORLD 
TONIGHT OR NEVER 


1932 


COCK O’ THE AIR 
THE eres GLE 
GRE _, BY A NAME FOR [tT 


ZOMB. 
ROBINSON CRUSOE 


RAIN 
MAGIC NIGHT 
CYNARA 


1933 
KID FROM SPAIN 
HALLELUJAH I'M A BUM 
PERFECT UNDERSTANDING 
SECRETS 
I COVER THE Laie 
YES, MR. BRO 
SAMARANG 
MASQUER ADER 
BITTER SWEET 
EMPEROR JONES 
HE BOWERY 
meoenw at THRU ‘A KEYHOLE 


NEY 
ADVICE TO LOVELORN 
ROMAN SCANDALS 


1934 


GALLANT LADY 
MOULIN ROUGE 
JOE PALOOKA 
NANA 


LOOKING FOR TROUBLE 
CATHERINE THE GREAT 
SORRELL & SON 
HOUSE OF ROTHSCHILD 
BORN TO BE BA 
DRUMMOND a, BACK 
AFFAIRS OF CELLIN 
COUNT OF MONTE CRISTO 
LAST GENT EN 
OUR DAILY BREAD 
TRANSATLANTIC 
WE LIVE AGAIN 
PRIVATE LIFE OF DON JUAN 

RUNAWAY QUEEN 

MIGHTY BARNUM 

KID MILLIONS 

1935 


CLIVE OF INDIA 
SCARLET PIMPERNEL 

| FOLIES BERGERE 

| WEDDING NIGHT 
CARDINAL RICHELIEU 
LES MISERABLES 
THUNDER IN THE EAST 
LET ’EM HAVE IT 
BREWSTERS MILLIONS 
NELL GWYNN 

ESCAPE ME NEVER 
SANDERS OF THE RIVER 
CALL OF THE WILD 
DARK ANGEL 

RED SALUTE 

BARBARY COAST 
MELODY LINGERS ON 


SPLENDOR 

1936 
STRIKE ME PINK 
GHOST GOES WEST 
| MODERN TIMES 
LORD FAUNTLEROY 
THESE THRE 
AMATEUR GENTLEMEN 
THINGS TO COME 
RAINY AFTERNOON 
I STAND CONDEMNED 
LAST OF MOHICANS 
DODSWORTH 
GAY DESPERADO 
COME & GET IT 
CARDEN OF ALLAH 
REMBRANDT 
BELOVED ENEMY 


37 





ACCUSED 

MEN ARE NOT GODS 
YOU ONLY LIVE ONCE 
|}‘“AN WORK MIRACLES 
TIRE OVER ENGLAND 
HTSTORY IS MADE AT NIGHT 
FLEPHANT BOY 

STAR IS BORN 

WOMAN CHASES MAN 

OVE FROM A STRANGER 
DREAMING LIPS 

THIEF MEETS THIEF 

DARK JOURNEY 

KNICHT WITHOUT ARMOR 
STELLA DALLAS 

DEAD END 

PRISONER OF ZENDA 
VOGUES OF 1938 

TROOPSH'P 

STAND IN 

52n¢ STREET 

NOTHING SAC®ED 

MITRDER DIAMOND ROW 


HURRICANE 
1938 


ACTION FOR SLANDER 
MET MY LOVE AGAIN 
GOLDWYN FOLLIES 
TOM SAWY 

STORM IN A TEACUP 
MARCO POLO 

CATETY GIRLS 
DIVORCE LADY X 
PETURN PIMPERNEL 
RLOCKADE 

SOUTH RIDING 
ALGIERS 

| DRUMS 

| THERE CORES MY HFART 
| THR YOUNG IN HEART 
| COWROVY AND LADY 
TRADE WINDS 

DUKE OF WEST PO'NT 


1939 
TOPPER TAKES A TRIP 
MADE FOR EACH OTHER 
KING OF THE TURF 
STAGE COACH 
PRISON WITHOUT BARS 
wt oe HEIGHTS 
7ENO 
CAPTAIN FURY 
WINTER CARNIVAL 
FOUR ets od 
MAN IN TRON MASK 
THEY SHALL HAVE MUSIC 
'NTERME7ZO 
THE REAL a 
| PYERNALLY YOUR 
| HOUSEKEEPER’S DAUGHTER 





"| SLIGHTLY HONORABLE 


RAFFLES 

1940 

| OF MICE AND MEN 

| LION HAS WINGS (Short) 
CHUMP OF OXFORD (Short) 
HOUSE ACROSS THE BAY 
ts SON. MY cone 


VER THE M 
MILLION YEARS N.C. 
REBECCA 
SAPS AT SEA (Short) 
TURNABOUT 








PEEFEFEHOEEESs FHOO4 FHTHFEFO FETS 


OUR TOWN 

SOUTH OF rece pane 

CAPTAIN CAUT 

Ae ges CORRESPONDENT 

KIT CARSON 

PASTOR HALL 

WESTERNER 

LONG VOYAGE HOME 
ACKOUT 


THIEF OF BAGHDAD 


1941 


SON OF MONTE CRISTO 
ROAD SHOW 
SO ENDS OUR NIGHT 
CHEERS FOR MISS BISHOP 
oneas DICTATOR 

PER 7 URNS ‘ 


iT O'GOL 

UNCERTAIN. FEELING 
THAT HAMILTON WOMAN 
BROADWAY LIMITE 
THREE COCKEYED SAILORS 
MAJOR BARBARA 
TANKS A MILLION (Short) 
INTERNATIONAL LADY 
LYDIA 
NEW WiNE 
NIAGARA FALLS (Short) 
SUNDOWN 
ALL AMERICAN CO-ED (Short) 
MISS POLLY (Short) 
CORSICAN BROTHERS 
LETTER FROM HOME (Short) 
FIESTA (Short) 

1942 


HAYFOOT (Short) 
SHANGHAI GESTURE 
BROOKLYN ORCHID (Short) 
GENTLEMEN AFTER DARK 

TO BE OR NOT TO BE 

DUDES ARE PRETTY PEOPLE (Short) 
MISTER V 


JUNGLE BOOK 

CHURCHILL'S ISLAND 

GOLD RUSH (Words And-~ Music) 
ABOUT FACE (Short) 

TWIN BEDS 

THIS IS BLITZ (Short) 

REAL GLORY (Reissue) 

SHIP WITH WINGS 

MISS ANNIE ROONEY |K 
FOOD—-WEAPON OF CONQUEST (Short) 
FLYING WITH pe (Shert) 
FRIENDLY ENEMIES 

NEW SOLDIERS ARE TOUGH (Short) 
KUKAN—BATTLE OF CHINA 

OUR RUSSIAN ALLY (Short) 

HITLER'S PLAN (Short) 

MOON & SIXPENCE 

INSIDE FIGHTING oo (Short) 
AIRCRAFT IS MISS 

UNDERCOVER pg 

I MARRIED A WiTCH 

MASK OF NIPPON (Short) 

SILVER QUEEN 

. WITH HITLER (Short) 








‘AMERICAN EMPIRE 
LOST CANYON (Short) 
McGUERINS FROM BROOKLYN (Short) 


1943 


FIGHTING FREIGHTERS (Short) 
POWERS GIRL 

CRYSTAL BALL 

CALABOOSE (Short) 

YOUNG & WiLLING : 

IN WHICH WE SERVE 
INVASION OF NO. AFRICA (Short) 
FALL IN (Short) 

HOPPY SERVES A WRIT (Short) 
HANGMEN ALSO DIE 

BORDER PATROL (Short) 

TAXIE MISTER (Short) 

ROAD TO TOKIO (Short) 

LADY OF BURLESQUE 

DON’T HOOK NOW (Short) 
INVASION OF EURO’E (Short) 
BUCKSKIN FRONTIER 

PRAIRIE CHICKENS (‘Short 
STAGE DOOR CANTEEN 
SOMEWHERE IN FRANCE 

COLT COMRADES (shorv 


YANKS AHOY (Short) 
THAT NAZTY NUISANCE (Short) 
VICTORY THRU AIRPOW ER | 


WAR FOR MEN’S MINDS (Short) 
Hi DIDDLE DIDDLE 

JOHNNY COME LATELY 

THE KANSAN 

BAR 20 (Shori) 

F ALSE COLORS (Short) 

* THE DEADLINE (Short) 


(DO 
Ww OMAN OF THE TOWN 


1944 
THREE RUSSIAN GIRLS 
RUSSIA’S FOREIGN POLICY (Short) 


BRIDGE OF SAN LUIS REY 
TEXAS MASQUERADER 
KNICKERBOCKER HOLIDAY 
IT HAPPENED TOMORROW 
VOICE IN THE WIND 
LUMBERJACK (Short) 

UP IN MABEL’S ROOM 
BATTLE 3 eS ROPE 
MYSTERY 

SONG OF THE OPEN ROAD 
THE HAIRY APE 

FORTY THIEVES 
SENSATIONS OF 1945 

ZERO HOUR (Shori) 
SUMMER STORM 

SINCE YOU WENT AWAY 
ABROAD WITH TWO YANKS 
FORTRESS JAPAN (Short 
INSIDE FIGHTING FRANCE (Short) 
DARK WATERS 

WHEN ASIA SPEAKS 
THREE IS A FAMILY 
GUEST IN THE HOUSE 
TOMORROW THE WORLD 


1945 


r'LL BE SEEING YOU 

MR. EMMANUEL 
DELIGHTFULLY DANGEROUS 
BREWSTER'S MILLIONS 

IT’S IN_ THE BAG 

NOW, THE PEACE (Short) 
COLONEL BLIMP 

BLOOD ON THE SUN 

BEDSI MANNER 

THE GREAT JOHN L 

Gi. JO 

GUEST WIFE 

THE SOUTHERNER 
CAPTAIN KIDD 

PARIS UNDERGROUND 
GETTING GERTIE’S GARTER 
BLITHE SPIRIT 


' 1946 
SPELLBOUND 
ABILENE TOWN 


A CHAMBERMAID 
BREAKFAST IN HOLLYWOOD 


| KINGS OF 
| LIEBESTRAUM 


| PLAYFUL 


| GUEST IN T 





YOUNG WIDOW 
pe na IN THE CLOUDS 


EBECCA 
PADY SAID po Maffy Ditty) 
CASABLANC 
HOO CHOO” AMIGO 
A SCANDAL IN PARIS 


MR. A 
CAESAR & CLEOPATRA 


PEPITO’S SERENADE 

THE BACHELOR’S aarens 
ANGEL ON MY SHOULDER 
LITTLE IODINE 

STRANGE WOMAN 

TOCCATA & FUGUE 

DEVIL'S OD apc 

THE CH 

SUSIE Step Ss 

ABIE’S IRISH Re E 


~ 
1947 

FOOL'S GOLD 

rHE RED HOUSE 

FABULOUS DORSEYS 

PRIVATE AFFAIRS OF BEL AMI 

FUN ON A WEEKEND 

THE MACOMBER AFFAIR 

UNEXPECTED GUEST (Hopafong) 

NEW ORLEANS 

CARNEGIE HALL 


RAMROD 

ADVENTURES OF DON COYOTE 
WONDER EYE ra 

DISHONORED LAD 

pepe py veNTU RE (Hopalong) 

COPACABA 

ENGULFED r ‘\THEDR AL (Musicolor) 

HOPPY’S HOLIDA 

THE OTHER LOVE 

STORK BITES MAN 

COMEDY CARNIVAL 

CLAIRE DE LUNE (Moonlight) (Musicolor) 

LURED (Personal Column) 

HEAVEN ONLY KNOWS 

THE MARUDERS (Hopalong) 

MONSIEUR VERDOUX 

CHRISTMAS EVE 

ENCHANTED LAKE (Musicolor) 

BODY AND SOUL 

THE ROOSEVELT STORY 

INTRIGUE 

BANDMASTER (Lantz) 


1948 


MAN OF EVIL oo. ay Gaslight) 
MTRACLE CAN aaa 

SLEEP MY LOV 

BANQUET BUSTERS (Lantz) 

2 ENT CONFLICT (Hopalong) 

‘GAL’S CAVE (Musicolor) 

LAPFTIN IE 

KIDIIE KONCERT (Lantz) 

ARCH OF TRIUMPH 
THE DEAD DON’T DREAM (Hopalong) 
THE OLYMPICS 


ANGRY GOD 
FOUR FACES WEST 


ON OUR MERRY WAY (Miracle Can 
Happen 

SINISTER, JOURNEY ‘Hopalong) 

SO THiS IS NEW YORK 


Gant) 
BORROWED TROUBLE (Hopalong) 
TIME OF YOUR LIFE 

PITFALL 

WET BLANKET POLICY (Lantz) 
TEXAS. BROOKLYN & HEAVEN 
VICIOUS CIRCLE 

PIXIE ey NIC (Lantz) 

FALSE PARADISE (Hopalong) 


OLYMPIC CAVALCADE 
GIRL FROM MANHATTAN 
STRANCE GAMBLE ‘(Hopalong) 
PELICAN (Lantz) 
AN INNOCENT AFFAIR 
CONSPIRACY !N TEPERAN 
MY DEAR SECRETARY 
HIGH FURY 

DOG TAX DODCERS (Laniz) 
W'ILLIAW’S LUCK 
S'REN OF ATLANTIS 
WILD AND WOODY (Lentz) 


1949 


SWAN OF TUONELA (Musicolor) 
VALIANT HOMBRE (Cisco Kid) 
LADY OF BURLESQUE (Reissue) 

© HOUSE (Reissue e 





LUCKY STIFI 

COVER UP 

NGSAW 

iMPACT 

SCRAPPY'S SIRTHDAY (Laniz) 
CROOKED WAY 

OUTPOST IN MOROCCO 

GAY AMIGO (Cisee Kid) 
CHAMPION 

AFRICA SCREAMS 
DARING CABALLER 
BOLERO (Mvusicolor: 
TOO LAT® FOR TEARS 

HOME O° THE PRAVE 

THE CREAT DAN PATCH 
TREASURED BALLADS (‘Songs of 


(Cisco Kid 





SPIRITUALS (Songs of 


DROOLER’S DFLIGHT 
iS * VOICES (Songs of America) 
RED LIGHT 
SATAN’S CRADLE 
MELOD'OUS SKETCHES (Songs of 
America) 
WITHOUT paren 
BIG WHEE 
SY MPHONIC STIADES (Songs of America) 
K'SS FOR CORLISS 
MELOD'ES REBORN (Songs of America) 


MRS. MIKE 
1950 


INDIAN SCOUT 

DEADLY IS THE FEMALE 

JOHNNY HOLIDAY 

THE GIRL FROM SAN LORENZO (Cisco 


id) 
LOVE HAPPY 
THE GREAT PLANE ROBBERY 
MEMORABLE GEMS (Songs of America) 
QUICKSAND 
CHAMPAGNE FOR CAESAR 
TUNES THAT LIVE (Songs of America) 
D.O.A 
JOHNNY ONE-EYE 
GLORY FILLED SPIRITUALS (Songs of 
America) 
SO YOUNG, SO BAD 
WHIPPED 
HIGHLIGHTS OF LONG AGO (Songs of 
A 


WOMAN IN. BROWN (Vicious Circle) 

ONCE A THIEF 

LONG REMEMBRANCES (Songs of 
America) 

UNDERWORLD STORY 
eW hipped) 

THE ADM!RAL WAS A LADY 

FOLK LORE (Songs of America) 

THE MEN 

CITY LIGHTS (Reissue) 

THE SECOND WOMAN 


lease) 


(formerly The 


(Elien) (Pre-Re- 


| rHE MOODS (Songs of America) 


'F THIS BE SIN 

DESIGN IN MEI otal (Songs of America) 
THREE HUSBAND 

TREASURED MELODIES (Songs of 


America) 
MELODIOUS PATTERNS (Songs of 
America) 


THE SECOND wana (General Release) 


| THE pry - OF FURY 
| THE sc 


| QUEEN ‘vor A DAY 





A ee te te in i i i 


HE RAN ALL hd re 
THE FIRST LEGIKC 

NEW MEXICO 

THE PROWLER 

FABIOLA 

THE MAN WITH MY FACE 
THREE STEPS NORTH 


. 
1952 

CHICAGO CALLING 

THE LADY SAYS NO 

ANOTHER MAN’S POISON 

CLOUDBURST 

BUFFALO BILL IN TOMAHAWK 
TERRITORY 

THE RIVER 

ONE BIG AFFAIR 

THE GREEN GLOVE 

A TALE OF FIVE WOMEN 

MUTINY 


ry tf JOURNEY 
UEEN 


Q 

STRANGE WORLD 
CAPTIVE CITY . 
RED PLANET MARS 
THE FIGHTER 
WITHOUT WARNINw 
RED RIVER (Reissue) 
TULSA (Reissue) 
TALES OF HOFFMAN 
CONFIDENCE GARL 
OUTCAST O*7 i ISLANDS 
ACTORS & SIN 
HIGH NOON 
ISLAND OF DESIRE 
PARK ROW 
CRY THE BELOVED COUNTRY 
iT’S IN THE BAG (Reissue) 
GUEST WIFE (Reissue) 
UNTAMED WOMEN 
THE LADY VANISHES (Reissue) 
THE RING 
THE THIEF 
LIME LIGHT (Pre-Release) 
KANSAS CITY CONFIDENTIAL 

(Pre-Release) 
OUTPOST IN MALAYA 
BABES IN BAGDAD 
MONSOON 
BREAKING THE SOUND BARRIER 


1953 
AL_OF HON 


MED 
KANSAS CITY CONFIDENTIAL 
GUERRILLA GIRL 
LuaAuey GIRLS 
LIMFEL GHT 
MAG NETIC MONSTER 
MOULIN ROUGE 
BWANA DEVIL 
BANDITS OF CORSICA 
SON OF THE RENEGADE 
AFRICA SCREAMS (Reissue) 
LOVE HAPPY (Reissue) 
ee THE 
THAT MAN FROM yAnyase 
PHANTOM FROM SP . 
SHOOT FiRST ‘ 
RAIDERS OF THE SEVEN SEAS 
MARCIANO-WALCOTT 3a 
MARCIANO-WALCOTT 2d 
VOLCANO 
TWONKY 
| CRNCH'S KHAN 
NEANDERTHAL 
MAPSHAL’S DAUGHTER 
PETURN TO eee 
TORT ALGIERS 





MAN 


MOON 'S BLUE 
My oe GOES CRAZY 


GAY ADVENTURE 

w \P PAINT 

NO FSCAPE 

SARPFE JET 

©9 R'VER STREET 

OF T.OUIS STORY 

| Parr 

NONOVAN’S PRAIN 

MAN IN H'DING 

STEEL LADY 

YR ACON’S COLD 

VILLACE 

| STRANCER —_ THE PROWL 

| SRAPK P'VE 

CAPT_ ON Sure & POCAHONTAS 
| WAN FAN TA TULIPE 

SONnc OT TUE LAND 
VESTEPNAY & TONAY 
CAPTAIN’S PAR* SE > 


1954 
G'LRERT & SULL'VAN 
ALGIERS (Reiceue) 
W'CKED WOMAN 
GO MAN GO 
CONQUEST OF EVEREST 
RIDERS TO THE STARS 
THF MAN BETWFEN 
OVERLAND Pactrrc 
PERSONAL AFFAIR 
TOP RANANA 
REACHHFAD 
ACT OF LOVE 
QOUFRFN’S POVAL 
PRAT THE DEVIL 
HRE'pT 
SCARLET SPFAR 
COLDEN MASK 
WTTNFSS TO MITRNER 
VELLOW TOMAMAWK . 
BEATIT'TES OF THE NIGHT 
LONE CUN 
SOUTHWEST PASSAGE 
TONG WAIT 

APT. KID & THE SI AVE GIRL 
CYVALLENGE THE WILD : ' 
MARCTANO.FIGHT (Charies) 
MAN WITH A MILLION 


GOOG 
| RETURN TO TREASURE ISLAND 
APACTYIWV 
ADVENTURES OF ROBINSON crUSOB 
THIS 'S YOUR Ane 
CROSSEN swo 
HORSON'S © BOI a 
| 1RSSE JAMES’ WOMEN 
| MVARCTANO-CH4RLES FIGHT 2 
VICTORY AT SEA 
TY AMOND Wr'7ARD 
i PER PATRO 
NOWN THEFT fl STREETS 
SUIFELN FoR MURDE 
eorTIne PULI 
SUDDENLY 
Trey © FINN 4 OPERS 
LAWLESS RINFR 


MAT TA STORY 
RAPFEOOT CONTFSSA 


ewes 





TOUR 





COLDEN MISTRESS 
OPERATION MANHUNT 
STrrT, CAGE 

TWIteT OF FATE 

evonw CREATURE 


WHITE MANE 
1955 


| MODERN N TIMES ‘Canadian reissue) 
ROMEO & JULI 

WHITE ORC HID 
RLACK TUE 
CORMORANT  PISHING 


only? 
MAU MAT! (Canadian only) 
BATTLE TAXI 

SABAKA 

THE GOOD D'E YOUNG 

BIG HOUSE US.A 

STR ANCEP ON HORSEBACK 

THE BFACHCOMBER 

THE PIUROTE PTAIN 

YOU KNOW WH AT SAILORS ARE 


(Continued on page 63) j 
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Madrid 

The success of United Artists’ distinctive behavior pattern in Spain 
was solemnized recently when Spanish film authorities delivered to UA 
rep George Ornste!n a pair of current season “Bonus” film import li- 
censes — the first such action taken by local authorities since Spain 
and the Motion Picture Export Assn. re-established normal ties in 
March 

Bonus designation raises some significant questions. Why does UA 
rate the obvious favored standing it -enjoys in Spain? And how does 
UA policy differ with the operation of other major American motion 
picture distribs in the same market? 

Explanation has its beginning in 1952, five years after the old United 
Artists regime nailed a “defunct” sign to the door. New regime re- 
turned to Spain with a forward-looking program of doing business 
with and wiihin the local market—in contrast to the traditional Yank 
exploitation squeeze geared to a single goal:*maximum gain in Spain 

UA franchised a solid second-string Barcelona distrib, C. B. Films, 
to function as exclusive outlet for UA product. By the time George 
Ornstein was transferred to Spain as UA rep in 1953, C. B. Films top- 
pers Salvador Vidal and Casimiro Bori had «expanded the franchised 
firm's release power to peak strength and national distrib rank with 
main offices in Barcelona and Madrid, branch offices in Bilbao, Valen- 
cia, Sevilla, La Coruna, Palmia de Majorca and sub-offices in the Ca- 
nary Islands 





| A Unique Arrangement 


Years of seniority, extensive property holdings and impressive staffs 
marked Yank companies as conclaves of special interest. Not so with 
United Artists, headquartered in a single Barcelona office at C.B. Films, 
and thriving on its dual-nationality status. Authorized to.map and su- 
pervise distrib sales, showcasing, preeming and publicity policies, U.S. 
rep Ornstein could control fate of UA product and still maintain close 
identification with an accredited Spanish company. 

Franchise arrangement relieved Ornstein of an onerous administra- 
tive burden, freeing him for essential sales activity and giving him 
greater liberty to break new ground. 

UA pioneer act came in late 1954 with “Alexander the Great,” 
premiere American project to be cntirely filmed in Spain and first fh 
a series of independent productions made here for UA release with 
VA financing 

Worthy of note is company’s flexibility in making a virtue of local 
economic obstacles to doilar distrib earnings. Havd currency shortage 
in Spain cut off flow of remittances to freeze peseta revenue in blocked 
accounts. While most Yank bookkeepers were posting ledger entries 
éf peseta stockpiling, UA kicked off a peseta reinvestment program 
through film production financing. 

The fancy film exchange rate for deblocked pesetas plus news of 
economy costs, climate, topography and government cooperation eased 
UA’s Spain pitch to its indie producers. Following “Alexander,” in 
which C. B. Films figured as coproducer, UA continued to deblock fro- 
zen coin in massive quantities for “Pride and Passion,” “Solomon and 
Sheba.” and currently for Mike Todd Jr.'s “Scent of Mystery.” 
Deblocking Pesatas 
“Built-in values of film-making program drew favorable official re- 
action. UA was liquidating blocked accounts—in reality government 
debt accounts. Local film industry employment and revenue nosed sub- 
stantially upward. Local technicians received on-the-job Hollywood 
training from incoming crews. Throughout filming here, platoon-sized 
UA publicity units barraged world communications media to give 
Spain a world focus, while finished film product (‘Pride and Pas- 
sion,” in particular) bared Spain's pictorial beauty for would-be tour- 
ists ameng millions of movie-goer's. 

Within the cordial Spain-UA entente, Ornstein contrived to include 
hard currency needed here for foreign commerce, within the budget 
financing structure. Pounds sterling came in with “Alexander” and 
collars wiih UA’s investment last year in the BB vehicle “Lady and 
the Puppet,” filmed on location in Sevilla. 

Still sketchy, but taking shape, is United Artists’ long-range plan 
to make Spain its European film production anchor to offer eventually 
complete film-making facilities here right through to release prints. 

The recent appointment of Ornstein as assistant to veepee Charles 
Smadja‘ for production in Spain is a sign, confirmed by the UA rep 
himself, thet the scope of operations is to be stepped up. 

Added title already gives Ornstein greater authority in dealing with 
producers, and gives him wider latitude to invest in local production 
for UA world release as well as stimulate coproduction between Yank 
and Spanish companies under the UA banner. 


| Each Preduction on Own 


There is no UA production unit here as such—each project is inde- 
pendent and utilizes what information it needs and can get from a 
loose link with Ornstein and aides. Arrangement has been criticized 





for (1) failure to implant a permanent, systematic production center | 


providing a rigid yardstick for economy and efficiency, (2) for failure 
to slow trotting inflation and (3) failure to warehouse end-of-produc- 
tion excess that now compels each subsequent film unit to start from 
scratch 

On the other hand, Ornstein is available for experienced counsel 
and statistical guidance. He can also provide expert legal aid and liai- 
son with all government spheres for incoming producers and unit man- 
agers modest enough not to know it all the moment they touch ground 
for the first time in Spain. 

In the course of financing indie production here during the past 
four years, UA deblocked over 250,000,000 pesetas (not quite $6,000,- 
000 at official exchange: $3,600,000 at reported film exchange rate). 
What part of the 250 million came out of UA coffers, what share from 
other film accounts and how much from industrial accounts cannot be 
easily pinpointed. A very substantial portion, it can be safely taken 
for granted, came from UA’s own blocked accounts. 

Assumption is at least logical since United Artists did landslide 
business here during the embargo years when Motion Picture Export 
Assn. companies were withholding product from the Spanish market 
Most probably, UA’s two-year gravy train in Spain (1956 and 1957) is 
without precedent in motion picture annals. 

Defending its dissenting politica of business-as-usual during the 
embargo years, UA evoked agreements substantiating contractual ob- 
ligations to furnish franchised partner C. B. Films with product. An- 
other reported factor determining UA decision to plug the market 
vacuum were government “save-our-cinema” exhortations. 

Whether UA acted on pleas from film officials or under contractual 
compulsion from C. B. Films, the distrib released its latest titles in 
quantity and ruled the market during the two-year inactivation of all 
other Yank companies. 

“The Barefoot Contessa, 


(top Yank coin-grabber in '56), “Alex- 


United Artists Very Different—In, And To, Spain 


By HANK WERBA 


ander the Great,” “Johnny Concho,” “The Kentuckian,” “Gentlemen | 


Marry Brunettes,” “Trapeze” (boff b.o. in '57), “Ambassador's Daugh- 
ter,” “Love in the Afternoon” (AA) and “Foreign Intrigue’ were some 
of UA’s 21 entries that netted a vaultful of gain. 





i ‘80 Days’ a Coup 

UA displayed brilliant trade strategy in the fall of 1957 with the 
release of “Around the World in 80 Days” in the original version, justi- 
fying the roadshow giant entry with legitimate reasoning that un- 














dubbed product was not involved in Spain-MPEA hostilities. “80 Days” 
premiere was perhaps the UA peak of successful operations in Spain. 

During its short Spanish existence, the new regime has almost 
doubled national billings (from 1,500 to 2,600) and now, with all 
MPEA companies actively back in the market, holds number two bill- 
ing spot. “If we had a backlog like the others,” Ornstein told Varrery, 
“we'd be first.’ 

Advancing with UA to a position of affluence and prestige few lo- 
eal distribs cam match, C. B. Films chiefs Salvador Vidal and Casimiro 
Bori have formed a triumvirate with the assignment last year of trade 
vet Jaime Gaillard to a prime executive desk. Enjoying preducer sta- 


tus as well, the company has filmed few pix, having had to gear gll re- | 


sources to UA’s volume distrib plans. 

Both UA and C. B. Films expect to garner a fair share of the market 
gross next season with release of “I Want to Live,” The Big Coun- 
try,” “Paris Holiday,” “On the Beach,” “Solomon and Sheba” and “Man 
of the West.” “Shake Hands with the Devil” and “Devil's Disciple” 
round out the 1959-60 list as British imports. 

Ornstein’s public relations approach is also worthy of mention. Be- 
yond the organization’s popular policy of 1 eaving a share of the gross 
behind for Spanish collaborators and then reinvesting the frozen net, 
UA leaders visiting Spain—from Krim and Benjamin on down—have 
never failed to call on government film brass. 

Ornstein himself is a liberal spender, not only on occasions where 
spending meets the public eye ‘San Sebastian film fest, UA produc- 
tion banquets, gala invitational premieres, etc.) but also behind the 
scenes where courtesies and a vintage copa help macadam a two-way 
avenue of cordial cooperation. Retainer fees for socially prominent 
legalite Gregorio Maranon is another effective step in the same di- 
rection, 

The merit of UA'’s two valuable bonus licenses cannot be challenged. 
And there will be more to come. In a larger sense, the extra serving 
is a token demonstration that UA’s rate of progress in Spain has kept 
pace with the impressive achievements of the parent organization. 


UA's Bekeris Re Argentina 














Freeing of admission prices from control in the big situations, and 
liberation of the price structure in other houses, has had no notice- 
able effect on attendance in Argentine theatres, says Sam Bekeris, 
the United Artists general manager for that country 

Ir New York recently for a vacation and product look-see, Bekeris 
reported his company very close to the number one spot in Argentina. 
“We did 50° more business in 1958 than in 1957, and I confidently 
predict we'll almost double that in 1959,” he said. “In that market 
quality counts, and we've got it in our lineup.” 

Argentina lets in 200 American films a year. Every company gets its 
share under the formula worked out by the Motion Picture Export 
Assn. “It's not a question of UA having more product than anyone 
else. Our results stem simply from superior manpower and superior 
product.” 

Bekeris stressed that, unlike most of the other outfits, UA in Ar- 
gentina was able to release pictures virtually day-and-date with the 
States. “When you have pictures ready to deliver, and they're ‘hot 
off the griddle,’ so to speak, that counts big,” he said. One of UA’s big- 
gest grossers so far this year has been “The Vikings,” “Separate 
Tables” also has done very well 

UA’s Argentine organization takes in six branches. Bekeris’ terri- 
tory alsc extends to Paraguay. UA sells its product to the top two cir- 
cuits in Argentina, owns no houses of its own. The theatres will hold 
over successful films unless they're -orced to pull them to play a “na- 
tional” picture 

Bekeris, in noting that the admission rise hadn't hurt attendance, 
pointed out nevertheless that the increased take tended to be offset 
by inflation, particularly in Argentina. “It’s not enough to make more,” 
he emphasized. “You've got to make much more in order to improve 
your standing.” He added that there was no danger of public resent- 
ment of raised admissions in Argentina “as long as the exhibitors 
don’t overdo it.” He added that, for the moment, there are no indica- 
tions of this 

The “new” Argentina jealously guards its freedom from censorship, 
Bekeris said However, films are rated for juveniles and 
adults “and if you get one that's not for people under 18 it hurts.” 


UA’s Toronto 40th Party SPAIN CENSORS FAIR 
birt WITHIN OWN CODE 


Madrid. 

“Film censorship in Spain is very 
stringent and eliminates a lot of 
product but it is basically support- 
ed by the vast majority of the pub- 
lic,” according to United Artists 
rep George Ornstein, who goes 
further and says Spaniards would 
j}act as their own censors if such 
|services were not provided by 
|church and state 
Ornstein cites “Leve in the Aft- 
‘| ernoon” as a case in point. Films 


day of United Artists (Canada) 
Corp. Ltd., Charles S. Chaplin 
no kin to one of the company’s 
founders), general manager for 
Cznada, blew out the candles 
on a giant cake that was later 
served to some 150 film indus- 
try guests at a banquet at the 
Benvenuto Hotel here. 

Engraved gold watches were 
presented by George Heber, 
Ontario branch manager, to 
two 40-years-ago Toronto em- 
ployees (who are still with the 
company); Dick Knights, book- 
er; Harry Cohen, office man- 
ager 


Celebrating the 40th birth- | 


the low-rung classification short of 
an outright ban. In the U.S. and 
elsewhere, Ornstein contends, a 
picture getting a “Sin” classifica- 
Among those at the head (tion or failing to get a code seal 
table were R. W. Bolstad, | would attract the curious and ben- 
comptroller of Famous Players | efit boxoffice returns. In Spain, 
Canadian); N. A. Taylor, op- |“Love” suffered a 30% loss in 
erator of some 60 theatres in gross as filmgoers sustained the 

Ontario; E. G. Forsyth, man- | “morality” of the classifiers. 
ager of Odeon Theatres across On the whole, he finds the cen- 
Canada (Rank); O. J. Silver- | .or cooperating to avoid arbitrary 
thorne, chairman, Ontari© | measures within the limits of what 
Board of Censors. The affair is exploitable in Spain. All told, 
was supervised by Archie Lau- UA had only two films banned dur- 
rie, p.a. for UA. ing the Ornstein regime—“Act of 
—_ ee | Love” and “Sweet Smell of Suc- 

. ” 
DITTO IN MUNICH — 

7 Standard censor practice of re- 
Munich, June 23. | writing objectionable situations in 
The poster to UA’s “Naked|the dubbed versions which some- 
Maya” was confiscated by order of pr a eg _— char- 
she ire acter relationships, is no longer 
Munich's district attorney on the peiet: Gans pron hey hae. xf 
day of the picture's release in| who considers this development a 

Munich, step in the right direction. 











| were released with a 4R rating— | 


UA RIDES ABOVE 
INFLATION IN 
ARGENTINA 


By NID EMBER 


Buenos Aires. 

United Artists’ Buenos Aires 
branch barges into the company’s 
40th year on a wave of prosperity 
which started to roll two years 
ago. Better quality of product and 
more tells the tale, especially more 
than other American distributors. 

United Artists indeed could use 
a showcase of its own in Buenos 
Aires, as very often is features 
must be yanked off local screens, 
to make room for exhibitors’ pre- 
vious commitments. 





Biggest here over recent seasons 
have been “The Red Shoes,” “Cy- 
rano de_ Bergerac,” “Moulin 
Rouge,” “Romeo & Juliet,” “The 
Moon is Blue,” “Mariy.” “High 
Noon,” “Bachelor Party,” “12 An- 
gry Men,” “The African Queen,” 
“Summertime,” “The Man With 
the Golden Arm,” “Trapeze,” “The 
Vikings,” “Separate Tables,” “The 
Fine Ones” and “Witness for the 
Prosecution.” 
| “I Want to Live” took in over 
one million pesos in its initial 
(May) week of exhibition. As the 
dollar rate touched 90 the same 
week, due to frightful cheapening 
of Argentine currency, this is 
around $110,000, and even infla- 
tion doesn’t diminish its glory. 

“I Want to Live’ won UA an 
Argentine Gaucho at the Mar del 
Plata festival, apart. from Susan 
Hayward’s personal American 
Oscar. 

United Artists has only once in 
its 49-year history in Argentina 
taken on distribution of an Argen- 
tine feature. This was Jose Pena 
Rodriguez’ “Mirad Los Lirios del 
Campo” ‘Behold the Lilies of the 
Field) which ran into plagiarism 
suits everywhere it went, and may 
have cured the company of any 
wish to follow this up with another 
native feature. 

Today the local office's major 
problem is to convince New York 
principals to increase advertising 
budgets, in view of the rising cost 
of newspaper advertising and dis- 
plays. For instance, the big local 
dailies, “La Nacion,” “Clarin” and 
“La Prensa,’ have increased to 
150 pesos per centimetre of space, 
against the former 75 pesos per 
cm. A display over the Gran Rex 
marquee, which cost 6,300 pesos 
last year, costs 15.000 pesos in 1959. 

There were few censorship prob- 
lems for UA in B. Aires. “I Want 
to Live” is exhibited without any 
, cuts. This despite a rather stricter 
morality stand by the Screen In- 
stitute’s “Revision” Committee of 
late, possibly inspired by Roman 
Catholic Educator Minister, Luis 
| MeKay. Dr. Zollezi, the Screen In- 
| stitute President, is rather more 
| broad-minded in outlook. 

_ There have been many changes 
In management of the UA office 
in B. A. over 49 years. but former 
managers are remembered grate- 
fully by exhibitors and colleagues: 
Orenstein, Aramayo, Suarez Orre- 
|g0, established friendships which 
lighten the task of today’s San 
| Bekeris and Carlos Ghioldi. 


| Teresa French, a veteran of Ar- 
;gZentine film business (she started 
in her teens), is now the office’s 
advertising manager, after many 
years with RKO, and won UA’s 
award for the 2nd half of 1958. 
“Around the World in 80 Days,” 
distributed by UA, has held at the 
Luxor in B. Aires for nine months 
and two weeks, and is now running 
in Mendoza, Cordoba and Tucu- 
man. Apart from those cities, UA 
also has offices in Rosario and 
Sante Fe. Business is just as good 
in Cordoba, now known as the Ar- 
|gentine Detroit, as Kaiser Indus- 
|tries have their automotive plant 
|there, and the influx of many 
American employees, has sent box- 
offices, and everything else, boom- 
ing. Mendoza is also flourishing, as 
more and more oil is extracted 
|from Hs wells by the State oil- 
| fields (YPF) and by American 
| Investors. 
| In fact, despite inflation and a 
| 100% rise in living costs, Argen- 
| tines keep spending unaccountably 
|; On entertainment. An international 
|football game (soccer) held last 
| Tuesday, a working day, had a 
65,000 attendance at a minimum 
admission of 22 pesos. 
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Prosperity of American Distributors 
Gets Coli-Eye From the Japanese 


DAVE JAMPEL 


sc 
UA of Japan's income from fea- | 
ture distribution receipts in 1957) 
was $1,659,000, climbing to almost | 
$1,784,000 the next year and is ex- 
pected to soar to $2,788,000 in 1959. 
Explaining his singular prosper- 
ity, Geza Polaty, managing director 
here gave reasons as: 


sales conditions, booking and ex-| 
ploitation, (2) much improved prod- 
uct and (3) hard work right down | 
the line. 

While its own distribution setup 
only became effective this April 
1, it has already shown its worth 
at the wickets. Complying with the | 
Finance Ministry edict compelling | 
all importers to either establish | 
their own distrib offices in five key | 
cities, effect a merger with a dis- 
tributor or lose their import licen- 
ses by fiscal 1960, UA established | 
its own Japan web. Its Tokyo of-| 
fice, previously acting merely as a 
control, employed 16 persons. UA 
now has 92 employees throughout 
Japan. 


Republic and UA In 

- . 
Stock-Swap Operation 

Pending at the moment is an 
application with the Ministry for 
a stock swap between Republic of 
Japan and UA of Japan with the 
former being incorporated into the 
latter = receiving a portion of 
UA of Japan stock in return. The 
Ministry has approved the merger 
in principle, but with limitations. 
Parties are awaiting clarification of 
the fuzzy areas of the limitations. 

Japan is a quota country. UA 
had eight import licences granted 
in 1958 and anticipates nine in cur- 
rent fiscal which began April 1. 
Delay is due to Ministry slowdown 
of approval of MPEA’s master for- 
mula for license breakdown of 
member companies, a practice not 
officially recognized by the Minis- 
try. but one which is nonetheless 
permitted 

UA had two additional pictures 
in fiscal 1958 by virtue of having 
been awarded a pair of “bonus 
licenses” for product adjudged su- 
perior and cultural, a practice the 
Ministry has discontinued begin- 
ning this annum. Four extra li- 
censes were awarded each hal- 
year. UA fiscal 1958 bonus awards 
were for “Witness for the Prosecu- 
tion” and “Defiant Ones,” 


ing first time same company re- 


ceived bonus licenses in each haif- | 


year period. 


Japanese Government In 
Study of U.S. Distribs 


Like those of other American 
companies here, UA of Japan’s 
franchise is now under re-exam- 
ination by the Finance Ministry, 
with the Ministry holding up re- 
leasing of licenses other than pro- 
visionally until the franchises com- 
ply with the desired new structure. 
This includes giving the parent 
company 60% of distrib income 
while the local franchise retains 
40%, a change from the existing 
70- 30 division. New arrangement 
nm@&kes less funds remittable for 
royalty and leaves a greater amount 
ee to 52° Japanese profits 
axes. 


Polaty naturally doesn’t ap- 
prove the change. He said it’s 
against established international 


trade agreements including GATT. 
“How can the Government tell us 
how to sell our product?” he 
asked. “I can sell at whatever price 
I want,” he added, “but this forces 
me to buy at such a price that the 
homeoffice can’t sell.” 

Although you couldn't tell from 
its spiralling income, UA of Japan 
is in the same multiple squeeze as 
other U.S. companies here. This in- 
cludes being subject to the pres- 
sures of a greatly reduced number 
of theatres showing foreign prod- 
uct in a general loss of populari- 
ty wave in Japan for U.S. films. At 
the end of 1957, there were some 
1,000 theatres showing foreign 
films exclusively, 1,700 that mixed 
imports with domestic product and 
4,100 devoted exclusively to Japa- 
nese pictures. By the end of 1958, 
these figures read: 750 theatres | 
for foreign films exclusively, 900 
mixed and 5,400 for Japanese 
films only. Mane opening of cur- 
Trent calendar year, there has | 
probably been a further decrease 


(1) own dis-| 
tribution outlets resulting in better | 


¢ ; .” each cop-' 
ping in semi-annual decisions, mak-! 


of five or 10 percent in foreign 
| pix outlets. 

Combined with the above is a 
greater number of imports per- 
mitted each year (with the addi- 
tional licenses going to Japanese 
and not American companies) mak- 
ing the situation even tighter. And 
with the double-featuring policy, 
which achieved full swing in mid- 
| 1958, Polaty says exhibitors of 
U.S. films can demand stiffer 
terms. Regarding twin bookings, 
(he offered, “We're trying to hold 
| off, but in certain situations it's un- 
| avoidable.” 

On top of this, Polaty points out, 
|U.S. pictures are being squeezed 
| by European product in Japan, at 

b.o. in key city roadshow 
houses and at the sales counters 
| generally. Regarding latter, Polaty 
{said that European imports can 

;}and do underseli U.S. product. He 
| notes that there are few large Eu- 
ropean producing companies and 
that Japan market prices there- 
fore generally look large to most 
| European sellers. Whereas an aver- 
age American picture might get 
$20,000, that figure will attract a 
superior European film. If a Euro- 
pean film sells for $10,000, that 
can be amortized in a good Tokyo 
roadshowing, Polaty said. The dis- 
tributor would then seek to sell 
the film for what he can get out- 
side of ,Tokyo just to move it, 
cording to Polaty. Such practices, 
of course, make competition in the 
foreign film field even fiercer. 


On the relaxation of print re- 
strictions, effective this year, Po- 
laty described it as being merely 


“two drops in the ocean.” Ruling 
had held imported prints on a pic- 
ture to 12, going to 16 if prints 
were made locally from an import- 
ed master. Now a stipulated film 
can get as high as 18 prints (if 
made domestically), with added 
number being subtracted from an- 
other stipulated import. Proper 
distribution for a top picture, Po- 
laty said, requires from 25 to 30 





France ‘Tones’ Europe Playoff 


By GENE MOSKOWITZ 
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prints. He noted that average print | 


number of Japanese producti runs 
from 50 to 70, going as high as 
140 for holiday releases. While he 
thinks the Japanese are overdo- 
ing it, he feels imported films 
could stand a print boost. 


How to Figure Tastes 
Of the Japanese Market 


Polaiy, who assumed current 
post in February, 1958, said the 
basic decisions on selection of 
product are made in New York 
be ww the recommendations of his 
office. Over the past two years, 
biggest UA pix 
been “Eighty Days” 
Afternoon.” While “Eigthy Days 
did not do as well as expected 
herehere considering global 
sponse, it still drew hefty coin. 
“Afternoon” proved once again 
that Audrey Hepburn in the right 
kind of film is the biggest foreign 
b.o. in Japan. Other top UA 
grossers over the period were “The 
Vikings” and “Big Country.” Less 
overwhelming but still solid were 
“Pride and the Passion” and “Run 
Silent, Run Deep.” 

Requirements for top returns 
here, said Polaty, are pictures 
with: (1) spectacular splash and a 
strong story (“The Vikings’’), (2) 
romantic or strong dramatic story 
with international appeal—not too 
American (“Love the After- 
noon”), and (3) action picture with 
a strong story (“Run Silent, Run 
Deep”). 

Polaty said blank prospects can 
be anticipated from musicals, pic- 
tures overly regional in American 
themes, comedies dependent on 
dialogue and topical! and regional 
references and racial pictures, the 
latter despite fact that “Defiant 
Ones” did above average here. 

In addition to the squeezes by 
Finance Ministry and other pres- 
sures, Polaty attributes general 
decline in b.o. for U.S. entries to 
improved economy of country, en- 
abling people to indulge in other 
entertainment forms, from tv to 
motor scooters. He thinks the 
plush period of three years ago is 
ancient history and says the fall- 
off will continue through 1960, 
| ta king an upward turn by 1961 in 
|a natural cycle of public tastes. 
| Meanwhile, UA has successfully 


in Japan have | 





|bucked the downgrade trend and 
|is.keeping overall percentages for 
U.S. majors here from becoming 
| too embarrassing. 
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Paris, 


When United Artists began to as- 
sume its present look as primarily | 
a film distribution company—with | 
money plowed into indie produc- | 
tion (back in April, 1951) the Euro- | 
pean headquarters here in Paris| 
resembled a desert. That is the} 
simile of the head executive officer | 
of UA on the Continent, Charles | 
Smadja, the veepee in charge of 
production abroad. 

As Smadja took over, UA han- | 
dled from eight to 10 Yank features | 
per year in France. It now releases | 
15—and another five since the re-| 
cent deal with Allied Artists. Add | 
three or four French items outside | 
France, an occasional British, plus 
one or two Italian films. Latter 
practice had them netting three 
coveted extra import visas for 
France as a reward for their aid 
to French distribution abroad. | 


| Non- Competitive | to | French — 


"UA avoids French films for | 
France so as not to compete with | 
French distribs, except under un- 
usual circumstances. A main con- 
sideration facing UA here is that 
France is a quota country, also the 
leading prestige country in the re- 
lease of films on the Continent. 
France often sets the mood for 
handling in other countries. Parts 
itself as a cultural heartbeat has 
special significance. 

However, France is only third, 
after West Germany and Italy in 
film rentals. All of which adds up 
to the key points in fashioning UA 
policy. 

UA is a clearing house for per- 
haps 30 films per year in all, but 
only 15 can get dubbed handling 
in France. A handful might circu- 
late in subtitled versions but this 
is rare, mainly testing with offbeat 
pix as to whether they are worth 
the expensive visa needed for dub- 
hing them. (A dubbed pic is tared 
$1 a metre and a subtitled pic only 
10c per metre before they can be 
released ). 

Smadja estimates that France 
needs about 260 films per year and 
is making only on the average of 
120 itself. Hollywood product's im- 
portance here is not to be doubted. 


UNITED ARTISTS FILMS 
AT SAN SEBASTIAN FEST 


Madrid. 

United Artists will have one, and 
its releasing company, C. B. Films, 
will have two entries at the forth- 
cpming July 11-20 San Sebastian 
Film Festival. 

Fest director Zulueta cites Glass- 
Seltzer - Pennebaker production 
“Shake Hands with the Devil” as 
officially invited to compete for 
the Golden Seashell. (A like-titled 
British quota film, “Shake Hands” | 
will come in under the Union Jack | 
paired with the British film in- 
dustry designation, “Sapphire.” 

Cc. B. Films will distribute this 
UA release and the official Spanish 
entry, “Salto a la gloria” (Assault 
to Glory), an Aspa production. 

“Glory,” a biopic of Ramon y 
Cajal—a Nobel Prize winner in 
1906 for new insight on the nerv- 
ous system —stars Adolfo Marsil- 
lach and Asuncion Sancho (both 
leading stage stars) and was di- 
rected this year by Argentine Leon 
Klimovsky. 





GUN RUNNERS 


HE WEST 
HONG OKONG CONFIDENT AL 


5 
PORK CHOP HILL 
ANNA LUCASTA 
LONELYHEARTS 
RT WEST 


THE RABBIT TRAP 


‘OUG 

THE DEVIL'S DISCIPLE 
TIMBUKTU 

ALIAS JESSE JAMES 

SHAKE HANDS WITH P aes DEVIL 
THE HORSE SOLDIER 
CAST A LONG SHADO DOW 

THE WOMAN AND THE PUPPET 
THE SUMMER OF THE 17TH DOLL 

ONTRY 


SOLOMON AND SHEBA 
ANNIVERSARY WALTZ 
ODDS AGAINST TOMORROW 
ORPHEUS DESCENDING 

ON THE BEACH 


TWO FOR THE SEESAW 

ONE ar pes THE WORLD 
THE hi 

MY SISTER AND 

THE ADMIRAL HALSEY STORY 
INHERIT THE WI 





THE GL ADI ATORS 


-Warners 


Stars, Yank showmanship, explol- 
tation support, all figure. 

A top release can get 2,000 book- 
ings in France and North Africa, 
An average film gathers 800-1,000 
playdates. A less-than-generally ac- 
ceptable negative rates 300 situa- 
tions. A subtitled film can only get 
about 30 bookings. United Artists 
sells pix individually and thus @oes 
not have to worry about block 
booking which  producer-distrib 
companies might attempt. 

In selecting the 15 features an- 
nually—some also carry over from . 
one year to another—Smadja is in 
close contact with the New York 
office. It has been found that a cer- 
tain number of the 30 or so UA 
releases emerge quite naturally as 
“international” bets due to treat- 
ment, subject matter, stars or gen- 
eral scope. This governs chose 
partly on a “what comes naturally” 
basis in a quota-tied country. 

Smadja points out that rarely 
have there been any beefs from 
UA producers on being neglected 
abroad. As an example he tallied 
up the ‘58-59 pix, Among them 
were “The Defiant Ones,” with the 
laurels cf the Berlin Film Festival; 
“Man of the West,” due to Gary 
Cooper; “The Big Country,” on 
production scope and Gregory Peck 
name; “I Want to Live,” on Oscar 
angles and also interest of Albert 
Cc amus, the French Nobel prizewin- 

ner; “Pork Chop Hill,” Peck again 
and popularity of war themes, of 
late; “Some Like It Hot,” for comic 
values and Marilyn Monroe piquan- 


cy to the French; “Vikings,” for 
names and size; “Separate Tables,” 
on Oscar win and names; “Hole 
in the Head,” for Frank Sinatra; 
“Paris Holiday.” for Hope and Fer- 
nandel and “Alias Jesse James,” 
for Hope; “Ten Seconds to Hell” 


for French star Martine Carol, and 
“The Horse Soldiers” for its epic 
sweep and names of John Wayne 
and William Holden. 

That only left “The Last Mile” 
and an oater “Fort Massacre” as 
borderline cases, but gangsters and 
westerns are generally popular 
here 

UA, according to Smadja, also 
leaves leeway for the highbrow 
interest in certain unusual treat- 
menis. There was good response to 
“12 Angry Men,” “The Big Knife” 
and “The Moon Is Blue” when 
tried out in subtitled versions, then 
dubbed for general and firstrun. 


France Is Changing —_—| 


~ Smadja— emphasies that condi- 
tions are changing in France. He 


\feels that Yank companies do not 


need their own. houses in Paris in 
spite of the tight firstrun competi- 


| tion with the French now taking 


the cream of the time. He argues: 
when a pic is right the French 
exhibs find dates. 

Many films now do better 
in subsequent and key runs 
than in Paris. 

There are some national differ- 


' ences in taste but, on the whole, 


Europe usualiy reacts much the 
same as the American-Canadian 
market. It cost about $25,000 to 
prepare and launch a dubbed pic 
in France so choice is always very 
important. 

Publicity is increasingly given 
top priority in France. Here as in 
Europe generally film men tend 
to value the “festivals” higher than 
their American confreres do. 

UA, thru Mo Rothman, the UA 
Continental Manager who returns 
to U.S. this month for a bigger 
job in the UA foreign setup, was 
the first Yank major to sell fea- 
tures to Eastern Bloc countries. 
“Marty” was shown at the Karlovy 
Vary Film Festival in June, 1956, 
and pix were sold soon afterwards 
to Czechoslovakia, Poland, Hun- 
gary, Rumania and Bulgaria. 

Rothman. contends that the 
spreading of Yank pix in these 
countries is an important cuitural 
step and the various UA indie pro- 
ducers have gone along with the 
lower prices paid and even ceded 
video rights in Iron Curtain coun- 
tries. They feel it can be nothing 
but helpful on the long pull. 

UA has shown its faith and op- 
timism in the foreign field by in- 
creasing its American staff after 
and 20th-Fox reduced 
their setups here. John Lefebre 
has taken over as Continental Man- 
ager, replacing Rothman, and 
Giulio Ascarelli has been made the 
European publicity head. Both Le- 
febre and Ascarelli recently held 
these posts with 20th. So UA is 
going all out in foreign interest. 
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ecord Entry List Has 46 Nations 


At Berlin Fest Opening June 26. 





Berlin, June 16. + 
For fhe first time in its nine-| ¢ ’ ° 
year old history, the Berlin Inter- Flor de Mayo to Berlin 


pational Film Festival (June 26- | 
July 7) will be opened by a do- | 
mestic feature. It’s CCC’s “Und 
das am Montagmorgen” (And That 
on Monday Morning), a comedy 
adapted from J. B. Priestley’s 
“Mr. Kettle and Mrs. Moon,” 
which has been invited by the fes- 
tival nmittee. Pic stars O. W. 
Fischer and Swedish Ulla Jacob- 
BO! It was directed by Italian 
Luigi Comencini. It will be si- 
multaneously world-preemed June 
26 at the local Congress Hall, Zoo 
Palast sa “‘Faabiadans Wien. Last 
two named are again this year’s 
fe houses. 

Also d by the festival com- 
mittee 1s the German full-length 
docu tary. “Paradise and Fire- 
Stove Herbert Victor's revort- 
age about today’s Israel. With 
He Kaeutner’s “The Rest Is 
Silence West Germany’s contri- 
butions to the 1959 junket amount 

th pix in addition 

1orts. Number of 

tions mernwhi'e 
up to 46, an absolute 
rlin 

ipants are Argen- 









pan, Kore?e, Lux- 
», Morocco, 1tion- 
Zealand, Norway 

Portugal, Siam, 





witzerland, South 

Turkev, UN, 

Republic. Uru- 
Venezuela, V g 














and West Germany. 
26 Feature Pix Fntered 

In all, at least 26 ful!-length en- 
tries a to be screened, including 
17 official entries and nine invited 
pix. Whether official or invited, 
all tl films take part in the 
competition. The U. S. is official- 
ly repped by Metro’s “Ask Any 
Girl Invited are Paramonnt's 
“That Kind of Woman” ard Walt 
Disney White Wilderness. Dis- 
ney, incidentally, hes never missed 
any Berlin Fest so far 

Great Britain comes along with 
“Tr Siege of Pincheut.” an ad- 
venture varn with Aldo Rav and 
Heather Sears, directed bv Harry 
Watt, and “Tiger Bay.” with John 
Mill nd German Horct Buch- 
holz in the leads. “Pinchgut” is 
Official entry, “Tiger” was _ in- 
vited 

France shows up with two in- 
vited pix ‘Les Cousins,” and 
“Archimede le Clochard.” Latter 
stars Jean Gabin and Bornard 
Blier. Italy contributes “Un Uomo 
Facile” as official entrv and has 


(world preem) 


Arcentina’s of- 


‘abisso” 
ited pic 





entry is “La Crida,” which 
centers on a socal subject. 
Denmark’s “Poeten og Lille- 
mor’ Finland’s “Sven Dufva” 
Greeces “Astero”; India’s “Sagar 
Sangame” (just decorated with In- 
dia’s Great State Prize): Korea's 
“Chongkack”; Mexico’s “Flor de 
Mayo Holland's “Dorp aan de 
Rivier”; Norway’s “Herren og hans 
Tienere Austria’s avanteardist 
“Panoptikum 1959” Sweden's 
“Koerkalen”; and Snain’s “Diez 
Fusiles Esperan” are registered as 


official entries. 

Star participation promises to 
be bigger than last year. The 
American contingent likely will in- 
clude Esther Williams, Cary 
Grant, David Niven and Van Hef- 
lin Last-named is official dele- 
gate of the U. S. government. 
Sophia Loren, just filming in Vien- 
na, will also attend. Her husband, 
Carlo Ponti, accompanies her. 

John Mills, of Great Britain, 
will be accompanied by his daugh- 
ter Hayley Mills. Both star in 
“Tiger Bay.” Other stars who 
have promised to attend include 


France's Jacques Tati, Italy’s Folco 








Lulli and Gino Cervi, Egypt's 
Magda: Dawn Adams Curt Jur- 
gens, O. W. Fischer, Horst Buch- 


holz and Johanna Matz. 


Dates: 7th Day 


' paign'ng for 


Mexico City, June 23 
The administrative council of 
the Film Bank has ruled that ‘Flor 


de Mayo,” film long delayed in ex- 
hibition, is to represent Mexico at 
the Berlin Festival this month, Di- 
rector Roberto Gavaldon and 
photographer Gabriel Figueroa are 
expected to head up the Mexican 
delegation, together with Film Bu- 
reau head Jorge Ferretis. Latter 
was expressly invited by Dr. A 
Bauer, director of the Berlin event 


Maria Felix will head the con- 
tingent of stars, proving every- 
thing goes smoothly with the film- 
ing of “The Ambitious Ones,” in 
which she stars. The shooting is 


9° 


scheduled to end June 27. 





British Producers See! 
Better Terms fer Sun. 
ower 
London, June 23 
British film producers 


better tert 
The Fed 





day bookings 
British Film Makers hoa 
initiative by insi that re 
no justification for the widespread 
practice of a maximum rental of 
25% and argue that this, inde 
sholld be the minimum 

As it recognizes that Sunday op 


isting 


erating is more exvensive, the fe 
eration suggests that 


the seventh 
day rental could be 10° lower t 





weekday figures and, where a 4 
rental is — ible for the f 
six days, the Sunday chai } 
be 35% 

The federation has also }t 
considering a proposal sul 
by the Cinematograph Ex! 
Assn. that producers should 1 
dertake the production of serie 


films or serials with a run 
time of about half an hour. 7 

| federation felt that its member 
would consider the proposal more 
closely if exhibs were prepared t 
guarantee adequate returns 


GRANADA ARTS FEST 
IN MOORS’ ALBA AMBRA 





Madrid, June 2: 

Granada’s Eighth Internati 
Music and Dance Festival open¢ 
last Sat. (20) with I¢or Markevitch 
conducting the Spanish National 
Symphony to usher in a varied two- 
week series of provrams marked 
this year by the addition of Jose 
Tamayo’s recently-formed Ama 
Vives Light Opera Co. 

Artists appearing cut-of-do 
this year (within the walls of Al 
hambra Palace) include guitarist 
Andre Segovia, Victoria de los An- 


geles and pianist Wilhelm Kempf{! 


in solo recitals. Kempff and cellist 
Gaspar Cassado appear in ind 

vidual concerts accompanied by the 
National Symphony under the 


baton of Laszlo Somozyi. Oi 
musical groups performing are the 
Vegh Quartet and the Italian string 
orchestra, I Musici. 

Covent Garden Royal Ballet 
with Nadia Nerina and David Blair 
will present a dual progr: 


eT 


m of clas- 





sical dance in the Gerenalife Gar- 
dens where the Amadeo Vives 
troupe will stage their repertoire 





of zarzuela favorites—‘‘Dona 
cisquita,” “Bohemians” and * 
and Toros’—as the final three- 
night segment of the festival cl 
ing July 4. 





Kassler Bemoans High 
Prices for French Pix 


Paris, June 16 
Frank Kassler, Yank foreign film 


distrib, has been at the recent 
Cannes Film Fest and two weeks 
here sans landing a pic. The rea- 


son is the usual, according to Kas- 
sler, namely that French producers 
are beginning to price themselves 
out of the American market. 

Kassler points out that in spite 
of the Brigitte Bardot  break- 
through into U.S. general film runs 
and some big money, this has not 
helped the art film dealer but ac- 
tually has hampered him. He feels 
that the old nucleus of arty theatre 
filmgoers has practically disap- 
| peared. 


‘Even With Subsidy Tix 


For Callas Cost $6.50 
At Holland Festival 


Amsterdam, June 16. 











Spoleto's Two Big Nig 





ts 





‘Donizetti's 1822 ‘Alba’ 


Highlight of the Holland Festi- 
val (June 15-July 15) may be con- | 
cert with Maria Callas in “mad 
scenes” from Italian operas. De- 
spite subsidies granted by Govern- 
ment and city boards (of Amster- 
dam, The Hague, Rotterdam where 
fest takes place), tickets for Callas | 
cost $6.50 

Established to enliven the dull 
summer months during off-season 
when foreign visitors can be lured 
to stay some days extra in Holland 
in order to see opera or plays pro- 
duced in languages they can under- 
stand, the Holland festival has 


groups (Viennese 


signed up theatre 
urs d’Aujourd’- 


Theatre 




















hi Jose Greco and his Spanish 
dance troupe 
1 foreign groups Dutch 
engaged The Nether- 
ra produces Janacek’s 
ja Kabanova Wieland Wag- 
ner directs “Tristan And Isold,” 
with Otto Klemperer conducting 
the Concertgebouw Orchestre, and 
Ramon Vinay ing the part of 
Tristan 

Actors f all Dutch theatre 
companies a united in Johan de 
Meester’s ) tion of Shake- 
S] e's l And Cressida,’ 
a play e performed in 
He 4 e necessary talent 
Ss cere ( eral tl ure 

The } 1 ¥ val will pre- 

n € of Jo 
} ( fiction o 
F Vioon.” NX 
ed ve 1s 
( aim ¢ nal 
I ( bins Landon 
‘ After per- 
Y y } t the 
r ( i World 
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en-I f ere it ill 
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TT - TEA ET 
SASCHA FILM SETS UP 
BIG PRODUCTION SKED 
u Vwaw 
\ i, June 23 

Ss I I tion is still 

O} t film business 

( 1an language 

i ( y had a produc- 

plan next half year 

co f ears before at- 
‘ ; , 

Pro I Herbert Gruber 
assisted I 1 Schwetter just 
f ed 1) 12 Girls and 
One M ki ¢ poin Toni 
C- ( I ic ire S d - 
ected by I Que ith world 
( it l ‘ 

Ne to s “I Am No 
te f the successful 

t play of me name by 
Biele 1 st disk 
r Pete Ale nder while Geza 
.* ( tra ( ct 
If My Big I her Would Know 
Ti s t t f the second 
( which will * Conny Fro- 
be and I i Berielmann, also 
top “singers for record companies 
Er O« directing. Fourth 
like be “The Liar and the 
Nu t lecit hit by Curt Goetz 
Negotiati vith O. W. Fisher are 
under Ww t y the leading male 
role 
Tokyo Nat'l Theatre 


~”Y 


Setup Near Approval 

















Tokyo, June. 16 
The pri ed National Theatre, 
vhich s been the center of con- 
troversy f f nonths over its, 
makeup. } fina reached the 
approval stage. Theatrical reps 
agreed that it should house three 
1 seating capacities of 
00 and 600 

: )00-seater would be for 
kabuki, aku puppets and tra- 
ditional Japanese music and danc- 
ing. The 2,000-seat house would be 
utilized for contemporary music 
and dance including ballet and 
opera. No drama would be pre- 

sented in the 600-seater. 


Plans_were al 


also approved for the 
tion of 


construc a fourth theatre at 
a later date with a seating capacity 
of 700 er 800 for modern dramas 
and Bunral Spadework is ex- 
pected to begin late in 1961 and 
the National Theatge is expected to 
open by 1963 


Brilliantly Opens Spoleto’s 
Second Summer Season 


By TRUDY GOTH 


Spoleto, Italy, June 16 


Gian-Carlo Menotti’s Festival of 
Two Worlds at this Italian moun- 
tain village opened its second sum 
mer with a revival of an obscure 
opera of Donizetti, “Duca d’Alba ab 
Little known since its production 
in Rome during 1822, the work in- 
trigued the late Arturo Toscanini 














but he never got ‘round to patient 
editing and revising job. This has 
now been done by the young Amer- 
ican, Thomas Schippers, who con 
ducted on the present occasion 
The work has been well received 
in Italy by public and critics alike 
It has Italianate melodrama ingre- 
dients — conspirators, battles, love 
duets in a church, dueling, homi 
cide in the old 19th Century ope: 
atic profusion Its revival served 
the ¢ of Italian opera and it 
ce it Duca d’Alba” will 
I e a € O 
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Kixve-Etoss Ballet 
pe Italy, June 23. 
“Ame ( » et a new com- 
pany ( 1 especially for the 
Fest il ¢ Iwo World v 
Nora K \ eninusiastic i\ e- 
ceived é The dance field in 
Sweden Bans ‘Haunted’ 
Stockholm, June 16 
“House ¢ Haunted Hill” (AA) 
1 by Wivefilm, was 
by the Swedish censors 
1 is produced by WI- 
e and Robb White, the 
same who produced “Ma- 
cabre,” also was banned by the 
cens¢ | » here. 
a 








Start Location Shooting 
On ‘Outsiders,’ Pic About 
7 "iad . 
Non-Accepted U.S. Nisei 

Tokyo, Jure 16 
Japan location shooting has be- 
gun in Kyoto on William E. Brus- 
seau’s indie production, “The Out- 
siders,” for Westminster Films of 
Pasadena, Effort marks Sisansendh 
leb in t feature field after 
in documentaries Story 
deals with an American Nisei who 
eucounters non-acceptance on both 
sides of the Pacific. He falls in 
love with a Tokyo nitery hostess 
who is not in concert with the Old 
Japan thinking of her parents. The 
result is physical tragedy, but trag- 
edy that nourishes hope for the 
future. 

This delicate theme in Harry 
Brown's ript urom  Brusseau’s 
original idea has been well-re- 


ceived by Japanese interests 
Japanese director Heinosul.e Gosho 


is production adviser. 











serving as 
Initial inte d as a co-produc- 
tion, the Japanese end fell through 
when the contracted outfit couldn't 
meet iis obligations. Brusseau de- 
cided to go it alone. 

Film stars Nisei Lane Nakano, 
newcomer Tamiko Aya in the 
femme lead and Tony Russel. Mi 
Aya is a former Tokyo fashion 
model who combines looks, Eng- 

ish-speaking ability and dramatic 
potential. Unit arrived here after 
three weeks on Hong Kong shoot- 
ing and will move Tokyo after 


| locationing in Kyoto and Nara. 


| Spoleto—as last year—is purely 
ONE world and all the critics so 
far have collectively implied that 
the second “world” (the European 
one, that is) should not try to com- 
pete with American dancers and 
ballets. 

John Butler’s work has been 
seen before in Italy.and at the 58 
Spoleto Festivalg@ The ene ballet 
he presented (“The Sybil”) with 
Carmen de Lavallade, Bambi Linn, 
Glen Tetley and Sondra Lee as 
soloist and a striking set by Rich- 
ard Lippold was more successful 
than his works last year had been. 
But the raves were mostly for 
Herbert Ross, a new discovery 
hereabouts—though his Capri- 
chos” had been shown by Ballet 
Theatre for many years all over 
Europe. Ross’ very personal style 


+the 


and vocabulary is equally fascinat- 





ing in the rather classical “Sere- 
nade for Seven Dancers” to Bern- 
stein’s music as in the more mod- 
ern idiom of “Dark Songs” 
Krenek). 
What really moved the publie 
and critics in attendance here was 
‘Angel. Head” to jazz music by 
Stenton, Hamilton and Hampton, 
r ore e is toa 
is Sondra 
of ap- 
steal- 
ot be- 
tared 
sheer 
v h 
scene no 
Cer- 
horeog- 
ited al 
al pos- 
ipitities 
One critic called her “the black 
van with Russian blood An- 
other “ a magician who dominates 
the scene with the powerful witch- 
craft Still another owering 
over all with the maturity of her 
artistry. 
Ross and Kaye plan to take out 
1 regular company next year aftd 
there is possibility of the choreog- 
apher doing some ballets at Italian 
ra houses with Kaye as guest 
artist. In August they and Douglas 
Scott as partner will go to Moscow 
to appear on Ed Sullivan’s tv 


show 


Danzigers Plan 


12 Films for '59 








London, June 23 

A program of 15 feature films 
this year, as against 16 last year, 
is planned by the Danziger 
brothe Edward J. and Harry 
Lee, at their enlarged New Elstree 
studios, where half of the six 
stages are devoted to vidpix pro- 
duction. 


On the slate for early production 
the Danzigers have “The Spider's 
Web,” the Agatha Christie thriller, 
which is to be lensed in Techni- 
color for United Artists, plus an 
adaptation of Edgar Allan Poe's 
“Tell Tale Heart.” which will be 
made under the title of “The Hor- 
ror Man” for Paramount. 


Lauren Bacall, currently filmin® 


n “North-West Frontier” for Rank, 
is being paged for the original 
Margaret Lockwood role in “Web.” 


A novel project by the Danziger 
freres is the production of a series 
of 12 features based on classics, 
but brought up-to-date with’ mod- 
ern dress, dialog, etic. The first in 
series, entitled ““An Honorable 
Murder,” ,and based on §S 
speare’s “Julius Caesar,” 
has been completed wiih 
Woolland, Lisa Danielli. Marg sar- 
etta Scott and Douglas Wilmer 

These cl are b made 
for theatrical distribution in the 
first instance, but may, after a 
lapse of some five yea be made 
available as tv spectaculars 





1a@Ke- 
already 
Norman 


assics eing 





£ 


Glass Quits Hoyts in June 


Sydnev, June 16. 
John Glass, second-in-command 
of the Hoyts’ pic loop here, re- 


signs his post as of June 30 

Glass, long active in the pic biz, 
began his career as a top publicity 
executive with the Union Theatres 
—nrow Greater Union Theaires, 
under the late Stuart D He 
moved over to the op»osition loop 
at the invitation of the late 


e 
ic, 


‘Charles Munro, 
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SPAIN: CAN'T LEGISLATE HITS 





Special Trains ‘Save Menotti 


Gian-Carlo Menotti got his 


“special” 


Spoleto, June 16. 
train! The Spoleto-Festival 


leaves Rome every afternoon at 6:15 p.m. and Spoleto at 12:55 p.m, 
It relieves the rather desperate hotel situation, as the owner of one 
of the few hotels has not the faintest idea how to run a hotel and 


tne new one built for the Festival isn’t ready. 


On opening night 


a tv commentator interviewed the personalities travelling on the 


train, 


but they weren’t many because for that opening everyone 


came by car—and what cars! The James Zellerbachs, U.S. ambas- 


sador to Italy, 


came not in a Cadillac but a Rolls-Royce. 


Representatives of theatre, arts, music and literature in the two 


worlds were again present at the gala opening as last year. 


But 


this year everyone heeded the wish expressed by Menotti and 
there were no white ties, only well cut dinner jackets and no ball- 
gowns, only beautiful, short, bouffant chiffon creations. 
Newspapers and magazines were widely represented along with 
air media, cameramen, gossip columnists, Italian senators and other 


functionaries. 














Mexico's Film Bank Still Has Plenty 
Of Coin for Many Well-Prepped Pix 


Mexico City, June 23 
Early fears that the Film rok, 


would run out of money to finance | 


Mexican production appear un- 
founded. Through Peliculas Mexi- 
canas, Peliculas Nacionales and | 
Cimex (the three official distribu- 
torships), the Film Bank has thus 


far saan up $2,400,000 for pro- 
duction of 41 national films. Ad- 
vance. payments to producers by 
the bank. which gives up to tarce- 
fourths of budget needs (with 
money paid back into the bank 
from initial boxoffice receipts) 
raged $42,000 per picture. 

It is learned that the Film Bank 
has an additional $2,400,000 avail- 
able to finance production in the 
second half of this year. Barring 
accidents, like a protracted indus- 
strike touched off by current 
negotiations for a new production 
work contract, expectation is that 
Mexican production this year will 
hit the 84-picture peak set by the 


ave 


try 


Advance Payments Commission of 
the Film Bark. However, the feel- 
ing is erowing within the industry 
that *here has to be a cuthack in 
production, possibly to 60 or less 
a year, with these more carefully | 
prepared than the general average | 
today 

Said Raul de Anda, prexy of the | 
Mevi an Assn. of Film Producers: 
“Actually we have about 100 films | 


ms and this means money tied 
t only for the Film Bank but 
s involved.” 
of production 
not react unfavorably to 
c personnel, for tendency 
uld be to produce films requir- 
s five or more weeks shooting 
ie, instead of two-week quickies 
hich dominate the field today, de 
said. He pointed out that 
there has been a drop in profits 
for producers, principally because 
of increased production costs and 
unstable currencies which make it 
difficult to earn dividends in for- 
eign markets. 
Mexico’s industry would fare 
better if it had a federal subsidy, 
is the case in Italy, de 


i Ce 
up ne 
i producer 


( ng back 


Anda 


as 


said, where a producer can count 
on am 18% return. Here, the Film 
Bank does not subsidize Mexican 


films 
abroad. 


' 
Clai 


as is erroneously thought 
It acts as any other finan- 
institution, charging interest 
and requiring collateral (earnings 
of pix) for the loans it makes. An- 
other major trouble is that parti- 
cipation of private capital in the 
idustry is very small, de Anda 
said. Motion pictures 
ered too risky even for those who 
do have certain sums set aside as 
venture capital. 


Only about 50° of production 


Anda 


are consid- | 


ce Anda said, on an average, and | 


the remainder has to come from 


ign exhibition. Then, Mexi- 


ce names (Mario Moreno- Can- 
flas; Maria Felix, Arturo de 
‘dova, Pedro Armendariz and 
Aguilar). Below them are 10 
15 stars of minor magnitude, 
h the others of dubious or no 
boxoffice value. 


11S 


( 
{ 
+ 
( 
I 
( 


's industry has only five top box- | 


Me Anda stated that co-produc- | 


tions, using Mexican talent of less- | 
er degree, is a step in the right | 
c_rection in building the boxoffice 
value of these players to point 
\ 


vhere they can carry a picture. 





Wilcox Ties Up With 
20th-Fox on Text Pic 


London, June 23. 


Herbert Wilcox has tied up with 


20th-Fox for world distribution of 
the next Wilcox-Neagle production, 
which starts shooting on location 


and at the Walton-on-Thames stu- | 
This is a film} 


dios next month. 
based on “The Navy Lark,” a top 
BBC radio comedy series which 
has three weekly top spots. 
cast will be headed by 
ker, Ronald Shiner, Roland Culver 
and Leslie Phillips. Last-named 
will be repeating his radio role. 

The deal renews a 25-year-old 
association between Wilcox axd 
Murray Silverstone, who 
managing director of United Art- 
ists in London, brought together 
UA artists and Wilcox’s contract 
players in United Artists of the 
World. 


Cork’s Film Fest 
To Open Sept. 23 


Cork, June 23. 

Cork’s International Film Festi- 
val, officially recognized by the In- 
ternational Film Producers Assn. 
one not demanding world 
preems cf feature pix. has made 
a slight switch of dates and- will 
be held Sept. 23-30. As in former 
years, it will screen feature films 
at gala performances, awarding an 
“Irish Oscar” of Waterford Glass 
for the outstanding acting per- 
formance in a feature film section. 

Fest is competitive only in the 
shorts classification which is 
broken down into documentaries, 
general interest, animated and car- 
toon films, plus scientific and edu- 
cational pix. Panel of judges has 
yet to be named. 

A “Tribute to Sica” program will 
be screened, featuring some of the 
Italian actor-director’s most fam- 
ous pictures. Vittorio de Sica will 
attend the festival which he visited 
briefly last year. Another feature 
of the Fest will be a series of 
screenings of major Japanese films 
of the last 10 years. 

This festival has attracted con- 
siderable co-operatton from Conti- 
nental European producers during 
the past few years, with America 
and Britain notably absert. 





as 





Del Rio, Armendariz Set 


costs are recorded in Mexico itself, | 


For Mex ‘Road To Rome’ 


Mexico City, June 23. 


Dolores del Rio and Pedro Ar-| 


mendariz have signed contracts to 
appear in the Mexican version of 
Robert E. Sherwood's “Road to 
Rome.”’ Producer Luis Riley would 
not say what the stars would be 
paid. This is first time this pair, 
who command better film fees, 
will appear together in a legit ven- 
ture. 

Play is to be staged at the In- 


surgentes Theatre, which Riley has | 


leased for a year. Preem is set for 
Aug. 1. 


DUMPED PRODUCT 
GONGESTS HOUSES 


Madrid, June 1@ 

Failure of Spanish films to se- 
cure a footing in the local market 
is getting additional emphasis this 
month as a rash of native features 
go into end-of-season release. 

Under the amended terms of 
Spain's film protection laws, ex- 
hibitors are compelled to dedicate 
eight weeks of annual screen time 
to Spanish product but 
avail themselves of the 
August deadweight months for this 
purpose. As a result, June is be- 
coming a favorite exhib month for 
“protecting” Spanish product. 





“Sendas marcadas” 


The | 
Cecil Par- | 


when | 


By mid-month, 12 premieres 
| were registered on the Gran Via 
|and the monthly total is expected 
to reach the 20 mark. A rapid 
roundup of dumped product in-| 
|dicates that most, not al], depend 
'on film aid laws to see the light of 
| day, 


Paths)—weighted down by com- 
plicated flashback talk that leads 
nowhere, 

“El frente infinito” (Endless 
Front)—too many Civil War situa- 
tions to offer a coherent vehicle for 
legit star Adolfo Marsillach. 


“Paso de angustia” (Anguished 
Steps)—as unsuccessful in its be- 
lated first time around as it was at 
San Sebastian film fest in °57. 

“La Novia de Juan Lucero” 
Juan’s Girl Friend) — amateur 
melo featuring brilliant horse- 
mounted . bullfighter Peralta, 
bedded for full nine reels so pro- 
ducer could economize on corrida 


expenses. 
_“Charleston”"—A “happy twen- 
ties” song and dance effort without 


musicai or choreographic quality. 

“Otros Tiempos” (50 Years of 
Spanish Life)—Film historian 
Carlos Fernandez Cuenca’s devoted 
newsreel montage resurrecting fig- 
jures and events of Spain’s modern 
| demi-siecle. 

“Bombas para la paz” (Bombs for 
Peace)—Comiec Fernando Fernan 
Gomez with over-limited story and 
production values to detonate this 
one beyond local borders. 

“Echame la culpa” (Put 
Blame on Me)—Lola Flores fans 
and Aztec followers of Miguel 
Aceves Mejia will wait for this 
routine musical in nabes. 

“Un mundo para mi” (A World 
of My Own)—A stark melo bright- 
ened only by lovely Mile. Agnes 
Laurent. First French-Spanish 
coproduction. 

“fl pisito” (The Small Flat)— 
Legit actress Mary Carillo is great 


in this light comedy, prized at the | 
| 


Locarno Film fest last year. 
“Diez fusiles esperan” (Ten 
Ready Rifles)\—Saenz de Heredia’s 


romance-action treatment of the 
Carlist War. Spain's entry at 
Berlin film fest. 

“Carta al cielo” (Letter to 
Heaven)\—an aid to exhibs in 
meeting obligatory screen time 


quota. 


SHIPMAN SETS DEAL 
WITH BOX ON PRODUCT 


London, June 16. 
Kenneth Shipman, who controls 
Twickenham Studios, is partnered 
with Sydney Box in a new com- 
pany to finance and distribute fea- 
ture films. The outfit, to be known 
as Alliance Film Distributors, 





| swings into operation this week. 
| It will finance and release at least 


' by Norman Williams, 


six pictures this year. 

The company’s program will be 
filmed at Twickenhar Studios and 
| will be released through the facil- 
| ities already existing in Sydney 
Box Associates. Shipman and Box 
are joint managing directors of the 
company. 

Alliance's first production, due 
to start at Twickenham this week, 
is “And Women Shall Weep.” It’s 
the first of three to be produced 
the others 
| being “Woman on the Stair” and 
“Dead On Five.” A fourth picture 
for Alliance, 
is set to start rolling shortly with 
,Guido Coen as producer and 
| Charles Saunders directing. 


cannot | 
July- | 


| 
(Traced 


the 


“Operation Cupid,”, 





French Film Aid Law Finally Signed; 





Mexico Seeks More Pix 
Dates in Gt. Britain 


Mexico City, June 23. 

Dissatisfied with its current 
British film exchange pact. Mexico 
has instituted negotiations to give 
it a wider market throughout the 
British Empire. Currently, 
republic has a reciprocal exchange 
pact with the Rank Organization 
covering exhibition of 12 to 15 
films. 

New Mexico wants to come to a 
|new agreement which can make 
{it possible for the release of at 
| least 50 pictures annually. Not all 
of these are aimed a‘ Great Brit- 
| ain. Mexico, however, would like 
to open up markets in Australia, 
British islands in Caribbean, 
| Rhodesia and other parts of the 
| dominion. 





ha 





New Censor Rules 
Easier in Sweden 


Stockholm, June 16. 
The long-awaited change in cen- 
sorship rules on films in Sweden 
jhas been made by the Swedish 


Parliament. Under the old law, 
three types of certificates were 
given out. The “white” paper cer- 


tificates are for films banned in 
toto while the yellow tags are for 
adults only or above 15 years of 


j}age. The “red” certificate for gen- 
eral audiences will be changed 
after next Jan. 1, with a green 


category added. This will apply to 
teenagers above 11 years. 

Under the present rlues_ in 
Sweden, many films which censors 
decided as suitable for teenagers 
but not for younger audiences have 
had to be classified as for “adults 
only.” The new rule will enable 
the censor to pass pix so that 
juveniles above 11 will get in to 
| see them. 

One of the most discussed exam- 
ples of the “adult only” barrier in 
Sweden came when “Greatest 
Show on Earth” (Par) was classified 
as “adults only” because the dis- 
tributor would not eliminate scenes 
of the train wreck. The censors 
rated this sequence as too tough 
for youngsters under 10 to see. 

Those films already censored 
may be offered for re-censoring 
in order to rate the new “green” 
category. 





‘Yves Montand to Open 
Solo Song Show in N.Y. 


Paris, June 23. 

French singer-actor Yves Mon- 
tand and his actress-wife, Simone 
Signoret, have announced a two- 
year absence from Paris starting 
next Sept. 15, when they head for 
the U.S. after finally getting their 
Yank visas. Montand, one of the 
top ranking pop singers here, will 
| try his songs before Americans for 
| the first time in a solo singing stint 





ing Sept. 25. 


the | 


Miss Signoret, who recently got | 


a big boost for her wok in the 
Anglo pic, “Room At Top” (Cont) 


and won the thesp award at the} 


recent Cannes Film Fest for this, 
stays with her husband till. April 
19€0 when she is due for a film 
stint in Italy. She also has re- 
ceived Broadway legit Anglo- 
speaking offers from Elia Kazan 
and Sidney Lumet and a pic prop- 
osition from Robert Aldrich. She 
says she is not yet interested in 
Broadway roles. 

Couple scored here in a legit 
version of Arthur Miller’s “The 
Crucible” 
made a pic version of it. Montand 
recently announced he is giving up 
acting to concentrate on his sing- 
ing. Couple got American visas 


after a two-year wait due to inves- 
tigations on their alleged leftist 
leanings. 
up. 


All this is now cleared 


four years ago and also | 


Credit to Supplant Cash Handouts 


Paris, June 23. 

The new Film Aid Law was 
signed by Andre Malraux, Minis- 
ter of Culture, and Antoine Pinay, 
Minister of Finance, Wed. (17) and 
will soon be made a law via a de- 
cree. It goes into effect next Jan- 
uary when the old Aid Law runs 
out. As already outlined, the Aid 
Law will endeavor to put the film 
industry on a footing with other 


|industries over a period of eight 


years by slowly replacing direct 
handouts by credit guarantees. 
Monies in the Aid coffer will 
keep up regular and quality hand- 
outs till January next year, and 
also be used later for the main- 


| tenance of the various hypo organ- 


izations to help the French film 
at home and abroad. The taxes 
levied on film house admissions 
will also be progressively lowered 
over eight years. These taxes will 
be made a regular fiscal fixture 


|rather than be kept parafiscal as 


they are now. Thus, eventually, 
films will not get any greater gov- 
ernment help than other indus- 
tries. An attempt will be made to 
encourage more daring subject 
matter and talents on the part of 
the producers by making less pay- 
ments on conventional films on the 
percentages of local and foreign 
gross over the eight-year limit. 

Subventions will still be given 
from Film Aid coffers for techni- 
cal needs of studios and smaller 
exhibitors but exhibs will be slow- 
ly and completely cut out of Aid 
funds. Low interest loans will be 
made to producers from a special 
credit fund as well as advance to- 
wards receipts. Quality payments, 
decided by a special jury, will also 
be given for pix that will enhance 
French film prestige both at home 
and in the foreign market. 

Though many reps from all film 
industry branches have spoken out 
against this Aid Law which cuts 
out exhfbs and will eventually 
eliminate Film Aid ‘placing it on 
a basis of “quality” opinions), the 
industry will probably get behind 
it and not try to break with gov- 
ernmental supervision completely 
as announced by various film orgs 
last week. 


Many film people will still lobby 
for a less detaxation of the film 
setup as the panacea. The final 
resuit of making the industry 
stand on its own -feet, via credit 
loans, is the obvious governmental 
goal. Some think it will be a rocky 
road. 

Neither the Film Aid Law, nor 
Malraux's Ministry, have as yet 
defined the new status of the Cen- 
tre Du Cinema. This is yet to be 
seen. But if the industry can 
stand on its own, fiscally, finally 
the CDC would not be needed ex- 
cept for the ordinary administra- 
tive affairs which means it will 
probably be drastically reduced. 
It is hoped that after eight years 
films will be virtually self-suffi- 
cient, 





LANE NAKANO, A NISEI, 


at the Henry Miller Theatre start- | 
| 


PLAYS ONE IN JAPAN 


Kyoto, June 16. 

Westminster Films’ indie pro- 
duction of “The Outsiders” now 
before the camera hére is tailor- 
made for Nisei actors Lane Nakano 
who has the male lead. Nakano, 
professionally an outsider in Hol- 
lywood because suitable Oriental 
characters flow infrequently from 
the pens of scenario writers, is 
playing a Nisei who has not been 
fully accepted in the land of his 
birth. 

Nakano made his film bow when 
he essayed the leading Nisei role 
in “Go For Broke” (Metro) in 1951, 
but has been able to work at his 
chosen craft only intermittently 
since. Now, based on an idea by 
William E. Brusseau who also is 
producing and directing, the Harry 
Brown script of “The Outsiders” 
gives Nakano a renewed lease on 
his career, 
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Frankfurt, Never Much for Nocturnal 
Gayety, Now Rated Nightclub City 


Frankfurt, June 16. 
Frankfurt, once considered the | 
prosperous burghers’ “stay-at- | 
home” center of Germany, has | 
suddenly started fo become the 
No. 1 nightclub and late-eve head- | 
quarters of Germany. The reason | 
isn’t that the town’s citizens have 
become more social-minded or 
more prosperous. Not a great deal 
of the business is provided by the} 
town’s American military popula- 
tion of around 10,000 soldiers and 
families 
The big boom in clubs and pubs | 
stems from the city’s growth as the | 
top convention and trade fair cen- 
ter in West Germany. Hardly a 
week goes by but what thousands | 
of out-of-towners flock in to do} 
business during the daytime, and 
hen stay up late in typical away- 
from-home tradition at night. 
The expense - account trade 
doesn’t mind so much that the 
prices are high. Most of the spots 
don’t even offer the local beer, and 
have nothing cheaper than 50c per 


+ 





British Censors OK ‘Live’ 


London, June 16. 


After having been on _ the 
banned list for several months, “I 
Want to Live” (UA) has now 


passed the British censor with an 
“X” certificate. That ruling ex- 
cludes those under 16. 

The censor originally agreed to 
okay the Susan Hayward starrer if 
United Artists would eliminate 
some of the death chamber scenes. 
The distributor declined to do this. 


Would Develop 
Acapulco As 





Tourist City 








| “Great Dictator” (UA) are okay. 


Only Biggest Pix Click 
At Aussie Boxoffices; 
Lesser Films Nosedive 


Sydney, June 16. 
Mediocre product hasn't much 
chance of drawing top biz at Down 
Under cinemas, with only the 
blockbusters clicking at the wick- 
ets this winter. Current outstand- 





ers are “South Pacific” (20th), 23d 
week; “Separate Tables” (UA), | 
third week; “Reluctant Debutante” | 
(M-G) 10th week. 

“Around World in 80 Days” (UA) 
is winding up a record run of 88 
weeks, with “This Is Cinerama” 
easing in 38th week. “Buccaneer” | 
(Par) and “Trap” (Par) recorded | 
only so-so biz on blanket release. | 
Outstanding repeats in the nabes| 
are “Kwai” (Col) and “10 C's”! 
(Par) 

Click hits in Melbourne are “10) 


| C’s” (Par), 25th week; “South Pa-| 


cific’ (20th), 17th week; “Cat on} 
Hat Tin Roof” (M-G), 13th week; 
“Swan Lake” (BEF), 10th week; | 
“This Is Cinerama,” 23d week; and | 
“Geisha Boy” (Par), fourth week. | 

In Adelaide “Sayonara” (WB),| 
“Sad Sack” (Par), and revival of 


“Perfect Furlough” (U), “The 


| Un Grand Amour” 


Mex. Films Get 


More Ist-Run Playdate 


In Mexico; May Grab More US. Time 





? 





New Paris Legit Hit 


Paris, June 16. | 

The fourth revival of Steve Pas- | 
seur’s 1935 hit legiter, “Je Vivrai 
(lll Live A 
Great Love), was in for fine re- 
views and may shape a summery hit 
at the Theatre Hebertot with 
chances of going well into next 
season. 

Play is a sharply paced tale of | 
17th Century France and a girl 
who manages to live a great pas- 
sionate love in spite of losing her | 
ambitious lover to court intrigues) 
of the time. It looks somewhat re-| 
mote for Broadway demands. 


Spain s Exhibs 





|eral throughout the republic 


lican product 


shot domestic brandy. Then there Mexico City, June 16. 
are the usual entry fees and} A major build-up of Acapulco as 
heavily padded bills as well. The | a tourist spot has as its core the 





clubs, which used to be limited | transforming of famed Roqueta Is- | 


to one little side street, now have j}land, across the strip of water 
spread out through the city’s main | separating it from the mainland’s 


| Sheepman” (M-G), and “Carve Her 
Name with Pride” (Rank) are 
among toppers in Brisbane. 

The majority of newspaper cri- 
tics are kicking the tar out of prod- 
uct presently, irrespective of en- 





Hope New Pact 


railroad section the Kaiserstrasse, 
off to about four other streets. 
Nudes & Jazz 
Enticing nude shows, which used 
to be a feature of Hamburg’s neon- | 
lit Reeperbahn section, are becom- | 
ing equally common in Frankfurt. | 
Most of the strippers are of the! 
busty, overweight size which the| 
European males prefer. 
Jazz clubs are everywhere, some 
offering international talent like 


the town’s Storyville (owned by | 
John Marshall, former general 
manager for Universal Interna- 


tional films in Germany), and the 
Jazz Cellar, operated iby the coun- 
try’s No. 1 jazz trumpeter, Carlos 
3oleander 

And international vaudeville ar- 
tists, comics, singers and mimics, | 
are cropping up in clubs all along 
the city’s main line. 

Rock-ard-roll contests are at- 
tracting the teenagers. Exotic- 
named clubs like ‘Parisiana” and | 
“Hell” are pulling in the blase old- 


sters. The city’s traditional apple | 
wine (‘at 15c a glass) and inexpen- | 
sive gasthaus localse are ‘rapidly 
being replaced by the dimly-lit | 


and costly clubs, where it costs $10 | 
to have the same kind of fun that 
used to be 50c as the town gets 
more sophisticated. | 


Admit Soviet Union To 
Int'l Theatre Institute — 
At Big Finland Confab 





' 


Helsinki, June 16. 

The most important decision in- | 
ternationally during the Congress 
of the International Theatre Insti- , 


|dence would 


| co. 


Caleta Beach, into an “Island of 
Nations.” 


recent indicators of a slowdown in 


|the lucrative flow of foreign visi- 


tors and dollars. Donato Miranda 
Fonseca, secretary to President 
Adolfo Lopez Mateos and Eduardo 
Bustamante, Secretary of the Na- 


tional Patrimony, head the group} 
working to strengthen tourist in-| 
| terest in the port resort. | 


Ambitious project envisages six 
major constructions on the island 
There is to be an aquarium on a 
par with the best in the world. An 
open air theatre for the staging of 
theatre festivals, concerts and 
pageants is included. A small resi- 
house the annual 
“Miss Universe” when the inter- 
national beauty winners visit Mexi- 
A second residence would be 
made exclusively availabie for win- 
ners of the Nobel Prize. There also 
would be a suspension bridge, link- 
ing Roqueta with the mainland. 

Apart from this, Mexico will set 
aside 30 lots, these being donated 


}to nations wishing to erect build- 


ings featuring characteristic na- 
tional architecture. These would 
serve as settings for cultural ex- 
hibitions 
and handicrafts, with the sale of 
these also authorized as 
propaganda” for countries cooper- 
ating in the Island of Nations idea. 

Mexico itself also will have a 


huge pavilion featuring the arts | 


and crafts of the republic. Another 
tentative idea 
“Sacred Hill” with this dotted with 
chapels of various world faiths 
where religious ceremonies can be 
observed. Keligious leaders are 


Tourist hypo is brain-| 
| child of Mexican officials studying 


including art, painting, | 


“tourist | 


is to build up a! 


tute (ITI) was granting of mem- | Pressing officials to incorporate the 
bership in that organization to the | Teligious element into the Island 
Soviet Union, East Germany and | Nations plan. ; 

Romania, together with an invita-| One thing has unanimous accord. 
tion handed to Red China to apply | There will be no authorized gam- 
for membership. Despite this,|ling on the Island of Nations. 
there was very little political prop- | Apart from _ ee fair-like 
edera 


aganda at the meetings, where | Structures, plans include 
practical problems concerning the-, Urbanization of 200,000 square 
atre management, exchange of| Yards of the total area. There 


facts and experiences, and the re-| Would be 150,000 square yards for 
lation of authors and critics to the | tourist attractions and 270,000 for 
theatre dominated committee dis- | housing projects. 

cussions, | 


pitt de final general session the | More French Distribs 
Dard, expressed pleasure over the | Pla M4 “ 
n To Reissue Oldies 


unanimous agreements on practi- | 

¢al problems. On the other hand, | Pari 

cal ° i } aris, June 16. 

there had been a wide disagree-| Rene Clair, who has decided to 

ment over the artistic problem of re-release one of his pre-war com- 
“Le Million,” as a 


avant-gardeism, which had been! eqy classics 
| ’ 2 
| first-run venture here, has also 


hotly debated during three after- 
noons | a - the Yank compilation pic 
Pi of early slapstick comedy bits from 
‘Easy Man’ Italo Pic Mack Sennett, “The Golden Age 
> . . | of Comedy,” to show along with it. 
For Berlin Film Fest Clair will do the commentary for 
Rome, June 16. | this pic himself. 
Italy is sending “Un Uomo) If “Million” goes well, Clair will 
Facile” (An Easy Man) to the up-|also reissue his 1946 pic, “Le 
coming Berlin Film Festival, with | Silence Est D’Or” (Silence Is 
“Prime Amore” (First Love) in re-' Golden), which he made for the 
Serve as a potential invitee at the now defunct RKO with Maurice 
same festival. Chevalier. Oldies’ upbeat probably 
_ “Tutti Innamorati” (Everyone's | was sparked by the great first-run 
In Love) is the Italian entry at San’ re-release success of Jean Renoir’s 
Sebastian, with “Dalle Appennini | “La Grande Illusion,” first out in 
alle Ande” (From the Appennines | 1937. Julien Duvivier has also de- 
to the Andes) held for an invitation | cided to put a 1937 pic into first- 
to the Spanish event. | of the Foreign Legion. 








| Editor, VARIETY: 





tertainment value and film execs 
are trying to find a remedy to 
soften the crix attack without much 
success. The tough critics are main- 
ly those attached to newspapers 
allied to tele interests, 


CURRENT LINGUALS 
ON ANZAC PLAYOFF 


Sydney, 











In a story from here included in | 
VarRIETY’s International Film Sec- 
tion recently you listed “La Pari- | 
sienne” (Kapferer) among foreign | 
films circulating in Australia, and 
the growing popularity of linguals 
here because of the influx since 
the war of many European settlers. 

Perhaps you will be interested 
in a list of the imports which Blake 
Films is handling currently on this 
continent: 


“Madame Butterfly.” 
“Puccini.” 
“Tosca.” 
“Barber of Seville.” 
“Liane Jungle Goddess.” 
“The Devil’s General.” 
“Sissi.” 
“Tl Bigamo.” 
“Memoirs of Felix Krull.” 
“The Devil in Silk.” 
“The Trapp Family.” 
“Tonight in the Green Cockatoo.” 
“London Calling the North Pole.” 
“Teenage Wolf Pack.” 
“Casino de Paris.” 
“Spessart Inn.” 
“‘Last Shall be the First.” 
“Sans Familie.” 
“Pot Bouilie.” 
“Ressurection.” 
“Call Girls.” : 
Blake Films Pty. Ltd. 





JACK LEMMON’S FUTURE 


Includes Another Billy Wilder Film | 
For United Artists | 











Zurich, June 23. 

Jack Lemmon and Shirley Mac- | 
Laine will team in a new Billy! 
Wilder pic, “The Apartment,” to} 
be shot next November in Gotham | 
and on the Coast for United Art-| 
ists release. Wilder will direct and 
co-script with I. A. L. Diamond, 
the same team responsible for} 
“Some Like It Hot” in which Lem- | 
mon also appeared. Pic is described 
as a love story of two lonely peo- 
ple in New York. A comedy-drama 
in the “Marty” vein, it will be a 


| change-of-pace for both Lemmon | 


and Diamond from their recent 


| comedy chores. 


This was revealed at a recent 
press meeting here, thrown by 
UA’s Swiss rep, Unartisco S.A. of 
Geneva, as part of its advance bally | 
for “Some Like It Hot,” set for fall | 
release. Pic, incidentally, was un- 
veiled to the press prior to the| 
meeting. As a gimmick, the party 
for scribes and exhibs was held on | 
an anchored ship on the Lake of | 
Zurich. | 

Trio’s next stop on its fiveweek | 
European promotional tour will be | 
Vienna, then Rome and back to) 
N. Y. via Paris. Only actual open-| 
ing of “Hot” which they attended, | 
was in London whilst the rest of | 


} 


‘New State of Singapore 


Gives Relief 


Madrid, June 16. 


Film boxoffice in Spain will 
continue to be a secret sanctuary | 
closed to public and government | 
scrutiny, after a one-year agree- | 
ment was reached between tax 
authoritirs and the Spanish Exhibi- | 
tors’ Assn. 

Clause in the new film law last 
year imposed a 5% ticket tax to 
be collected by the government for 
state film aid. Exhibs successfully 
battled almost a year to keep tax 
collectors from the boxoffice door. 

Agreement, signed last week, 
calls for exhibs to contribute 40 
million pesetas to state film sub- 
sidy coffers for 1959. Exhibs them- 
selves will absorb the film tax 
which has now dropped from five 
to 1.80°. By scaling down other 
exhib taxes, the actual total comes 
to 1.333% to be shared by exhibi- 
tors and distributors whenever 
distribs receive a percentage of 
the gross (flat rentals are common 
in smaller situations). | 

Exhibitors have accepted the 
new tax with the understanding 
film authorities and internal re-,| 
venuers will soon group all na- 
tional and municipal theatre taxes 
and reduce the overall figure. In 
this way, exhibs hope to receive 
some relief from house prices 
frozen since 1956 in the face of a 
sharply increased cost of living 
during this period. 

In general, exhibs are doing con- 
siderably better business than last 
year (thanks to re-entry of Holly- 
wood pix) but closed exhib books 
throw no light on b.o. figures and 
percentages 








Bans Stageshow, 8 Mags 


New Delhi, June 23. 

The government of the newly | 
free State of Singapore has barred | 
presentation of a stageshow and | 
publication of eight mags. A gov-| 
ernment statement described the 
basis of the ban —(effected in each | 
case by withdrawal of license )—as | 
“to correct the present degenerate | 
standard of morals in our society, | 
to create a new and healthy vigor | 
in our society, and to foster a uni- | 
fied Malayan culture so as to estab-| 
lish the essential foundations for a} 
rational society.” 
Show which has had its license | 
yanked is the Oei Hwa (‘Plum 
Blossom) stageshow. Banned pub- 
lication feature, among other} 
things, pinup photos of film and 
other show biz stars_of the Orient 
and Occident. They include two 
weeklies published in English by 
the important British-owned Straits | 
Times group and six Chinese-lan- | 
guage periodicals. 
| 





Maria Callas will sing three 
operas for the Dallas Civic Opera | 
Nov. 6 to 21. She'll include Rosina | 


Europe will not see the film re- | in “The Barber of Seville,” her | 
leased before fall. Lemmon is set first comic role in America. She} 
for a live tv show for CBS’ “Play- | had been previously agreed only | 
house 90,” followed by a pic role;to appear in “Lucia di Lammer- 
in “The Whackiest Ship in the moor,” and “Medea,” general man- 
|} Army” (Col), lager Lawrence Kelly revealed. | 


Mexico City, June 23. 

Mexican producers have made 
further inroads into playing time 
formerly dominated here by Holly- 
wood product. According to Pelicu- 
las Nacionales, which distributes 
the major part of Mexican pictures 
internally, the 60-40 ratio is gen- 
in 
top houses. This is even higher, be- 
ing up to 80% and higher for Mex- 
in the hinterlands. 
Blas Lopez Fandos, Peliculas Naci- 
onales chief, says that current sit- 
uation is result of “the increasing 
number of improved quality mo- 
tion pictures” being turned out by 
producers here. 

While this “improved quality” 
statement is wide open to question- 
ing, based on recurrent statements 
by Mexican film execs whose theme 
song for more than a year now has 
been that “quality of our pictures 
must be improved if the industry 
is to survive,” the fact is that the 
systematic raiding of exhibition 
time by Peliculas Nacionales and 
the few affluent independent dis- 
tributors (Sotomayer and the Ga- 
briel Alarcon setup) is continuing. 
These raids, having the tacit ap- 
proval of Federal film agencies, 
are reason for build-up of exhibi- 
tion time for Mexican product. 

It is expected that current drive 
for coproductions will also cement 
Mexican hold on exhibition time. 
As Fandos revealed, for the first 
five months of this year, this city's 
first-run houses have preemed 40 
to 43 Mexican films. This is virtu- 
ally a doubling of the 20 to 25 


films preemed in past half-year 
statistics. 
Fandos was very bullish about 


prospects of obtaining even more 
exhibition time for local product. 
A spot check of Hollywood distrib- 
utorships show this as gross over- 
optimism. The ratio may be 
achieved in secondary nabe houses, 
in fact, it almost does prevail now 
in cities and towns outside of the 
major boxoffice grossing cities. But 
Mexicans like Yank epics and are 
loyal to their favorite “gringo” 
stars ranging all the way from Deb- 
bie Reynolds on to Katharine Hep- 
burn, Marlon Brando, Burt Lan- 
caster and other top boxoffice 
names. 

Outside of this capital, the major 
film market is concentrated in the 
following cities: Guadaljara, Mon- 
terrey, Puebla, Ciudad Juarez, Mex- 


'icali, Tijuana, Oaxaca, Morelia and 


San Luis Potosi. There are a few 
others of secondary importance 
such as Guanajuato, Ceurnavaca, 
Ciudad Victoria, and a handful of 
others. 


British Exhibs Plan To 
Talk With PRS on New 
Fees For Music in Films 


London, June 16. 
An exploratory get-together is on 
tap between reps of the Cinema- 


tograph Exhibitors Assn,, and of 
the Performing Right Society cov- 
ering a revised formula of pay- 





| ments of fees for copyright musie 


played in cinemas. Whole matter 
has been in abeyance for some 
time, following the CEA’s agree- 
ing to a temporary system until 
the result of the Scottish Baliroom 
Assn. case against the PRS was 
known. With the settling of that 
affair, the time has come for re- 
newed confabs. 

PRS has suggested that fees 
could be calculated as a percent- 
age of takings estimated by a for- 
mula, while reserving its right to 


| revert to the principle that the 


“appropriate method” is strictly 
to grab a percentage of the take 
from actual admissions. The So- 
ciety also has proposed that a pe- 
riod agreement, ending in January 
of 1963, be entered into, involving 
the payment of fees on a rising 
scale starting at 53% and finishing 
at 8/10%. 

While conceding that there may 
be a basis for discussion some- 
where here, the CEA’s present at- 
titude is that it doesn't favor the 
notion of a percentage of takings 
being based on a formula, nor does 
it like the idea of a rising percent- 
age on formula. A major factor in 
its thinking is that any scheme 
eventually agreed must involve a 
scale graduated according to the 
size of the cinema as in the earlier 
agreement between the two outfits. 


‘VARIETY’S’ LONDON OFFICES 
& St. Martin's Place, Trafalgar Square 
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German Prods., Irked By Skyrocketing 


Star Salaries, Would Nix High Pay 


Frankfurt, June 23. 

It’s bad news for German film 
stars, and good news for hard- 
pressed film producers in West 
Germany that the Assn. of West 
German Film Producers has just 
decided to call an official halt te 
rising salaries for stars. The film 


producers, at their major meeting | 


in Munich, took up the problem 
of sky-high salaries for German 
actors and actresses as the No. 1 
topic and have decided that they'll 
no longer cater to the stars’ re- 
quests for inflated salaries. 

Huge salaries paid the stars in 
the U. S. have led them to ask for 
higher fees in Germany, pointed out 
the producers. Here the film- 
makers are fighting a battle against 
rising production costs and lowered 
boxoffice receipts. Only by slash- 
ing salaries of the stars can they 
keep the film industry healthy. 

It’s no longer possible to deal 
with the five or six German stars 
who demand several hundred thou- 
sand marks for a role,” declared 
Munich film producer Alfred 
Jacob. He especially cited those 
actors who made their first film 
a year ago. These are now de- 
manding three or five times their 
starting salary, without having 
grown sufficiently in b.o. stature 
to indicate such a financial rise. 

Mentioned were Hansjoerg Fel- 
my who earned about $3,750 for 


his first film, “Wir Wunderkin- 
der.’ hast year; now he is getting 
$37,500 for his curernt picture; 


O. W. Fischer, who earned nearly 
$100,000 for “Peter Voss, the Thief 
of Millions,” and Nadja Tiller 
whose lead last year in “Rose- 
marie” paid her about $18,750 and 
who now asks $30,000 for a role. 
Other highly-paid German stars 
are ones who are internationally 
known, including O. E. Hasse, 
Peter Kraus, Freddy Quinn and 
Fred Bertelmann. 

Production plans have ~ been 
dropped for a new Roxy film to 
star Lilo Pulver because the star 
demanded $50,000 and the pro- 
ducers had offered $37,500 plus 10° 
of the profits. So the producers say 


they will not go ahead with “Gustov | 


Adolf's Page.” Producers have 
agreed to form a “salary cartel” 
and to discuss the success of their 
endeavors at their next meeting in 
three months. 





Mex Union Threatening 
Industry-Wide Strike 
Over Distrib Wage Tilt 


Mexico City, June 16. 
Union of Film Industry Workers 
is using a “total industry-wide 
strike” threat as a club to try to 
force reluctant distributors to ac- 
cede to its new contract wage 
hikes. Maximino .Molina, head of 


Section One, says he has every- | 


thing ready for a darkening of 


Mexico's 2,000 cinemas on August | 
is not signed | 


1, if. the, contract 
before then. 

Reps of union and distributors 
currently are holding talks in the 
offices ofthe Department of Labor. 
Apart from the 21% pay hike, the 
union is demanding a 100° boost 
in fringe benefits (including retire- 
ment fund, insurance, loans to 
workers in times of need, etc.) and 
security against mass layoffs. 

Shutdown of film houses, if move 
is deemed necessary, will be 
achieved through impeding of dis- 
tribution of film copies to cinemas. 
The Union is concerned about the 
possible reduction in the number 
of employees working for the 14 
distributors. Claiming a total mem- 
bership roll of more than 500 


members, Molina said that current | 


demands are not unfair because 
of the spiraling cost 
indexes. 


But while the Union is shaking | 


the cudgel in one direction. It 
faces a néw problem from another, 
this in the division of theatre per- 
sonnel. Exhibitors in this city are 
building up a crisis of their ewn, 
which may affect employees, be- 
cause of city administration moves 
requesting improvements 
safety guarantees in cinemas. 
Inspectors are being readied for 
a wholesale revision of all theatres, 
with reports to give current condi- 
tion of the 135 pix houses here. 
While top first-runs have nothing 


to fear, the older nabe houses, in- | 


dependent or chain, have indicated 
that they are tired of losing money. 


of living | 


and | 


4 
7 


| 





HAWAIIAN BINGO ILLEGAL 


| Suprema\Court For New State Sez 
Quiz Gimmick NG 








Honolulu, June 16. 

Bingo is still an illegal game of 
chance, even if it's thinly-dis- 
| guised with a “quiz’ gimmick, the 
Territorial Supreme Court has 
just ruled. At one time, several of 
the bingo-quiz parlors were operat- 
| ing. 

Justice Ingram Stainback is- 
sued a scathing majority opinion 
which, in effect, upheld the con- 
| viction of nine persons a year ago. 
“The puerile effort . . . to avoid 
‘the consequences of a ‘bingo’ lot- 
'tery by hocus-pocus of whispering 
!a question to the winner .. . ap- 
|parently assumes ... that the 
|judge when he ascends the bench 
‘and the jurors when they enter 
{the jury box leave behind all in- 
\telligence and common sense,” he 
wrote. 


Raw Stock Famine 


Reduces Features 
By Indonesians 


Washington, June 23. 

Feature length film production 
in Indonesia was cut more than 
half last year, primarily because of 
a lack of imported rawstock film, 
per U.S. Commerce Dept. 

Indonesia produced 19 35m mo- 
tion pictures in 1958, compared to 
45 in ‘57. 

Meanwhile, new quotas imposed 
on foreign films in ‘58-59 took a 





| big toll on U.S. pictures. Imported | 


from America were 160 feature 
films, a quota slash of 65 below 
the year before. British quota was 
cut five films. Others were same, 
except for some increases. Asian 
language motion pictures were 
boosted by 15 and Chinese (non- 
Communist from Hong Kong) were 
up by five. 

Quotas on imports for the 12 
months which will end September 
of this year are: U.S., 160; United 
Kingdom, 25; India, 50; China, 45; 
Philippines, 10; Malaya, 7; other 
Asian language, 30, and Europe, 
except for U.K., 70. 

Asian language films come from 
such countries as Japan, Burma 
and Ceylon. 

Nathan D. Golden, of Commerce 
Dept. relayed data supplied by the 
Yank Embassy at Djakarta. 


FRANCE PLANNING FOR 
MORE BRITISH OUTLETS 


Paris, June 16. 

FINACINEF, the organization 
for securing foreign theatrical out- 
lets for French films, and Uni- 
France, the French film hypo org 
for offshore spots, are collaborat- 
ing on a new policy to place 
French films into more general dis- 
tribution in England. 

FINACINEF will pay for the re- 
furbishing of 20 to 25 film thea- 
tres in the English provinces and 
keys provided they guarantee 25 
weeks per year playing time to 
French pix. Anglo foreign film dis- 
tribs will help pick the pix for 
these spots where foreign films 
rarely get good dates. There will 
be no attempt to do this in London. 


Hawaii's Fine Weather 
Keeping Hotels Filled 


Honolulu, June 16. 

| Statehood is fine but you can 
thank Hawaii's sunshine for keep- 
ing the Waikiki 
says Blake Clark, roving editor for 
Reader’s Digest, and himself a for- 
mer Honolulan. -Like Florida and 
California, Hawaii is luring older 
|vacationists via its warnith and 
| sunshine, he claims. 

As for the current real estate 
| boom, Clark recalls that when he 
{was living here be used to say 
| that anyone who had anything to 
invest should have bought land 
'“even $100 worth on the slopes of 
|a volcano.” 








hotels jammed, | 


‘Perchance Dream’ BBC 
Holiday Musical for Aug. 


London, June 23. 

Despite the roasting the critics 
gave “Carissima” when it was tele- 
vised a few weeks ago, BBC is con- 
tinuing its policy of putting on big 
musicals, especially as key attrac- 
| tions on public holidays. It’s next 
|musical topper will be “Ivor No- 
'vello’s “Perchance To Dream,” 
which ran for over 1,000 perform- 
|} ances in the West End in 1945. 

“Perchance” is skedded for Aug. 
3, which is another public festival. 
Eric Maschwitz, BBC’s light enter- 
tainment tv boss, said that this 
time he would not be hiring any 
bigtime star from abroad as he did 
with Ginger Rogers for “Caris- 
sima.” “The show doesn’t need it, 
so we shall have a strictly home- 
grown cast,” he explained. 


‘Go-Round Click 
At Berlin Legit 


Berlin, June 16. 

Dr. Kurt Raeck’s local Renais- 
sance Theatre, which concentrates 
on foreign comedies, has in Leslie 
Stevens’ “Marriage-Go-Round” an- 
other definite click. Most of the 
local crix came along with posi- 
tive reviews, and the public here 
has taken a fancy fo this play. 

As it was the case with “Two 
for Seesaw” Renaissance Theatre's 
last entry, “Go-Round” benefits 
from excellent ucting of Victor de 
Kowa (Prof. Paul Deville) who 
also did the staging. De Kowa, who 





scored also in “Seesaw,” is strongly | 


assisted by Heli Finkenzeller. Grit 
Boettcher, an UFA newcomer, 
plays the Swedish sex kitten. She, 
too, walks off with laurels in her 
first stage assignment. Hans Krull 
is the fourth member of the cast, 
the male professor. All four con- 
tribute in making this look for 
a solid run here. 

Renaissance Theatre has been re- 
markably successful with 
legiters in recent years. 
that did well include “Four 
Poster,” “Teahouse of August 
Moon,” “Seven-Year Itch” and 
“Visit to a Small Planet.” 


Mexico’s Film Industry 
Mulls Changes to Help 
| Pix in Foreign Market 


Mexico City, June 16. 
The film industry here looks for 
news shortly of a revolutionary 
change in the official distributor 


Otheis 





setup, confirming the repeated re- | 


ports that Cimex is either to dis- 


appear altogether or be subjected | 


to a vigorous reorganization. 
Miguel Aleman Jr. may have talked 
out of turn last week by predict- 
ing the fadeout of Cimex, to be 
replaced by “Uni-Mexico,” a new 
centralized distributorship proposed 
by Raul de Anda, Assn. of Mexican 
Preducers topper, based on his 
talks with film industry executives 
in Europe. 

However, Aleman retracted his 
statement, insisting that he had 
| been misquoted. Cimex will re- 
main the top distributor for the 
foreign market, but it will be 
strengthened, financially and with 
trained publicist and promotional 
personnel so that Mexico can ex- 
pect higher earnings in European. 
Asian and Far Eastern markets. 
While the entire matter of the 
Mexican distributorships still re- 
mains unsolved, the trend is to- 
wards beating the promotional 
drums with more skill in 
future. 

Among projects under consid- 
eration is the setting up of a se- 
ries of “Mexican Film Week” pro- 
|metions in key cities, with this 
hoopla featuring personal appear- 
ances of the more comely stars and 
starlets. 

Mexico is also considering re- 
laxing the Film Bank purse strings 
so that Mexican delegations to film 
festivals can go in style. Further, 
an entire series of personal ap- 
pearance junkets promoting top 
Mexican pictures 2is also being 
mulled. 
| Contests to build up interest 
abroad are being studied, with 
prizes for best criticisms and sug- 
gestions on the films viewed. There 


|/may even be all-expense tours to | 


| Mexico for certain fortunate win- 

hers of special contests. 

| Mexico wants its distributor set- 
up abroad to have skilled pub- 

| licists. 


the | 


French Exhibs, By-Passed By New 





SELIG’S AID REWARDED 





Denver Showman Gets Unique 
Public Service Doctorate 





| 


Denver, June 23. 
| Robert W. Selig, president Fox 
Intermountain Theatres, Inc., has 





been accorded a signal honor by | 


the U. of Denver. Chancellor Ches- 
ter Alter at the University’s grad- 
uation exercises made him Doctor 
of Public Service. 

This public service degree was 
| created at DU by former chancellor 
Dr. Alber Jacobs to honor those 
| who have given themselves unself- 
|ishly to the community. Selig is 
| the first individual associated with 
the university in any capacity to 
receive this honorary degree—he 
is Chief of the Board and for 11 
years has in reality been the archi- 
tect of the modern University of 
Denver. 


Big Pix Click 
~ Tn Paris Even 
With Summer 





Paris, June 23. 
Over the last few years, French 
and Yank distributors and exhib- 
itors have found that the summer 


months are not usually a boxoffice | 


hiatus as formerly believed. 

A sock entry can clean up and 
possibly run from June to October. 
Even a lesser if worthy pic can 
cash in on the growing hot season 
filmgoing at first-run Paris houses. 
All this in the face of a dearth of 
air-conditioning. ‘a 

The film fests also help boister 
end-of-season filmgoing. Practically 
all of the top prizewinners at the 
recent Cannes Film Fest are run- 
ning here. 

Golden Palm has “Orfeu Negro.” 
It has started off wel] as ditto two 
jother French kudosed pix, 
400 Blows” and “Hiroshima Mon 
Amour.” The Anglo “Room at Top” 
(Cont) also has begun well at the 
b.o. 


SEES FAR EAST GOOD 
FOR INDIAN FILM BIZ 


New Delhi, June 16. 

Back home from a swing around 
the Far East, film producer-direc- 
tor S. D. Narang said that area 
offered scope as an expanding 
market for Indian pix. Narang at- 
tended the recent Asian Film Fes- 
tival at Kuala Lumpur, Federation 
of Malaya, as an observer. He also 





visited Bangkok, Siam; Rangoon, 
Burma; Singapore; Hong Kong; 
and Tokyo. 


In Singapore, he had talks with 
Loke Wan Tho, head of the Cath- 
ay organization, and with the 
Shaw Brothers. Cathay and Shaw 
are top show biz outfits in the 
region. Deals which the Indian 
producer discussed included the 
co-production of a proposed pic 
called “Pasha the Magician.” 


Sees ‘The Key’ Likely 
To Get $7,000,000 Gross 


London, June 23. 

The accepted industry mathe- 
matics that the U.S. accounts for 
50° of the world gross was dis- 
proved with “The Key,” which was 
Carl Foreman’s first production for 
Columbia under his Highroad 
banner. 

Total world gross of “The Key” 
now is likely to be around $7,000,- 
000, yet in the U.S. market its 
gross was below expectations at 
$2,200,000. Foreman attributed the 
success in foreign markets to his 
company’s individual promotiona! 
campaign. In territories like Ja- 
pan, Australia, Germany, Sweden, 
etc., where special presentations 
were arranged, backed by personal 
appearances, grosses were above 
average. 

He admits that if the normal 
ratio of 50-50 for U.S. and tne rest 
of the world had applied to “The 
Key” the picture would have been 
heavily in the red. As it is, it’s 
| heading for a real profit. 





Film Aid Law, Now Outspoken Vs. It 


aris, June 23. 

Now that the new Film Aid Law 
is official, film people, especially 
exhibitors, who were more or less 
left out in the cold under the new 
law, are getting vociferous in their 
objections to this first big film by 
Andre Malraux and Antoine Pinay, 
Ministers of Culture and Finance, 
respectively. 

Most outspoken was’ Adolphe 
Trichet, prexy of Syndicate of 
French Film Exhibitors who, para- 
phrasing General de Gaulle’s fa- 
mous quote during the Occupation, 
stated that the French industry 
had lost a battle, via the new Aid 
Law, but had not lost the war. 
Trichet opined that the new law 
goes into effect in six months, 
which should give the industry 
time to react and try to salvage a 
more equitabie arrangement before 
it goes into official effect. 

Trichet said that if a working 
compromise could not be formu- 
lated in that interim, the industry 
might take drastic steps to insure 
the status quo. It might go so far 
as to create its own Aid setup via 
a special fund made up by industry 
contributions and a refusal to 


| abide by the official regulations. 


But he felt that this would prob- 
ably not be necessary. 

The SFFE intends having a gen- 
eral meeting in November to de- 
cide on its action. Trichet sent a 
telegram to De Gaulle, Malraux, 
Pinay and Debre stating that the 
SFFE could not accept this new 
law which would deprive exhibs of 
a vital part of their fiscal resources, 
He hoped that a governmental 
study and steps could straighten 
things out amicably. 

Producer and distrib groups also 
expressed a certain uneasiness 
about the new law but were not as 
adamant and outspoken as the ex- 
hibs. Producers were glad that aid 
would continue for them but ex- 


' pressed regret that other facets of 


“The | 


film biz had been deprived of it. 
They also wanted to know as soon 
as possible how much automatic 
aid would be coming to them. They 
also felt that clarification was ne- 
essary on the workings of quality 
handouts, and how the new credit 
aspects would work. Distribs were 
also worried at the difficulties that 
would ensue if exhibs had fiscal 
troubles and could not guarantee 


| percentages etc. 


In general, indivdiual members 
of the film profession also ex- 
pressed perplexity at the new Aid 
Law and whether French films 
would be able to stand an arbitrary 


| standard of socalled “quality” and 


i 


an eventual “credit” rather than 
“direct eid” system. 

But now it will be a question of 
working along with it and amend- 
ing the law if it does not work. 
Some think that an evéntual “self 
supporting’ French cinema, if it 
works, would be a benefit and 
make it easier for greater copro- 
duction and exchange with other 
Common Mart countries—namely 
Weet Germany — sans subvention 
setups, 


Mexican Film Industry | 
Taking Hand in Merida 
Fight Over Cinema Tax 


Mexico City, June 16. 

The National Chamber of the 
Mexican Film Industry has taken 
a hand in the dispute between 
Merida (Yucatan) exhibitors and 
Mayor Luis Torres. Result is that 
all shuttered houses have reopened 
while the mayor is briefing his 
accountants (who in turn will be 
supervised by State Government 
auditors) to look over exhibitors’ 
books. 

Idea is to discover whether there 
is truth in the claim that exhibs 
would be “overburdened with 
taxes” if the 5% to 7% imposts on 
boxoffice gross receipts are im- 
posed. 

This situation in Yucatan is be- 
ing closely followed by money 
needy mayors throughout the re- 
public. Exhibs are confident their 
books will back up their state- 
ments. 

Meantime, with business back to 
normal, the Gold Chain and Thea- 
tre Operating Company have re- 
ported losses totaling almost & 
million pesos ($80,000) during the 
15-day shutdown. 
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Hollywood, June 23 

Hollywood's nine major producer-distributors, in issuing more than 
a dozen financial statements since Jan. 1, have reported more than 
$35,000,000 in profits, a boost of 170° over the $13,000,000 in earn- 
ines reported for comparable previous-year periods. 

The nine companies have put out 13 financial statements since Jan 
1. covering periods ranging from fiscal years ending in 1958 to quar- 
ters. halves and three-quarters ending within the past three months 
Nore of them, of course, reflect the recent upswing in theatre attend- 
ance, marked by a return of the female audience, but the representa- 
tive figures give prompt indication of more favorable positions for most 
of the companies. 

In seme instances, most notably Columbia and Universal-Interna- 
tional, the profit statements are weighted by non-recurring assets, i.e., 

» sale of Col’s film lab and the sale of U-I’s entire studio to MCA 

In at least one case—Paramount—the statement does not include 
non-recurring income of $10,662,000 earned from the first installment 
in the sale of its film backlog and the liquidation of various invest- 
ments. 

Breakdown of the net profits includes: 

Loew’s Inc. (Metro)—-For the year ended Aug. 31, 1958, the company 
showed a $774,000 profit compared to a $445,000 loss for the compar- 
able period of 1956-57. For the first six months of the current fiscal 
year, the production-distribution arm of the firm listed a $5,000,000 
profit compared with a $5.000,000 loss for the first half of the previous 
year 

Twentieth-Fox—For the year ended Dec. 27, company reported a 
profit of $7,582,357, compared with $6,511,218 the previous year. The 
first quarier of the current fiscal year brought 20th a $929,976 profit, 
down from the $2,147,711 profit of the similar 1958 quarter. 

Columbia—For the three-quarters ended March 24, company showed 
a profit of $275,000, compared with a loss of $1,047,000 for the com- 
parable period of the previous fiscal year. 

Paramount—For 1958 company reported $4,567,000 (this does not 
include the earlier-noted special income}, compared to $5,425,000 the 
previous year. 

Allied Artists—For the 39-week period ended March 28, AA report- 
ed a loss of $190,424, compared with a $201,980 loss for the compar- 
able period the previous year. 

United Artists—For the first nine weeks of the second quarter of 
the fiscal year, UA reported a profit of $712,000, compared with $636,- 
000 for the like period of the prior year, and for fiscal 1958 listed a 
profit of $3,701,963, compared with $3,262,466 the previous year 

Warner Bros.-Company reported a profit of $4,626,000 for the six 
months ended Feb. 4, compared with a loss of $2,894,000 for the same 
period of the previous year. 

Universal—For the 13-week period ended Jan. 31, U-I reported earn- 
ings of $2,811,935, compared with a loss of $426,000 for the same period 
of the previous year. 

Disney—For the year ended Feb. 27, company reported earnings of 
$3,865,473, compared with $3,649,259 the previous year, and for tne 
first s ix months of this year has reported $906,485, compared with 
$1,633,250 for the comparable per iod of the prev ious year. 


SCOTS RAP NUDIST FILM 


Exhib Taken To Task for Showing 
Nudie To Juve Patrons 





Deal Strikes, Labor 
Problems Arg. Film Biz 
Big; Upped Scales Help 


Buenos Aires, June 16. Fife. 
Despite harassing economic, po- 
litical and labor problems, and a 
seven-week bank cle:k strike, busi- 
nes s good in Argentina, even 
f 
t 
{ 


Edinburgh, June 23 
cinema manager at Bowhiil 
who showed a nudist film 
without the okay of the count 
council, and allowed children of all 
ages to attend the performance 
to be taken to task by Five General 
Purposes Committee. Distribut 
nge rate went over 100 pesos of the film, “Back to Nature,” are 
” the dolier aad. titation bes also receiving a.protest. Film was 
j = oy Breas ne All shown at the Picturedrome, B 
i even foo xpens ar F 
admission prices are up in the hill. 
minimum seale being 1814 
With taxes this brings the 
! ission to 24 pesos or 50c. 

The Todd-AO. system opened at 
the Luxor Theatre last week, run- 
performances daily until 
today ‘Tues.) when “South Pacific” 
\ p’eem. The Todd-AO shorts 
are getting 21 pesos, but for “Pa- 
t 
t 


1e bleckbusters at upped 
ile At one time this week the 


Criticism was that the film wa 
not advertised as a nudist ad 
mentary. 

Attacking nudist films, Cour 
lor P. C. Walters proposed tha 
they ban them, and added: “I do 
so on the grounds that this fi'm 
(“Back to Nzture”) is indecent and 
offensive. A woman councillo 
Mrs. J. Gardner, said it was a pity 
that the cinema trade, with all it 
potential power for good, should 
waste time and finances on show- 
+ ing such things. 


fic’ the Luxor price wi!! increase 
to 51 pesos or a little over $1. 
the World” 
(UA) closed after a nine-month 
and two-weck run at 45 pesos, 
nearly $1. “This Is Cinerama” is 
if holding at the Casino Theatre, 


one ie ee On Martin to Produce Pic 
tiver Kwai” (Col) a e Broadway ee . 
On Gandhi in India 


“80 Days Around 





has gone past its 8th week. Even 
after a third week, it’s impossible is 
to get into the Metropolitan for London, June 16 


During a brief London stopover 
while en route from Bombay to 
N. Y., Burton Martin, executive 
veepee of Film Productions Inter- 
national of Burbank, announced 
that his company has made a deal 
for the production of two films on 
Gandhi. One will be a full-length 
feature and the other a short doc- 
umentary. Both will be made by 


ren Commandments” (Par) unless 
seats are booked ahead. 

Young Lions” (20th) preemed 
last week day-date at Gran Rex, 
Gaumont and Capitol. 

Argentina Sono Film preemed 
Daniel Tinayre’s latest production 
“En La Ardiente Oscuridad’ (In 
the Flaming Dark), at the Ambas- 
sador and Libertador as a benefit 
for a Home for the Blind, which Lloyd Young Ltd., a company re- 
served as a backsround for the lated to FPI. Locations will be in 
picture. Luis Sandrini’s “Mi Es-| India with studio work here 
queleto” is in a second week at As a result of talks with top gov- 
the Ocean, and may hold for an-| ernment brass in India, Martin 
other week. has secured exclusive rights to all 

The Screen Institute has now biographical and related material 
authorized the provinces of Men- concerning the late Indian leader, 
doza, San Luis and San Juan to in- controlled by the Navajivan Trust 
crease the admission scale which was created by Gandhi him- 
—_-—— self. 

The documentary will be made 








GSMITH HORIZONTALIZING in cooperation’ with the Gandh! 
Hollywood, June 23. Memorial Trust. All inceme from 

Albert Zugsmith, with a new its distribution in the Eastern 
producer pact at Metro calling for Hemisphere will be assigned to the 


Trust. The feature will have a 
fictional plot. In accordance with 
the desires of the leaders of the 
Indian government, the actual per- 
son of Gandhi will not be a major 
role nor will he be impersonated 


first look at a property and another 
non-exclusive deal at Universal, 
has joined Allied Artists under a 
one-pic agreement 
He'll do “Sexpot,” 
Doren starrer, 


Mamie Van 
starting in Novem- 


be ' | by an American or European stat 


raining Army, § So Can t 
Stop to Make Fi 


uwrae 
as voy 


W. Cerman Chie Rules 


Bonn, June 16. 

Franz Josef Strauss, West Cer- 
many’s Defense Minister, says he 
will refuse cooveration of the 
Bundeswehr in the production of 
motion pictures. Streuss disclosed 
that he has rejected avplications 
for Defense - Ministry 
in the production of six German 
films 

“T intend to keep on rejecting 
such applications. We are train- 
ing an army, and not producing 
films. We can’t afford the loss of 
time from training, now or in the 
future,” Strauss sounded off. 

The tough-talking Bavarian said 
his order applies to everybody, in- 
cluding American film companies, 
and that 
body alike.” 

Under questioning in 
ment, Strauss conceded that he 
“might make certain exceptions,” 
but only when definitely shown 
the films were in the Bundeswehr 
or general German interest. 
Strauss was put on the Parila- 
mentary griddle for refusal to co- 
operate in filming a picture con- 
cerning Stalingrad. His inquisi- 


tors developed that the coopera-. 


tion requested of Strauss was 
quite modest: between 150 and 200 
troons, 10 tanks, a battery of field 
artillery and a few vehicles. 

The defense minister said the 
producer, a German company, had 
refused to let him look at the 
seript. Critics of Strauss, within 
and without the film industry, 
charge that the defense minister 
in effect is setting himself up as 
a censor of the last world war 
film themes 

It is almost technically impos- 
sible to make certain films with- 


out Bundeswehr cooperation, it is | 


pointed out. This means, accord- 
ing to German film producers, that 
much of last-war military history 
would have tod be deliberately fal- 
sified or badly slanted. 

officials say privately 
that the minister’s objections stem 
nainly from the Communist prop- 
fanda_ peril Communist East 
Germany is painting the Bundes- 
a haven for unre generate 


Strauss’ 


Hitlerite There is this addi- 
tional tricky angle, according to 
Strauss’ aides: Communist East 
Germany very likely would eet 


ho d of prints of any films in whic 
ee cooperated, aia 
Bur wehr scenes and in- 
ing the a babe elias Gao 
naganda films 





This could be more fact than 
fantasy East Germnay has been 
neaking Communist newsreel 
‘ews into West Germany to film 
Hitlerites prominent in Adenauer 
footage being used to 

cumen the “re-Nazification” 
of West Germany. 


Disney, 20th-Fox Join 
British Producers Assn. 


London, June 16 

Walt Disney Productions Ltd 
and 20th-Fox Productions Ltd. have 
been admitted into membership of 
the British Film Producers Assn. 
Their entry follows the BFPA’s re- 
cent decision to 
clause in its rules that had thereto 
been read to allow membership 
only to all-British makers of British 
pix 

Cyril James and Robert Gold- 
stein will be the Disney and Fox 
reps on the BFPA council. 


society, the 





Moss Empires, Stoll 
Theatres Merger Off. 


London, June 23. 

The proposed merger of Moss 
Empires and Stoll Theatres is off. 
Prince Littler, chairman of both 
companies, made the decision at a 
Stoll meeting last Wed. (17) in 
view of the opposition which came 
from 20% to 25% of the stock- 
holders. 

A group. of Stoll shareholders 
had objected to the merger terms, 
complaining that the offer was in- 
adequate. The marriage, had it 
taken place, would have linked 
two groups which control chains 
of theatres in London and through- 
out the country. Flagships of the 
Stoll group include the Drury 
Lane and Her Majesty’s while the 
Moss Empires showcase is the Lon- | 
don Palladium. 


cooperation | 


“we are treating every- | 


Parlia- | 


re-interpret a} 


| Inside Stuff—Pictures 


| 


Lou Chesler, who put up the $21,000,000 for purchase of Warner 
Bros.’ film back'ov, reportedly has made an offer to Jerry Wald for 
producer's interest in 18 pictures he has or will make for 20th-Fox. 

While cecl wacn't confirmed, it’s understood it involves all negative 
rights for a sum believed to be in the neighborhood of $5,000,000. 
Wald’s deal with 29th, involving both Jerry Wald Productions and his 
new Company of Artists, varies from picture to picture, with his par- 
ticipation ranging from 33% to 50%. Chesler’s deal would cover in- 
itial release on those pix not yet made, re-issue on all 18 and sale, if 
any, to telev'sion. 

Reportedly, the negtiations call for stock swap, with Chesler taking 
over all Wald’s stock:in JWP and COA, and Wald receiving stock in 
| Chesler-owned corporations. 

Of the 18 pix which would be involved, eight already have been 
filmed by Wald. They are “An Affair To Remember,” “Kiss Them For 
Me,” “No Down Payment,” “Peyton Place,” “The Long Hot Summer.” 
“In Love and War,” “Mardi Gras” and “The Sound and the Fury.” 
The 10 films slated for production by Company of Artists for 20th-Fox 
release are the current “The Best of Everything,” “Beloved Infidel,” 
“Hound Dog Man,” “Wild in the Country,” “The Billionaire,” “Story 
on Page One,” “Return to Peyton Place,” “The Jean Harlow Story,” 
“Hellraisers” and “The Bohemians.” 


A patent has been issued in Washington for a daytime projection 
screen that permits drive-in films and motion picture advertising dis- 
plays to be viewed outdoors in full daylight. Isaac Goodbar, a New 
| York illumination consultant, is the inventor. 

It's said that the high luminous efficiency of the sereen can also 
| vide greater visibility and larger images in fully lighted interiors. The 
| sereen is made of sheet metal and plastic film and can be d 
| in any size, it’s stated. The screen is said to eliminate the effect of*en- 
| vironmental light and acts as a kind of lens, concentrating the image 
into a relatively smaller viewing angle. At night, it’s asserted, this 
would permit giant screens to be viewed from distances for many miles. 
Standard projectors are used. 

The present form of the screen, it’s ‘reported, is for rear projection 
and no enclosure is required between projector and screen. A patent 
;is said to be pending for a variation of the invention for front pro- 
jection. 

Edison Price Inc., a New York firm, is handling arrangements for 
the sale and distribution of the screen and is also considering the li- 
censing of manufacturers. It is willing to arrange demonstrations fo? 
industryites. 





Illinois theatremen have succeeded in beating down another effort 
by the state legislature to include theatres in minimum wage coverage. 
As a result of the combined efforts of various theatre trade associa- 
| tions, the Illinois State Legislature exempted theatres from inclusion 
in a minimum wage bill which would have imposed a $1 per hour 
minimum wage requirement for theatres. 

The vote in the legislature was 67 to 51 in favor of the exemption 
amendment introduced by State Representative George P. Coutrakon 
of Springfield. This was the second attempt by the Illinois lawmakers 
in the current session to write minimum wage legislation which would 
| have applied to theatres. An earlier version was amended in commit- 
tee to exclude theatres. The latest developments, it’s felt, appears to 
dispose of all legislation affecting the theatre industry in Illinois for 
this session. 

Columbia's “Magic Flame,” story of Franz Liszt, which George Cukor 
is now directing in Vienna, succeeding the late Charles Vidor, a heart 
attack victim after three weeks of shooting, poses a nationality identi- 
fication problem. Liszt, who died 73 years ago, was born in the now 
Austrian province of Burgenland which was, however, until 1920 a 
Hungarian province and thus both countries claim him. Franz, his 
given name, is purely German, so thé nationalistic pride of the mag- 
yars vs. Austro-Germany looms 

When and if Franz Lehar biopic is ever tackled by Hollywood, it will 
pose a threefold problem since Lehar Ferenc (Hungarian name) was 
born in Komorn, Hungary (now Czechoslovakia), the son of an Austro- 
German military bandleader. 





Inside Pictures” item in Variety recently about the furoure caused 
by Kim Novak “being feted at a historic Bavarian castle” in Germany 
spilled over stateside. After the story appeared, Columbia received 
calls from the press associations asking for a comment. 

The film company obliged with the following: “The current tea-pot 
tempest over the press reception for Kim Novak at Castle Schleissheim, 
near Munich, has come as a great surprise to Columbia Pictures. Since 
Miss Novak is the reigning Queen of motion pictures, a castle seems 
the most logical place for a press conference. However venerable Cas- 
tle Schleissheim may be, it certainly contains no greater dignity than 
|} the White House in Washington where President Eisenhower has re- 
ceived Miss Novak.” H 





Although the two companies have been separated for 10 years, United 
Paramount Theatres continues as Paramount Pictures’ best customer. 
It’s a case of film-buying habit. 

As a UPT source explained it, this exhibition outfit obviously went 
to Par Pictures, its affiliate, for product prior to divorcement. Com- 
petitors shopped elsewhere. The pattern continued following the split; 
Par features still go to UPT situations. 

There are exceptions to this, of course. But for the most part ‘the 
UPT territorial chains, which are operated autonomously under their 
| respective field commands, are taking first crack at the Par product 

unless booking considerations or competitive bidding prevent it. 





Radiant Manufacturing has quietly discontinued making theatre 
screens, but a top exec of the Chicago firm indicates the decision may 
be revoked later. Radiant explains the move by saying “the market 
got pretty low”’—low enough, it’s understood, to have cost the com- 
| pany a considerable sum. Radiant, which has been geared mainly for 
| home and industrial screens, will continue those lines, however. It's 
theatrical accounts have been turned over to Hurley Screen Co., a 
leader in the field. 
| Radiant is a subsidiary of the troubled U.S. Hoffman Corp., which 
| plans to spinoff many of its affiliates. 





| Russian Embassy tells Turner Shelton, U.S. Information Agency 
motion pictures chief, that “Wide Is My World,” 90-minute Soviet 
Kinapanarama film, will be able to open on schedule June 30 in New 
| York’s Mayfair Theatre as part of USSR exhibition starting same day 
in Coliseum. Ticket price hasn’t yet been fixed, but it'll be subject to 
| regular U.S. admission excise tax. Red film is exempt from all other 
American duties and taxes, however, because of joint agreement free- 
| ing exhibits in New York and Moscow from taxation. 


Minneapolis exhibitors found satisfaction in the defeat of Gerald R. 
| Dillon for mayor by nearly 16,000 votes in the general election, This 
was because Dillon had come out during the primary campaign with 
a large newspaper ad assailing incumbent Mayor P. K. Peterson, who 
won re-election over him, for not taking a more vigorous stand for 
| daylight saving time. The Dillon newspaper ad painted DST in glori- 
ous colors as nee a family man more time to spend outdoors 
| with his children.” DST is a curse to theatres there. 
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Open-Throttle on Optimism; 
Jack L. Warner Cites WB 34 


Indian Producer To 


New Delhi, June 16. 
Producer - director K. Asif is 
readying “Mughal-e-Azam,” a tri- 
lingual opus which will try to re- 
capture the glory of the Moguls. 
Feature will have three language 





° | i 
Releases Cos $85 O00 V0 versions—English and two of the | 
] 9 | major Indian tongues, Hindi 


Hollywood, June 28. 

Warner Bros.’ feature film pro- 
gram for the remainder of 1959 
and 1960 will include 34 motion 
pictures representing an aggregate 
production budget of $85,000,000, 
according to WB prexy Jack L. 
Warner 

Estimating that the 14 of the 
listed pix already produced had a 
total budget of about $25,000,000, 
Warner's figures indicate that the 
studio plans to invest at least $60,- 
000,000 in 20 new productions be- 
tween now and the end of 1960. 

Warner, speaking before the 
company’s international sales con- 
vention in progress at the Ambas- 
sador Hotel here, expressed confi- 
dence in the future of motion pic- 
tures and in “all those associated 
with our company.” 

He stated that the past several 
years have been a period of read- 
justment and that the challenges 
have been met successfully, giv- 
ing every basis for optimistic ap- 
praisal of the future. 

Warner credited the company’s 
consolidation of all of its operating 
units at Burbank as being an im- 
portant factor in the firm’s present 
healthy posture. “The streamlin- 
ing.” he said, “has brought a great- 
er degree of unity to our produc- 
tion of pictures and to global dis- 
tribution of our product.” 

Concerning new talent, the WB 
prexy noted: “Our motion pictures 
are being given a production plus 


rs | 


| (northern) and Tamil (southern). 





- | 


Mughal-e-Azam” is due for release 
in key Indian cities Aug. 15. 
Setting for the lavish Sterling 
Investment Corp. production is the 
Boston Division Mgr. to Be Aide to fabied court of the Mogul Emperor 
Loew’s Picker | Akbar. 


CHARLES KURTZMAN TO N. Y. 

















DETROIT’S PREMIERE 





Make Trilingual Film Set Up Usual Whoopdedo for 


Preminger’s Columbia Release 





Detroit, June 23. 

First-in-memory world premiere 
of a film in Detroit will get the 
full-dress treatment when Colum- 
bia’s “Anatomy of a Murder” is 
screened for the first time July 1 
at the United Artists Theatre. 
Otto Preminger’s Carlyle re- 
lease which was filmed in the 
Upper Peninsula of Michigan, will 
be the focal point of the week- 
long “International Freedom Festi- 
val” linking Detroit with its Cana- 
dian neighbor city across the De- 
troit River 


In addition to Preminger, con- 


tingent expected here for the event 


are Lee Remick, Arthur O’Con- 
nell, and George C. Scott of the 
cast, but not James Stewart In 
addition, Michigan Supreme Court 
Justice John D. Voelker, who as 
Robert Traver authored the book, 
and Boston lawyer Joseph N 
Welch, who plays the judge in the 
screen version, will be on hand 
About 2,000 Detroit civie 
leaders will attend the preem and 
pay $5 to $10 for the privilege. 
Proceeds will go the Greater De- 
troit Chapter of the American As- 
sociation for the United Nations. 


Learned Ballyhoo At 





13-week period ended | His Pappy’s Knee, And 


Dick Einfeld’s For It 


Boston, June 23. | P 
Charles FE. Kurtzman, northeast- 
ern division manager for Loew's Universal Profit 
Theatres has been appointed as- 
sistant to chain’s president Eugene | 
Picker and is being transferred to | 
New York. 
Kurtzman, supervisor of groups b b 
of Loew's Theatres in New Eng- ; : 
land, upstate New York and east-| A non-recurring net profit of 
ern Canada, will be on special as- | $3,667,387 resulting from the sale 
signments. A San Francisco native, to the — pppoe a ote ge 
he was a newspaper reporter be- | tO €merge with a consolidated ne 
fom entering the picture industry | Profit of $3,134,121, after Federal 
in 1923. tax benefits of $365,000 on ordinary 
operations, for the 26-week stanza 
a ending May 2, 1959. After provid- 
ing for dividends on the preferred 
Rebuilt Queens, London, stock, the profit amounted to $3.33 
. per share on the 913,054 shares out- 
Set to Reopen July 8; standing. The loss before the non- | 
° recurring profit of $3,667,387 | 
Other War Casualties equaled €8c per share. | 
London, June 16. In the , 
The Queen’s Theatre in Shaftes- My, the company realized a profit 
bury Ave., a World War II casual- of $331,310 on ordinary operations 
ty, will reopen July 8, with John 
Gielgud’s one-man Shakespearean 
show, “The Ages of Man.” The 
Queen's was bombed in Septem- 
ber, 1940, badly damaging the au- 
| ditorium and destroying the foyer. 
| After long delays in getting the 


as compared to a loss of $92,349 
for the corresponding 13 weeks of Hollywood, June 23. 
a year ago. This is the first time| Not surprisingly, tyro producer 
in 15 months that the company has | Richard Einfeld is a strong advo- 
shown a profit from ordinary op-| cate of an ad-pub campaign on mo- 
erations. ‘tion pictures. 

For the 26-week period of a year| “No motion picture has ever 
ago, the company showed a net loss| sold itself,” says Einfeld, who 


| assist 
| purchased block tickets and turned 


in the casting of exciting new per- | hecessary licenses, the rebuilding 


sonalities. The public has asked 
for new talent and in response we 
have developed new stars. Togeth- 
er with the long-established play- 
ers we are presenting these prom- 
ising new personalities in stories 
that give them stature and accep- 
tance.” 

le stressed story values, stating 
that the 34-pic schedule was elastic 
so as to permit inclusion of “ex- 
ceptional new story properties” 
should such turn up and pointed 
to the fact that the schedule con- 
tains many best-selling novels and 
stage successes. 

Warner named four pix to be 
released this summer: “The Young 
Philadelphians,” “The Nun's 
Story,” “John Paul Jones” and 
“Hercules.” 

Other pictures, 
pleted shooting, 
during 
stone Kelly,” “Look Back in An- 
ger,” “The FBI Story,” “Cash 
MeCall,” “The Miracle,” “Guns of 
the Timberland,” “A Summer 
Place,” “Moment of Danger,” “The 
Bramble Bush” and “All God’s 
Children.” 

The 20 scheduled for production 
during the next year and one half 
include: “Ocean's 11,” “Gold of the 
Seven Saints,” “30,” “Ice Palace,” 


already com- 
to be released 


“Parrish,” “The Sundowners,” 
“The Dark at the Top of the 
Stairs,’ “Captain Buffalo,” “The 


Crowded Sky,” “Tail Story,” “Ra- 


che! Cade,” “Spiendor in the 
Grass,” “The Man They Couldn't 
Kill,” “The Marauders,” “The 


White Rajah,” “Undercover Teach- | 


er,’ “Letter From Peking,” “Fan- 
ny,” “Claudelle Inglish,” and “Sun- 
rise at Campobello.” 


No Followsp Seen To 


Skouras’ Exhib Proposal 


London, June 16. 

_ No immediate practical sequel 
is now seen to the suggestion, 
made by Spyros P. Skouras as the 
annual conference of the Cinema- 
tograph Exhibitors Assn., last 
month, that CEA reps and ditto of 
the Theatre Owners of America 
should meet te discuss problems 
of mutual interest. 

View taken here is that such 
a gettogether, costs of which Skou- 
ras volunteered to pay, wouldn’t 
serve any great purpose until some 
agenda could be drawn up that 
would yield positive, realistic de- 
CISIONS, 

\merican Congress of Exhibtors 
has indicated, meantime, in the 
course of correspondence subse- 
quent to the British exhibitors’ an- 
nual meet, that it would be wise 
to delay any extensive discussion 
until after upcoming talks on vari- 
ous subjects with other sections of 
the trade in the U.S, 


of the 1,000-seat house began two of $519,249 after a Federal er 


tax benefit of $720,000. This loss 


|years ago and has cost around 4 a 
| $420,000. ‘hei equivalent to 67c per share, 
Arthur Montgomery, chairman 





| of the Globe and Queens Theatres, 
lsaid that a deliberate policy has 


British Plan to Train 
[eae to see Se eee | ellis for Pix Pad | 


wardian theatre, in crimson, cream | London, June 16. 
and gold. The exterior is now| A scheme to train new recruits | 
pera ao gh ee nage gee ~~ | for ay peer ereny: ay drawn 
olo c . up by a working party from mem- 
the addition of the Queen's and | bers of the British Film Academy, 
|the newly opened Mermaid The-|the Assn. of Cine and Television 
jatre, plus two top-level nabe | Technicians and the British Film 
| houses, the Lyric, Hammersmith, | Institute, is likely to get under 
;and the Theatre Royal, Stratford, | way this fall with the full backing 
{the number of London legit the- | of the two producer associations. 


believes the producer of films to- 
day has to be adman and publicist 
if he wants his film—large or small 
—to be a success. 


Einfeld admits cheerfully he has | 
“born | 


been indoctrinated, being 
into motion picture advertising and 
publicity,” as son of 20th-Fox ad- 
pub v.p. Charles Einfeld. 

As a result, the producer says 
he always visualizes in advance a 
key scene in his films that will be 
suitable for art and pub art. 

Einfeld is now prepping “The 
Oregon Trail,” has “Here Come the 
Jets” in current release and before 
that one did “Ghost Divers.” All 
have been or are for 20th-Fox re- 
lease. Einfeld’s pact with the stu- 


1959-60, include: “Yellow- | 


| There have been other serious 
losses in the theatres setup during 
|the past few years. War-damage 
| kayo’d the Royalty, Little, Shaftes- 
|bury, Kingsway and Holborn Em- 
| pire. The Shaftesbury site is now 
ja car park. The others will pre- 
{sumably be used for offices, as 
have the Gaiety, St. James’s and 
Stoll Theatres. 

| The Playhouse and the King’s, 
Hammersmith, are now BBC tv 
|studios. The Lyceum has for some 
time been a dance-hall, while the 
Casino is now a film house, offer- 
ing Cinerama. 
Hippodrome 
to a theatre-restaurant. 

The expense of building and the 
high cost of property in the West 
End lessens the prospects of tur- 
‘ther expansion in the number of 
available theatres. However, the 
face cf London is changing speed- 
ily and the trend is to plan the- 
|atres as part of overall building 


schemes, as with the new Colum- | 


bia cinema, actually part of a 
block of valuable offices. 
Preliminary discussions 
taken place between the London 
|County Council planning officers 
i companies contemplating re- 
development of the Strand and 
| Duchess Theatres in the Aldwych. 


It is thought that they will eventu- 
| ally be replaced by buildings con- 
|taining shops, offices and a the- 
| atre. 

An application to demolish the 
Aldwych Theatre for a_ similar 
building was turned down last Oc- 


to be reopened. 





New Drive-In Operating 
Albany, June 23 

Greenville Drive-in, built by 
Peter Carelas in Greenville, Cats- 
kill Mountain town, has opened. 
A 450-car park one mile north of 
the community, it is the first auto- 
mobiler for Greenville. 

Ray Smith, ex-Warner Bros. 
branch manager, buys and books 
the theatre for Carelas, who has a 
| restaurant and other business in- 
| terests there, 





| atres will be 43. 


In addition, the | 
has been converted | 


have | 


tober, but negotiations are likely | 


An arrangement is being entered 
into with the London Polytechnic, 
|which has agreed to convert a 
|West End property into a studio 
jas the initial training centre. The 
ischool will take 24 fulltime stu- 
jdents a year for the twoyear 
jcourse. The curriculum includes | 
jthe history of film and history of 
art, film appreciation, scripting, | 
direction, writing, editing, record- | 
jing, ete. The cost of converting 
‘the building into a studio is esti- 
|mated at around $80,000 but it is 
hoped that part of the equipment 
| required may be donated or loaned 
to the school by manufacturers. 


dio is on an indie, one-pic at a time 
basis. He digs up his own stories, 
presents them to the studio and if 
they are accepted, a deal is made. 

Einfeld is strong on tie-ins, pro- 
vided they are logical and reason- 
able. He believes, in fact, they may 
substantially aid a film in other 
ways than promotional. 

“I don’t mean the kind of tie-in 
where a television set is stuck in 
the background arbitrarily,” he 
says. “This sort of thing can stick 
out like a sore thumb.” 

What he means is the kind of 
natural tie-up he has made with 
Colt on “The Oregon Trail.” The 
Colt revolver is an integral part of 
the story. By working with the | 
arms manufacturer, Einfeld says he 
has insured historical accuracy and | 
learned something about the guns 
that will be incorporated in the 








REAL FAMILY AFFAIR 





3 Brothers, Their Mother Produce 
lst Burma Widescreen Pic 





New Dethi, June 16. film 
Burma has produced its first! is, — 
widescreen pic, “Plain of Sin- It almost never fails,” he adds, 
cerity.’ Photographed in Ultra- “that when the tie-in is natural and 
scope and Gevacolor, feature film | /osical, something advantageous 
has been made under the Rangoon | Will come out of it in addition to 
Film Co. banner by Mya Hun, | the promotional values originally 
director Shwe Baw, and camera- | Sought 
man Hau Nwin—all brothers. Pro-| In this case the promotional val- 
ducer is Daw Ma Ma, their mother. ues are solid. Colt is tying-in the 
The brothers are in India to get film on national advertising, and 
color prints of “Plain” from Film| making up display cards for local 
Center, the Bombay lab at which | merchants. Ejnfeld is putting up as 
it was processed. | prizes at local exhibitor level the 
Suceess. of a feature pic the| Colt models (non-firing) that will 
Burmese filmmakers produced in| be used in the pic. | 
Gevacolor last year spurred them] FEinfeld is against problem pic- 
to shoot their new film in wide-| tures, but believes in making some | 
screen Ultrascope as well as color.| points for solution of problems in 
———————_———_ an oblique way. For instance, in 
‘ I ¢ |The Oregon Trail” he will show a 
Beauty Set for London | Negro cowboy or two, because 
London, June 16. | there were Negro cowboys in the 
Walt Disney's “Sleeping Beauty” | period, and it is reasonable. _ 
begins a roadshow run at the As-| He believes this kind of indirect 
toria, Charing Cross Road, on | Showing of tolerance is more effec- 
| July 29, following “Around World | tive than specific and direct com- | 
| in 0 Days,” which has been there | ment, 
| since July 2, 1957. 
| This will be a hard-ticket opera-| w, ©, Gustafson named manager | 
| soe with separate performances. | of the Rialto Theatre, Alice, Tex, | 
| Program will include an orchestra} succeeding Scotty Danie who will 
| recital. enter private biz in San Antonio. | 











Latter device enables the 


| program to qualify for a lower| Gustafson for the past nine years | 
has been a finance company man- 
entertain-| ager in San Antonio and this is 
his first entry into show biz. 


rate of admission tax as well as 
| providing additional 


} ment. 





| government 


| with several ministers, 


Boy Scout Tie-Up 
| Peps Harrisburg 


Harrisburg, June 23. 
three-way parlay, complete 
with a special screening of “Prince 
Valiant,” a stage show featuring 
local tv-radio talent, and an 
assured SRO house as a result of 
pre-show ticket sellout handled by 
the Boy Scouts, proved a real shot 
in the arm for all exhibitors here 
this week 
Promotion was set-up, lined-up 
and promoted in the space of-two 
weeks, with the Senate Theatre. 
through manager Bern Bispeck 
handling the booking of the gspe- 
cial feature for a svecial 10 a.m. 
screening June 24, the Boy Scouts 
Committee taking over the  ad- 
vance ticket sale in a complete 
canvass of the greater Harrisburg 
area, and a local distributor of 
Bob-A-Loop toys handling the 
booking of the talent, which in- 
cluded WGAL-TV’s Miss Nancy, 
Uncle Bob, WLYH's Popeye Thea- 
tre, Tumbleweed, local Oater 
favorite of the younger set who ap- 
pears on WHP-TYV, and Paul Land- 
| ersman, WHGB disk jockey. 


Civic interest, generated through 

the Boy Scouts, included a special 
tie-in with Mayor Nolan Zeigler, 
who bought the first ticket while 
| local newsmen and TV cameras 
covered the event, then agreed to 
serve as official welcomer at the 
actual performance. 


Merchants cooperated by plac- 
ing special posters in their win- 
dows ballyhooing the event, and 
several downtown stores agreed to 
in the ticket sale. Others 


them over to the local orphanages 
and children’s homes. 

Tickets were sold for 50c, with 
the BSA and the theatre splitting 
the proceeds down the middle. 
Adding frosting to the cake, more 
than 100 door prizes, including the 
Bob-A-Loops, RCA records, and 
two bicycles, were donated as 
giveaways during the show. A lo- 
cal ice cream house gave an ice 
| cream to every one of the more 
| than 1,500 moppets in the house. 


Greek Govt. to Assist 
| In Making of ‘Navarone’ 


London, June 16. 

The Greek Foreign Secretary 
has given an assurance that his 
will be prepared to 
amend the treaty with Rhodes pre- 
cluding the use of fortifications 
and troops on the island in order 
to enable location scenes for 
“Guns of Navarone,” to be filmed 
there next year. The assurance 
was given personally by the min- 
ister to producer Carl Foreman 
during his recent visit to Athens. 

During a fortnight’s tour, Fore- 
man visited Athens, Rhodes, Cy- 
prus and Beigrade. In all these 
spots he was received by top cab- 
inet brass. In Athens, he had talks 
including 
those for Industry, Information 
and Defense. In Rhodes, he met 
the governor of the island, while 
in Cyprus he was entertained by 
the Governor, Sir Hugh Foot. He 
also had meetings with Archbishop 
Makarios, the military authorities 
and with the leader of the Turkish 
minority group. 

Final decision on the location 
will be made within the next fort- 
night. The governments concerned 
were keen to take advantage of 
the prestige and publicity which 
would result from a major film 
being lensed in their territory. 








Vienna Chamber Opera 
Open This Summer 


Vienna, June 16. 

While the state-owned theatres, 
Opera, Burg, Academy and Volks- 
opera, will remain closed during the 
summer months, the Vienna Cham- 
ber Opera Society will offer ample 
opportunity to the foreign visitor 
on the musical end. The company 
will produce in Schoenbrunn castle 
the lesser known works by Gluck, 
Rossini and Haydn. This outfit 
last year had gained a good reputa- 
tion and has since increased the 
size of its orchestra. 

Lack of Austrian writers’ talent 
is best illustvated by the current 
shows. Volkstheatre is running a 
British, Josefstadt Theatre a 
French and Kammerspiele a Span- 


lish comedy. 
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orate Road Side Rest in Oceanside, | the beach front and proceed forth- 


T 

ae 

Nathan's Surf Avenue, however, 
decided to abandon its frog legs 


entertainment of last year, for the | 


more reliable pure beef 20c weenie 
and two-bit, bing-sized ear of corn. 
No one was asking for truffles or 
quaii a la financiere at Nathan’s 
last weekend. The emphasis was 
on “Coney Island chicken” ‘hot 
dogs) and the recently-built deli- 
catessen nookerie was doing an 
extraordinary “salami mail serv- 
ice” to all parts of the globe in- 
cluding the underdeveloped coun- 
tries of the Far East. Those who 
couldn’t get past the “velvet” ropes 
at Nathan’s sorrowfuily ankled 
their way to Mamma Tereza’s Piz- 


zeria or Shatzkin’s Knish Estab- |} 


lishment much in the manner of 
a Madison Avenue adman scorned, 
say, at the Stork Club and forced 
to eat at Hector’s or Chock Full 
o’ Nuts. 
Sideshows Go Revuesque 

Most of the old sideshows on 
Surf Avenue are giving way to 
blowsy abbreviated revues. Fred 
Sindell is offering Charles Taylor’s 
“Harlem Revue” with Mitchel- 
laires Rock ’n’ Roll Band; Frank 
Garto and Justin Wagner are 
shouting an “Hawaiian Show” 
across the street. Dave Rosen has 
a comparatively new wrinkle in 
human oddity attractions by offer- 
ing “Reproductions of World's 
Greatest Freaks.” These are sup- 
posedly wax figures of Perez, two- 
headed man from Mexico; Betty 
Lo, four-legged, double-bodied girl 
and Maria end Carlotta, Cuban 
Siamese twins. Valentines in front 
of the sideshow hesitantly reveal 
in palefaced type that these are 
“authentic reproductions,” a med- 
ley of strange words bound to tax 
the comprehension of today’s 
seekers of bewitching diversions 
on Surf Avenue. Sandwiched be- 


tween two ef t>ese colored spec- | 


taculars is Eddie’s Tattoo Parlor 
where one ean get a skin-etching 
job in “bright colors” for one buck 
and up 

For the Spanish-speaking crowds 
invading Coney, World in Wax is 
currently presenting “Fidel Castro 
Occupying Havana,” the “Electro- 
cution of Angela LaMarca,” “Shoot- 
ing of Five Congressmen” (hold- 
over) and such less_ parochial 
tableaux as John Roche. the Rove 


| with to pinch the whcle caboodle 
|of brazen bikini-bedecked biddies 
from Brooklyn. 
The Aquarium 

Seaside’s sole significant exhibit 
of any lasting consequence is the 
municipal Aquarium now in its 
third season. Though beset with 
| numerous problems including fund- 
raising for additional attractions 
'to justify the high tariff of 90c 
for adults, 45c for children, it 
| nevertheless manages to draw the 
| best level of patronage but seldom 
| in. sufficient numbers to make the 
|marine exhibit SRO. Result has 
forced many serious powwows with 
| trustees of N.Y. Zoological Society 
|and city fathers as to means of 
upping interest in the finny ex- 
hibits. 


| Ultimate decision was to add to| 


| Aquarium’s present features a 98- 
| seat film theatre, an “Amazon” 
House and a Hall of Local Marine 
Life. Original 
'June but city administration 12- 
|inch red tape and other frustra- 
| tions will not enable the Aquarium 
to fulfill all its plans this season. 
| Expansion program according to 
| Christopher Coates, director of 
| the Aquarium, would come to 
, $350,006. Also in the works is a 
|new water system designed to 
purify the water for the outdoor 
tanks and costing about $350,000. 
Cost of improved water system will 
be shared equally by the city and 
Zoological Society. Visitors to the 
Aquarium, expecting to gander 
fully realized additions to the 
present marine exhibition § are 
greeted with a notice to the effect 
that management regrets “the 
untidy appearance” because the 
Aquarium is growing. “Two more 
seal pools, a picnic area, a rear- 


ranged penguin pool and souvenir ~ 


building are under immediate con- 
struction.” sign informs visitors. 
|“Other improvements this year 
include a new sea water system, 
an extension to the building itself 
and an ‘Amazon’ House. The 
penguins, baby seals and fish ex- 
hibits are temporarily housed on 
the West Lawn.” 
Wiring ’Em For Sound 

To infuse more showmanship in 
the additional structures, Aquar- 
ium chieftains called in the Marco 
Engineering Construction Co. of 
Los Angeles (this outfit had an 





Killer: John Christie, the London | extensive hand in laying out Dis- 


of scientific eve, a renroduction of 
Albert Einstein, billed as the “Fa-| 
ther of the Atomic Bombo.” 


Strangler, and in a sudden shower | 
} 


neyland) and several other organi- 
zations for advice and planning. 
It is estimated that “Amazon” 
House will be ready for occupancy 


|mext year. Coates also said the 
ton Zaretsky is operating a new | Aquarium was planning installa- 
“live” show slugged “Animal Nur- | tion of a p.a. system to broadcast 
sery” containing monkeys, ferrets, | feeding times, demonstrations, etc., 
sheep, chicks and other creatures | @%d the placement of a booth for 
cf field and jungle. Admish 40c|S@le of small fish to patrons to 
for adults: two bits for moppets. | feed seals and sealions. Flectric 

Michael Curran is operating a Eel show, one of the major indoor 
we» pe i om Reoitateind ride | 2ttractions, will get stronger bil- 
called “Satellite Jet” on West 12th ling henceforth in larger quarters 
Street Pinto Bros. have taken over | Put gag - oe —— 
the operation of the famed Cyclone | pe Mel wn — or 
roller coaster and are also running |; captivity in America. Olaf is 
the Tornado ;ravity ride on pa ee a ociineid , a 
lease from Fred Henderson estate. | (; 999 pounds of blubber) in the 


eet gy Png BF roller | outdoor show biz tank sphere. 


is a) 
George Horan and I. H. Klein| The Tilyous 
endeavor. Shooting galleries have| Death of George C. Tilyou last 
put up new signs insisting that year did not affect the operation 
intoxicated persons are not allowed of Steeplechase Park, lone outdoor 
to shoot by order of the police | major amusement park of worth in 
department. Moreover, shooting | the area. One of the few outdoor 
galleries are touting special rifles | diversion centres that believes in 
for ladies and beseeching all cus-| applying seasonal paint on its at- 
tomers to “point rifles inside.” tractions, gig began 63d 
‘ ‘ 8 season on May 19. Completely re- 
Canarsie Lassies Bikinis painted. park also placed an up- 
On the beach, Moses’ minions, | dated model of the Tilt-A-Whirl on 
assisted by cops from West 8th | its property south of Steeplechase’s 
St. police station, are keeping &| Bowery entrance where a wooden 
cold eye on what appears to be maze ana medium slide vere 
a rash of bikinis on the chassis of | formerly planted. Park, last sea- 
Canarsie lassies. Bikinis, recently | son, thought that neckers were 
described by American bathing} not getting a chance to explore 
suit stylists, as merely G-strings| each other and quickly remedied 
hovering at the razors edge of | this biological need by placing a 
decency, are getting more display | “feeler” ride, the Shangri-La-Ha- 
than ever at the foot of Stillwell | Ha at rear of post office building 
Avenue and other dunking spots. |which scored handily with amor- 
At times the Coney benehtent | ous couples. It was the first dark 
takes on an aura of Cannes, St.! ride in the park since the Old Mill 
Tropez and Positano due largely | of early days. 
to the frugal bikini. Parking problem also has been 
Coppers have been researching | considerably improved at the park. 
city ordinances on bathing regula- Inflation-By-The-Sea 
tions regarding the meager, fidget- Admish, this season, is under- 
proof swim suit but as yet haven’t! going a change with combo tickets 
indicated what they’ll-do this year | selling at 10 rides for $1 weekday’ 


Across from the Aquarium, Mil- 


target date was /| 


| outfit’s 


day and Friday nights. New price | 


structure on combo tickets is being 
noted in all Steeplechase news- 
paper display space and with no 
apparent price resistance observed 
on part of the proletariat seeking 
jouncing entertainment. 


Managerial setup at Steeplechase | 


since George C. Tilyou's death has 
Frank C. Tilyou as chairman of 
Tilyou Realty; Marie H. Tilyou, 
prexy of Steeplechase; Eileen T. 
McAllister in charge of the com- 
panion Atlantic City Steeplechase 
aznusement enterprise and James 
Gnorati in his long-established 
post as park’s general 
Milton Berger continues as park’s 
publicity man but steps out this 
year as Coney Island Chamber of 
Commerce’s promotion head. Wil- 
liam A. Nicholson, exec secretary 
of the chamber, has taken on 
added assignment of handling 
promotion for overall attractions 
at the subway spa. 
Meeting The Competition 

Coney’s Chamber of Commerce, 
rudely awakened to the tough com- 
petish from other amusement and 
beach areas, is prepping a series 
of special events in an effort to 
cut down 
at the Rockaways, Jones Beach, 
Palisades Amusement Park and 
other sunshine centers. Island had 
a spirited demonstration of the 
Navy’s jet “Blue Angels” on Sat- 


urday, June 13; “Blessing of the! 


Fleet” was held June 14 and a 
series of Coney-originated WABC 
Radio broadcasts with Martin 
Block, Alan Freed, Tony Marvin 
and other AM entertainers are set 
for later in the season. 

As in previous seasons, Schaefer 
Beer is picking up tab for a num- 
ber of fireworks displays off the 
boardwalk during the season. Beer 
tab for this promotion 
stunt runs about $15,000 and is 
considered a cheap buy-for enorm- 
ous goodwill sparked by the pyro- 
technics. Some 6,000,000 gawkers 
caught last season’ s fireworks, it’s 
estimated. 

Chamber's new prexy is Vincent 
J. Tesoriero who has taken over 
from Murray Handwerker ‘nabob 
of Nathan's hot doggeries) who had 
the presidency past two years. Like 
Handwerker, Tesoriero, will con- 
tinue to bombard the city solons 
with pleas for better municipal 


| parking, correction of beach con- 


ditions brought on by _ erosion, 
greater use of Steeplechase Pier 
with adequate docking facilities, 
and a desperately-needed perma- 
nent p.a. system on the boardwalk. 

Coney’s boardwalk p.a. system 
issue, in some respects, bears a 
resemblance to the current squab- 
bling Joseph Papp-Shakespeare- 
Central Park-Bob Moses ruckus. 
Island has been agitating for a 
permanent p.a. system on board- 
walk but Park Dept, which has 
jurisdiction over both beach and 
boardwalk is reportedly averse to 
granting blanket okay for equip- 
ment but says it will grant one- 
shot okays only when it deems 
special event sufficiently worthy. 
This has Coney showmen in a sun- 
burrt rage. General feeling among 
Coney's concessionaires, game and 
ride overators and landlords is that 
Park Dept. has been neglecting the 
poor man’s summer safety vaive 
at expense of other public beach 
resorts under Commissioner Moses’ 
imperious, albeit highly-efficient 
control. 

Apt. House Bldg. Boom 

Alert Coney Islanders see in the 
upcoming construction of vast 
apartment houses in the seaside 
sector an inevitable fading of the 
cheap, claptrap, fire-hazard game 
and mauve-decade rides, a view 
also expressed with polysyllabic 
vehemence by Moses and his urban 
planning colleagues. Coney's sky- 
line will change drastically and for 
the better, it is asserted, when the 
Luna Park Housing Project arises 
in the area of Neptune Ave. and 
West 8th St. Five 20-story buildings 
with some 1,600 apartments on a 
30-acre site will undoubtedly affect 
the future of the Island's shoddy 
games, rickety 
side shows. Open air terraces of 
Luna Park Housing apartments 
will face the Atlantic. Perhaps 
more revolutionary in impact on 
the future of the onetime capital 
of the outdoor amusement world 
will be the proposed James Peter 
Warbasse Houses consisting of 12 
20-story buildings described as the 
biggest non-profit sponsored coop- 


erative apartments in the country. | 


about the bikini. Only beefs at|and 10 for $1.50 weekends and, Numerous rides in vicinity of such 
the moment stem from sullen Surf | holidays. Also upped were prices undertakings are bound to be con- 
Avenue girl show entrepreneurs | for the boardwalk-based Parachute demned are arrant noise nuisances 
who insist that the local gen-| Jump at 50c weekdays, 75c Satur-| ard ultimately demolished when 
daimerie rush pie wagons down to| days, Sundays, holidays and Tues-| the projects are completed. 


manager. | 


opposition’s patronage | 
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' only to erect and reverence myths 
of their own. 

Against the charge that popular 
media are banal and mediocre, 
Rosten reminded them of certain 
writers and their subjects in re- 
cent popular journalism: Winston 
Churchill on the war; Harry S. 
Truman on the presidency; Geof- 
frey Crowther on U.S.-British re- 
|lations; William O. Douglas on 
Russia; Dean Acheson on Berlin; 
Joseph Alsop on Suez and guided 
missiles; George Kennan on Eu- 
rope; Henry Kissinger on nuclear 
| power; Adlai Stévenson on nine 
different countries and their prob- 
lems; Walter Lippmann on diplo- 


|} macy; Nehru on Indie and the West; | 
Ben-Gurion on the Middle East; | 


and Barbara Wood on foreign po- 
licy. “I wonder,” Rosten wrote, 


“how many academic journals have | 


been more relevant or edifying? 
If you reply that since there are 
sO many more articles in the mass 
media, it is not surprising that 


there should be more good ones | 


than in scholarly organs, I should 
then ask you to remember that the 
reverse is also true; Since there 
are many more products (articles, 
shows, programs) in mass than in 
non-mass media, is it surprising 
that there are also more bad speci- 
mens?” 

Rosten suggested that intellect- 
uals tend to judge the highbrow by 
its peaks and the non-highbrow by 
its average. And he urged them 
not to be ashamed of belonging 
to an elite with standards much 
higher than those of the mass, but 
to face the facts about the “inevit- 
able gap between the common and 
the superior.” “Modern intellect- 
uals,” he claimed, “seem guilty 
about reaching conclusions that 
were once the a prieri convictions 
of the aristocrat. It is understand- 
able that 20th century intellectuals 
should dread snobbery, at one of 
the social scale, as much as they 
shun mob favor at the other. But 
the intellectual’s snobbery is of 
another order, and involves a tan- 
talizing paradox: a contempt for 
what hoi polloi enjoy, and a kind 
of proletarian ethos that tacitly 
denies inequalities of talent and 


taste. Perhaps the intellectual’s 
guilt, when he senses incipient 
snobbery within himself, stems 


from his uneasiness at being part 


“Campus-Commercial Egghead Clash 


Continued from page 4 Saeed 


mass media. If they are going to 
indict us, they ought at least to 
study the evidence, all of which 
is completely public . . . The mass 
media need the enlightened critic- 
ism of the intellectuals—not just 
sprightly allegations; thorough 
examination—not just horrified 
glances; and scholarly insight—not 
just categorical labels. Then we 
| will all make progress faster and 
| steadier.” He charged that an in- 
|tellectual’s disgust upon casually 
| tuning in three mediocre programs 
| in a row was as sensible as indict- 
| ing the book industry on the basis 
of the first three books that came 
| to hand at Brantano’s. 

Saudek claimed that the discus- 
|}sion should not be confined to 
what is on the mass media, but 
what could be there. He con- 
tended that the intellectuals were 
| wholesalers of ideas; the mass 
media tried to retail them without 
|losing their value. William Nich- 
ols of This Week explained the 
problems of editing for 13,000,000 
families a week. He suggested 
|that in the new kind of society 
| being created in America you had 
} to cultivate from the soil up. 
Curse Of ‘Interesting’ 


Lionni of Fortune asked to speak 
as a half-time painter who sup- 
|ported this better half with work 
in the marketing society for which 
he had great distaste. He found it 
increasingly impossible to find and 
identify with the individual per- 
son in the mass. He observed 
that the competitive, marketing so- 
ciety was even invading the univer- 
sity which now edits its courses 
for its students just like a mag- 
azine. He said he found it in- 
creasingly difficult to separate the 
manners of a professor from those 
of a businessman, both of them 
now feeling they had to make jokes 
to start a presentation. He claimed 
he was tired of having to be com- 
petitive—which meant being “in- 
teresting” rather than good. He 
thought the marketing society was 
damaging in the way it put every- 
one on the run, always on a buy- 
ing spree. In fact, it is becoming 
so difficult for artists to function 
in a prosperous society that many 
are leaving our prosperous socicty 
for poorer ones—usually on foun- 
dation money! Even the museums, 
Lionni complained, are now oper- 
ating on the Broadway hit-or-flop 
psychology. 
| James Johnson Sweeney, director 
|of the Guggenheim Museum, gave 





of an elite, a new elite, moreover, | Some interesting details about the 


| which is not shored up by ancient | new pressures of popularity on the 
and historic sanctions. For intel-| directors of museums. Daniel Cat- 
lectualism has been divorced from | ton Rich resigned from the Chicago 


rides and tawdry | 


its traditional cachet and from the 
majesty with which earlier socie- 
ties invested their elites: a clas- 
sical education, Latin or Greek 
(in any case, a language not com- 
prehensible to the untutored), a 
carefully cultivated accent, the in- 
flection of the well-born, the well- 
bred, or the priestly.” Rosten ob- 
served that “true miracle of public 
education is that no elite can de- 
cide where the next intellectual 
will come from.” 
But Not Happy 

| Still Rosten granted his own dis- 
satisfaction with the media. “Re- 
sponsibility increases with capac- 
ity, and should be demanded—to 
the utmost—of power. Just as I 
hold the intellectual more respon- 


sible than others for the rigorous | 


exploration of phenomena and the 
courageous enunciation of truths, 


so, too, do I ask for better and| 


still better performance from those 
who have the awesome power to 
shape men’s minds. Dereliction 
‘of duty is more contemptible 
among generals than privates. 
Since I share much of the intel- 
lectuals’ discontent (though not 
their reasoning) vis-a-vis the raass 
media, I join with them in 
unending campaign to hold. pub- 
lishers and producers to the high- 
est possible standards of purpose 
and performance.” 

CBS president Frank Stanton, 
though at the last minute not able 
to attend, was there in spirit and 
by a letter. He contended that 
“this cold war that is waged in- 
termittently against the mass 
media by some intellectuals is, in 
many essential ways, a sham war, 
for it avoids more realities ... 
than it faces.” 

Stanton admitted that the “mass 
media have probably been negli- 
gent in not drawing the intellec- 
'tuals more intimately into our 
counsels. And I think the inteiiec- 
j}tuals have been slovenly in their 


| 
| 
| 
| 


contribution to a discussion of the! 


the | 


| Institute of Art in part because of 
| the turnstile-clicking philosophy of 
exhibiting non-professional paint- 
| ers like Winston Churchill. He de- 
|rided the “LECTOUR” at the Na- 
|tional Gallery (hearing-aid type 
broadcasts while you walk around 
}an exhibition) on the grounds they 
were esthetic waterwings forever 
keeping the public from really get- 
ting wet and learning to swim. He 
lashed the graph-watching curators 
for not having the courage to re- 
ject this kind of “indolent public.” 
Arthur Berger, composer at Bran- 
deis and former New York Hera!d 
Tribune music critic, brought up 
more realistic problems that mass 
culture presented the artist, e.g., 
the $10-20,000 it costs to record 
}new music that has not yet been 
accepted for a concert. 

Negro novelist James Baldwin 

created one of the few really elo- 
quent sessions of the symposium 
when he described the frustrations 
of giving artistic shape to “the 
American chaos” and of a writer’s 
response to the wide gulf between 
| what America says it believes ir 
|}and the way it acts. 
Another outspoken artist at the 
conference was Randall Jarrell, 
poet, novelist, and critic at the 
Women’s College of the Univer- 
sity of North Carolina. Jarrell took 
exception to Baldwin's idea that 
most people can get along without 
art; he contended that it was pre- 
cisely art which could give their 
dreary lives meaning. 

In spite of the waste motion at 
the Tamiment symposium, there 
was also evidence that the intel- 
lectuals cannot long indulge in 
these orgies of anti-intellectualism 
about the mass media without bor- 
ing even themselves. Sociologist 
Bernard Barelson of Chicago cau- 
tioned the conferees to give up 
their cosmic dyspepsia about mass 
culture and break their gripes 





| 


| down into manageable bits amen- 
able to analysis. 
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Amusement Stock Quotations 


Week Ended Tues. (23) 
N. Y. Stock Exchange 
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Toronto Toll Test 
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the FPC. One channel will be used 
for color tv. 








Hargreaves Sailing to London Post 


Recalls ‘Bolshoi Ballet’ (8,000 Playdates) 
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x Continued from page 4 share in its rewards.” jto get scenes that in ayepenes | 
|alone would have cost at least 20} Rube Jackter, Columbia sales 


30 Italians, 15 English, 15 German, 


port fee bank guarantees in com- 
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times more in Hollywood,” he esti- | v.p., will preside at the opening 
mates. | session of the company’s three-day 
The new big frame photography sales meeting which gets under- 


10 Austrian and 40 MPEA import 


pliance with government's precau- 
censes among 34 local distribs. 


tionary edict. Guarantees total 


Titanus—Big BR 




















Eight companies qualifying for | 73,000,000 pesetas—an amount gov- demands numbers. too. Vidor| “ay today (Wed.) at the Savoy 
the ceiling figure are Cifesa, Mer-| ernment wiil eventually deposit in | == Continued trom page 3 Saameme| feels. He will have scenes in; Hilton Hotel, N.Y. Jackter’s open- 
curio, Hispamex, As Films, Dipenfa,|its film subsidy coffers. Ruling, d : | “Solomon and Sheba” for which he | 1" address will launch the meet- 
Suevia, Filmax and Chamartin fol-| committee source added, elimi-| Was that “more was accomplished | 1.4 5900 extras at a time, more | ing. 
lowed by Procines, Floralva, Film-| nated 50% of Spanish distribs from | With less formality” than at MANY /than he used even in “War and Attending the confab are Col’s 
aver and Bengala with five licenses | the license contest and almost cer- #00ther “save-the-industry” func-| peace” He thinks there is less | key homeoffice execs and division 
each | tainly from the industry. tion, pointing to salubrious future | possibility of faking with the | managers from the U.S. and Can- 

\ll ranking companies were as-| Final government decision is ex- | @¢velopments and a resulting Op-| bis new lenses, what he calls “the | a¢a. Concentration wili Ss on Col's 
signed three Yank licenses each | pected before the end of the month. timistic feeling about industry |r bber jens,” than there used to | merchandising policies for upcom- 
except Floralva and Bengala with | However, he rules, there will be | UMtY. ete. Rapid fence-mending | pe | ing pictures. 
two, Point-leader Cifesa, a fran-| screaming and gnashing of cellu- | 0P¢Tation within Italo film ranks/ 465, the old dimension vou as - 
chise distrib for Rank, gets three | loid in Madrid. was even more remarkable (and) 14 91 your frame with a clos 
British licenses and only one Amer- | generally welcomed) considering | in” bs cn “Siew ~ _ ae. T. A. METCALFE RESIGNS 
ican. An additional 16 Yank li- Titanus’ recent close involvement | y ca ao full OE 2 : nd Toronto, June 23. 
censes were divided among as in the (since-settled) fracas which | ; , seups & 


many Spanish distribs. 
Final tallies vary with govern- 
nt's established foreign quotas. 
the committee melee, Austria's 
iota went by the boards with no 
kers while Yank pix were in such 
emand, furmula-makers had no 
oice but boost U.S. total to 50 or 
dmit impossibility of attaining 
greement. 

One distrib member of the sindi- 
allocation committee inter- 
eted Yank increase to mean gov- 
nment officials are in a better 
osition to accept Jack Lamont’s 
emarches for an indie producer 
uota. This opinion is not widely 
hared in trade circles where doubt 
that Director General for 
inema Munoz Fontan will accept 
anything resembling the sindicato 
plan 
At least four majors in points, 
tradesters say, have rushed letters 
to the sindicato and Munoz Fontan 
protesting arbitrary quota reduc- 
tion from ten and eight licenses to 
ing six while low-point banners 

drawing disproportionate lots 
three. In general, document’s 
in achievement—widest possible 
ense spread—offers maximum 
content since committec-shrunk 

locations leave no margin for 
profit, 

Committee insiders also men- 
tioned that licenses were only allo- 
Cated to companies submitting im- 
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Closed Shop 


Continued from page 5 





ee 
new eontract, are still working at 
other Stanley theatres in New Jer- 
sey. 

The NLRB hearing resulted 
from a complaint brought by Jo- 


seph Weiner, a _ projectionist at 
SW’s Roosevelt Theatre in New: 
ark. Weiner was fined and sus- 


pended when he failed to take his 
vacation time as specified by the 
union. When Weiner showed up 
for work on the day his vacation 
was supposed to begin, the union 
had sent around a replacement 
The NLRB complaint charges that 
the union is restraining and 
ercing employees in the 
of their rights guaranteed by Fed- 
eral law, and caused an employer 
to discriminate in regard to hire or 


co- 


tenure or terms or conditions of 
employment of employees 
Side issue to the hearing, in ad- 


dition to the contract dispute with 
Stanley Warner, involves dissen- 
sion within the ranks of the union 
against the administrative team 
A number of dissidents have 
charged favoritism on the part of 


union officials in the assignment 
of jobs. 

A ruling by the NLRB trial ex- 
aminer is expected in several 
months. 


| risked a serious split in ANICA 


exercise | 


| 


|the Panama Canal to Hollywood, 
where the former exec veepee of 
| Universal Pictures will headquar- 


and ANEC ranks. 

On the discussional level, one of 
the many appeals made by Lom- 
bardo was for a closer collabora- | 
tion between critics and. the indus- 
try: i.e. support of good filins, tak~ 
ing an example from. France, 
where critical aid is credited with 
much of the success of the so- 
called “nouvelle vogue,” the new 
wave of young directorial talent. 

Suecess of the Stresa meeting 
has prompted Lombardo and Ti- 
tanus to call another industry get- 
together “to discuss common prob- 
lems in a friendly atmosphere” 
this fall after the Venice Film Fes- 
tival. It will be similarly non-in- 
stitutional, with Titanus footing 
the tab as a high-level prestige 
writeoff in the service of the in- 
dustry as a whole, 


Daff Ends Wandering 


The Al Daffs sail June 27 from 
Antwerp on the S.S. Golden Gate, 
1 Belgian liner that goes through 





ter. 

Daff and his wife have been va- 
eationing some eight months since 
he exited U, starting with a slow 
boat ride to Australia, his native 
1eath, and winding up in London. 





even for close shots, you have to 
have plenty of information in your 
backgrounds.” 

Vidor 


syas 


will do the score for “Solomon and | 


Sheba,” probably in Rome. 
is slated to be world-preemed by 
United Artists in London Oct. 21 
and will be road-shown in Europe. 
U.S. openings follow. 





Preminger, Print In Hand 


Otto Preminger returned to his 
N.Y. headquarters Monday 
with a print of his “Anatomy of a 
Murder,” which he screened on the 
Coast exactly a month after final 
shooting was completed on May 
16 in Ishpeming, Mich 


(99) 
oe 


En route to N.Y., Preminger 
stopped in Chicago where he 
showed the film to the local press 
and hosted a luncheon for them 
Fellowing a press preview of 
“Anatomy” in N.Y tomorrow 


(Thurs Preminger will lead a 
group of stars to Detroit for the 
July 1 world premiere of the film. 
He then returns to N.Y. for the 
local opening at the Criterion and 
Plaza Theatres. 

Preminger attended the Monday 
(23) press preview at Warners, N.Y. 
of “Porgy and Bess” which he di- 
rected for Sam Goldwyn. 


Film | 4 still undisclosed television pro- 


| ject. 


Mario Nascimbene* International 


T. A. Metcalfe, general manager 
of Empire-Universal Films, Cana- 
dian distributors of Universal 
and Walt Disney 
Films, has resigned from the com- 
pany to become associated with 


Hatton Taylor, who jeined 
Empire-Universal as sales manager 
for Disney a year ago, will assume 


| the top post in place of Metcalfe. 


Metcalfe, who joined Empire- 
Universal in 1957, was formerly 
general manager of Sovereign Film 
Distributors, the company that 
brought the first large package of 
feature films to Canadian tele- 
vision. This library consisted of 
the films acquired by MPTV. Until 
a year ago, Metcalfe also repre- 
sented Disney's televisionactivities 


| in Canada and worked cldsely with 





‘New York Theatre 


it 


the Canadian Broadcasting Co. on 
Disney product, 
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RADIO CITY MUSIC HALL 


Rockefeller Center * Ci 6-4600 


AUDREY HEPBURN 


In FRED ZINNEMANN’S Production of 


“THE NUN’S STORY” 


A WARNER BROS. PICTURE 
in TECHNICOLOR® 
ond GALA MEW STAG! SPECTACLE “BONANZA” 
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EQUAL TIME DILEMMA: A QUICKIE PATCH 


JOB OR A MAJOR OVERHAL 





By JAY LEWIS 


Washington, June 23. 

\ simple patch job, or a major 
overhaul? 

Chis was the question last week 
as the Senate Communications 
Subcommittee opened hearings on 
the flaring equal time issue. 

At week's end, sentiment was 
leaning heavily in favor of quickie 
legislation to reverse the widely 
condemned Lar Daly decision and 
against any broadscale effort to re- 
yamp controversial Section 315. 

Feeling was that time is the 
critical factor now. Simple legis- 
lation to exempt newscasts from 
t equal time onus stands as ex- 
( nt chance of passage this ses- 
sion. Measures such as the “Fair 
I ical Broadcast Code” by Sen. 
Vance Hartke (D-Ind.) would, it 
V 
( 


; feared, get bogged down in 
roversy, and leave broadcast- 
crippled by the Daly decision 
campaigning starts for the 
l elections 
If we get too far out on a limb 
yn this, I'm ef:aid we'll wind up 
said Subcommittee 
Pastore 








if 
v 
( rman John O 
R 


s view 
Vico President John Daly, who 
had “great reservations” 
going beyond repeal of the 
I ruling to cure other head- 
sing from section 315. The 
said 
1e ultimate goal of a com- 
vised Section 315 should 


plete’y re 








not be allowed to divert the com- 
mittee from the immediate reso- 
lution of the one critical problem 
arisine out of this section which 
l itly nee attention. The im- 
mediate concern must be... the 
Lar Da'y case.” 


Webs Back Hartke 


NBC Board Chairman Robert 


Sarnoff and CBS President Dr. 
Frank Stanton both warmly en- 
dorsed the Hartke bill which 


ld free broadcasters from giv- 
ing equal time to splinter candi- 


+ 





{ 
| 


(D- 


was echoed by ABC | 


remove station owner’s lia- | 


slanderous remarks by 
e, and exempt panel and 
shows as well as news: 


bilit tor 


ndidat 


ussion 
( from the equal time require- 
inton said that if Congress | 

tre s the Daly problem alone, 
“I think you are short-changing | 
al! of us—not just the broadcast- | 
ine industry, but the people too.” 
But under questioning by Pas- 


tore, both he and Sarnoff indi- 
cated that they would settle for 
less if it came to a question of get- 
tir repeal of the Daly ruling or 
no'ning 


Hartke did not disguise his dis- 
appointment at ABC’s stand. He 

stioned whether the web would 
to carry out its “public 
lut to inform the people in 4 
n vear if his bill is not 
et Daly said ABC has 

naged to do this in the past 
despite section 315 and would be 
in 1960, provided the Lar 
ruling is remedied. 
ef FCC, whose reaffir- 
mation of the Daly decision lent a 
ne note of urgency to the Senate 

Continued on page 26) 


BC-TV Unloads 
'U in Hartford 


Hartford, June 23. 


C 
be able 
c 


able to 
Dals 
Majority 


Following in CBS’ footsteps, 
NBC this week unloaded its 
wholly-owned U outlet here. TV 


outlet WNBC and its sister radio 


station WKNB, New Britain, were 

id to Connecticult Television 
I owned by Plains TV Corp. of 
Soringfield, Ill, and Springfield 
TY Broadcasting Corp. of Spring- 


Mass. 
Price paid was reportedly more 
than $1,000,000 The network 


originally bought the properties 
for $1,100000. Provision of the 
sale stipulates that the outlet will 
cor »> to receive NBC prograin- 
Officers of Connécticut TV 
I bert Sohettel, pracy 
\ I \ . d r 
t \ | 
Sa.t t to FCC apzvoval 


LING OF 315? 





Grey Advertising Agency Veep 


Alfred L. Hollender 


gives the ad agency viewpoint on 


How To Match 
The Audience With 
A Product Profile 


one of the many Editorial Features 
in the upcoming 


TV FILM NUMBER 
to be published early next month 


VARIETY 


Borge’s Denmark Show 
As Oct. 16 TV Entry 


Hollywood, June 2: 
| For his first time on television, 
Victor Borge will drop the one- 
man-show format on his NBC-TV 
Pontiac spec Oct. 16 and will do a 
filmed and tape special on “Victor 
Borge’s Denmark.” 

Pianist -comedian, who wound a 
week’s stint here at the Greek 
Theatre and leaves for his annual 
Denmark vacation Friday (26), will 
film and tape the shows there this 











Toronto Can't 


Get Buffalo Out 
Of Its TV Hair 


Buffalo tv stations beaming into 
the Toronto market are becoming 
more and more a concern of the 
Canadian Broadcasting Corp., a 
cording to American foreign execs 
familiar with the Canadian marke 

Foreign execs say that CBC now 


gives a higher priority to tele- 
filmed series first sold and tele- 
cast on CBC. Toronto is Canada’s 


number one market and CBC wants 
to protect its exclusivity. A filmed 
series telecast by a Buffalo outlet 
becomes old hat to Toronto viewers 
when CBC picks up the same se 
ries. One foreign exec said that 
CBC and advertisers are willing to 
pay a premium for a skein if To 
ronto is afforded protection. But 
another foreign topper said the 
premium is more in the selection 
of properties rather than coin 


summer. Program will feature na 
tive talent, classical and pop, along 
with a personalized sight - seeing 
|} tour of country. Borge sees 
it as the forerunner of other shows 
foreign-born artists fronting 
their own countries 

3orge points out that it was the 
American reaction to his remarks 
about Denmark that keys his entire 
‘ sell.” The entertainer’s 
sell of a sponsor's goods is entirely 
psychological, he states. “Nobody's 
going to run out the next morning 
and buy a Pontiac because they en- 
joyed my show the night before.” 
he explains, just in the way 
that some people smile at any ref- 
erence to Denmark and think cf it 


the 


witn 


tours of 


sponsor 


213+ 
>u 


as a pleasant place because they 
associate with Borge and laugh- 
ter, over the long pull, viewers will 


tend to feel a pleasant association 
when Pontiac is mentioned due to 
the cumulative identification built 
over a period of time. That's about 
a performer can do for an ad- 
vertisel he states 


all 


Weldon Exits ‘Hi Mom’ 


Jimmy Weldon is quitting the 
Hi Mor show on WRCA-TV, 
N. Y. as of July 17. Weldon, who 


came to the station from the Coast 
several months ago, wants to re- 
turn to his native quarters. 
replacement has been found 
him yet 


No 


for 


In Kickoff for Pontiac. 











‘Paar Goes on a 3-Night Rampage 
Vs. Newsweek In Latest Soundoff 











Even though he warned the en- 
tire American public on his “To- 


night” show, Tuesday (16), that 
“someday I'l! tell you and show 
you the facts,” NBC-TV was in- 
{eapable of stopping Jack Paar 


from taking the air the next eve- 
ning and, for better than 15 i- 
utes, blasting Newsweek for an al- 
leged hatchet job the mag did on 
him a week earlier. He carried on 
against Newsweek on Thursday 
(18), too, for a three-nights-running 





diatribe, the latest Paar has offered 
against some strong oppositior 
(e.g. TV Guide, the N. Y. Post 
Walter Winchell.) 

The climax to his lengthy take- 
off against Newsweek came on 


| Thursday (18) when Paar turned 


on a former staffer on the show 
It was quickly evident to ever 


body in the trade whom Paar was 


discussing. 

“He was a man,” said Paar 
“who turns. out to be the best 
friend of ‘Scratchy,’ the (News- 


week) guy that apparently put this 
(story) together. Let me teli you 
about this guy, whom I fired. He 
Was a guy who was down and real- 
ly out when I hired him. He’d been 
a tv critic, he’d written acolumn.. 
I got to know aim and I fe!t sorry 
for him . He drank too much 
for one thing, but when we hired 
him, he did a good job for awhile 
and then he became increasingly 
difficult to get along with : 
You know how he lost his ty col- 
umn, to state his credential He 
wrote an item about Dorothy Kil- 
gellen that is so ridiculous 


Weil, Miss Kilgallen, a bravo fe 
her, sved for $200,009 the s i 
ccte ... In any event t 

- ai} d fud:s t 

t thei tm? ¢s the min 


tat item. Now he’s the besi f1 


of ‘Scratchy’,” whom Paar the 
Tuesday night before implied re- 
wrote the story of the Newsweek 
tv editor (Marvin Barrett), making 
it from a “wonderful story” into 
——— 
Afterwards 
releasing the 
Paar shows to 


sought 


NBC hesitated about 
transcript of the 
the press. Web 
to clear matters via its le- 
gal department first 

On the second ‘diatribe show,” 
on Wednesday, Paar mentioned the 


difficulties he’s had in the past 
with TV Guide, with the Post, and 
with Walter Winchell 

Re Winchell I have no great 
quarrel with Winchell. I think his 
ego has been out of hand for 
years.’ Re the Post: “It is the only 
newspaper, amusingly, I say, that 
you can walk out of its circula- 
tion.’ 

Re TV Guide: “It has a very 
large circulation, but doesn’t 
frighten me I found out that 
TV Guide was owned by the An- 
nenberg family an interesting 
family, and they also own the Rac- 
ing Form.” 

Later on the same night, Paar 
accused Newsweek, the springboard 
for the rehash about the others and 
the basis for the latest Paar com- 
plaint, of “lied to us, lied to 
NBC They printed things that 


I said over a period of two or three 


weeks completely out of context.” 


When checked. Newsweek would 
only comment that the story was 
entirely true” and that “our edi- 
tors stand behind it.” 

The former Paar employee, who 
bore the brunt of the Thursday 
night ymments, alleged after- 

NBC refused to release 
( t’ telecast transcript 

b's | that the “only way I 

n si} t is to get a lawyer to 
ubpoena it.” 


use of the tremendous facilities 
work...’ 


tv network reaches more people 
of missionary work. 
world, religious groups fail to 
to their maximum effectiveness 


than any other industry in his 
moral leadership. “In criticizin 


plished.” 
Ed Sullivan appeared at an 
long conference. 





Bishop Sheen said that the pr 


—Hf St. Paul Had Only Had TV 


Detroit, June 23. 


Bishop Fulton J. Sheen was saying: “If St. Paul had only had 


of the modern age for missionary 


Then he told the Catholic Broadcasting Association members 
attending their 1lth annual meeting 


“A half-hour on a radio or 
than St. Paul reached in a lifetime 


However, in today’s confused and disturbed 


use the communications mediums 
in winning people to Christ.” 

ess, radio and tv have done more 
tory in the field of spiritual and 
g the media of communications,” 


he declared, “one should always keep in mind what it has aceom- 


awards dinner duriag the week- 














ROBT. SARNOFF TO 
| KEYNOTE BPA MEET 


Philadelphia, June 23. 


Robert W. Sarnoff, NBC board 
chairman, will be the keynote 
speaker at the fourth annual 
Broadcasters Promotion Associa- 
tion convention in the Warwick 
Hotel here, Nov, 2-4 

This year’s meeting is aimed at 
incorporating material that will 
provide a maximum of idea ex- 
change and touch upon subjects 
never before discussed at BPA 
meetings to insure “more bread 
and butter promotion informa- 
tion,” according to convention 
program chairman Jim Kiss, of 
WPEN, Philly. 


In addition to outlining conven- 
tion plans, BPA board unanimous- 
ly endorses the NAB proposal for 
an allindustry information plan 
to offest “inspired anti-tv cam- 
| paigns.” 


McDermott Exits 
B&B to Head Up 
Four Star Prod. 


Tom McDermott, 
resigned as senior veep in charge 
of tv-radio at Benton & Bowles, 
will take over as exec veep of Four 
film com- 


who last week 


Productions, Coast 
pany with which he has worked 
closely for the last few years. He 
alse goes on the board of directors 
Four Star shows that have been 
bankrolled, and in some cases su- 
pervised by Benton & Bowles, in- 
clude “Zane Grey Theatre,” “Rifle- 
man” and “Richard Diamond.” 
McDermott’s move out of the 
agency business after 19 years at 
Benton & Bowles is said to be 


Star 


prompted by a strong desire to 
get back into actual show produc- 
tion. He started at the agency as 


a radio producer-writer-director un- 
der Walter Craig, now tv topper at 
Norman, Craig & Kummel 
Reportedly one of the reasons 
McDermott did not take the top 
programming spot at CBS-TV va 
cated | Hubbell Robinson Jr., is 
that the post would involve a great 


deal of administration and rela 
tively slight contact with pro- 


duction 

Ollie Barbour, vice president in 
charge of programming, will take 
over as tv-radio head when McDer- 
mott exits. Barbour has been with 
the agency for 11 years and a 
couple of years ago was appointed 
second in command in the tv-radio 
programming department. Before 
that he was director of radio. 





‘Carl Eskine Paeted 


For Weekly TV Series 


Hollywood, June 23. 


Two days after he announced his | 


retirement from baseball, Car] Ers- 
kine was inked to an exclusive tele- 
vision pact by Sports TV Inc. Plan 
is to present Erskine locally in a 
half-hour weekly format with little 
leaguers, then to syndicate the 
tapes nationally. 

Sports TV is finalizing a sponsor 
deal the two-time no-hit winner 
and will then place the show on 
‘a local tv outlet. 


‘Woman!’ Thy Name Is Euphoria: 
 CBS-TV Walking on Daytime Air 


* Just in case any anti-feminist or 
mid-Victorian curmudgeon - still 
carries ground the notion that the 

Yage American woman, parti- 

the housewife, on 

daytime soapers and other agony- 
saturated video features, it must be 
dismaying news to him to learn 
that he’s as warped in his view- 
point as a weather-beaten shack 

CBS-TV last week came up with 
cheering corroborating evidence 
that the hausfrau is far from friv- 
olous in her thinking and possesses, 
undeniably, a greater and more 
concentrated interest in contem- 
porary problems than usually cred- 
ited with by pollsters, slide- 
rule statisticians and middle-aged 
misogynists 


“Woman!”, the first of the CBS- 


ry 
ea 


é 


cularly dotes 


TV daytime specials, wafted into 
American kitchens and living 
rooms on May 19 with Claudette 


Colbert as hostess, and dealing 
with teenage marriages, emerged 
with an exhilarating 89 in the Niel- 
sen average audience ratings, an 
11.8 total audience rating and a 
50.3 share 

As for the opposition, it was 
“Young Dr. Malone” from 3 to 3:30 
p.m. on NBC-TV with a 49 rating 
and a 29.3 share. From 3:30 to 4 
p.m., when NBC-TV was in the toils 
of “From These Roots,” it man- 
aged to get a 4.7 and a 27.2 share. 

Nor was ABC-TV any more 
jubilant with “Beat the Clock” dur- 
ing the first half-hour when it s‘ith- 
ered in with a 3.0 rating and 17.3 
share. The last 30 minutes had 
“Who De You Trust” and the best 
it could do against “Woman!” was 
a 3.1 rating and 16.4 share 

How It Might. Have Been 

Because “Woman!” is a sustainer, 
it was not included in the Top 10 
listings. But Oscar Katz, CBS-TV 
veep in charge of daytime pro- 
grams, pointed out that its 89 aver- 
age audience rating would have 
placed No. 4 in the Top 10. Katz 
recalled that “Woman!” also did 
remarkably well in the Arbitron 
and Trendex ratings but the 
program department's present 
euphoric state has been largely 
induced by the more comprehen- 
sive Nielsen survey 

It obviously augurs well for the 
future of daytime sober and sig- 
nificant programs from the Madi- 
son Ave. originated web Katz 

(Continued on page $6 


Black Saddle’ In 
Shift to ABC-TV 


McCann-Erickson has definitely 
settled “Black Saddle” in the 
10:30 p.m. Friday ABC-TV slot 


come fall, leaving NBC’s Thursday 
night 7:30 open. 

Oater, which last year was top- 
rated in the 9 p.m. Saturday time 
on NBC, was claimed by both ABC 
and NBC for the coming season. 
NBC had bumped the skein out of 
the Saturday time for Kelloge’s 
“The Deputy,” which premieres 
with Henry Fonda as host and star 
of six episodes this fall. Web then 
offered McCann and client Liggett 
& Myers 7:30 Thursday for “Sad- 
dle.” Agency at first considered 
the move and a!so the possibility 
of California National Production’s 
soldier story, “Not for Hire,” for 
the offered time. But early this 
week. McCann dropped the time. 
Agency also turned down a deal 


; to buy into “Deputy.” 
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CARE AND FEEDING OF EXEC 





Raymond Brrr! 


Judge Frank M. Armstrong of 


2 


Raymond Burr, 
at a banquet on the subject, 


Bar Association convention at Blowing Rock, N. C. 

I see about as much of Perry 
because of my children watching it at home,” 
who portrays Perry Mason on television, 
“Lawyers in the Public View.” 


Greensboro, N. C., June 23 
Troy, N. C., refused to attend the 
last week 
Mason on television as I care to 
he said. 
spoke 


Perry Mason’s proggam bears no serhblance of the correct and 


proper 


ve lawyer in the trial of a criminal case,” 


This program has done more 


means of adminstering justice, or the proper conduct of 


Judge Armstrong said. 
to reflect upon and discredit the 


administration of justice and the proper conduct of lawyers than 


any program I know of,” 
sona 


he said. 
ge to address the association, 


Instead of inviting such a per- 
Judge Armstrong said, the asso- 


ciation should adept a resolution of censure to the systems which 


carry the program. 
Nowhere, as I recall, does the 


pl 


constitution of the bar association 


provide that it should promote crime fiction and mystery of the 


kind shown on the Perry Mason program.” 

He said the fact that Burr is to address the convention is indica- 
tive of the irresponsibilities and lack of knowledge of the adminis- 
tration of justice shown by some bar leaders. 








Murrow’s ‘Good Night & Good Luck’ 
Ends ‘Person to Person’ Era No. | 


By LEONARD TRAUBE + 

At 10:58 p.m. Friday (26), when | United Articte-TV Veopes 
Edward R. Murrow says “And now . 
from ‘Person to Person,” good Bruce Ke Ils 
night and good luck.” he will be sees 
completing a visit to the 499th and 
500th guests (Hugh Baillie, ex- Syndication As 
prez of the United Press, and ac- : 
tress Lee Remick) in the astonish- The Answer To 
ing six-year history of the CBS-TV , 
shor Pay TV Proponents 

It will be the end of one era * * * 
and the start of another. Murrow one of the many Editorial Features 
starts a sabbatical for a year, to in the upcoming 
be replaced on “P to P” by Arthur trad ae ' 
Godfrey, as per announcements. TV FILM NUMBER 
The two men with whom he con- . . P 
ceived the show will be moving on to be —<_ early in July 
Co-producers John A. Aaron and 3 


Jesse Zousmer are developing their 
under A to Z Pro- 


own packages 
ductions Inc. and with the Music 
( p. of America as their sales 
agent 

Here are some of the highlights 
since the show's premiere on Oct 


It's the only program launched 
that October that still on the 
ts original form, without 


1s 


It has grossed for CBS some 
$20.000,000. has rarely lacked a 
and has almost always 
ratings in the 20s. ‘One 
point is the talent; an 
estimated $5,000.000 worth has 
plaved “P to P” cuffo.) 

rhere’s been an unbroken string 


sponsol 
turned 


nsitive 


of visits to the homes of 500 guests 
from Canada to Cuba, Maine to 
Texas, New York to California, 

theut loss of a show or a home 
to technical failure. Total video 


and audio failures in the six years 
would add up to an estimated five 
minutes 

The trio can recall starting, 
without too much high brass en- 
lusiasm, with 20 scattered sta- 
ons along a haphazard east coast 
network, which grew td 140 sta- 
tions in every state but Montana. 

The MAZ threesome chose the 
10:30 Friday time in 1953 against 
the then-strong NBC _ Gillette 
Fights, in preference to an alter- 
native 1 p.m. Saturday network 
which had been suggested. In do- 


made the hitherto 
Continued on page 96) 


ing so thev 


Revlon Wooing 
Abe Burrows 


Revion Inc. is tvying to get 
author-director Abe Burrows to di- 
rect the cosmetic firm’s $6,000,000 


neup of specials set for 
in the fall 
e hitch in negotiations is Bur- 
direction of the legit 
“Golden Fleecing,” going into 
e Henry Miller Theatre in mid- 
October 
Goodman Ace 


rows 


already set as 

Producer of the Revion § specs. 

Fifteen shows will run an hour 

and a half, alternating with “Play- 

house 90.” Five more will be hour 
ows scheduled elsewhere. 


is 


CBS-TV | 


com- | 


- dependent 
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Queen Liz TV 
Poel Sparks Chi 


Cries of Foul 


Chicago, June 23 


An intramural sauabble broke 
out last week over the plans for a 
pooled telecast of British Queen 
Elizabeth’s one-day visit to the 
Windy City in July, with at least 
one station head coming away 
nettled and crying “foul.” 

Sterling (Red) Quinlan, ABC 
veep in charge of WBKB, is dis- 
gusted with the way the whole 
matter was handled, and he ac- 
cuses WBBM-TV and WGN-TV of 


conspiring to freeze out his station 
from the pool. Quinlan alleges the 
chieftains of those stations dis- 
paraged WBKB to certain mem- 
bers of the mayor's staff when it 
began to appear that the WBKB 
remote squad would draw the 
choicest assignment. 

Quinlan had expected his crew 
to be posted at the starting point 
—Buchingham Fountain and the 
lakefront—where the royal party 
will be debarking from a voyage 
down the St. Lawrence Seaway 
His expectations .based in the 
closeness of his station to the 
mayor’s office in recent weeks, 
specifically in its engagement 
through that office of complete 
coverage of the Pan American 

(Continues on page 98) 


Barry Wood to Jaffe 
On Telephone Series 


Barry Wood, former producer of 
| NBC-TV’s ‘“‘Wide Wide World” and 
jlater with CBS-TV, has joined 
Henry Jaffe Enterprises as execu- 
tive producer of Bell Telephone 
Hour on NBC-TV. Slated for next 
season are 12 one-hour specials to 
televised on alternate weeks 
Wood's latest producing stint was 
with Coca-Cola’s roving specs, 
“America Pauses.” He will operate 


out of N.Y. but will originate some 
' of the specials in Hollywood. 


TOUGH TY TOKE 
A-HEAVYWELGHT 


By ART WOODSTONE 


Because of the tax angles, the 
networks and advertising agencies 
—the giant corporations of broad- 
casting—stand to lose some of 
their best program and adminis- 
trative personnel to smaller inde- 
pendent companies. Public corpo- 
rations, especially, cannot compete 
with the indies in finding the 
weapons which enable high-priced 
executives to keep the money they 
earn 

Problem is not exactly new, but 
the danger of successful “raids” 
on top web-agency personnel has 
increased greatly of late. This fact 
was brought home afresh by the 
departure three weeks ago of Hub- 
bell Robinson Jr. from CBS-TV, 
again last week, by Tom McDer- 
mott from Benton & Bowles. 

Robinson quit his executive vice- 
presidency to establish his own in- 
production company. 
True, there were other factors in- 
volved, but, in retrospect, observ- 
ers now insist making and keeping 
money was the essential factor in 
Robinson's going from his long- 
time haunts. 

As for McDermott, CBS couldn’i 
lure him away with the promise 
of better than $100,000 a year, plus 
CBS stock options. 
Productions, an indie, got him ty 
promising not only (1) a substan- 
tial salary and (2) stock incentives 
but partial ownership in the 
company and, with that, a guaran- 
teed share in the residual billings 
from Four Star stanzas. 

So fa™, the best any network has 
been able to offer is a high-salary 
and stock incentives. Stock incen- 
tives are fine, it’s felt, but a man 
in the Robinson or McDermott 
class ends up with a relatively in- 
significant take-home pay, even 
though h‘s annual salary mey be 
in excess of $100,000. 

82° Tax Rap 

Everything over $100,000 the 
government takes back at the rate 
of 82°, and anything over $200.- 
000 a year is taxed at about 92°% 
So when a major executive is 
offered, say, a $50,000-a-year sal- 
ary increase to move to a new 
corpo-ation, what both sides are 
really talking about is something 
more like a $5,000 to $10,000 raise 
Peanuts compared to the chance 
of keeving 75% of the profits from 
a production company via capital 
gains and “lifetime equity.” 
call it “keepin’ 


. 
(3) 


Nowadays they 
money.” 

At CBS, from whence Robinson 
departed, the company for vears 
only gave stock incentives to presi- 
dents. A few years ago, in Ro” in- 
son's behalf, they lowered the bar 
to executive vicepresidents, of 
which there was then only one. 

There still is only one at CBS, 
that’s James Aubrey Jr., but a year 
ago, when Aubrey joined CBS Inc.., 
he got his stock options along with 
only a veepee stripe. This is said 
to have put several other vice- 
presidential noses somewhat out 
of joint. Other webs don’t make a 
practice of giving significant stock 
options to employees 

Recognizing the situation for 
what it is, Screen Gems has gone 
on a kick to set up several indie 

Continued on page 92) 





P Frontline Coin Today Goes To 


Writers, Producers, Directors: 
106 a Show No Longer Out of Line 





Scripter 
Sol Saks 
approises the 


Monstrous Infant! 
which, In his opinion, 
has matured too fast 

+ * 7 


another Editorial Feature 
in the upcoming 


TV FILM NUMBER 


to be published early next month 
in 
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But Four Star | 





Cowan & Aubrey 
To Ad Lib CBS-TV 
Program Berths 


It now looks pretty conclusive 
that there will be no exec veepee 
replacement for Hubbell Robinson 
Jr. in masterminding the program- 
ming at CBS-TV, with prexy Lou 
Cowan and No. 2 man Jim Aubrey 
(both experienced hands in the 
programming arena) to stay on top 
of the program picture and Mike 
Dann running east coast program- 
ming; Bill Dozier standing pat in 


Ommerle to SSCB 


After weeks of trade spec- 
ulation and second guessing, 
the future status of Harry 
Ommerle has been resolved. 
Ommerle, who quit CBS-TV 
as No. 2 program man a few 
doys after his boss, Hubbell 
tobinson Jr., resigned, is go- 
ing to Sullivan, Stauffer, Col- 
well & Bayles agency as senior 
veepee and member of the 
board of directors. As such he 
will be responsible for client 
relations on tv matters and 
will also function in the pro- 


gram area, 
For a while it looked like 
Ommerle might wind up at 


J. Walter Thompson as super- 
v'sor on the new Ford series 
on NBC-TV. There were also 
reports about a William Mor~ 
ris job. Ommerle is now vaca- 
tioning in the Virgin Islands 








west coast programs 
That's just about the status that 
prevailed some years back when 
Robinson headed up the east and 
Harry Ackerman the west, both in 
turn reporting to prexy Jack Van 
Volkenberg 

If, as is understood, this will be 
the modus operandi at least for the 
immediate future, there will be no 
replacements for either Robinson 


(Continued on page 98 
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Pat Weaver, - Becky & McCann 


Sylvester (Pat) Weaver's appointment 


as chairman of the $60.- 


000.000-a-year International Division of McCann-Erickson fas not 


been lost on big business. 


One of the reasons McCann corporate 


prexy Marion Harper is said to have okayed the Weaver appoint- 


ment to the top international post 


is because of his close re- 


lationship with N.Y. Governor Nelson Rockefeller. 


Apart from the growing possibility 
Presidential 
the Spanish-speaking millionaire politican is 
merica; 


pose Rockefeller as their next 


popular in Central and South A 


that the Republicans will 
candidate ‘in 1960), 
already considered 
he owns a large ranch in 


Venezuela and is familiar with the Latin-American scene. Weaver's 

friendship with the governor cates back to college days. 
Because of the closeness of Weaver and Rockefeller, big business 

is beginning to sight on McCann International as a good spot 


to place its Latin advertising. 


(McCann, 
some 800 accounts in its foreign division, 


it is said, already has 


with the Weaver ascen- 


sion greatly increasing the chances for new accounts.) 


+ A new appraisal of the monetary 


value of writers, directors and 
producers is in the works. The 
era of the specials, super-specials 
and specs is one factor that is cre- 
ating a new and higher price tag 
on the behind-the-camera talents. 
It's an evaluation that in some 
cases will exceed the top prices 
paid to the headliners that will 
appear on the show. 

For example, deal made for 
John Frankenheimer on the series 
of Sunday Showcases on NBC-TV 
next season has been described as 
over $10,000. Similar deals have 
been inked for Alex Segal, and 
presently, the deal being worked 
out by the William Morris Agency 
for Robert Mulligan will be in the 
same bracket. 

Series is regarded by NBC as 
too critical to be left to anybody 
but top meg-wielders and script- 
ers. Both the network and the 
agencies feei that they need the 
egghead talent even more than 
stars in this series, and thus the 
monetary accent on the best avail- 
able 

This is virtually, a return to the 
earliest concepts in television as 
practiced during the days of the 
Phileco Goodyear Playhouses dur- 
ing the period when live program- 
ming was at its peak. In those 
days, some of the top names made 
an appearance for the publicity 
value or the experience involved, 
but the dramatic programming 
was keystoned around writers, di- 
rectors and producers. 

In many instances, this concept 
holds today. Writers and _ the 
other below-the-line talents get 
the lion's share of the coin on 
some filmed shows. The salary 
tiffs with Gene Barry of the “Bat 
Masterson” series indicates that 
the headliners aren't getting the 
frontline money. There's also a 
salary situation on several other 
filmed shows which is expected to 
erupt momentarily. 

Problem of getting writers has 
always been one of the primary 
searches in any series. It’s ustial- 
lv the seripter's ideas from which 
the casting of the headliner 
evolves. 

In the 
ample, 


field of writers, for ex- 
the agency casting any par- 
ticular show must go into the ros- 
ters of other talent offices in order 
to insure scripts. In selling writ- 
ers, peak weeks are frequent. For 
example at the Morris Agency, 
deals were made last week for 
Bill Hoban to do four Telephone 
Shows as well as the Dick Clark 
layouts. Doc Simons is pacted for 
the Garry Moore Show. Frank 
Pepe and John Aylesworth have 
been set to do scripts at the 
Canadian Broadcasting Corp., Lar- 
ry Gelbart and Shelly Kellar will 
do the Art Carney series, Jim 
Cavanauth has been set as a 
Golden Circle writer, while Terry 
Ryan and Bob Van Scovk will 
write three Afin Sothern shows. 


Dicker Bergman, 
Guinness for Ford 


Some headway 








is being made in 


lining up the series of Tuesday 
night Ford Specials for NBC next 
season. George Burns has been 


signed for two of the shows which 
will be budgeted at $150,000. This 
is one of the lower priced pack- 
ages in the series. Hubbell Robin- 
son returned from Europe this 
week where he sought out Ingrid 
Bergman for one or more shows. 
Alec Guinness was also approached 
to star in several of the produc- 
tions. No definite okay has been 
given as yet from either filmster. 
Others pacted for this series in- 
clude Jimmy Durante for two slots 
and there is a liklihood that Esther 
Williams will do a package from 
Cypress Gardens, Florida. 
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Tuirp ANNUAL 


This number, to be published in early 
July, will contain features of special 
interest to all those who are concerned 
with the foreign and domestic use 
of TV-FILMS. Here are a few of the 
features. 


@ Price Charts on Syndicated 
Product in the Top 22 Mar- 
kets, Plus foreign Syndica- 
tion Prices and a general 
Appraisal of Feature Film 
Prices. 


@ A Market By Market 
Roundup of Telefilms, Fea- 
tures, and Video Tape. 


@ Top Industrial Films for TV 


@ Hollywood Telefilm Pro- 
duction Roundup 


These are just a FEW of the feature 
stories and charts that, combined with 
VARIETY’S regular news coverage, 
create DEMAND readership values. 


Take advantage of the special exploi- 
tation values of this issue and . . . 
Make Your Space Reservation Now 


| RIET 


NEW YORK 36 
154 W. 46th St. 


CHICAGO 11 
612 N. Michigan Ave. 


HOLLYWOOD 28 
6404 Sunset Blvd. 


LONDON, W. C. 2 
8 St. Martin’s Place 
Trafalgar Square 

















‘Berlin Crisis’ Selling 
But Syndicator WPIX 
Can’t Find N.Y. Sponsor 


Stations across the country are 
grabbing up WPIX’s. syndicated 
hourlong telementary, “Cold War- 
Berlin Crisis.” But the oddity of 
the situation is that WPIX itself 
hasn't scheduled the documentary, 
for want of a local (N.Y.) sponsoi 

Stations in Boston and elsewhere 


already have telecast the show, 
now sold in 50 markets. Daily 
News indie is holding back, hoping 
to corral a backer before the stanza 
becomes dated Savarin Coffee 
sponsored a rerun of WPIX,s “Rus- 
sian Revolution,” also syndicated 
in other market. “Russian Rev- 
olution though, was telecast by 


initially as a public serv- 
ice program in April of ‘58 

WPIX has put another telemen- 
tarv into the syndication hopper 
“The Secret Life of Adolf Hitler,” 
and is prepping a fourth one 
Behind A Dictator,” ‘the 
Evita Peron). The telemen- 
taries are co-produced by Walter 
D. Engels and William L. Coopet 
J.. of WPIX 


Genesee Beer Ist 
On SG’s ‘Manhunt’ 


Gems on its 


the indie 


story ol 


rst sale by Screen 


entry 
came 


atest telefilm syndication 


Manhunt reportedly 


through this week when Genesee 
Beer bought a nine-market regional 
deal in Ne York State. Brewery 
is located most everywhere in the 
state except in N.Y. City 

Though it was never officially 


proclaimed, “Manhunt” once bore 
the title of “Undercover Car.” The 
half-hour series is in the action- 


adventure vein. 


WABC-TV’S 100 OLDIES 
FROM NTA RERUN MILL 


WABC-TV, N. Y. flagship of 
ABC-TV, has bought 100 fe atures 


n reruns, for latenight 

exposure Deal as ¢ los sed last 

eek with National Telefilm Asso- 
ciates 

It calls for use by WABC-TV of 

tocket 86” package, 86 full- 

all but a few of which 





sed a few seasons ago by 
Newark-based prede- 
( _to NTA-owned WNTA-TY 


| divide the films in Its 
six-night week “Night Show’ 
ne € Sunday Night Movie,’ 
both of which have 11 p.m. start- 
ing times 
Pix are mostly from the 20th- 
Fox libri with 15 of them com- 
ing from the Ims catalog 


Lopert F 


Montagne to Honolulu 


On ‘Webster’ TV Series 


Ed Montagne, CBS-TV program- 
ming film editor and producer of 
the Phil Siivers-Bilko series, 
leaves for Honolulu next Monday 
29| for three weeks of combined 
vacation and gandering of Ha 
Vaiian landscape for exteriors olf 
new eries he supervises soon 

Series is tagged “Old Man Web- 
ste! n which Montagne is part 

‘d with writer Billv Friedberg 
for Bonnaker Produ tions Pilot 
ied to go before cam- 
in Octobe 


fi s skedk 


eras sometime 


liy Boys Pack Bags 


international department 
Wi il I on the road these summe! 
oO 
| ppe Ed §S n is off 
) ( for a monti Dusine 
tri ping o firs ee 
do Brande Z I 
pea I nt ) ! 
qua in Paris l ympa 
Hamburg ini Be 
l I I nkfurt 
\ Segal, exec v.p. of t 
for ision lepz nex 
yy Japan, Hong Kor Tha 
i 1 » Philippines Ralph 
Frar fli to South Amer 
ica I eek for a tour of that 
arke 
Borger, Tex Robert M. Watson, 
radio and ty personality at Ama- 
rillo, and his wife, Dixie Dice Wat- 


KBBB here 
Sales price 


son, have purcnased 
from R. L. MeAlister 
was said to be $70,000. 


‘Another Falstaff, 


Cameron Mating; 
Big Coronado Buy 


Rod Cameron and Falstaff Beer 


appear to be having a running ro- 
mance, with MCA TV as the match- 


maker 


Falstaff, via Dancer-Fitzgerald- 


Sample, has picked up MCA TV's 
new Kod Cameron starrer, “Coro- 
nado .Nine,” for a 66-market 


spread. The brewery has been run- 
ning with Cameron and MCA TV 
ever since 1953 when the regional 
picked up “City Detective.” “De- 
tective” was followed by three 
years of “State Trooper,” another 
skein out of MCA TY starring 
Cameron. “Coronado Nine” makes 
the third different series matching 
Cameron and Falstaff. probably a 
record in identification in the 
syndication mart 


The deal; which MCA ‘TV has 
tried to keep under wraps, em- 
braces 26 states, extending from 


Florida to California and through 
the midwest, exclusive of the Chi- 
cago area. The kickoff date on 
Coronado” is January, ‘60 

Falstaff deal probably will put 
an end to any new production on 
“State intact we 


Harris, Shore Set 
Soviet Pix Deals 


Acquisition of the tv rights to a 
Soviet films, some of 
which star the Bolshoi, Georgian 
and Moscow Ballets, as wel! as the 
Moiseyev Dancers and the Red 
Army Ensemble, was announced by 
Joseph Harris. prez, and Sig Shore, 


series of 


v.p. of Art Theatre of the Air 
Deal for the Soviet series was 
set with Artkino Pictures, repre- 


senting the Russian government 
Shore said the films could be 
made ready for telecasting in three 
to four weeks. Plan is to get an 
outstanding American 
rapher to do the nar 
Among the properties are 
ninute version of “Swan Lake,” 
starring Galina Ulanova; a 25-min- 
ute version of “The Fountain,” a 
ballet based on the Pushkin story, 
also starring Ulanova: an 18-minute 
Bolshoi based on the French 


choreog- 
ation 


ox 
a J0- 


ballet 


Revolution, entitled Flames of 
Paris’; the 12-minute Bolshoi ver- 
sion of “Raymondce a famous 


Spanish ballet; films of the Moise- 
yev Dancers in a_ variety of 
numbers: the Moscow Ballet Co 


performing Khatchaturian's “Gay- 
anne and the Georgian Ballet 
films 

Harris, who also heads up Essex 


(Continued on page 92) 


Malcolm Arnold Pacted 
For Musical Score On 
‘Interpol’ Vidpix Series 


London, June 23. 


Malcolm Arnold. who wrote the 
theme music for “The Bridge on 
the River Kwai,” has been signed 
to do the musical score for “The 
Man From Interpol” vidpic series, 
now in production at the new Els- 
tree studios, with Richard Wyler, 
the At in star, in the lead 

The skein, which is being pro- 
duced by Efwal d J. and Harry Lee 
Danziger, is. of course, quite dis- 

net from the “Interpol Calling” 

ries, which has now suspended 


production at P’newood after the 
completio of the first 14 half- 
hours Latter project is a Rank- 
Jack Wrather partnership deal 
The Danziger’s “Interpol” 
h ready been sold to Associ- 
ated-Redi 


series 


usion Yor presentation 
on the British commercial net- 
work, but has not yet been offered 
to the U. S 
Apart from the fact that the 
Danzige:’s “Mark Saber” series is 
due to start its sixth year with 
Donald Gray continuing as the pri- 
vate eve, thev also ave lined up 
,o other subjec to follow “In- 
terpo One will ™ “The Cheat- 
ers”’ and the other, to be meade in 


color, will be “The Adventures of 
Ali Baba” with Daniel Massey 
signed. Latter skein may be for 


| release through UA-TV. 
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WB's $30,000,000 TV Income 


Hollywood, June 23. 


Growth of television activities at Warner Bros. was the subject 


ota 


ull session of the company’s international sales conclave last 


week at the Ambassador, with WB prexy Jack L. Warner reporting 
video will provide $30,000,000 in income to the studio and 


‘ 
1 Al 


three years. 


the company’s tv production has expanded 800° in the past 


Warner declared that the eight hours a week of telefilm pro- 


grams 


engt! 


the studio will produce “is equivalent to producing a full- 
motion picture each working day.” 


The eight hours per 


week will constitute 10 programs, eight of them hourlong shows 


a 


nd two half-hours. These include four new series, “The Alaskans,” 


“Hawaiian Eye,” “Bourbon Street Beat” and “Bronco.” 
Studio topper also stressed the role of the company’s television 
activities in developing new talent. He cited James Garner, Efrem 


Zimbalist 


Jr., Clint Walker, Roger Moore, Jack Kelly, Ty Hardin, 


Roger Smith, Eddie Byrnes and Connie Stevens as examples of new 
personalities who have become established as “top ranking stars” 
or who “show bright promise of development to star status.” 

Ben Kalmenson, WB exec v.p., joined Warner in emphasizing 
the importance of television to the studio's operation. 














Plitt Sets 


Hollywood, June 23. 
Major expansion program, in- 
volving production of at least four 
new telefilm series by year’s end, 
is being mapped by ABC Films 
F new prexy, Henry Plitt, 
former head of Paramount Gulf 
Theatres for the parent American 
Broadcasting-Paramount Theatres. 
Plitt anticipates placement of at 
least three new series into syndica- 
n by January. He'll also have 
ready for network sale a minimum 
of two pilots. Presently under op- 
n as a syndication entry is “Car- 
ter’s Eye,” half-hour detective 
series out of Bob Stabler’s Filmas- 
ter Inc. Decision on whether to 
£ head with this particular prop- 
€ should be made by next week 
\lready in production, starting 
ek, are 39 “Congressional 
tigator” segments, produced 
vard-Wolper Productions at 
Studios. Third syndicated 
will be an adventure series 
» filmed in Manila, Plitt said. 
addition, World Television 
Programming, the production com- 
ointly owned by ABC Films 

seph 
etained 

el! on 
+} 


nd its 


Sidney Salkow as 
“Simon Lash,” to 
ey've acquired rights ‘to 
Frank Gruber siories) a 
yur entry. If casting works 
( Plitt 
network entry; if they are unable 
the casting they want, it 
be filmed for syndication. 
r network project on the ABC 
is the new David 
“The Racer.” As 
product, ABC Films 
orders on World's 
Continued on page 92) 


Double Spot’ Plan 
F or Syndication 


as 


} slate 
larrer, 
esent 


$ new al 





station operators and syn- 
notably CBS Films, have 
double spot” plan for 


i 4 
é 


: s riding syndicated prod- 
e plant has the regional ad- 
er buying two one-min- 

ule spots im each episode of the 


vith the remaining minute 


~ ercial being sold off locally 
Y the station. The plan is being 
pitched mainly to regional adver- 


ho ordinarily would make 
nate week buy of a syndi- 
cated show The alternate week 
t nds the sponsor picking up 
ee one-minute commercials 
ode, with just a tune-in 

d the following week. 
), Which has “U. S. Border 
n about 60 markets, on an 
week basis, bought the 
er week plan for about 40 
Pitch to the advertiser, 
asked to shell out some 
. yin Is that the “double 
: plan gives the sponsor 
er identification with the 
Stations, too, like the idea 
S easier to sell one spot 
than to find an alternate 

r locally, 


é r 


+ 








Major Expansion For 
ABC Films; Four New Series. 





ZIV-TV President 


John L. Sinn 


in his review and preview of vidfilm 
programming is of the opinion that 


‘Good TV Shows 
Don’t Just Spring Up 
Like Toadstools’ 


* * * 


another Editorial Feature 
in the upcoming 


TV FILM NUMBER 
te be published early in July 
in 


ARIETY 





+ 








As Maine Goes 


Schenck Enterprises, | 


said, “Lash” will go as | 


| N.H., 


(3,243), How Goes 
Nation on Pix? 


Poland Spring, Me., June 23. 

WMTW-TV has brought its fea- 
ture count to 3.243 and the station 
believes that it has the largest 
selection of pix of any station in 
the country. WMTW-TV’'s most re- 
cent acquisition was that of the 
Paramount library. 

Station, which transmits from 
the summit of Mt. Washington, 
has licensing agreements 
which include the following fea- 
ture packages: 700 from Metro; 
700 Paramounts; 697 Warner Bros.; 
742 RKO’s; 163 
Artists’; 50 from Flamingo; 58 Na- 
tional Telefilm Associates’; 81 from 
United Artists Associated’s 
vieland” group and 52 “Constella- 
tion” group titles. 





WCBS-TV, N.Y., has the biggest 
stockpile of features in the metro- 


politan market with 2,150 different 


pix. 


CHERTOK, MCA PLAN 
‘JOHNNY MIDNIGHT’ 


Hollywood, June 23 
Jack Chertok and MCA are 
finalizing plans to film a cycle of 
13. “Johnny Midnight” vidpix 





even though they haven’t wrapped | 
up a sale on the Edmond O’Brien | 
Uni- | 


property. Pilot was filmed at 
versal by Chertok, with MCA fi- 
nancing and distributing and 
agency, O’Brien and Chertok 
jointly owning it. 

Plan to proceed with 12 more 
episodes this summer is based on 
sponsor reaction to the show, with 
fact that the pilot came in late and 
couldn't land a time slot the only 
deterrent to a couple of sales op- 
portunities. MCA plans to hold 


the show for a January sale, and 
failing that, to place it into syn- 
dication through MCA TV Ltd. 


post-48 United 


“Mo- 


the | 


SEE GATES OPEN 


By MURRAY HOROWITZ 


With the pool of features-for-tv 
sharply depleted, the big question 
is when the post-’48s will open up. 
Other than the relatively limited 
backlog of Samuel Goldwyn pix, 
all the pre-'48 cinematics of the 
majors have been released to tv. 

The feature famine on the dis- 
tribution level is a reality today, 
with many major distributors 





| filters down to the station level. 
| Despite protestations from the 
motion picture industry, some 
| savvy features-to-tv execs say the 
| post-’48 breakthrough will occur in 
| from two to three years. 
| reasoning is mainly based on the 
financia! needs of the major mo- 
tion picture cempanies, many of 
whose incomes now are buoyed by 
revenues from the sale of their 
backlogs. 

For example, 20th-Fox currently 
is getting about $6,000,000 yearly 
from its licensing of pre-’48s to tv; 
| Paramount, about $10,000,000, and 
millions from the tv pool are going 
to Metro, Columbia, and Universal, 
to name most of the majors. 

Gabs With Guilds 


What happens in from two to 
| three years, when the tv licensing 
revenues will be sharply depleted? 
There will be more than one ma- 
jor motion picture company, the 
| forecast goes, which will need 
those extra tv millions. When that 
jhappens, such companies will sit 
down in earnest with the Holly- 
|} wood talent guilds and arrive at 
some residual formula. It’s argued 
that up to this point, there hasn't 
been any earnest negotiations with 
the guilds, which are demanding a 
| Share in tv revenues for all Holly- 
wood cinematics made after Au- 
gust, '48. (A break in the dike also 
might occur if one company should 
go out of business, as Republic 
Pictures did and began a post-’48 
features selloff without cutting in 
any of the Hollywood guilds.) 
Sindlinger & Co. may marshal 
facts and figures for Theatre Own- 
‘ers of America estimating the 
losses in theatre film rentals due 
to the exposure of cinematics on 
tv, but the banks and stockholders 
of the motion picture companies 
might be faced with some harsh 
realities in from two to three 
years, unless the motion picture 
industry is able to pull something 
out of a hat. (‘And they're toying 
with different alternatives, such as 


toll tv, an exhibitor plan to buy up | 


old pix for theatrical reissue, as op- 
posed to a tv selloff.) 
Coming: Pre-'53? 
But compared to alternative 
plans, which may or may not come 


off, the tv market is a proved 
reality. No one expects that when 
a post-'48 residual agreement is | 


reached that it will include all the 
years right up to the date of the 
projected agreement, seen for ‘61 
or ‘62. The prediction is that a 
(Continued on page 92) 


IN 2 ORG YEAR 


short on new product. It’s only a/| 
matter of time before that famine | 


Their | 
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Regional Sponsors 


Very Choosy: 


| $6,000 000 Still Up for Grabs 





NBC's International 
Operations Director 


Alfred R, Stern 


oppraises the how & why 
International Flow 
Of TV Can Run In 


Both Directions 
7 


* * 


one of the many Editorial Features 
in the upcoming 


TV FILM NUMBER 
|| to be published early next month 


in 
VARIETY 











Jack Douglas In 
Own Prod. Setup; 
2 Series to Rell 


Hollywood, June 23. 
Jack Douglas, who's made a ea- 
reer and a fortune out of giving 
jteleviewers a vicarious thrill 
| through the use of other people's 





| film, is now in business fer him- | 


self with his own largescale pro- 
duction setup. 
can afford to sit on his residuals— 
234 half-hours in the can from 


duction on two new series, one of 
which marks his first departure 
from the travel format. 

New entries, both owned joint- 
lly by Douglas and the Bing Cros- 
|by-Ken Brown syndicate, are 
|“Sundown” and “Sweet Success.” 
|Former is an extension of the 
travel format, except that there 
|}won't be a single daylight scene 
\in the series of 39. Format is a big- 
| cities-of-the-world-after-dark tour 
Success” marks the first de- 
| parture for Douglas from the tra- 
| vel format, and is a half-hour doc- 
|umentary on big-name personali- 
|ties, with the cameras digesting 
| 30 days in their regular life. Pilot 
|subject is designer Don Loper, 
| and footage includes his current 
|} overseas showing in London. 
| Douglas plans a syndication deal 
for “Sundown,” but aiming 
|“Suecess” as a network entry 
| Meanwhile, his first and only net- 
werk show, “Bold Journey,” has 
piled up a total of 143 episodes, 
and Douglas, who claims he 
| yanked the show off ABC and not 
vice versa, is talking a distribu- 
tion deal on the reruns. Already 
in distribution via Screen Gems 
and in 35 markets is his “Seven 
League Boots” and his very first 
show, “I Search for Adventure,” 
still in 60-odd markets after five 
|} years through George Bagnall As- 
sociates. 

Apart from all these and “King- 
(Continued on page 94) 





is 











Though Douglas | 


three series—he's currently in pro- | 








| hopper recently, with the drive 


Rundown On‘ 


There have been so many properties thrown into the syndication 


Fresh’ Product 


on to cop some of the major re- 


gionals, that an inventory is in order. Some vidfilm properties 


are off-network, others new productions on established properties, 
and the remainder are new programs. 


Here is the rundown: ABC Films, “Congressional Investigator,” 


and “Carter’s Eye”; California National Productions, “Califor- 

{| nians”; Independent Television Corp., “Four Just Men”; CBS 

Films, “Phil Silvers Show,”.*Trackdown,” and third-year produc- 

tion on “Whirlybirds’:; MGM-TV, “Thin Man”; Official Films, 
“Police Station,” and “What Are the Odds.” 

From Screen Gems, second-year production on “Rescue 8” and 

debuting “Seven League Boots” and “Manhunt National 


Telefilm Associates, “How to Marry A Millionaire,” “This Is Alice” 
| and “Man Without A Gun,” three series off the NTA Network with 
fresh production added; United Artists Television, “Ta'es of the 
| Vikings”; MCA TV, “Shotgun Slade” and “Coronado Nine”; Ziv, 

“This Man Dawson” and “Luke & the Tenderfoot”; Flamingo, 

“Deadline”; and Bernard Sehubert Inc., “David Harding, Counter- 
| spy” and “New Adventures of Mr. and Mrs. North.” 

Also upcoming from NTA is “Grand Jury” and another John 

Bromfield starrer, either in second-year production on “U.S. 


| Marshal” or a different series. 


The race for the $5,000,000 to 
$6,000,000 in regional sponsor coin 
hasn't run its course yet, with few 
of the regionals committed for 
next season. But those doing the 
pitching to agency and sponsors 
say a number of conclusions can 
be drawn even at this stage. 

Such as: 

1. The low-budget entry hardly 
stands a chance with today’s major 
regionals. 

2. Syndicated vidtape shows are 
not in the running to any signifi- 
cant extent. 


3. A good off-network entry fs 
stiff competition for a syndicated 
first-runner. 

4. There's a growth of regionals 
seeking more than one _ show, 
adopting the network practice of 
|riding alternate weeks on two 
|shows, rather than taking full 
| sponsorship of one show. 
| Current regional selling season 
jis one of the hottest in years. 
| Many telefilm houses have just 
| gone through. a comparative slow 
selling period and are banking on 
| the regionals to buoy their grosses. 
Entering the field for the first time 
|is United Artists Television. Other 
| telefilmeries are identified with 
}new toppers at this regional out- 
ing, the roster including Michael 
| Sillerman, prez of NTA program 
sales, Walter Kingsley, prez of In- 
dependent Television Corp.; and 
Henry Pitt, prez of ABC Pilms. 

The fortunes of more than one 
;} company, and its respective head, 
could be riding on the regional 
deals inked. The next few weeks 
will tell the story. 








Lotsa Tobacco Coi 
Rides Ziv Entries 

Tobacco firms are using Ziv 
shows for both networking and 
syndication. 

American Tobacco has bought 
Ziv’s new “Space” series as an al- 
ternate sponsor on CBS-TV, start- 
ing the fall. Same tobacco firm 
inked for Ziv’s “Lock-up” series 
for a 60-market spread in syndi- 
| cation. 

R. J. Reynolds in its network 
; buy inked for alternate weeks on 
“Challange,” slated for the fall on 
NBC-TV. Reynolds in syndication 
is sponsoring two syndicated Ziv 
properties, “Highway Patrol” and 
“Sea Hunt,” in more than 25 mar- 
kets. 

Three other major tebacco firms 
are linked with Ziv shows. 

P. Lorillard is picking up the 
full tab of “Rough Riders” on ABC- 
TV. Philip Morris has alternate 
weeks on ABC-TY'’s “Tombstone 
Territory.” Brown & Williamson 
sponsors Ziv’s “Mackenzie's Raid- 
ers,”’ in 18 major markets in syn- 
dication, including Cleveland, De- 
troit, Baltimore and Minneapolis. 


DeMET’S BEST 26” 
"BASEBALL TAPES 


Peter DeMet has signed with the 
American and National Leagues, 
he reports, for the rights to tape 
the “best 26 games” for the re- 
mainder of the baseball season. 
Producer DeMet then intends edit- 
ing each game into an hourlong 
tape for distribution to stations 

Distribution of the major league 
series will be handled by Universal 
Television Distributors, headed by 
Mel Schlank. 


Ir. of Stars’ in 69 Mkts. 


National Telefilm 
“TV Hour of Stars” has been sold 
in another 20 markets, . bringing 
the total number of markets sold 
to 60 

New sales include WRCV, Phila- 
deiphia; WNBQ, Chicago; WNAC, 
Boston; WHCT, New Haven; 
KTNT, Tacoma; and KONA, Hono- 
julu 


Associates’ 
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Brewers All Hopped Up Over 
Public Response to TV Spec 





—Qn Other Madison Ave. Fronts 


partment topper while Bill Yeat- 


The country’s oldest trade asso- 
man comes in as junior exec. One 


emg: oe, — — — tv campaign currently being 
into tv. When it did, it really | ;andied, incidentally, is that for 
scored Spam. 

rhe U. S. Brewers Foundation, Production manager with Brit- 


whi marks its centennial inj|ish Transport Films for the past 
a. ; rears ri : has 

: rolled | Six years, Len Girdlestone 
this month Sent joined the tv section of Mather & 
Crowther. 


1962, early 
the NBC-TV special, “Summer on 
Ice,” and pulled the top rating of 
the week. Trendex for the period 


gave “Ice” a 33.3 with 60.3 share | See Other Auspices For 
The show out of Hol- Sherwood Awards in 60; 
‘Made in Japan’ Cops 56 


Fund for the Republic has de- 
cided against appropriating further 








ot audience 


lvwood featuring the “Ice Ca- 
pades of 1959.” Tony Randall, 


tosemary Clooney and Tab Hunt- 
er, was faced off against “Desilu 
Playhouse” on CBS and “Top Pro | 


Golf” reruns on ABC. “Desilu” | finds for the annual Robert E 
pulled a 12.5, “Golf” a 2.9. Sherwood Television Awards, but 

rhis first whirl at tv for the | there is still a chance the prizes 
brewers collectively came after | wil] be given again next year under 


several years of full-color maga- | different auspices. Last Wednes- 
zine advertising. The Founda- day (17), the fourth Sherwood 
tion's agency, J. Walter Thomp- | Awards were given, with “Made in 
son, sees it as a cue to future net- | Japan,” a “Playhouse 90" stanza 
work buys from the group, and |by Joseph Stefano, winning the 
possibly a return to network by | top prize of $5,000. 
national brews. Only Schlitz with Fund for the Republic has to 
its CBS-TV “Markham” show is in | yote each year whether to renew 
network, Pabst fights and Bud-|the awards, which this year gave 
weiser dramas having exited. a total of $14,000 in prize money to 
The agency also sees the show | six video programs. When informed 
as a refreshing changeup in beer |that the deal was off for next 
sponsorships, what with the heavy | semester, the panel of seven jurors 
trend to syndicated cops and rob- | voted “unanimously” to find an- 
bers, oaters, not to mention sports. | other source for coin so that the 
The move to tv was spearheaded | Sherwood Awards might be con 
by Rheingold prez Phil Leibman, | tinued. 
who is the foundation’s chairman | Several other nonprofit organi- 
of advertising and public relations | zations will be approached wit@in 
committee for a two-year term. |the next few weeks. Meanwhile, 
His idea wes to give beer a good | the Fund is withholding official an- 
sendoff for the big selling summer | nouncement of the severance with 
time the Sherwood Awards, to give the 
Reception of the show by brew- a time to find replacement 
sie a the — — bees Jurors are author - Annenberg 
pacyenen Beta , ae oe? oe Tae al School topper Gilbert Seldes, Mrs. 
aggre — about is © Eleanor Roosevelt, attorney Har- 
the nation’s beer. rison Tweed, banker Philip H. Will 





Briefs: American Assn. of Ad- | je station topper (KFWB, L.A.) 
vertising Agencies has issued its | Robert M. Purcell, City College of 
1959 “Roster & Organization.” | Ny. prexy Buell G. Gallagher and 
New roster lists 339 member | Metropolitan Museum director 


agencies, six more than a year 
ago Association estimates that | 
members place 75% of all national 
advertising Product Services 
prexie Les L. Persky flies today | Young Show” episode written by 
(Wed.) for West Germany, Scan-| Pauline Stone. Two $2,000 prizes 
dinavia and Britain, where he'll |went to “Report from Alabama,’ 


James J. Rorimer. 

Second prize for the °58-'59 sea- 
son was for $2,500 and went to 
“Twenty Cent Tip.” a ‘Loretta 


meet with manufacturers andjan NBC-TV_ special, and “The 
ade groups. He'll advise on use | American Siranger,”’ one of NBC- | 
=i ON Fuller & Smith | TV’s “Kaleidescope” series. 





CBS-TV’'s “Small World” series 
and ABC-TV’s Bishop Pike series 
each won $1,000 prizes, and a $500 
award went to “Meet Mr. Lincoln,” 
jan NBC-TV “Project 20” program. 


opens new offices at 666 Fifth Ave. 

Switches: James P. Wilkerson 
and Edward L. Bond Jr., named 
veeps at Young & Rubi- 
cam. Wilkerson will direct the in- 
ternational division. Bond con- 
tinues as director of the contact 
department 

Suren Ermoyan joins BBDO as | 
a creative visual supervisor in the} Commercial 


senior 





New Texas Agency 


Dallas, June 23 
Advertising Asso- 


art department. Te moves over | ciates, Inc., a new ad agency spe- | 
from Lennen & Newell where he | cializing in regional and national 
was senior veep and visual dirc- | radio-tv campaigns, as well as serv- 
t ing all print media, has opened 


here. Executives are Tom Merri- 
man, prexy; Bob Farrar, executive 
veep and director of broadcast V-P- and creative director; Dick 
programming (reporting July 15) | Morrison, v.p.-account executive, 
after a year as veep and director | 42d Jerry Blum, account executive 
of radio-tv at Doherty Clifford| New agency is a subsidiary of 
Steers & Shenfield N. Y. Commercial Recording Corp. here. 

Jack A. Partington Jr. joins 
Suilivan, Stauffer, Colwell & Bayles 
as a tv producer. He was an as- 
sociate director ‘of network tv 


William D. Fisher returns to 
Gardner Advertising, St. Louis, as 


duces musical campaigns for hun- 


vertisers in the U.S. and Canada. 


Real Live Mermaid Goes 
Begging on WRCA’s Boat; 
Veep Takes $50 Instead 


Fifth annual boat ride and Mon- 
mouth Park (N.J.) Racetrack party 
staged by WCRA, WRCA-TYV, N.Y., | 


18) had more gimmicks 
‘hurston illusion show. 
500 ad agency, press 
and grocery manufacturers’ reps 
climbed aboard “Miss Liberty,” 
but before they did, each received 


Thursday 
than a 
More than 


special jockey caps, racing tip 
sheets and raffle tickets. 
Racing sheets were distributed 


by a near-naked tout in a barrel 
while a sandwich billboard man 
ydvertised the Simpson Loan Co. 
, passengers approached the 
gangplank they spotted a provoca- 
tive dame in an inflated swimming 
pool. Sign read: “Win This Beauti- 
ful Mermaid Complete With Swim- 
ming Pool To Keep Her In.” Win- | 


ner proved to be O. K. Berry, 
veep of Kellogg Sales Co., who 
chose instead a $50 cash prize 


rather than complicate his domestic 
life with a “beautiful mermaid.” 
Last year station raffled off a 
“racehorse” before party got to the 
track 

Max Buck, station manager of 
WRCA-TYV, acting as petty officer 
of the “Miss Liberty,” also her- 
aided the news that there’d be a 
Buck Irish Sweepstakes consisting 
of a raffle of shirts for fellows who 
may lose their shirts at the track 
and ship-and-shore blouses for 
girls who may lose their... ships 
Breakfast, lunch and dinner were 
served aboard the ship while a 
caricaturist did sketches cf the 
diners 

Buck was aided in his hosting 
chores by numerous station execs 
and performers including Bill Da- 
vidson, NBC veep in charge of 
WRCA-WRCA-TV; Art Hamilton, 
Ken Banghart, Dr. Joyce Brothers, 
Jimmy Weldon, Jane Palmer, Gabe 
Pressman, Ray Forrest, Ruth 
Alampi, Roger Tuttle, Ray Heather- 
ton, Al Slep, Ben Grauer. 

Guests left the track after the 
seventh race to board the busses 
and thence onto the ship. Feature 
event for guests at Monmouth Park 
was the fourth race, called “Channel 
4 Special.” with Davidson present- 
ing a trophy to winning jockey. 


‘WPIX-WPAT Crossplugs | 


In an unusual cross-promotion, 
WPIX, N.Y. Daily News tv indie, 
and WPAT, Paterson, N. J., indie 
radio station that covers the metro- 























politan area, are trading house 
commercials 
Based on rate card, WPIX is 


running 10 and 20-second WPAT 
and WPAT is running one- 
and 90-second WPIX com- 

30th deals are run-of- 
WPIX airing about 10 


plugs, 
minute 
mercials 
station, with 


a day and WPAT running about 20 
i ) 


The radio station’s spots are in 
the form of slides with the Gas- 
light logo and Gaslight theme over 
for WPAT’s nighttime spread of 
segue music (news and commer- 
cials at the break). WPIX’s com- 
mercials promote the station's 
block programming — “Mystery 
Night,” “Adventure Night,” etc. 

WPAT buys the Daily News 
radio news service. Otherwise the 
stations are independent of each 
other, 





San Antonio—Carlos Garcia, a 
top Spanish-language announcer in 


Three-year-old parent firm pro- this territory, has joined the staff 


|} of KCOR here. He comes here 


dreds of radio-tv stations and ad-| from Monterrey, Mexico, where he 


did a newspaper stint 











shows for CBS-TV. 








Paul Slater joins Compton Ad- 
vertising as a member of the ac- 
count section. He was 
exec with Doherty, Clifford, Steers 
& Shenfield. 


London Agencies 


London, June 23. 

Lintas is currently running a 
campaign for Lyril, new toilet 
soap, with a budget of around $2,- 
300.000. Which isn't peanuts over 
here. Part of the scheme involves 
delivery of 16,000,000 leaflets and 
12,000,000 gratis tablets 
soap to households. 

Rumble, Crowther & Nicholas 
has reorganized its tv departemnt 
to tackle the inerease in work. Ted 
Francis, who joined the agency 
just over a year ago from Granada 
TY, the Northern area commercial 
network, has been appointed de- 


regions, with these operating as 
Indians of the area. 


well covered, 
of the) 
benefit too. 





of the Spanish language. 


wc Radio Schools’ in Oaxaca Jungle 


Mexico City, June 23. 


The Department of Communications has announced that it now 
has 59 batiery operated radio receivers set up in the Oaxaca jungle 


“radio schools” for the Mixteca 


It is claimed that thousands of Indians will 
now have the benefits of the three “R's” in the drive to wipe out 
illiteracy among the indigenous population. 

The program began toward the close of last year with installa- 
tion of a cultural transmitting station in Tlaxiaco, Originally only 
a dozen receivers were distributed, but now the Mixteca area is 


| While drive is aimed at bringing schooling to Indian children in 
areas where construction of schools is not practical, adults will 
Bilingual instruction 
Mixteca idiom so that Indians can gain full benefits of instructional 
material aired and, at the same time, acquire a working knowledge 


is given—in Spanish and the 


The Department of Communications is anxious to achieve a rapid 
expansion of its teaching program to all Indian areas, and for the 
“castellanizacion” (incorporating into the Spanish speaking struc- 
ture of the republic) of the Indian population. 





TV-Radio Production Centres 





IN NEW YORK CITY... 


Dave Garroway’s Girl of the Week beginning this week is Jeanne 
Baird who had her own tv interview show for past two years in Santa 
Barbara, Calif. Miss Baird will have featured role in “Say Darling” 
Aug. 3 at Southshore Music Theatre, Cohasset, Mass. tv-radio 
scripter Felix Leon winner of Golden Pen Playwriting Award for his 
Civil War comedy, “Year of Jubilee.”. .. Mary Mon Toy of “World of 
Suzie Wong” guested on Jack Paar’s show Friday (19) William 
Ewald, who does tv criticism. for UPI as well as three-dot news round- 
up column, is now appearing locally in Long Island Star Journal. . . 
Lester Zimmerman, press rep for CBS Radio, elected prexy of Bryant 
High School PTA ,.. Shelly Steinfeld has moved from William Morris 
Agency to Famous Artists tele dept Reporter Dave Dugan named 
manager of spot news coverage for WCBS- Radio . . . Jack Sterling, 
WCBS Radio early morning performer, opens in featured role of “Tun- 
nel of Love” June 30 at Mt. Kisco Playhouse ... Martha Wright, WCBS 
Radio singer, to play lead in “Pajama Game” in Seattle in August... 
Dick Shepard, WCBS Radio, given an additional hour on his week- 
end shows 

Bernard N. Eismann, reporter-contact for CBS News in N.Y., upped 
to bureau manager-correspondent in Chicago starting June 29 a 
Richard Hayes, in addition to his deejay stint on WCBS with Stan 
Freeman, has been doubling mornings as vocalist on Robert Q. Lewis 
show over CBS Radio, replacing Arthur Godfrey program . Mel 
Torme to do Andy Williams show on Sept. 8 

Colgate-Palmolive will sponsor a new series of post-N.Y. Yankee 
road game telecasts on WPIX, N.Y., starting Friday (26)... National 
Assn. of Television and Radio Farm Directors N.Y. convention wound 
up at the weekend. Some of the entertainment was supplied by 
Jack Sterling and the Sterling Quintet, featured on WCBS .. . George 
E. Donnelly, who is business manager of the Daily News, has been 
elected treasurer of WPIX. Newspaper’s board of directors also 
elected W. H. James, who is assistant business manager of the News, 
assistant secretary of the station “Congressional Conference,” 


new public service program which will feature reports from N.Y. 
area Congressmen, had its debut Sunday (21) on WOR-TV ... Arnold 


Rabin, member of the United Nations tv staff, was awarded $500 for 
his play “The Man-Child.” The prize was given by the Jewish Theatre 
for Children. This was Rabin’s second award in a month—the other 
being one from Ohio State which cited the film, “The Long Line,” 
which he produced-write-directed for UN TV 

Polly Bergen and husband, MCA agent Freddie Fields, left last 
week for five weeks in Europe, where on the agenda is a dicker 
with Alec Guinness regarding a possible tv special here and confabs 
with the English commercial tv channels about adaptations of her 
“The Helen Morgan Story” property . Elaine Malbin guesting on 
WRCA’'s “Celebrity Table’ Wednesday (29 . Ted Granik, “Youth 
Wants to Know” producer, received a doctor of laws degree last week 
from N.Y. Law School... Larry Marks named director of advertising 
for WNTA-TV-AM .. . Robert J. Sullivan joined Radio Ad Bureau as 
manager of promotion 

Jack Narz, emcee of CBS-TV’s “Top Dollar” on week's holiday to 
Louisville Ralph Paul subs on show ... Betsy Palmer makes “senti- 
mental journey’ return to NBC-TV’s “Today” (where she used to 
be..women's editor) Monday (29) Marvin Miller of CBS-TV's 
“The Millionaire” was in Boston Friday (19) to launch city’s opening 
of new “Pleasure Island” recreation park ... Jeanne Baird is Dave 
Garroway's “girl-of-week” on “Today” June 22 through 26... Art 
Linkletter of CBS-TV's “House Parity” off on month’s European biz- 
pleasure junket ... Four Aces and Carmel Quinn guest on “Jimmy 
Redgers Show” on NBC-TV June 30. Leo de Lyon and Andrew 
Sisters appear July 7 . Japanese actress Nebu MeCarthy (that’s 
absolutely correct!) will appear in the first episode of “Johnny Stac- 
cato” on NBC-TV this fall Terry Rooney cast as child hellion 
in O. Penry’s “Ransom of Red Chief,” Aug. 16 Rexall! special on 
NBC-TV. He is Mickey Rooney’s son . Hugh Downs of NBC-TV's 
“Concentration” and “Jack Paar Show” to head for Wyoming on 
his July 6-24 vacation Larry Gelbart signed as chief comedy 
writer on NBC-TV's Art Carney special Oct. 2 

Ralph Bell into role on CBS Radio's “Second Mrs. Burton” 
Leora Thatcher into cast of CBS Radio's “Right to Happiness”... 
Anthony C. Krayer Jr. named director of biz affairs for NBC Owned 
Stations and NBC Spot Sales reporting to Buddy Sugg, exec veep .. . 
Mort R. Lewis resigning after five-year stint with Ralph Edwards’ 
“This Is Your Life.” Lewis expects to develop some original prop- 
erties G. W. (Johnny) Johnsione, NAM’s director of radio, tv 
and film pubrelations, in Chicago this week attending NAM Board 
and Pubrelations Advisory Committee meetings ... Jimmy Rodgers, 
who heads NBC-TV colorcast Tuesdays at 8:30 p.m., planes to Indiana 
between shows to appear at Mesker Memorial Amphitheatre in Evans- 
ville today (‘Wed.) and tomorrow ‘Thurs Mike Baker, who did 
announcing chores on Pat Boone Show, moves to Dick Clark special, 
“The Record Years” on ABC-TV Sunday (28 . Richard M. Pack, 
veep of programming for Westinghouse stations, addressed opening 
24th annual workshop at. NYU on Monday (22). Pack is 
chairman of NYU’s Summer Workshop in TV-Radio . With stork 
poised for late July or early August visit to “Big Payoff” vocalist 
Judy Lynn, producer Walt Framer has set series of guest vocalists 
starting June 29. Already set are Jan Crockett, Tony Reynolds, Louise 


session 





O'Brien, Jimmy Thompson and Dori Anne Gray. Vocalists will play 
one-week cngagement. 


[IN HOLLYWOOD... 


It’s back to CBS for Jean Meredith, who defected 10 years ago to 
head up publicity in Hollywood for Benton & Bowles. She'll be as- 
signed special tv projects when she reports July 6. B&B is eschew- 
ing publicity in Hollywood for the time being . . . Norman Blackburn 
| and Vie McLeod teed up their golf series, with Sam Sneed standing 
| off all comers from show biz among them Bob Hope and other low- 
handicappers. There's both sponsor and network interest in the 
half-hour series. Wendell Niles calls the shots . . . McCann-Erickson 
awarded filming of the next batch of “Death Valley Days” to Filmaster. 
Nat Perrin will be the producer . NBC's daytime tv boss, John 
Nelson, has the first draft and first call on a Hawaiian series by Don 
| the Beachcomber just in case the Island cycle catches fire . . . Mobile 
| Video Tapes has so many orders for location shooting that a new 
unit is being built to cost around $250,000. They shot the Disney- 
‘99 spec for ABC-TV and may get the order for the winter Olympics 
at Squaw Valley ... Murray Bolen, veence at Benton & Bowles, and 
George Giroux, Procter & Gamble’s man in Hollywood, bought them- 
selves a new Cessna and flew down the Mexican coast for two weeks 
of fishing { 


IN CHICAGO... 


| “Don McNeill’s Breakfast Club” clocked 26 years on the ABC net 
| 
| 


yesterday (Tues.) Baritone Si Burton and Dave Chausaw orch 
tapped for new WLS live cross-the-border, “Show Time” 
Scoit shifted to WNBQ sales staff from sales traffic . 
syndication salesman, left ITC to join Ziv 


... Francis 
. . Herb Miller, 
. Sports commentator 


| 
| 
| 


Jack Drees leaving Chi to work his own radio station in Mobile, Ala., 
{but probably will do the River Forest Tennis Tourney on WBKB as 
(Continued on page §&2) 
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13 MORE STATIONS LOSE SEAL 








a) Specs in Smaller Markets 


Hollywood, June 23. 


Impact of network spectaculars is such that the fever is spread- 


ing : 
sk staged local specials, other 


apidly to lecal stations. Though Hollywood and New York 


markets are beginning to do so, 


and a July 1 spee in San Diego may set a future operating pattern 


for smaller markets. 


in prime evening time (9-10 p.m 


The San Diego special will be a one-man show by Andre Previn, 
. Wednesday) on KFMB-TV. Idea 


was dreamed up by San Diego adman Don Larson, repping the lo- 


Silver Gate Savings & Loan 


} 
Cal 


Assn. Larson decided that some- 


thing special was in order in the way of television programming 
for the bank, and came to Hollywood and inked Previn for the 


He then bought the time on KFMB-TV. 


show 

Larson plans to do the same thing with other talent on a one- 
shot basis several times a year. While Previn comes high, the one- 
man-show aspect puts the package well within the range of local 


advertisers 











The More I Work With Video Tape, 
The More I Get to Hate It’: Brodkin 


Hollywood, June 23. 


“The ore I work with video 
tape, the more I get to hate it,” 
Herb Brodkin said last week. The 
“p se 90" producer, who re- | 
turned to New York for the sum- 
mer aft ompleting 16 of the 90- 
minute vs, has probably done | 
more d atic work with tape— 
part location wor k—than 


any ot producer in the industry. 


should be used only in 
twe Brodkin observed. “It 
sh used for recording of a 
live im on-the-air for future 
use should be used under 
ce t controlled conditions 
and sequence by sequence 
like f with only one camera.” 
Occas he added, it is use- 
ful f 1 short scene in a live 
shi costume changes or 
othe t demands necessitate 
pre but these should be 
held inimum and done under 
ce ynditions. 

I n did remote tapings on 
g¢ sions, but “Out of 
D western a few weeks 
ag d 27 minutes of loca- 
tic Brodkin think’ it was a 


le said that the tech- 
icians 1 a remarkable job of 
¢ good pictures, though these 
from optimum, but that 
“it was terrible.” 
son was that the tapes 
yne 10 days before air 


mobile equipment 
able at any other time 
s just didn’t know 
“There 


1 Brodkin said 
\ time for rehearsal. And 
ol fter we did the tapes 

o regular rehearsal 
terizations became 
fferent, After the 


ed on page 6&2) 


al i 


{ a 


Buckley, Jaeger 
Buy Conn. AM er 


Hartford, June 23 

rh. ish deal, thiss state's 
old station, WI:RC, was 
soi 19) for $815,000. 
Tr: s subject to FCC ap- 
pre 

> 1922 in the backroom 
of New Haven, the CBS 
affi s sold by its original 
Ow! the Buckley-Jaeger 
Bro g Corp: of Connecticut, 
a ganized concern. Seller 
IS the necticut Broadcasting 
Co e principal stockhold- 
er Franklin M. Doolittle, 
pre Walter B. Haase, sta- 
tion's eral manager and vice 
at d secretary of the cor- 
oO! 
D . yn owners are Richard 
saa *y of New York City and 
om eger of Manhasset, L. I. 
Bo ociated in the owner- 
ena} ) station WHIM, Prov- 
—_ ® R. I. Both were associ- 
ater e ownership of WNEW, 
an tery radio station facilities 
- VU are being sold. This in- 
clude e AM’r and an FM ssta- 
aon ( ently under construction, 
rll ! as other physical proper- 


7% 





> 


NAB Membership Up 


Washington, June 23. 
Up again is the television mem- 
bership roll of the National Assn 
‘of Broadcasters. 

Latest report from William Car- 
lisle, station relations manager, 
shows 336 tv stations are members 
in June, compared to 327 on Jan. 1. 


Dennis to Sun., 
‘Paree’ to Fri. 


(Kellogg L&M) 


| CBS-TV is finally getting its fall 
lineup into shape with the locking 
in of the Sunday 7:30 to 8 p.m 
slot. “Dennis the Menace” Screen 
Gems show: owned entirely by Kel- 
logg, is going to get the period 
| “Dennis,” which had been men- 
tioned for the same slot earlier 
during the selling season, will be 
giving up the web's Friday 8:30 
p.m. anchorage to make the shift 
Into the Friday slot will go “Hotel 
de Paree” with Kellogg sharing 
the tab on this one with Liggett & 
Myers 
L&M and Kellogg mating on 
“Paree,” a western with a Trinidad 
Colo.) background fronted by Ear] 
Holliman and Judi Meredith in 
a sense, the marriage which L&M 





refused to consummate with Kel- 
logg on NBC-TV. Kellogg. owning 
the whole of the $50,000 weekly 


| “Deputy,” the Henry Fonda sianza 
| wanted L&M to come in on it 
| After what was described as a 
| “verbal commitment” to share the 
|cost of the Saturday western with 
| Kellogg, L&M backed off because 
of the cost. 

“Paree”’ was originally scheduled 
for Thursday 8:30 to 9 p.m. to re- 
place the exiting “Derringer” in 
the fall. Last week, the sponsors of 
that time period, Lorillard and 
S. C. Johnson, decided instead on 
“Johnny Ringo,” Four Star Film 
production 

Meantime, as reported earlier, 
Oldsmobile gave up its ho'd on the 
new Sunday “Dennis the Menace” 
time because CBS-TV would not 
approve the Olds telefilm entry for 
the leadoff Sabbath slot. Conse- 
quently, Olds took the the program 
in question, “Dennis 
Show,” and settled for Tuesday at 
8 p.m. next season. 


Phil Silvers Reruns 
For NBC Gotham Key 


Highly - touted “Phil Silvers 
Show,” repeats of CBS-TV “Sgt. 
Bilko” series, which scored heavily 
on the web first time around, goes 
into syndication with NBC-TV's 
Gotham outlet, WRCA-TV grab- 


s 





bing off the programming plum in| 


metropolitan sector. 

Flagship station plans to install 
the 30-minute show in the Tuesday 
7 p.m. siot and already managed 
to get sponsors for the package. 
| Tab will be picked up by Yellow 
Pages and Ronzoni Macaroni, 


BIG PAIN 10 NAB 


Washington, June 23. 
Hemorrhoidal remedy advertis- 
jing on television still gives Na- 
tional Assn. of Broadcasters’ Tele- 
vision Board a deep-seated pain— 
and has caused the board to jerk 





O'Keefe | 





} 


Television Code seals from 13) 
| more tv stations. 
This makes a tota? of 21 sta- 


| tions who have lost seals for car- | 


|rying such ads since the original 


| decision on June 7, 1956, that piles | 


|relief drugs were unacceptable for | 


| Code stations. 

At one time, according to Don- 
}ald H. McGannon, prexy of West- 
|inghouse Broadcasting Co. and 
|chairman of the Television Code 
Review Board, 84 Code subscrib- 
ers carried hemorrhoidal remedy 
advertising. He said 45 of them 
cancelled the ads, 17 
their Code subscription, 21 seals 
are now revoked and one addition- 
al station has been cited. 
were identified, as is customary. 

The Code Review Board recom- 
mended the latest action, and the 
Television Board, headed by 
Richard Shafto, executive v.p., 
WIS-TV, Coiumbia, S. C., ratified 
it 

After the meeting, McGannon 
announced a Hollywood Code of- 
fice will be in operation by mid- 
| summer under an executive to be 
| named shortly. 
| Said McGannon in a statement: 


“In the course of the past several 
weeks, it has been urged by some 
that the code Review Board does 
not have the right to tell stations 
what to put on the air. This is 
most certainly so—nothing can be 
substituted for the judgment of 
the individual licensee in fulfilling 
his statutory obligation. 

“Just as the stations voluntarily 
gathered together under the Code 
to achieve a degree of sel-regula- 
tion, the same voluntary oppor- 
tunity exists for a station to resign 
from the Code if he believes he 
cannot or should not conform with 
its provisions or their interpreta- 
tion as evolved by the Code Re- 
view Board. The voluntary char- 
acter of the Code is one of the 
principal characteristics that gives 
it such broad acceptance and re- 
spect on the part of the public, 
community leaders and Govern- 
mental bodies.” 


FCC NETWORK PROBE 
IN SHIFT TO N.Y. 


Washington, June 23. 

Federal Communications Com- 
mission's investigation of television 
network programming gets down 
to business July 7 with public hear- 
ings in New York City. 

Ad agency reps and others con- 
nected with web programming will 
be among the witnesses, FCC Chief 
Hearing Examirmer James D. Cun- 
ningham said. 

FCC staffers have been laying 
the groundwork by siftimg through 
mountains of programming data 
turned over by the three tv net- 
works at initial sessions in Wash- 
ington last month. 

Probe is focussed on the extent 
of web control over tv program- 
ning through exclusion of inde- 
pendently produced shows, inter- 
ests in syndicated product and 
other practices. 


La Tourette to CBS 


Hollywood, June 23. 

Frank LaTourette has joined 
CBS-TV under a staff pact and will 
become producer of the new hour- 
long “The Lineup,” replacing Jaime 
del Valle, who produced the half- 
hour version since its inception 
four years ago. Del Valle will be 
shifted to another assignment at 
| the network, 








| Webb’s Mark VII Ltd. for several 
| years, first as associate producer 
and story editor on “Dragnet,” and 
most recently as producer of “The 
D.A.’s Man.” In between, he was 
producer of “Medic” for Worthing- 
| ton Miner. 


LaTourette has been with Jack | 


| 


resigned | 


} 


None | 


| 


C. | 


HEMORRHOID ADS, Major Obstacles to Limit Use 
In Intercontinental TV 


Exchange 





v 


Persoff to Persoff 
London, June 23. 

Nehemiah Persoff, over here 
to appear in the BBC tv play, 
“Clash By Night” on July 7, 
will clash with himself on the 
night in question. 

He will be hoping to attract 
customers from four of his 
films which will be showing 
in the London area, “Never 
Steal Anything Small,” “Al 
Capone,” “Day of the Out- 
law” and “Some Like It Hot.” 


CBS Radio In 
Sweeping Coast 
Trim, Shakeup 


Hollywood, June 23. 
An economic upheaval that will 
affect up to 20 staffers and send 
two dramatic half-hour shows pack- 








ing for N.Y. swept over KNX, the} 


CBS Radio western flagship. Rea- 
son for the shakeup was attributed 
to more concentrated production 
in the east, where the net is better 
staffed to handle the shows 

Shows to be shipped east are 
“Suspense” and “Johnny Dollar” 
but their producer-writers, William 
N. Robson and Jack Johnstone, 
respectively, will remain here to 
coniinue the scripting. Both re- 
fused to move east with the shows 
Shows still to be fed the net- 
work from Hollywood are “Have 
Gun, Wiil Travel,” “Gunsmoke,” 
Amos 'n’ Andy Music Hall, Art 
Linkletter’s “House Party,” Pat 
Buttram and Rusty Draper. Reason 
the westerns aren't moved east, 
according to a network spokesman, 
is that “they wouldn't know how 
to do it.” The personalitics have 
told the network execs they'd 
rather lose the shows than be 
moved to N. Y: 

Engineers, announcers, clerical 
help and others associated with the 
shows to be moved will be relocat- 
ed in other jobs, both in radio and 
tv, according to the network. No 
cutoff date for personnel cutback 
has been set by Lucian Davis, pro- 
duction head at the station, said 
enough of the moved shows would 
be recorded here to last through 
the summer. 

No estimate of the saving was 
made at KNX but it is said to be 
in line with a general overhauling 
at the web’s owned-and-operated 
stations, which, in the overall, may 
exceed $250,000 for the year. Un 
ders‘ood that other network shows 
originated away from N. Y. would 
fall under the sweeping edict 


‘RIVERBOAT,’ ‘LARAMIE,’ 
‘BONANZA’ NBC-TV COIN 


NBC-TV has finally broken 





through on the “Riverboat”-“Lara- | 


mie’’-“Bonanza” sales front with 
three orders for the 60-minute tele- 
film series. Corn Products, only 
an occasional network tv adver- 
tiser, came through with the big- 


|} gest of them, one for 13 hours of 


“Riverboat” over 26 weeks. 

In addition to the Corn Products 
buy, NBC pinned down six alter- 
nate half-hours for Liggett & 
Myers, which will be spread across 
both “Laramie” and “Bonanza.” 
And, as predicted last week, RCA 
did take six alternate 60-minute 
periods on “Bonanza.” (RCA buy 
still leaves room for further pur- 
chases on NBC’s Sunday live dra- 
matic lineup.) 


None of the shows had tallied 
any sales previously. 
“Riverboat,” which is slugged 


for 7-8 Sundays, will be fronted 
by Darren (“Mike Hammer”) Me- 
Gavin. “Bonanza” is 7:30-8:30 on 


the NBC Saturday sked and “La- 
lramie” opens the Tuesday lineup. 


London, June 23. 
Though the BBC’s system of 
using the transatlantic telephone 
cable for transmitting tv film 
either way across the big pond has 
| undeniably opened up a new era of 
| intercontinental interchange of tv 
| material, its use for some time to 
|} come will be confined to the occa- 
| sional, and short, major news item. 
| North American viewers saw the 
lend result of the process for the 
| first time last Thursday (18), when 
| CBC picked up in Montreal film of 
|the Queen's departure for Canada 
|from London Airport and relayed 
;}the shots to NBC in New York, 
| while in Britain the same evening 
| BBC-TV aired newsreel of the Roy- 
al arrival on the other side, sent 
across by CBC two or three hours 
previously. 
| Cooperating with the Canadian 
network, BBC has laid on other 
current coverage of the Queen's 
tour making use of the system, in- 
cluding the actual opening of the 
St. Lawrence Seaway on Friday 
(26). But beyond this, there are 
three factors inhibiting more pro- 
longed and frequent usage of the 
development: cost, the availability 
of the transatlantic cable circuits 
and, at the moment, the existence 
of only two “Motion Picture Fac- 
simile Equipment” machines. One 
of these picture-reassembling de- 
vices is installed at Alexandra Pal- 
ace, hq of BBC Television News in 
London, and the other in CBC stu- 
dios, Montreal, though BBC's hope- 
ful that another will be set up in 
New York in the not-distant future. 
Overal! cost of picture inter- 
change can't be estimated cur- 
rently inasmuch as BBC won't put 
a price on MPFE at this still com- 
aratively experimental stage. But 
he Corporation describes the 
whole operation as a “costly af- 
fair” and reveals that use of the 
cross-ocean cable alone runs i? 
into $560 a minute. To “plug into” 
the transatlantic musfe circuit, 
BBC books a line with the Post 
Office as if it were making reser- 
vations for a normal telephone 
call—though obviously the Post Of- 
fice has accorded a measure of 
preference in the case of the Royal 
newsfilms. A Post Office spokes- 
man told Variery that giving BBC 
the necessary facilities involved a 
one-third depletion of normal 
transatlantic phone service on the 
June 18 occasion 
Theoretically the system, which 
is a sequel to a pioneer effort made 
by BBC Television News in 1957, 
opens up prospects of fast inter- 
change of newsreel shots through- 
out the entire television world, for 
Continued on page 82) 


Sponsors Dicker 
Godfrey Specials 


Arthur Godfrey, apparenily in- 
destructible in both physique and 
b.o. appeal, must have had his ego 
considerably lifted this week by 
several upbeat pieces of news. 

First, Godfrey had completed 
post-operative treatment following 
j} the removal of a malignant tumor 
in his left lung and is now recap- 
erating at his home in Leesburg, 
Va. 

Second, CBS was dickering with 
several sponsors to pick up the tab 
for one or more specials headlin- 
ing Godfrey for possible presenta- 
tion in the 1859-60 season. CBS 
made it plain that no final decision 
had been reached, however, re- 
garding the neture of the Godfrey 
presentations. It was reported 
that Pharmaceuticals, Inc., and 
Benrus Watch Co. had indicated 
orally they would like to back 
such a Godfrey special. 

Godfrey, if all continues to go 
well, is expected to resume his 
normal broadcast schedule on both 
radio and tv and start on “Person 
to Person” in the fall. 

Decision to go ahead with the 

(Continued on page 82) 
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Foreign Television Reviews 


GEORGE GOBEL SHOW 
With Betty Miller, Peiro Bros., The 

Nitwits, Richard Greene, Norrie 

Paramor and his Orch 
Producer: Will Roland 
Director: Bill Turner 
60 mins., Wed., 9:00 p.m. 
Associated-Rediffusion, from Lon- 

don 

Though no one, surely, could 
find the personality and style of 
the hedgehog-haired George Gobel 
displeasing, the comic ought seri- 
ously to think about putting an 
extra edge on the latter-—possibly 
by sharper material—before doing 
the second of his one-hour shows 
for Associated-Rediffusion. In this 
initial stint his brand of aimless 
patter came over more as pedes- 
trian and corny than as casual and 
tongue-in-cheek; and the support 
items that were injected for lively 
contrast emerged instead as some- 
thing of savers. 

Pruning of some of the Gobel 
spots would have helped. especially 
one in which he took an “acting 
lesson” from Richard Greene, ade- 
quate foil throughout. The star 
scored most with his introductory 
stuff and his singing of “Soon I'll 
Wed My Love,” and did well too 
in partnering songstress Betty 
Miller in “Makin’ Whoopee.” 

Miss Miller gave a couple of 
numbers plenty of attack in her 
solo minutes, but also gave herself 
a mite too much presentation. The 
Peiro Bros. were firstrate with 
some remarkable juggling, while 
The Nitwits were a wow with their 
familiar but ever-acceptable musi- 
cal fooling. With some excellent 
orchestrations, the unseen Norrie 
Paramor and his Orchestra did a 
polished job of accompanying, 
while the production throughout 
was fittingly straightforward and 
unelaborate. Erni. 


VISION ON ENROPE 
With Hazy Osterwald & Band, 

Gaby Stenberg with Bernard Ost 

Trie, Svend Saaby Choir, Royal 

Danish Ballet, Gilbert Becaud, 

Vicki Autier, Boris Steinberg, 

Anten Karas, Esther Re_ay, Tom 

Manders, Ballet de Bruxelles, 

Hildegarde Neff, Anna Moffo & 

Franco Corelli, David Hughes, 

Luton Girls Cheir, Denny Bettis, 

Katherine Feater, Bert Valler, 

Frank Horrox, Suzanne Salpeter, 

Margaret Bat, Crazy Otto 
Directors: Franco Marazzi, Karin 

Sohlman, Sten Joegensen, Rene 

Steichen, Jean Manceau, Gilles 

Margaritis, Erich Neuberg, Gys 

Stappershoef, Andre Givrey, 

Dieter Finnern, Claudio Fino, 

Francis Essex 
Producer: Graeme Muir 
Narrator: Michael Aspel 
75 Mins., Sat., (6), 9:30 p.m. 
BBC-TV, from Europe 

To celebrate the fifth anniver- 
sary of the Eurovision link, 12 na- 
tions participated in two weekend 
programs, the first of which, 
“Vision On Europe,” was an en- 
tertainment roundup from the 
capitals involved in the hookup. 
Technically, the 75-minute show 
achieved a remarkably high stand- 
ard. With only one or two very 
minor exceptions, sound and vision 
were first-class. Unfortunately, 
the entertainment offered was of 
varying quality, but never out- 
standing. 

Understandably, in a desire to 
crash the language barrier, the 
choice of talent had to be re- 
stricted and this resulted in 


sameness about many of the orig- | 


inations. Musical and vocal items 
predominated, ballet was very 
much in evidence but, significant- 
ly, there was only one sketch—a 
miming effort from Holland. 

The proceedings began in Switz- 
erland with Hazy Osterwald & His 
Band appearing in Lucerne and 
that was just a so-so opener. Gaby 
Stenberg (from Sweden) made a 


special effort with her multilingual | 


intros though her vocalizings 
were just fair and the accompani- 
ment of Bernard Ost Trio not 
more than adequate. From Den- 
mark the Svend Saaby Choir was 
featured in a pleasant rendition of 
“Jealousy” and the Royal Danish 
Ballet made a nice dance contribu- 
tion. Gilbert Becaud was featured 
with the Radio-Luxembourg orch 
and from Monte Carlo Vicki Autier 
delivered one number against ¢ 
very chi-chi background. 

The Paris studio was obviously 
in festive mood, turning Boris 
Steinberg’s stint with the Philhar- 
monic Orchestra into unabashed 
Slapstick in which first one violin- 
ist and then the entire combo were 
drenched by burst water pipes. 
Almost inevitably, the Viennese 
contribution put the spotlight on 
Anton Karas playing the Harry 
Lime Theme in his own wine 





| 


her considerable vocal prowess. 


edian, registered rather limply in 
his mime sketch which emerged as 
a labored and not very funny item. 


ten ballet “Speleomagie,” 
was performed by a local corps de 


It was skillfully danced and good 
to look at. 


tempt to show life in the city, fea- 
turing shots of the Kurfursten- 


to the frontier with the East. Then, 
from the roofgarden of the new 
Hilton Hotel came a snappy caba- 
ret show with Hildegarde Neff and 
Crazy Otto. Italy presented an 
operatic excerpt, natch, in which 
Anna Moffo and Franco Corelli 
duetted in a seene from 
“Otello.” Unforttunately, this item 
appeared to overrun its time and 
was faded out before the end. 

The closing contribution in the 
European roundup came _ from 
Great Britain and this comprised a 
big production number entitled 
“The World Outside” with David 
Hughes as the star vocalist. 

As an interesting device, a cou- 
ple danced over a giant map of 
Europe coming to a stop at each 
port of call. That was intriguing 
and novel to start with, but be- 
came boring with constant repeti- 
tion. Michael Aspe! did a straight- 
forward job of narration and 





,Graeme Muir of BBC-TV, who pro- 

duced on behalf of the European 
| Broadcasting Union, made a vali- 
lant try under obviously difficult 
| circumstances. Myro. 


THE PHILADELPHIA STORY 
With Elizabeth Sellars, Michael 
Craig, David Knight, Paul Mas- 


sie, Perlita Neilson, Barbara 
Shelley, Alan Gifford, Stuart 
Nichol, John McLaren, Madge 


Ryan, Arthur Ridley, Edna Mc- 

Kenzie, Bryan Kendrick, Nicho- 

las Grimshaw 
Producer: Rudolph Cartier 
Writer: Philip Barry 
95 Mins., Sun., 8:25 p.m. 
BBC-TV, from London 

Rounding up a skilled Troupe 
BBC-TV presented a perky ver- 
sion of the favorite Philip Barry 
comedy. Which is about all there 
is to say; excepting that the suc- 
cess in Britain of the “High 
Society” pic, which, of course, used 
the play as substantial basis, prob- 
ably helped broaden its viewer 
appeal even wider and made more 
readily acceptable some of the 
sophisticated stuff. 

Main critica! interest lay in the 
performance of Elizabeth Sellars 
| in the role of the gal who happily 
undergoes the amputation of her 
feet of clay. She handled the job 
well, though lacking some of the 
sparkle necessary for the zany 
scenes and evidencing a monotony 
| of tone. Michael Craig made as 
| pleasant a figure as possible of the 
| ex-husband who wins the lady 
back—the character isn’t entirely 
endearing—while Stuart Nichol 
scored as the stuffy husband-not- 
| to-be. 
| David Knight and Barbara Shel- 
| ley teamed well as the journaiistic 
| intruders, Perlita Neilson effer- 
vesced just the right amount as the 
| teenage daughter of the house 
and Paul Massie pleased as the 
brother. Everyone did well with 
the good material, in fact, taking 
the edge off the potential accusa- 
tion “this is all old hat.’ Settings, 
borrowing ideas intelligently from 
“High Society,” were tops 





ni 


| CITA CON AGUSTIN LARA 
(A Date With Agustin Lara) 

| Producer: Hector Cervera 

| Writer: Margarita Michelena 

| 90 Mins.; Sat. (May 36), 7:30 p.m. 
| PEPSI-COLA 





| Televicentro Canal No. 2, from 
Mexico City 
This, the sixth television spec- 


jtacular (sponsored by Pepsi-Cola 
was the best yet presented over 
| Mexican facilities. The 90-minute 
| live song and dance spectacle had 
| a cast of more than 100. 

Three Televicentro studios were 
| used to stage this ambitious proj- 
}ect, with scripting by Margarita 
| Michelena dividing loose musical 
book into three segments: French, 
Spanish and Mexican sketches. As 
| compared to past shows, there were 
| fewer fluffs, and these of minor 
importance, with the overall effect 
a notable effort in which even 





| aging Lara (known here as “The 


Tom Manders, noted Dutch com- } 


garden and Esther Rethy (of the | Living Mummy’ ‘ 
Vienna State Opera) showing off | formance than in his other tv 


| 


The whole of the Brussels con- | belo.” 
tribution featured a specially writ- | 
which | of Lara’s “Flor de Lis,” 


j 


damm and of the road which leads | 





appearances. 

Bat by far outstanding featured 
talent was French singer Andre 
Toffel, tenor Nicholas Urcelay and 
comic who bills himself as “Cha- 
Singer Pedro Vargas was 
somewhat flat in his presentation 
but he 


; 1 made up for this in a rollicking, | 
ballet in the Grottos at Dinant. | frolicking singing commercial. 


Ex-beauty queen Ana Berta Lepe 
danced a Charleston, somewhat out 


Only the German —v. aired | of step, but her skimpy costume 
from West Berlin, made any at-| and goodlooks covered technical 


faults. Begona Palacios danced in 
her usual manner, technically more 
or less perfect, but uninspired. 

In blackout skits of comedian 


| Chabelo, he received able coopera- 
| tion from Eva Calvo an“ straight- 


men “Pitouto” and “Guero” 
(Blond) Castro, The Jose Silva and 


| Oscar Tarriba ballets substituted 


Verdi's | 


amply for the chorus line, with 


| girls pleasingly pert if a little stiff 


| 


in their movements. 

Other performances worthy of 
mention include the ever melodious 
Tres Reys (Three Kings), the Har- 
monica Quartet and thrush Car- 
mela Rey, romantic foil for the 
love songs of Lara. Not much of a 
singer, Lara carried it off quite 
well, considering that his bewrin- 
kled physiognomy is anything but 
that of a romantic leading man. 

Weakest of the three segments 
was the Mexican part, which ini- 
tiated the program. But even here 
general overall effect was more 
pleasing to eye and ear than earlier 
efforts 

Models gracing show gave it the 
usual dash of cheesecake in tab- 
leaux and walkon bits. And, most 
important of all, the commercials 
were not overdone. In synthesis, 
one of the best Mexican tv musicals 
of recent months. rmil, 


GIRL ON THE BEACH 

With William Russell, Maggie 
Smith, Esmond Knight, Madge 
Ryan, Naomi Chance, Ellen Pol- 
lock, Andre Charisse, Raymond 
Bennett, John Serret 

Writer: Enid Hollins 

Producer: Sydney Newman 

Director: Ronald Weyman 

69 Mins., Sun., 10 p.m, 

ABC-TV, from Birmingham 
ABC-TV’s “Armchair Theatre,” 

which provides the main weekend 

drama for commercial tv, went 

somewhat awry with its presenta- 

tion of “Girl On The Beach,” a 

confusing, but very predictable, 

story of an amnesia victim who is 

found wandering on the Riviera 

beaches 
As a dramatic entertainment it 

floundered more than somewhat 

and cheated by the introduction of 


false notes of suspense. Its con- 
struction was vague, character 
delineation was obscure and the 
overall impact was both tedious 


and disappointing. Not at all the 
sort of entertainment for a late 
Sunday night spot. 

A better-than-average cast was 
given few opportunities, even 
though Maggie Smith, an attrac- 
tive and competent actress, had a 
giant sized role, William Russell, as 
the man who helped her to regain 
her memory; Esmond Knight, as a 
sinister-looking relative, and 
Madge Ryan, as her sister-in-law 
to be, tried very hard to rise above 
the indifferent script. Ronald Wey- 
man’s direction was straightfor- 
ward but tried unduly to make 
overmuch of the limited suspense 
potentialities of the Enid Hollins 
play. Myro. 


MY GUESS WOULD BE MURDER 

With Margaretia Scott, Newton 
Blick, Jarz Eccles, Patience Col- 
lier, June Jago, Hugh Cross, 
Noel Howlett, Ronald Allen, Jo- 
hanna Martin 

Producer: Sydney Newman 

Director: George Mere O’Ferrall 

Writer: Anthony Gilbert 

65 Mins., Sun., 10:05 p.m. 

ABC-TV, from Manchester 

You could have driven the pro- 
verbial truck through the plot of 
this one. “My Guess Would Be 
Murder” had enough expertise ap- 
plied to its writing, production and 
performances for it to stand up as 
a pretty entertaining example of 
the suspense thriller kind. 

Initial situation was particularly 
intriguing. Alice Hunter (Jane 
Eccles), recovers from concussion 
received in a train crash to find 
that the fellow-passenger Laura 
Frost (Margaretta Scott), in whom 
she had confided, has presented 


|herself as “Miss Hunter” td claim 


a legacy. And all the real Miss 


") gave a better per-| Hunter's efforts to convince peo- 


ple of her bona fides fail, The 


| penny 4 Miss Frost now schemes to 


ave the old lady “‘convalesce” in 
her cottage and pulls in a drink- 
sodden local medico (Newton Blick) 
to establish—for nefarious reasons 


‘in embryo—that the patient is in 


such bad health that her death 


| would come as no surprise. 


| 


Things go slightly awry, but it 
takes a supreme gesture of self- 
sacrifice on the doctor’s part to 
prevent the phony Miss Hunter 
from knocking off the authentic 
one and making off with the spoils. 

Conducted with an eye to the 
calmly sinister, the proceedings ef- 
fectively dodged queries such as 
“why didn’t the lawyer handling 
the legacy recognize the real Miss 
Hunter's writing and signature?” 
And characterization didn’t have 
to be distorted to make the well- 
contrived situations stick. In 
Short, the show was a victory for 
craftsmanship over _ credibility, 
with some extremely competent 
performances thrown in. Marga- 
retta Scott made a charming and 
plausible villainess in the right 
unflurried vein, Jane Eccles han- 
dled the role of the wouldbe vic- 
tim without any false hysterics, 
and Newton Blick scored resound- 
ingly as the drunken medico. 
Patience Collier offered a well- 
modelled performance as a black- 
mailing housekeeper and other 
supporters came across compe- 
tently. Production was 7 ~ ' 

rnt. 


CROCIERA D’ESTATE 
(Summer Cruise) 


With Gloria Davy, Jack Lawrence, | 


Delta Rhythm Boys, Enze Tortora, 
Don Lurio_ Ballet, Barbara 
Pearce, others 

Director: Eres Macchi 

60 Mins.; Wed., 9 p.m. 

RAI-TV, from Turin 


New summer series in the popu- | 
lar Wednesday night segment, each | 


weekly stanza will be dedicated to 
different area or country in the 
worid, with an accent on its music, 
song and dance. First show seen 
indicates fair budgetary ambitions 
with payoff in good entertainment 
all-round. 

Dedicated to the American 
South, spotlight on initial week was 
on spirituals, jazz and dances, with 
(locally acceptable) cliches, abound- 
ing, yet well executed by an inter- 
national assemblage of 
Standout stint was by Gloria Davy, 
who had cries for encores ringing 
through studio after her two songs. 
Also in top form were the Delta 


Rhythm Boys (with “Walls of Jer-| 


icho,” “Ain’t Necessd¥fly So,” etc.) 
and Jack Lawrence (“Black Magic’”’ 
and “Nobody Knows the Trouble 
I've Seen”). A William Faulkner 
excerpt was spoken effectively by 
Arnoldo Foa, while emcee Enzo 
Tortora linked the various items in 
okay fashion. 

Choreography by Don Lurio 
proved a top aquisition by RAI-TV, 
with his direction of a prayer- 
meeting ballet to “Halleluiah” an 
outstanding contribution. Helming 
of show by Eros Macchi occasion- 
ally lagged, though technically as 
efficient as usual. awk, 


FOREIGN FIELD 

With Ann Todd, Eric Porter, Kath- 
erine Kath, Patricia Kneale, 
Renald Adam, Bernard Kay, 
Richard Pearson, Joseph Cuby 

Producer: Eric Tayler 

Writer: Michael Voysey 

75 mins., Thurs., 8:45 p.m. 

BBC-TV, from London 
Though it boasted a couple of 


_ Sensitive performances and a few 


imaginative touches in the direc- 
tion, this one was killed almost 
before it started ‘by cliche and 
clumsiness in the writing. All the 
same; it had much to register with 
the undemanding viewer as a 
“woman's subject,” set in that 
world where characters address 
each other as “darling” and sip 
sherry. 

Central figure is Celia Clive 
‘Ann Toddd) who, 10 years after 
World War II, still believes her 
husband to be alive for all that he 
was reported missing, believed 
killed. When pretty solid proof of 
his demise finally comes to hand, 
she just has to go to France to see 
his grave. There she discovers that 
a boy De Croiset (Joseph Cuby) is 
the man’s illegitimate son. 
Shocked, unforgiving and bitter, 
she learns from a War Graves Com- 
mission gardener (Eric Porter) that 
understanding and forgiveness can 
make her live again. 

Ann Todd put in some extremely 
good work as Celia, but the char- 
acter was too inconsistent and the 


talent. | 





situations too often amateurishly 
plotted for her to gain the neces- 
sary sympathy. Nor could Eric 
Porter do much with the role of 
the gardner—one of those mono- 
syllabic, I’ve-known-tragedy heroes 
of cheaper fiction. Best chances, 
and they took 'em, went to Kath- 
erine Kath and Joseph Cuby as 
French mother ard son. Rest of 
the cast struggled adequately. Pro- 
duction was competent, Erni. 


HOORAY & CO. 

With Ronnie Carroll, Nicolette 
Roeg, John Hewer, Millicent 
Martin, John Adams, Pat Law- 
rence, The Ronald Cass Quintet. 

Director: Peter Croft 

30 Mins., Fri., 11 p.m. 

Associated — Rediffusion, from 
Londor 
Associated-Rediffusion is intro- 

ducing its 17-year-old contract per- 
sonality Pat Lawrence in this 
bright and breezy series of non- 
stop song-and-dance shows. That 
she didn’t dominate in the pro- 
gram reviewed doesn't indicate 
that the lady’s a loss: au contraire, 
as they say, by holding her own 
alongside an equally talented 
bunch of youngsters she proved 
| her worth. 


| Gimmick of the skein is an 
| adequate one. Camera tracks in to 
the window of the store of “Hooray 
& Co.” and the dummies come to 
life. Popular numbers, rendered 





ensemble and solo, were smoothly 
dovetailed in ingenious ways, and 
the whole thing came over as a 
very pleasant late evening —. 
rnt, 





| Foreign TY Followup 
— 
| Sunday Night at London Palladium 

Even under normal conditions, 
Liberace as headliner of this con- 
sistently popular Sunday night tv 
show would have been an impor- 
tant event; the publicity arising 
from his libel action against the 
Daily Mirror —particulariy the 
judge’s request to the jury not to 
view the show—gave it ar added 
curiosity value which will surely 
be reflected in the weekly Nielsens. 

In more restrained form than 
usual, Liberace made two appear- 
ances on the bill, the first to give 
a straight rendition of Tchaikov- 
sky's Concerto in B Flat Minor, 
which he played in his familiar 
style. For his second spot he con- 
centrated on a selection from the 
Lerner-Loewe filmusical Gigi,” 
adding the vocals for some of the 
songs and being nicely assisted by 
Janet Medlin in “I Remember It 
Well.” Performance and presenta- 
tion hit a high note of professional- 
ism. 

June Valli, making her British 
tv bow, has a voice to match her 
looks. She opened breezily with 
|“The Best Things In Life Are 
Free” but changed pace with “I 

Loves You Porgy” (from “Porgy 





j}and Bess”) which she delivered 
| with fine dramatic sincerity. Her 
| final item, “I Wish You Love,” 


was also in a dramatic key, but 
the presentation was hypoed 7 
double image photography, whic 
simultaneously show her in 
closeup and long shot. Just to 
make it more intriguing, there was 
another closeup alongside a re- 
verse shot. The Two Earls gave 
out with a nicely timed comedy 
acro routine; there was the usual 
precision display by the Tiller 
Girls and the Cyril Ornadel orch 
gave its now-familiar accomplished 
| backing. 

| The edition (14) was the final 
| one of the season and emcee Bruce 
| Forsyth, who has become quite a 
| celebrity since his first show on 
the program last September, made 
the appropriate sentimental noises. 
| He took care of the “Beat the 
| Clock” sesh in his usual boisterous 
way. Myro. 

| 


| VIDEO'S SELF-SERVICE 


$5,000,000 in Time for 
Are Sold on TY’ 








‘People 





Video stations have donated 
about $5,000,000 of their own air- 
time since last November to 
further a_ self-serving . campaign 
that “People Are Sold on Tele- 
vision.” Television Bureau of Ad- 
vertising altogether has turned out 
13 animated spots, four of them 
in the past few days, for its mem- 
ber tv stations. 

TvB project was initiated to 
“demonstrate the selling power, 
effectiveness and impact” of tv. 
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Tele Follow-Up Comment 


J++ 
Ed Sullivan Show - 

Ed Sullivan, now on the air 11 
wears, has seen the industry go 
througp a lot of metamorphoses. 
ae, earliest days when he 
put on & sponsored one-hour show 
for about $4,000 to the present era 
when the variety category is the 
exception rather than the rule, 
Sullivan has become a master in 





+ 


ish character will remain one of 
the minor mysteries of the rapidly- 
fading current tv season. 


Evans appeared in “No Leave} 


for the Captain” on “U.S. Steel 
Hour” over CBS-TV (17), in -an 
| adaptation by Bob Van Scoyk from 


}a novel by Gerhard Rasmussen. 


| Perhaps the novel possessed more 
tumultuous and gripping material 


t is field of presentation. It wasn’t | but little of it, if such there be. 


eas 


: < area for his talent. These 
< to loof#\at the llth anni show, 
presented Sunday (21) over CBS, 
niteries couldn't possibly use much 
of the acts on his shows. The 
medium has developed iis own 
s For example, Wayne & 
£ probably the best writ- 
ing and performing comedy team 
or spectrum, couldn't possibly 
use these routines in cafes. Teen- 
age singer Fabian is hardly suit- | 
able for a nitery, or virtually any- 
where else for that matter, at least 
at this stage of his development. 
If a tape wasn’t used while he 
mouthed the words, the direction 
of this sequence was bad. The| 
cameras should not have stayed 


with him during his attempted 
dance, but concentrated on the 
sounds made by the musicians. 

For the purposes of entertain- 
the Kirby Stone Quartet 
ith Sullivan chiming in on an 
npression of himself, 
th a rendition of “Really Big 

and the singing of Georgia 

s made a good impact. Shelley 
n was probably the highlight 
ith a repeat of his routine on fly- 
Berman is not exactly of the 





the picture of mental health 
er. However, he’s a funny and 
erceptive chap. Also in_ the 
omedy field, Will Jordan. still the 
t expert mimer of Sullivan, did 
good bit on the conferencier 
singing “Goodbye Happiness.” 
Other sequences on the show, had 
Jack Benny coming from the audi- 


sevens ereecwWoNns Sse 3 


» 


ence for a single gag, and John/ 


Wayne, from Shreveport, tied the 

Sullivan anni tribute to the preem 

of “The Horse Soldiers” (UA). 
Jose. 





Playhouse 99 ; 
Considering that it was filmed in 
Britain and involved some com- 


pleased | 


k variety of comedy, but he’s} 


|failed to come through in the 


l vide 7earc 
In the early days, Sullivan raided | video version. 
ily every nitery in the New| 


It was the story of Capt. George 
Kingston, played by Evans, an ex- 
pert in disarming mines deposited 
by the enemy, who because of a 
|misunderstanding is branded a 
coward and later proves to the 
world as well as to is son, played 
by Nicholas Coster. that he is as 
brave as the Union Jack. The 
father dies in the attempt to prove 
his bravery but it emerges in “No 
Leave for the Captain” as prime 
storytelling corn. 

A number of fine actors, includ- 
ing -Diana van der Vlis, Geraldine 
| Brooks, Donald Moffat and James 
Kenny were also unfortunately in- 
volved, 

“No Leave for the Captain” 
marked the 100th “Steel Hour” 
production on the network. Per- 
haps a court-martial, in this in- 
| stance, is 
producer. 


Rans. 





Dave King Show 

Vicki Stuart, a British thrush 
who can belt a tune, made her 
American tv debut last Wednesday 
(17) on the NBC-TV “Dave King 
Show.” She handled two novelty 
numbers nicely. One, “Beat Up 
the Town,” was a solo, enlivened 
by four male dancers. She belted 
'the tune as if she were singing to 
the balcony, and with her, such a 
|delivery came off well. She also 
did a duo with her British com- 
patriot King, titled “Relaxavoo.” 
In that one, her flair for comedy 
showed up winningly. All in all, 
|she lent some diverting, pleasing 
interludes to the show. 

King opened the half-hour ex- 
'cursion for Kraft with a funny 
stint, spoofing horror pix. His 
| visit-to-the-dentist sketch had too 
| many familiar touches for the time 
jhe gave it. Yet, it had its comic 
;moments. He wound up with a 
| weak rendition of “Cathedral Bells 
| Were Tolling.” The song appeared 
to be much too serious for the 


petent performers, “Playhouse 90” | light, offbeat whimsical talents of 


on CBS-TV last week (18) was 
more than a little disappointing. 
In fact, it represented an hour and 
a half of good tv time wasted on 
meterial that would barely have 
suited a half-hour show. 


King. Horo, 





I Speak For Myself 
The sudsy soaper went through 
a vigorous wringer on Marya Man- 


Title of the play, which Nicole | 2es’ “I Speak For Myself” program 


Milinnir produced and Terence 


|} over WNEW-TV, N.Y. Sunday (21). 


Young directed. was “Dark as the | Her guest was Mare Connelly, stu- 


Night” and it was adapte 


Brandel from a James Handley | Weepers, : 
Cc} Wilding, | them as a means of avoiding work 
Allen, | at_the typewriter. 


, story. Michael 
Laraine Day and Sheila 
p! ving 


a simple-minded slut who | 


by Marc | dent summa cum laude of daytime 


inasmuch as he uses 


It so happens that Miss Mannes 


bungled a burglary and ended up| 22d Connelly, professional word 
ruining the career of a lawyer run- | Sculptors, toil at home in the mid- 


ning for a seat in Parliament. 
Yarn, involving friction between 

the lawyer (Wilding) and his wife, 

Miss Day, and several slight sub- 


lots, fail © convince en any}. - : 
P ed to co | it must take considerable involve- 


level. It wasn’t helped by the fact 
hat some of the key scenes were 
layed with all the quality of a 
1ighschool dramatic society ses- 
n and sounded like a bad take- 
f on a film from the early '30s. 
tory had little logic and produced 
liche issues that served simply to 
tretch the running time. 

Wilding’s performance was thor- 
oughly uninspired. He acted like 
a man too tired to care. Miss Day 


_s 


—— 


nenon 


lacked conviction even in a scene | 


when she was cornered by some 
hoodlums. Dennie Price delivered 
a spark as a blackmailing British 
columnist. 
g£eneraily hard on the British press. 
Michae 
were okay in smaller parts. But 
Miss Allen somehow managed to 
Tise above the general mediocrity 
and etched a portrait worth re- 
membering. 

Young’s direction, handicapped 
by Brandel’s corny script, was 
> cterized by the British re- 
or 
a 


ce to keep things 


and only a few tense moments. 
Since the conversation was mostly 
labored and quite dull, “Dark as 
the Night” contributed little but 
boredom. Hift. 





, U. S. Steel Hour 

Maurice Evans must have been 
shanghaied into portraying a sup- 
Posedly cowardly British officer 
during the Nazi blitzing of Eng- 
land in World War II. Whatever 
Prompted the English actor to 
portray this thinly-conceived, dull- 





| utes of daily trivia. 


day when serials are in full bloom, 
and thus bobbed up on this pro- 
gram with several sly, tart a 
regarding this aspect of AM & 4 
literature. Both made it clear that 


| ment and skill to hammer out what 
| Miss Mannes described as 12 min- 


They pointed out everything 
;} occurs but nothing happens in a 


Tom ag and that one develops a 


sense of identity with “the char- 
acters in the serials. Miss Mannes 
and Connelly use soapers as a 
| brainwashing device. Miss Mannes 
|lamented that no cne ever saw a 
| book on the set of a soaper and 
that kitchens are always tidy in 


|serials. She observed that soap 


In fact, this show eae | the evil are rich, highly educated 


Horden and Bill Owen| 


opera characters are either very 
very good or wholly evil and that 


and drink cocktails while the good 
sometimes taste a bit of sherry. 
Always, there is the impossible 
daughter, she noted. Connelly 


| hoped that the David Harum type 
| Set by tin would soon be poisoned 


off by their authors and he mar- 


| velled at the martyrdom displayed 





by anguished characters in serials. 
Miss Mannes said the world of 


Base moving. | the soaper was one that intellect- 
as _a lot of conversation j uals scorned, a world dedicated to| 


two things, selling soap and mak- 
ing women cry. “Or rather, if 
women cry, they will buy soap,” 
she said. Why, Miss Mannes wanted 
to know, is the soaper so powerful 
in the lives of women? Is it an 
escape from life or a reflection of 
life? she asked. She noted that the 
acting and production of soapers 
is of a high order “and sometimes 


| With Fran Allison, Betty White, 
Bud Collyer, Ben Grauer, Hugh 
Downs, William Lundigan, Den- 
nis James, Johnny & Penny Ol- 
sen, Bob Clayton 

Producer: Philip Melillo 

Director: Clay Yurdin 

60 Mins., Sat. (20), 11:15 p.m. 

RCA WHIRLPOOL, CULLIGAN 
INC., JOHNS-MANVILLE 

CBS-TV, from Ft. Lauderdale 
(live, tape) 

| (K & E, JWT, Alex T. Franz) 

|} So much time and talent was 
wasted Saturday (20) night on the 
“Mrs. America Pageant” (aired 
over CBS-TV). They tried treating 
it lke a Presidential nominating 
convention, and hardly ever in ty 
has there ever been so hokey a 
performance as the result. 

All the tv talent pulled in for 
this inconsequential contest went 
to waste. Not gracefully to waste, 
but as the result of sheer embar- 
rassment. It was unsettling watch- 
ing the Collyers, the Grauers and 
Downs, making like this iddy-biddy 
contest thing was as pressing and 
important news copy. 
| Tape was liberally integrated in- 
to the live segments, latter inciud- 
ing actual crowning of Mrs. Amer- 
ica, 1960, but the confusion of cuts 
didn’t help any. 

Berhaps the confusion was in 
part due to the fact that director 
Clay Yurdin died in Ft. Lauder- 
dale five days before the a 

rt. 


in order for the| 


ESCAPE INTO HONG KONG 
| With Ed Fleming 

Producer: Sam Gelman 
Director: Jim Johnson 

Writer: Irwin Rosten 

30 Mins., Thurs. (18), 7:30 p.m. 
KNXT, Los Angeles 

KNXT newsman Ed Fleming, 
with cameraman Fred Dieterich, 
recently made a three-week trip to 
Hawaii and the Far East. “Escape 
Into Hong Kong” is the first of 
three half-hour news specials to 
result from the trip. 

Half-hour special, with Fleming 
fronting his footage live, was an 
excellent job of reporting on the 
crowded conditions in the British 
Crown Colony resulting from the 
influx of Chinese refugees from 
the mainland. Unlike the DP situa- 
tion in the Near East, the refugee 
problem in Hong Kong is neither 
critical ner explosive, but it is a 
problem, and Fleming did a 
thorough and reasoned job in ex- 
plaining it. 

He and Dieterich attacked the 
problem from the economic, social 
and political angle, moving their 
cameras first into the squalid huts 
serving the refugees, then looking 
at the permanent housing the Brit- 
|ish have provided, discussing food, 
| water and sanitation, and explor- 
ing the employment avenues open 
to the refugee. On the social side, 
he explained the problems of 
narcotics addiction, crime and 
prostitution. In the latter instance, 
Dieterich photographed a procurer 
attempting to entice Fleming with 
a sales pitch on his “clean” girls. 

On the political end, Fleming 
brought out the fact that Red 
China, though it has infiltrated 
Hong Kong, probably prefers to 
keep it an independent British 
colony. He emphasized the “dump- 
ing” practices of Red China in un- 
loading consumer goods on Hong 
Kong, at cut-rate prices even 
lower than native industry in Hong 
Kong. He even demonstrated some 
made-in-China goods he brought 
back with him. 

For the closing sequence, Flem- 
ing stood at the Chinese border 
attempting to interview Chinese 
returning from visits to the main- 
land. None would talk, presumably 
because they still have relatives 
living in China. With a British of- 
ficial, he pointed out that it’s im- 
possible to prevent a flow. of 
refugees because the vast majority 
of the 65,000 a year come across 
hidden in sampans and fishing 
vessels. 

Overall, it was an intelligent and 
professional job of television 
journalism. Irwin Rosten’s script 
for Fleming's narration was excel- 
lent, presenting the situation in 
both general and specific terms. 
Sam Zelman produced. Other two 


} 


shows, one on Korea and the other! 


on Hawaii, will be presented in 
the next two weeks. Chan. 





‘Talking’ Quiet Nov. 10 
| For Omaha Mutual Anni 


| ABC-TV’s panel show, “Keep 


| Talking,” set for Tuesdays at 10:30 
| p.m. in the fall, will be preempted 
Nov. 10 by an anniversary show 
for bankroller Mutual of Omaha. 


the writing deserves a far better| Show will be from 10:30 to 11:30 

fate.” She thought most people in| p.m., taking in a half-hour of sta- 

soapers needed either analysis or| tion option time. Stars have not 
(Continued on page 92) as yet been selected. 


Liz's New Act; Crosses Ocean on Film 
In Great Big Hurray and Flurry 





COURT OF HUMAN RELATIONS 
With A. L, Alexander, others; Fred 

Collins, announcer 
Producer: Alexander 
Director: Ted Nathanson 
30 Mins., Mon-thru-Fri., 2:30 p.m. 
PARTICIPATING 
NBC-TV, from N.Y. (tape) 

After seeing the television pre- 
miere on Monday (22) of “The 
Court of Human Relations,” there 
is only one point this quarter can 
make with any degree of certainty: 
the daytime series will have a 
great deal of newsprint devoted to 
it in the next several days or weeks 
—and nearly all of the words will 
be unfavorable. This daytimer is a 
study in commercial perversion 

NBC evidently is banking on 
getting an audience with these 
pseudo -_ psychological-sociological 
shennanigans. Probably the net- 
work recognized as a distinct pos- 
sibility .that there would be a 
strong negative reaction from edu- 


cators and psychologists, the press | 


and even some segments of the 
public, but evidently the chance to 
attract a vicarious audience out- 
weighed the rest. 

Actually, this is not to say that 
A. L. Alexander and his cohorts 


in analyzing the ugly problem fac- 
ing an adulterous wife and her 
; overweened husband and this is 
not to say there wasn’t a sem- 
blance of sincerity in what they 
advised on the initial telecast, but 
it should be clear that this kind of 
publie therapy is innefectual. Most 
sincere move anybody involved 
could make would be to iake it up 
with priest, psychiatrist or domes- 


didn’t do a competent surface job | 


+ NBC-TV viewers Thursday (18) 


morning watched a film recount- 
ing of Queen Elizabeth's departure 
from London Airport for her Can- 
adian tour a little more than two 
hours after the footage was made. 

The scenes of the Queen's de- 
| parture were transmitted via trans- 
Atlantic telephone cable by the 
British Broadcasting Corp. The ca- 
ble images were retranslated inte 
film at Montreal and broadcast in 
a special experimental 15-minute 
program throughout Canada and 
the U.S. The Montreal pickup was 
fed to NBC in New York via Toron- 
to and Buffalo. 

About 105 seconds of newsfilm 
in two segments, the Queen's take- 
off and scenes of Buckingham Pal- 
ace and London Airport, were 
transmitted and rebroadcast. The 
rest of the show (10:15 to 10:30 
a.m., New York time) was taken 
up with an explanation of the new 
BBC system of trans-ocean film 
transmission. 

As seen on NBC, the film was of 
adequate news quality, clear except 
for periodic interruptions resem- 
bling lightning streaks across the 
screen and rather uneven lighting 
about on a par with the quality of 
kinescope. The imperfections, how- 
ever, may have added to the feel- 
ing of immediacy and rush. 


| The two-and-a-half-hours it took 
‘to transmit the film slashes the 


tic relations judge in the privacy | time required for sending news- 


of non-electronic chambers, Art. 


HALSEY HALL SHOW 
With Edward Schwartz, Willie 
Peterson, Jeannie Arlen, Marly 
Whiting 
Producer-Director: Roger Miller 
30 Mins., Fridays, 10:30 p.m. 
TWIN CITY FEDERAL SAVING 
& LOAN 
WCCO-TV, Minneapolis 
This locally produced “conver- 
sation” show is a counterpart of 
the New York and network pro- 
grams which have attained a 
vogue. Halsey Hall, who fronts it, 
is the dean of newspaper and radio 
sportswriters an sportscasters 


here and the local George Jessel | 


of the banquet merry-go-round. 

Hall boasts a host of friends and 
followers who have been attracted 
by his amiability, wit and gen- 
erally endearing qualities. He easily 
is the community’s most popular 
and sought after emcee and toast- 
master. In the past several years, 
too, he has become somewhat of a 
world traveler. 

In his own video show Hall 
largely departs from sports and, 
instead, comments, philosophizes 
and reminisces gently anent a wide 
variety of subjects, tossing in some 


jokes and gags for good measure. | 


He does it well. 


Otherwise, the show follows the 
tried-and-true “conversation” for- 
mat. There’s the guest interviewed 
by the star and a spot of music, 
seng and other variety entertain- 
ment embellishment. 

On this occasion, Halsey had as 
his guest local printing establish- 
ment owner and Northwest Variety 
club treasurer Edward Schwartz 
who has won a reputation as an 
earthy sort of humorist, jokester 
and all-around laugh dispenser 


here. Handling himself in profes- | 


sionally skillful fashion, he and 
Hall discussed humor interestingly 
and informatively. Among their 
conclusions were that vaudeville 


| film across the Atlantic by more 
|than five hours. Transported by 
jet plane, the same film wouid 
have taken eight hours to put on 
the air in the U.S. What the new 
| BBC technique provides, in effect, 
is transmission of brief sequences 
of newsfilm via telephone cables 
normally used for sound. Pictures 
from 16m film, widely used for 
telenews coverage, are sent over 
the cable electronically at slow 
speed and reassembled on the re- 
ceiving side. For expediency, every 
other frame of the film is sent, 
which is satisfactory for everything 
but footage of rapid motion. 


West to East Followup 


| A BBC engineering press state- 
ment says that the system was de- 
veloped by the BBC engineering 
division working in close associa- 
tion with BBC Television News. 
The test broadcast is being fol- 
lowed by further trans-Atlantic 
transmissions back to England on 
the Queen's tour, including her ar- 
rival at Quebec yesterday (Tues.), 
her opening of the St. Lawrence 
Seaway in Canada, June 26; her 
speech to the nation from Otiawa, 
July 1, and her arrival in Chicago, 
July 6. 


| In an early press release, NBC 


said it was presenting the first tv 
film to be transmitted across the 
Atlantic by telephone cable. But it 
appears that, as with the sun, there 
is nothing new under the ocean 
either. A later release called the 
test broadcast the opening of the 


\“era of trans-Atlantic television 


newscasting.” Tii® revision was ap- 


| parently prompte? by a statement 


has spawned much of our current | 


jokeology, that laughter is excited 
when you make a fool out of an- 
other person and that many jokes 
die before they reach Minneapolis 
from the East coast. Schwartz 
illustrated his points with numer- 
ous gags and jokes. It made for 
good entertainment. 

Songstress Jeannie Arlen war- 
bled pleasingly to the accompani- 
ment of organist Willie Peterson 
and the gabfest further was punc- 
tuated when Marly Whiting, famed 
local dog trainer, put three canines 
through their tricks. Rees. 


Desilu on P.C. Exchange 


Los Angeles, June 23 
Desilu Productions Inc. will be 
listed hereafter on the Pacific 
Coast Stock Exchange. Ticker sym- 
bol will be “DLU.” 
Stock already is on American 





| Exchange, 


from United Press International to 
the effect that UP Movietone trans- 
mitted film to BBC on Oct. 21, 
1957. It was a 40-second strip of 
Queen Elizabeth's visit to Man- 
hattan. 


UPI’s Statement 


“UP Movietone developed the 
technique,” declares the UPI state- 
ment, “and more than a year be- 
fore transmitting the film of the 
Queen, UPMT sent a similar strip 
to San Francisco and back on the 
UPI*telephoto network. This film 
was the first test of this kind and 
was not publicized because we 
were developing a technique which 
could be used on such an occasion 
as arose with the Queen’s visit.” 

The transmission to London, 
says UPI, “climaxed months of re- 
search and development by United 


| Press, 20th Century-Fox and BBC 


engineers.” 
Fifteen seconds of the UP strip 


'was seen by British viewers five 


; 


hours after the film was made in 
New York. UPI says it has only 
very casually been involved in de- 
velopment since 1957, and the BBC 
system today is a vast refinement 
on the earlier one. 
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KTIV’s Half-Hour of Blurbs 


Los Angeles Indie Launching ‘Cavalcade of Spots’ 
July 11—‘Nothing But the Best’ 














ons a + a 
Hollywood, June 23. { drama. Of his 16 sho 
Half ir show consisting com-|he had hoped to do a 
} tel ( commercials will bej| two n usicals but these 
uired weekly by KTTV, I An-| turned down. Ye 
pel Times indie, starting July 11.}| concerned about 
) I te ly titled “Cusya'-| of the series 
code of Spot wili comprise a Of all the “90 3 
sel on of the t U. S. and tor- | feels a repeat—a winte n¢ 
r commerciais that can be ob-! met repeat—of J 
t ed and will air Saturdays at} Nurenberg” is in « H 
6:30 zotten an industry response 
KTTV |! already received mz tvpe he received for the d 
rial from 17 ad agencies and and “this had somethir to 
quiries from some 40 others. 7 which bears repeating, he bel 
spots submitted will probably be| Meanwhile, his Child of O 
ju ged by an impartial board, pos-| Time” is set for a Sept. 24 re 
sibly comprising tradepaper re-| leading into the new seasor 
viewers. A live emcee will be used, 





and the show will be produced by 
Dick Woollen, KTTV’s film direc- 
tor, and Jack O'Mara, station's pro- 
motion manager. 


Intercontinental 


aaa Continued from page 79 


Idea for the show stems from 

a challenge laid by KTTV prexy| BBC engineers claim that if a tel 
Dick Moore April 15 in a speech phone cable exists, they can 
before the western meeting of the ih kn Canis ent fo 

T . ‘S in 5 Clad ‘ 
Assn. of National Advertisers in ‘ te I 
Santa Barbara. Moore urged a/ solid hookup arrangem¢ 
positive approach to television ad-| U.S. networks. It’s already, « 
vertising, and claimed the public | course, thinking of its Eurovisior 
loes bject to advertising as , 
does not object to. advertisi links as aids te speedy trans 
such and, in fact, likes good ad- 
vertising sion via London of major If 

He offered the ANA a half-hour pean events to Nol Ame 
of free time for a 13-week series Essence of the technical proces 
to consist of nothing but the best as employed at the moment is t 
in commercials, and predicted that ep 
" vents are shot on If 

it would get a larger audience than | ©Y©" snot ¢ 
some of the regular shows on the| pictures are transmitted at a silo 
station. ANA never took Moore | speed within the capaci of 
up on the offer, but several agen-) music-transmitting channel t 
cies did on individual basis, with seoniatis adic a: alt tins 
the result show will be on the air | CTOSS-sUantic Cabie, al e | 
in July. It'll start as a sustainer,! ess is speeded up again at the 
but Moore’s not averse to selling | ceiving end. Only alternate f ame 
it are scanned, each frame takir 


eight sceonds as compared 
about 10 minutes needed for trans 
mitting a photograph by previ 
methods of 











‘ Brodkin 


facsimile transmissi 





=m, Continued from page 79 aaa Net result is that half a minute o 
film can be sent across less t 
show was on the air, I congratu-| 50 minutes and can be put or 
lated one of the actors on ‘two ex- | air as soon as the stock has b 
cellent performances,’ both differ- developed about 20 minutes lat 
ent.” The sound's relayed over a st 
Alas, Poor York arate circuit in the normal wa 
Some of those conditions under Test pictures relayed from Cat 
which taping took place were no | ada were shown at a press confer 


ence at Alexandra Palace Wedn 
day (17) when Sir Harold Bishop 


kicks either, Brodkin observed. Di- 
rector Ralph Nelson taped the 27 


minutes in one day and one night. | BBC Director of Engineering, made 
During the nighttime sessions, the an explanatory speech that was 
lights were put out after each take. | filmed and shortly after “cabled” 
One such take called for Dick | to Canada. They were of acceptable 


quality, though slight jerkiness of 
movement was e\ atres 
of the scanning of 


York to ride a horse off into the 
darkness, with a fadeout at the end. 
Sure enough, the lights went off, 








and York’s voice was heard a/only during transmission 

couple of hundred yards off, No hard dates, beyond those ar- 
shouting for the lights—he was ranged to provide pix of il 
lost in complete darkness on) tour, have been set for future in 
horseback. terchange of newsreel material 


Nighttime, in fact, is easier, But as Sir Harold Bishop put it to 


than daytime taping because the | VARIETY: “It's up to CBC to tell 

lighting’s easier to handle. That's | US What it wants. We're reads 

Brodkin’s objection to multiple- Prime Minister Harold Macmil 
lan went to Alexandra Palace the 


camera setups in taping remotes— 


each angle changes the lighting, Previous Saturday (13) to take a 
and every time there’s a switch | !0oksee at MPFE. He afterwards 
from one camera to another, the | declared: “Once again Britain has 
light level! changes completely. Shown the way. This latest devel 
One camera can be shooting |°Pment is obviously going to be 


} yf reat j rta e’ 
the other | 9Me of great importanc 


there's no 


against a 
agaiyst 
control. 

Ideally, Brodkin says, vidtaping 
should be done in the studio, with 
10 days of rehearsal and 10 days 
of actual taping, scene by scene as 


background, 
the sky, and 











 Godirey Specials — 


aaa Continued from page 79 


with film. Or, to use a film tech- Godfrey specials was made at a 
nique, 20 days per show with re-,dinner last week at Godfrey's 
hearsals on the set before each | town apartment at 1 Gracie Ter- 


scene, as with film. Otherwise, he 


race. Present at the dinner, in ad- 


observes, it should be limited to : ‘ 
on-the-air recording. dition to Godfrey, were Leo De 
Booked for Seven ‘90’s’ Orsey, his partner and lawyer 
3rodkin expects to do seven Jim Seward, exec veep of CBS Ra- 
“Playhouse 90” shows next year. | 4i0. and Arthur Hull Hayes, prexy 


of CBS Radio 

That the Godfrey organization 
at CBS was undergoing extensive 
changes 
when the 
tors said 


He also plans to develop two spe- 
cials and to do an hourlong pilot 
Meanwhile, he’s working on* two 
plays he hopes to produce, one a 
comedy by Ernest Kinoy which he'll 
co-produce with Kermit Bloomgar- 


was also made clear 


there no longer were 


den. lines leading to the office of Dick 

3rodkin feels this has been the | Krolik, Godfrey's personal pub- 
best “90” season to date, and he/licity man, who up until this 
also feels that CBS-TV deserves! week had been handling all of- 
credit for several instances of | ficial communiques regarding the 


performer 
It was intimated that Krolik was 
ready to sever his connections 


standing up to the sponsors and 
agencies to get a particular show 
on the air. This was the case with 


Rod Serling’s ‘Rank and File” and| with Godfrey. This was even 
with the teleplay about unwed; more apparent when a statement 


mothers. 
At the same time, he blames the 


regarding Godfrey's plans cam 
out of the CBS-TV Press Depart- 


web for the fact that “90” tended | ment which ordinarily does not 
to get “pretty heavy” during the |handle the performer's pubrela 
year, with the accent on serious, tions 


web's telephone opera- ‘ 




















Chi Weatherman Youle } aan. _ a 
| Leaving WNBQ to Take | = TV-Radio Production Centres 


















































Post With Lehman Bros. _ ——m, Continued from page 78 s — 
Chicago, June 23 finale... WGN and it p.r. chief Jim Hanlon cited by Cook County 
( t Youle. longtime weat Council of Ame ion for meritorious service Jim McShane 
on Chi NBC station WNBQ cKked three a! ul jay stint on WBBM Saturday nights 
ing from broad it \ ept “780 Dan . Joe Wilson's pocket billiards show, 
7 to n I an B i I T'went retu ( WBKB Monday nights fully sponsored 
curities fil i . . Max Cooper's ‘“‘Wint Baseball” has an Oct. 31 starting date 
\ le has been earn 1 WBKB Hugh Downes ie next week to visit old f is here 
of $100,000 a vear f two + Lemon nel eX WNBQ-WMAQ, elected to three- 
( p ( t oO l a ot ¢ ¢ { ¢ incil on Christian Social Prog- 
1 cl of 4 1 Baptist Conventien WCFL g.m. Marty Hogan 
ur’s he t l split pla ( Wayne Griffin on Gleneagies Golf 
rk for ¢ I I being on WBKB Ss Vv ken Calvin P. Copsey 
( | Caravat n¢ I ned NB } » Spot §S here in tr f from the Western 
vy improbable that t S division Local progr: to emanate regularly from the Chicago 
have renewed the pa nited Center at International Trade Fair next month will be 
ed this fall those of Dorsey Connors d Paul Saliner on WGN and Cliff John- 
‘ irted with t NBC son's “Coffee Klat« on WLS. Others who will broadcast occasionally 
in 1940 as ar Jack Eigen, Howard Miller, Johnny Erp, Vince Garrity, Virginia 
e the station’s weath Marmaduke, and Sig Sakowicz. 
1949 lis night! Stanza 
ced with a newscast. sports JN LONDON... 
yuundup and householders’ s 
one of the highest ra 1 BBC-TV has skedded a Victor Borge one-shot for Aug. 30... Jack 
in town and made Y¥ Hylton readying series with comediennes Gert & Daisy for Associat- 
talent locally for the first five l-Rediffusion airing, probably in August With Granada TV end- 
this decade. During | ing its “In Court Today” series tonight (Wed.) and reverting to “The 
id he emceed a network sho Verdict Is Yours” next Wed. (1), BBC-TV starts a skein about a mag- 
; Out On tl e Farn trate’s court July 6. This, “The Case Before You,” runs till Aug. 24, 
I joins Lehman Bro o! kipping Aug. 3 Associated TeleVision claims an average audience 
Sept. 1 of over 5,600,000 for its “About Religion,” now nearing the 200-pro- 
=== grams mark . A-R airs a 30-minute exiract from the Adelphi come- 
1 lhe French Mistress,’ Monday (2 BBC-TV has skedded film 
fief Sh dd it d 1 Thursday's (25) Patterson-Johansson world heavyweight title fight 
” 4 a ow Oxe' in N.Y. for airingsSaturday (27 Granada TV’s operating a stand 
Centinued from page 1 at current International Plastics Exhibition at Olympia and beaming 
N.Y. Tin ad end WNEUW programs from there to the North and to Wales and the West of Eng- 
\ imes ullet and WNEW ; . 1 \ -_ l 
N.Y.. both using the word throu ind A-R sti a skeir {f eight programs on the work of Lon- 
: = rod ‘ yn’s river police July 13 George Baker as the titular “Nick Of 
reportage of the trial : i , " 
0 squawks from listeners rhe River 
— — = ’ , 7 7 ’ ’ 
“Mirror” Plans Appeal IN W ASHIN GTON er e 
Daily RE yo gs sos John M. Couric upped to manager of public relations for National 
; 7 ; Assn. of Brvuadcasters, succeeding Donald N. Martin, his previous 
\ im Connor is proposing to ap seater a recta > hos te ene “ogee sa agent firm and 
Seine? She amend of 225.60 sedis € iperior Mat in is opening his own press agent irm an 
damaues ta isherace tor tibel a2 eft NAB with a resolution of commendation by the board of directors 
Ted Granik awarded Doctor of Laws by New York Law School 


! ‘ x , ¥ 
a resuit, a sti gt execution r< ; ‘ 
esull, a ay Ol ex ce WGMS now airs over 40 hours of stereo monthly; latest program 

n granted. In the event e ap : 











fails. Liberace will be pe idded is summet Watergate concerts on Potomac River WWDC 
Ae ee pig? gg Sia eed editorially supported Senate confirmation of Lewis L. Strauss as 
oS Sy ene deepal: = “tai Secretary of Commerce ‘Strauss didn't make it) . . . New general 
damages Into Collars. Con- counsel of Electronic Industries Assn. here is Join B. Olverson ; 
fii — iS bylined Cass pepe About 100 prominent women broadcasters in town as guests of the 
On the night ee his ae Washington Hotel Assn. and the local American Women in Radio and 
Liberace paid a tribute to olevision chapter Twila Walker, WTOP-TV sales promotion 
Brith : justice from the stage Of manager, won award for Little Theatre work WRC-TV's Mae 
the Chiswick Empire where ! McGarry given a Liberty Bell replica by Treasury Dept. for his help 
doing a vaude stil two Savings Bond sales push. 
iquets were handed to hin 
e by members of the at € 





IN BOSTON... 








I vhen he invited suggestions 
r request nun bers, one gil “Today At Home,” new Monda rou Friday live program with 
sked for “a piece for Mr. Connot Betty Adams, who ankled WJAR-T\ WBZ-TV, replacing the 
- a ee a ee ousee Priscilla Lane Show” on the Westinghouse qutlet WJAR-TV, 
- he jury that if t came ‘9 Providence, celebrating its 10th anni with shot in the arm for boxing 
sidering Gamages (they must “Teather Pushers,” 10-wk tournament windup for first annual N.E 
not be niggardly—on the other ,, mi-pro championships Saran Wrap kicked off intensive spot 


ind they must not be extravagant 


- ; 1 campaign for their plastic food wrap over Yankee net KNAC and 
They had to give a sum which, in wWNAC-TV plus 33 affiliated “homa town” stations ... WBZ-TV filmed 
t judgment, was fair and rea Cardinal Cushing Speaks Out” at the Archdiocesan radio-tv centre, 
sonable. In making its award edited and presented it on Sunday (21) to fine comment from the 
jury said that $5,600 was attribul- press on the Cardinal's discussion of dangers inherent in apathetic 
able to the imputation of homo- attitude towards Communism and effective measures of combatting 
sexuailty it... WEEI’s seantown Matinee” broadcasting from June Dairy 
Counsel for Liberace said the ,ectival on Boston Common 


f of the two articles was a very 
serious attack on Liberace’s mo! 
meant, and was intended to 


IN CLEVELAND ... 


als. It 

vean, that Liberace was a homo- Bob Feller, former pitcher for the Indians, assumes co-chairmanship 
sexual—otherwise the words had of a new sports show on KYW-TV Monday (29) with Jimmy Dudley. 
no meaning at all. In subsequent Feller has broadcast ball games for Mutual, but this is his first tv 
examination the artist denied he work . Barbara Plummer is the new WEWS weather girl. She had 
was a homosexual, but said that the now-defunct “Romper Room” on the same station ... WHK seeks 
after publication he was greeted*fhree new disk jockeys to help with expanded schedule when it goes 
with catcalls from an audience at 


to 24 hours a day July 6 Harvey Glascock, WHK manager and 
Metropolitan Broadcasting Corp. vice president, says the station is 
now in the black, and has been since May WNOB-FM prepares 
to go on air July 14. It’s said to be the most powerful FM in country, 
with 135,000 watts granted and an epplication in FCC channels for 
a boost to 200,000 .. . Bill Gordon now firm at WJW as morning (7-10) 
disk jockey starting July 6. He'll continue at WEWS on “One O'Clock 


Sheffield 
Connor, in evidence, said that he 
had no intention at any time of im- 
uting homosexuality to Liberace 
In using the words “he is the sum- 
mit of sex, the pinnacle of Mascu- 


ine, Feminine and Neuter,” he had Cjyb” sharing host duties with Dorothy Fuldheim . Bob Marshall 
in mind that Liberace, by using i is new program director at WJW-TV. He’s been with Storer Broad- 
sex appeal, was the greatest ex- | casting Co. 13 years, most recently as production supervisor at 
ponent in show business and had waGA-TV, Atlanta. He replaces Ed Herp, going into production. 
received audiences which were : 7 


world records. “Everything that He 
She or It can ever want” was a ref- 
nee to the comprehensive na- 
of his technique, designed to 
ply to the whole community—the 
full circle.” 
During the 


IN PHILADELPHIA .. . 


Charles Shaw, news director of the WCAU stations received the 
Fidel Castro special medal at the Cuban Embassy, for his interviews 
with the rebel leaders in their mountain hideout . . . John Grubb, 
formerly of WBZ, Boston, named director of news and special events 


ere 





week 





first of the | at WIBG ... James O’Brien, vet radio and tv scripter (“Alfred Hitch- 
BEATINE a number of eve business cock Presents,”’ “Web,” “Danger’’) joined the writing staff at WCAU- 
personalities were called as wit-| Ty NBC inked a five-year agreement here (16) to televise the 
nesses, among them Cicely Court 


Liberty Bowl football game from the Municipal Stadium (Dec. 19) 
Max Leon, owner of WDAS and sometime orchestra conductor, named 
business manager of the Philadelphia Grand Opera Co. . . . Lowell 
Howard, formerly on the WFIL newscruiser, doing a deejay show at 
WAMS, Wilmington 


IN ST. LOUIS... 


KMOX Radio (CBS), during the strike of newspaper stereotypers 
which closed down both dailies, airing special “Globe-Democrat of the 
Air” features, including syndicated columns, obituaries, Lost & Found 
and Help Wanted. In addition, station increased its local news cover- 
age by 75° .. A cavalcade of recording artists is slated to visit the 
KWK Splatter Parties, emceed by KWK personality King Richard on 


neidge, Bob Monkhouse and Jimmy 
Thompson, 


K ’s Det. S 
eystone s Det. Setup 
Chicago, June 23 
Keystone Broadcasting System 
is opening an office in Detroit on 
15 in the Penobscot Bldg. 
with Edwin R. Peterson Jr. as gen- 
eral manager. Peterson is trans- 
ferring from the Chi base, where 
he has been an account exec. The 





network for rural stations also has Fridays at Down's Pool in south St. Louis St. Louis’ new inde- 
offices in Los Angeles, San Fran-| pendent tv outlet, KPLR, attracting considerable attention with its out- 
cisco and New York. door news and interview telecasts throughout the day at poolside 

To replace Peterson in Chi, Key-| of the Chase Hotel St. Louis Hawks pro basketball team and An- 
stone has brought in John T. Har-| heuser-Busch have a three-year pact with KMOX Radio for AM rights 


formerly with the Forjoe & 
ppery in Chicago. 


of all Hawks games 


‘ n 
tigan, 


Lo, re 


... KWK deejay Peter Martin the father of twins 


jfor the second time in four years. 
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The Ampex Overseas Story 


Videotape equipment installat 
countries as well as in the U.S. 


Ampex reports sales in eight foreign countries. 


ions are on the march in forgign 


Total U.S. mar- 


kets currently with Ampex machines number 58, with the vidtape 


concern forecasting installations in another 17 


tember. 


markets by Sep- 


This is the Ampex runcown in foreign markets: 


Australia, Amalgamated TV 
General TV Corp., Melbourne, 
Co., Alberta, 11; Ampex 
Films, Toronto, two; 
England, Associated 
o; Rank Cintel, London, 14; A 
TV. London, one; 
Southhampton. 
France, Balin Distributors 
Yokohama, 15; 
huahua, Guadalajara, 
even; Cadena TV del 
one; TDC-TV, Tijuana, 
West Germany, 
Television Ltd., Glasgow, 


Tees 


TV 


one; TV 
Norte, 
one. 


one. 


one; 
American, Toronto, 
CHCH-TV, 
Rediffusion, 


Granada 


Paris, 
and Sakata Shokai, 


Services, Sydney, two recorders; 
Canada, Canadian Broadcast- 
yne; Meridian 
Hamilton, four 

London, two BBC 
BC Television, London 
TV, Manchester, five; 


London 
one; Tyne 
Southern 


one; Japan, Sakata Shokai, 
Kobe, 11; Mexico, TV de Chi- 
de Mexico, S.A., Mexico City, 
Monterrey, one; XETV, Tijuana, 


Siemens and Halske, 10; and Scotland, Scottish 











Second Channel Receives Jolt As 
Italian Government Cuts Subsidy 


Rome, June 23. 
Italian plans for a second tele- 
vision network have received a 
mporary setback, and from an 
unexpected source: a cut in the 
government subsidy of the RAI-TV 
nes made necessary by the salary 
demands of government workers. 
While officially a second Italo 
outlet had been promised before 
December, 1961, the grapevine had 


it that RAI was actually hoping to | 


inaugurate its second program 


perhaps on a limited scale at) 


first) on Jan. 1, 1960. ‘Local ex- 

periments have been conducted by 

RAI around the country to test 
ond network possibilities as well 

reception. | 

target date will now prob 

e to be set back unless new 


nees intervene 
i] ] 


ublic 


hana 


it kes f 
ation , 
{ aod : — 
1 RAT had s 
nd on the second net 
the local tv company 


Kk another source of estes 
delay its planned branching 

out 
Preparations are meanwhile con- 
tinuing, with experiments already 
conducted in about 10 Italian cen- 


tres by so-called “TV Teams.” 
Eventually, plans call for about 
80°> of the Italian boot to be covy- 


ered by a second net operation. 


Unilever $3,640,000 
No. 1 in Brit. TV : 


London, June 23. 
The Unilever group of compa- 
nies, spending around $3,640,000 to | 
pitch 28 of its products, was the 
biggest single advertiser on Brit- 
ish commercial tv in the first quar- 
ter of the year. Nearly $18,200,000 
was spent in all by 26 of the main 
companies using the networks. 
Runner-up to Unilever was 
Thomas Hedley & Co., principal 





competitor in the soaps and syn- | 
Hedleys | 


thetic detergent market. 
Paid out nearly $2,610,000 on ad- 
vertising 14 products. Next in ex- 
penditure importance, according to 
the Television Press Agency, were 


the Beecham Group ($2,292,000 on | 
Tobacco | 


35 products), Imperial 
(nearly $988,400) and Rowntree & 
Co. almost $904,000 on 10 prod- 
ucts). 





Havana, June 23. 
Television producer David Suss- 
kind, here on a 10-day sojourn, vis- 
ited CMQ here in his study of 


Cuban network facilities for tele- | 


vision. CMQ is Cuba's key network. 


Susskind is combining his busi- | 


ness with some sunshine at the 


Havana Riviera Hotel, accompanied 
by his two teenage daughters. He 
Will be here about 12 days. 


> 





? 


Bernstein’s ‘No Deals’ 


Cecil Bernstein, managing 
director of Granada TV and 
Granada Theatres, flew back 
to London on Monday (29) af- 
ter a fortnight’s 0.0. of the 
U. S. and Canadian Television 
| situation. 

“No deals,” says he, “and, be- 
sides, since all the Yank firms 
have London offices there’s no 





point in going over their 
heads; we can always con- 
summate any deals in Lon- 
don.” 








“: Soviel TV Stil 
; Teethin, Signal 
Poor: Brit's Elvin 


Glasgow, June 23 

Television in the USSR is still 
in its infancy, according to George 
Elvin, Secretary of the British 
Assn. of Cinema & Theatre Tech- 
nicians, who recently visited Rus- 
sia as organizer and secretary of 
a trade union delegation repre- 
senting six show business unions. 

Elaborate + production and ac 
vanced techniques are little in evi- 





‘PHAARES re pile IN French TV Rules Out Com’ 
Setup When 2d Channel Bows 


Toronto, June 23. 


FLEETION-CASTS 


Premier Leslie Frost of Ontario, 
whose Conservative Party had an 
other landslide in midweek elec- 
tions, rapped the Canadian Broad- 
casting Corp. in biting terms for 

s “person-to-person tv coverage of 
the Oppositions’ leaders while he 
himself was ignored. He promised 
{an immediate inquiry. Frost said 
tv and radio should be operated 


under independent auspices and 
that the Canadian government 
should get out of the business, 


Frost pointed out that the Can- 
adian taxpayer had paid out $40,- 
000,000 last year to make up CBC 
deficits; that his CBC-TV coverage 
lwas “biased and distorted” and 
| that he was not contacted for in- 
terviews. 

What made Premier Frost boil 
was that the CBC network, he 
claimed, had predicted that elec- 
}tion night returns would show a, 
| far less Conservative strength than 
| the 71 seats won. He also accused 
the CBC of placing him and his 
}government in “an unfavorable 
| light” and that CBC's coverage 


| onmnane his views that the gov- 


| ernment had “no business to be in 
ithe radio and television field.” 


| “I was besieged by calls, includ- 


‘dence and set reception is gener- | 


= Rage corp” Elvin said here. 
e normal method of televising 
. aa is simply to install cameras 
inside a theatre and shoot for the 
best result instead of treating 
drama in a tv context. 
There is a total of about 3,000.- 
000 sets in Russia, he said, of 
__ (Continued on page 94) 





| pany which has a 3712% 


ing my wife's who, watching tv, ex- 
pressed concern about the outcome 
|of the election, as reflected on the 
|tv screen. These calls indicated 
| that the interpretation of informa- 
| tion supplied by the CBC was that 
the government was losing. I wor- 
der why the taxpayers should put 
up with that sort of thing.” 

~~ made it clear that he was 


! not ritical of technicians hut 
nel his barbs at those who set 

* BC policy.” He said that “the 

CBC did a ver excellent j I 

{ .e ] oO ) 


fi 


t to be held 
and siants that 
not upheld by the people.” 

C. G. Gunning, general news ed 
itor of CBC, said that there was 
no deliberate attempt to put any- 
one in a bad light with CBC's cov- 
erage but that putting the Premier 
on tv would have meant a search 
for equipment that had already 
been assigned to the Royal Tour 
and the official opening of the St. 
Lawrence Seaway. 


Rediffusion’s $13,090,000 


London, June 23. 
Rediffusion, the piped tv com- 
stake in 
Associated-Rediffusion, the Lon- 
don weekday commercial tv pro- 
gramming outfit, announced a rec- 


had no righ 
ts of bias 


sor 





| ord profit for the past year of $13.,- 


090,000. Stockholders receive a 
a. dividend of 16°, against 
12% a year ago. 





Rise to 25,633,400 TV Sets in 53 
Nations; Dialing in on Cold War 


Washington, June 23. 
First quarter of 1959 saw a rise 
of nearly 3,000,000 television sets 
outside the U.S. and Canada, ac- 


cording to the U.S. Information 
Agency. 

At the end of March, there *were 
25,633,400 sets in 53 nations 


| abroad, with 21,750,000 in the free 
| world 
| munist bloc. 


Susskind Studies Cuban TV 


and 3,850,000 in the Com- 


By July 1, USIA estimated that 
the overseas total will be 28.- 


000,000 with 100,000 000 potential | 


viewers in the free world alone. 
The figures were furnished 
| Senate Appropriations Committee 
by Romney Wheeler, USIA tele- 
vision director, whe appealed for 
restoration of the $582,800 cut by 
the House in tv service funds. 
| Wheeler said that from last July 
to the end of March, the Near 
East more than doubled its 


set | 


| count—from 25,800 to 53,700. The 


Far East had a 63°% rise—from 
1,815,000 to 2,963,000 sets. During 
the nine-month period, sets in 
Latin America increased from 1,- 
920,000 to 2,822,900. And Europe's 
total rose from 13,421,000 to 
16,432,000. 

The USIA television chief esti- 
mated that the free world has 617 


| tv transmitters by March 31, com- 


pared to 458 last July. 
this compares with 141 
Communist orbit. 

In the cold war, Wheeler testi- 
fied, “television has entered the 
battle on both sides.” He said 
that there are about 500,000 sets 
in the Soviet Union which can re- 
ceive tv signals across the Iron 
Curtain, and about the same num- 
ber in free nations bordering 
Russia which can get Red broad- 
casts. 


He said 
in the 


Wheeler noted Soviet efforts to, Russian tv propag 


} 


———————————— 


J 
' 





TV Psychologized 


London, June 23 

The changing habits of tele- 
viewers are analyzed in a sur- 
vey made for the British Psy- 
chological Society by Dr. Wil- 
liam Benson of the London 
School of Economics. His find- 
ings are based on 3,000 
viewers. 

Among the points elicited 
by the inquiry were that tele- 
viewers liked to see their fa- 
vorite stars in person on the 
stage; that the picture-going 
habit drops by more than one- 
third and reading goes down 
by nearly one-quarter. On the 
other hand, interests in art 
and sports are boosted by tv. 








Music Dominant 


Paris, June 23. 


Christian Chavanon, director of 


| Radiodiffusion - Television - Fran- 
| caise, 


told Variety that there 
would definitely be no commercial 
aspects in the second video state- 
controlled channel which is ex 
pected to start functioning in Jan- 
uary ‘60. 

Chavanon added that this was a 
specific governmental! ruling. How- 
ever, he left some leeway in stat- 
ing that he could not predict what 
could happen in five or 10 years 
This was probably an allusion to 
the pressures being put on the gov- 
ernment by private concerns to 
open tv to ads and commercial pro- 
gramming. 

Chavanon admitted that French 
tv had been accused of being too 
stodgy and intellectual in outlook, 
but he counterpointed with the 
fact that most French newspaper 
criticism of tv was on its so-called 
“light” and “entertainment” pro- 
grams like quiz shows and variety 


| programs. The second web would 


Summer Motif 
On Italian TV 


Rome, June 23. 


|be primarily concerned with the 


beaming of plays and lyric entries 
| by the state subsidized houses, but 
'would also try for more varied 
fare also, said Chavanon. 

He said that French tv was not 
too interested in Yank vidpic se- 
| ries which were not quite the kind 


| of fodder for French tastes. How- 


Music and songs will continue as | ever, they were considering buying 
jan Italian television staple during | kinescopes of certain Yank pro- 
|the summer hiatus. Several new | 8tam$ directly from U.S. compa- 


shows have already been an- 
nounced as replacements for reg- 
ular winter fare. 

“Buone Vacanze” ‘Good Vaca- 
tions) will take over from the high- 
rated “Musichiere” at the end of 
Jun with Gorni Kramer emcee- 


Wy 
iths via the usual abrid¢ced 
kines (as show is shown in origi 
language with — subtitles most 
comedy sequences trimmed 
out, as well as the commercials 
Como was previously slated to bow 
out of the local picture 

Another show whose demise has 
been repeatedly announced is the 
once toprated “Lascia o Raddop- 
pia” (Double or Nothing). Guided 
by Mike Bonjiorno, quizzer now 
looks headed at least into July. 
Bongiorno would presumably re- 
turn in the fall with a new but 
still unset quiz show. RAI is also 
said to be mulling a new question- 
and-answer show to be emceed by 
Enzo Tortora. 


nal 


are 


Back in the musical field,} 
“Crociera d’Estate”’ ‘Summer|}| 
Cruise) has been booked to oa 


place the currently ending pom 
(Cc ontinued on page 94) 


| nies. He opined that French tv was 
trying to create special tv pro- 
grams as well as leaning heavily, as 
yet. on films and televised theatre. 
He felt that eventually French 
tv would evolve a definite style of 
lis own 
Chavanon admitted. that F 
nd other 
to complete’ c Oo \ 
ice in ty'ems in ot & id 
at this would be ed 


a § } 


ence 


and 


er 


counvrie 


I lice rT { 


rece el nd f t 
buying could mean a possib.e fu- 
ture 5,000,000 mark 

TV now hes 50 hours weekly 
here and might hike to 69 next 
vear with an estimated 40 for the 
second channel. Color seems to 
be out for France. Chavanon con- 
cluded with the fact that nobody 
ever expected radio to reach its 
present 11,000,000 declared seis 
and so tv might surpass expecta- 
tions. He felt that periphery sta- 
tions were not important in the 
French tv scheme, - 


$6,300,000 Net For 
38 Italo RAI-TV 


Rome, June 23. 
RALTV, the Italian radio and 
television network, netted some 





| $6,300,000 during 1958, the official 
report te shareholders for 


the 


| twelvemonth revealed. Only $577,- 


set up an “Eastvision” system com- 
parable to the Eurovision network 
in 12 Western Europe nations. 
He said the Reds also are pressur- 
ing to get Communist sporting 
events and cultural programs onto 
Eurovision. In Latin America and 
the Middle East, Soviet cultural 
officers are busy offering tv sta- 
tions frge films featuring such) 
talent as the Bolshoi Ballet, the| 
Moiseyev Dancers, the Moscow | 
State Circus and the Peking 
Opera. | 
Wheeler said USIA needs more 
money to counter the Soviet ef- 
forts with an expansion of its tv 
production and purchase of more 
privately-produced U.S. tv films 
The Television Service also wants 
a Videotape recorder to compete 
quality-wise with the best of 
ganda product, 


500 of this total 
ever, after 


remained, how- 
amortization and other 


expenses, thus giving shareholders 


majority is being held by the 
Italian government) a 7° dividend. 

Figures derived from a $56.300.- 
000 allover income and a $50,000- 
000 expenditure in all sectors. Sur- 
prisingly, only $5,250,000 was spent 
during 1958 on tv programs, while 
a much higher $6,750,000 was ex- 
pended on the radio end of the RAI 
operation. These totals don't in 
clude money for newsreels and 
newscasts—over $3,000,000. 

Highest slices of the RAI ex- 
penses went toward new equipment 
and installations, and to its per- 
sonnel. Future expenses include 
more radio and tv transmitters and 
repeaters, for an eventual total of 
550 FM transmitters and 400 tv 
transmitters. 

Important decision at the recent 
shareholders conclave was the rais- 
ing of RAI’s working capital from 
$8,250,000 to $12,375,000. This 
makes RAI one of the major in- 


dustrial operations in Italy. 
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39 THRILLING FIRST-RUN FILMED 

HALF-HOURS BASED ON SAN DIEGO 
POLICE DEPARTMENT FILES!... FOR 
LOCAL AND REGIONAL SPONSORSHIP! 


REALLY DIFFERENT! 


it’s the unusual story of a tough, resolute li 
police officer... the eager, ambitious rookies , i ee 
he trains ... and his friend, a resourceful, 
conscientious police-reporter. 


... And the story of a melting-pot city— 

San Diego... and its people—the fishermen, 
the sailors, the barkeeps, the bankers— 
fully-drawn characters in intriguing situations. 
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STARRING CO-STARRING 


VICTOR JORY PATRICK McVEY 


NEW! ALREADY SOLD TO: 


ALKA SELTZER 


(Los Angeles, San Francisco) 


COORS BEER 


(Rocky Mountain Regional) 


GENESEE BREWING 


(Nine Markets Including 
Buffalo, Rochester and Syracuse) 


PLUS 
45 LOCAL ADVERTISERS 














FOR DETAILS CONTACT 






ae 


~m., SCREEN Or GEMS 1n Ne: 


ee TELEVISION SUBSIDIARY ,OF th gaged: cts PICTURES CORP 


NEW YORK DETROIT CHICAGO RS 
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Y -ARB FEATURE CHART 








VaRIETY’s weekly feature chart, based on ratings furnished by American Research feature period and . are of audience, since ese factors reflect the eflectiveness 
Bureau, covers two markets. Each week the 10 top rated features for the tu:o 1 arkets of the feature and ay ice mains. i.e., a tt show at 11:15 p.m. would hardly 
ll be listed. have any children nt mn but its share of audience may reflect dominance in that 
Factors which would assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 
_— rmining the effectiveness of a feature show in a specific market have been stripped basis utilizing the same theatrical throughout the week a total rating for the 
luded in this VaRrETY chart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking tnto account 
ures as their stars, release year, original production company and the present the duplicated homes factor. Barring unscht duled switches in titles the listed features 
distributor included wherever possible along with the title. Attention shoul . be paid for the particularly rated theatrical filmed show are as accurate as could be 

such factors as the time and day, the high and low ratings for the measured ascertained. 
BALTIMORE STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: MAY 1-7, 1959. 
AVERAGE AVERAGE AV. 

YOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION STATION RTG. 

1. “CALL OF THE WILD’— Ist Run Tonight's Best 11.4 2.6 9.1 21.0 Have Gun, Will Travel WMAR 31.5 
Clark Gable, Movies No. 1 Gunsmoke ....WMAR 43.5 
Loretta Young; Sat. May 2 Big Movie of the Week— 

United Artists; 1935; NTA 9:30-11:15 p.m. “Lusty Men” : WMAR ...... 14.8 
WBAL-TV 

2. “ALL QUIET ON THE FRONT"— Ist Run American Theatre 10.8 12.2 98 36.2 Channel 2 Theatre— 

Lew Ayres, Fri. May 1 fat aaa. WAM Sh-. +3 6.3 
John Wray; 10:45-12:15 p.m 
Universal; 1931; Screen Gems WJZ-TV 

3. “MEN OF BOY'S TOWN’— Repeat Early Show 10.7 14.2 94 46.7 Meet the Press WRAL. ..0ceeun 41 
Spencer Tracy, Sun. May 3 Twentieth Century 3 IN} 
Mic key Rooney; 6:00-7:15 p.m Lassie WMAR eine 
MGM; 1940; MGM-TV WJZ-TV 

4. “LUSTY MEN”— lst Run Big Movie of the Week 10.2 16.4 1.6 449 Tonight's Best Movie No. 1— 

Susan Hayward, Sat. May 2 “Call of the Wild” WBAL 11.0 
Robert Mitchum; 10:30-2:00 p.m Late Show—‘“‘Wake of the 
RKO; 1952; C&C WMAR-TV Red Witch” WJZ 7.4 
Tonight's Best Movie No. 2— 
“The Rains Came” WBAL 3.2 

5. “FORT APACHE”— Repeat Early Show 10.0 11.8 8.3 52.1 Amos ‘'n’ Andy WAR .css 45 
John Wayne, Henry Thurs. May 7 Badge 714 WMAR ........ 49 
Fonda, Shirley Temple; 6:00-7:15 p.m 7 O'Clock Final: Weather WMAR 8.3 
RKO; 1948; C&C WJZ-TV 

6. “FORT APACHE”’— Repeat Early Show 8.9 9.1 8.3 46.4 Amos 'n’ Andy SA 6.3 
John Wayne, Henry Wed. May 6 Mr. District Attorney (Sports! WMAR ....... 6.1 
Fonda, Shirley Temple; 6:00-7:15 p.m 7 O'Clock Final; Weather WHEN snedeas 10.2 
RKO; 1948; C&C WJZ-TV 

7. “WAKE OF THE RED WITCH’— Ist Run Late Show 8.3 10.2 43 23.4 Big Movie of the Week— 

John Wayne, Sat. May 2 Lusty Men” WMAR . .cesee- 13.3 
Gail Russell; 10:45-12:15 p.m 
Republic; 1946 WJZ-TV 

8. “THE STEEL LADY"’— Repeat Early Show 6.7 9.4 5.9 39.2 Amos 'n’ Andy WAR. |; ccc ne 5.9 
Tab Hunter, Mon. May 4 sadge 714 (Sports WMAR ........ 5.7 
Rod Cameron; 6:00-7:15 p.m 7 O'Clock Final; Weather WAR ..iisicx 11.8 
United Artists; 1953; UAA WJZ-TV 

9. “AFRICAN QUEEN”’— Repeat Late Show 6.6 7.5 } Jack Paar Show WBAL 48 
Katherine Hepburn, Mon. May 4 
Humphrey Bogart; 10:45-12:15 p.m 
United Artists; 1952; UAA WJZ-TV 

10. “DR. JEKYLL & MR. HYDE"— Repeat Late Show 6.2 7.9 47 30.4 Jack Paar Show WBAL 40 
Spencer Tracy, Tues. May 5 
Ingrid Bergman; 10:45-12:15 p.m 
MGM; 1940; MGM-TV WJZ-TV 
- . 
COLU MBUS STATIONS: WLWC, WTVN, WBNS. SURVEY DATES: MAY 1-7, 1959. 

1. “SUDDEN FEAR”— Repeat Something D rent 14.8 15.6 13.4 46.7 News, Weather, Sports ee 9.6 
Joan Crawford, Sat M iy 2 oP A ae a 15.6 
Jack Palance: 10 30- 2:30 Championship Bowling Wee sindscm 7.4 
RKO; 1954; Flamingo Films W TV N- 

2. “STORY OF SEA BISCUIT”’— lst Run Lex Mayers 7 itre 7.5 8.0 7 8 News, Weather, Sports WE. ismeek 10.5 
Shirley Temple, Sun. May 3 Carney-Caesar at the Movies...WLWC ...... 25.5 
Barry Fitzgerald; 10:04)-12 p.m Gold Cup Theatre—“Portrait 
1949: UAA WTVN-T\ of Jenny” (Repeat) WLWC 3.6 

3. “DESTINATION MOON’— Repeat Arme hait Theatre 6.4 6.7 6.2 8.8 Jack Paar Show WLWC . 65 
John Archer, ‘ri. May 1 
Warren Anderson; 23:15-1:3 ! 

Eagle Lion; 1950; UAA WBNS-T\ 

4. “SALUTE TO THE MARINES”— Ist Run Wallace Beery Theatre 5.2 6.2 49 25.7 American Bandstand tie aereeeer 10.3 
Wallace Beery, Thurs. May 7 |. aS ae eee eer WE wiseosee 7.6 
Marilyn Maxwell; 5:00-6:15 p.r 
MIGM; 1843; MGM-TV WLWC-T\ 

5. “COME NEXT SPRING”"— Ist Run Armchair Theatre 4.9 5.8 2.7 2 Jack Paar Show WLWC 5.8 
Ann Sheridan, Steve Tues. May 5 
Cochran, Walter Brennan; 11:15-1:00 p.n 
Republic; 1956; Hollywood Tel. Service WENS-TV 

6. “Maverick Queen”— 1st Run Armchair Theatre 4.8 7.6 2.7 $6.2 Jack Paar Show WLWC 41 
Barbara Stanwyck, Mon. May 4 
Barry Sullivan; 11:15-1:00 p.n 
Republic; 1956; Hollywood Tel. Service WBNS-TV 

6. “WHERE DANGER LIVES”’— Repeat Gold Cup Matinee 48 49 45 36.4 American Bandstand WTVN . 6.7 
Robert Mitchum, Mon. M: 4 Mickey Mouse Club......... ae wines 43 
Faith Domergue; 5:00-6:00 p.t 
RKO; 1950; C&C WLWC-TYV 

7. “ROUGHLY SPEAKING"— Repeat Late Shov 4.1 49 2.7 1.8 Jack Paar Show............ WLWC 5.8 
Rosalind Russell, Tues. May 5 
Jack Carson; 11:15-1:30 p.m 
Warner Bros.; 1945; UAA WTVN 

7. “RED RIVER’— Repeat Movie of the We k 4.1 4.5 40 42.7 Sunday Showboat No. 2 
John Wayne, Sun. May 3 “3 Cheers for the Irish” 

Montgomery Clift: 2:00-4:15 p.n (Repeat) WTVN . 3.9 
Republic; 1952; UAA WBNS-T\ Sunday Showboat No. 3—“Go 
Into Your Dance” (Ist Run)..WTVN ........ 3.9 

8. “THE LADY WANTS MINK"— Ist Run Armchair Theatre 40 6.7 13 36.7 Jack Paar Show WLWC ¥ 55 
Ruth Hussey, Dennis O’Keefe, Thurs. May 7 nih 
Eve Arden, Tommy Rettig; 11:15-1:15 p.m 
Republic; 1953; Hollywood Tel. Service WBNS-TV 

8. “YES MY DARLING DAU GHTER" — Repeat Sunday Showboat No. 1 4.0 45 6 494 Monty Speaks His Mind WBNS 09 
Roland Young, Sun. May 3 Columbus Town Meeting WBNS . 45 
Jeffrey Lynn; 12:30-2:00 p.m, 

Warner Bros.; 1939; UAA VTVN-TYV 
9. “3 CHEERS FOR THE IRISH”"— Repeat Sunday Showboat No. 2 3.9 4.0 3.6 41.5 Movie of the Week— 
Thomas Mitchell, Sun. May 3 “Red River” (Repeat) ee 40 
Dennis Morgan; 2:00-3:30 p.n 
Warner Bros.; 1940; UAA WTVN-TV 
. Errol F aed ——— Repeat Late Show 3.8 4.5 2.2 21.3 Jack Paar Show WLWC 7.4 
rrol Flynn, Fri. May 1 
Ann Sheridan; 11:15 00 v.m 
Warner Bros.; 1943; UAA WTVN-TV 
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ALREADY 


RENEWALS 


FOR 39 THRILLING NEW HALF-HOURS OF ONE 
OF TV’S BIGGEST SYNDICATION SUCCESSES! 












Jim Davis as Wes Cameron 
and Lang Jeffries as 
Skip Johnson star in 
this suspenseful series. 


: ee e 
— © a 4 
‘ ae Cae 
: i Rx es 
oe ee ne 
i P 
‘ #37 


SENSATIONAL RATINGS IN CITY AFTER CITY, WEEK AFTER WEEK 
FOR THIS ACTION-PACKED, DRAMATIC, HUMAN-INTEREST SERIES! 


RENEWALS INCLUDE: 


ALKA SELTZER (Multi-Market Regional) 
UTICA CLUB BEER (Multi-Market Regional) 
WTOP-TV, WASHINGTON 

KRCA, LOS ANGELES 

WGN-TV, CHICAGO 

KRON-TV, SAN FRANCISCO 

WTVJ, MIAMI 

KING-TV, SEATTLE 

KLZ-TV, DENVER 














WGR-TV, BUFFALO For details about 

WRVA, RICHMOND these exciting 78 half-hours, 

WSYR-TV, SYRACUSE contact 

KFSD-TV, SAN DIEGO 

WRGB, SCHENECTADY SCREEN Fr GEMS, nc. 


EESE-TV, FS. WORT TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
WEBTV, CHARLOTTE 


KOAT-TV, ALBUQUERQUE 
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ARB SYNDICATION CHART 


VaRIETY’s weekly tabulation, based on ratings fum ished by American Research’ exact picture of the ratir g performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level a d offers a rating study strength of particular series. Various branches of the industry, ranging from media 
in depth of the top ten syndicated shows in the same particular n arket. This week ten buyers to local stations and/or advertisers to sy? dicators will find the charts valuable. 
different markets are covered. Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 

: _In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found weekly in VARIETY Coupled with the rating per- 
average share of audience, coupled with data as to time and day of telecasting, com- formance of tl e top te network shows on the local level, the VaRIETY-ARB charts are 
or detailing an designed to reflect the rating tastes of virtually every tv market in the U. S. 











petitiz ’e programming in the particular slot, etc., is furnished. Reason f 


L OS: ANGELES STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. SURVEY DATES: MAY 1-7, 1959. 














TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 


















































RK. PROG RAM—DAY—TIME STA. RTG |RK. PROGRAM—DAY—TIME STA DISTRIB. RTG. SH. PROGRAM STA. RTG. 
1. Emmy Awards (Wed. 10:00-11:30)....KRCA — 40.1) 1 Death Valley Days (Thurs. 7:00).....KRCA U.S. Borax 13.7 34.7) Search for Adventure. ...KCOP 7.3 
2. Gunsmoke (Sat. 10:00-10:30 KNXT 36.3 | 2, Silent Service (Sat. 7:00 ... KRCA CNP 12.5 33.3 | Early Show; News .. KNXT 12.4 
3. Have Gun, Will Travel (Sat. 9:30-10).. KNXT 34.5'| 3. Huckleberry Hound (Tues. 7:30 .. KNXT Screen Gems 10.7 20.5| Chevenne .. KABC 15.1 
ati cnoWs h 3:30-9:00 NXT 339), 4. Rescue 8 (Tues. 7:00 ..- KRCA Screen Gems 9.8 25.8, Walker Edmiston Show..KHJ 6.8 
- bernie enh aig a 7 ed —- ~ e ao q|| 5. Sea Hunt (Fri. 1 ne KRCA 95 23.8 Person To Person ...KNXT 13.4 
5. Wagon Train (Wed 30-8:30) KRCA ~0-9 || 6. Popeye (Mon.-Fri, 6%0 KTLA AA 98 30.0| Latham: Wea.: News....KRCA 6.3 
© Soy eae. 30- a. KNXT = 33.5|| 7. Jeff's Collie (Mon. 7:00 KTTV r 83 19.5 Seven League Boots....KCOP 8.0 
2. 77 Sunset Strip (Fri. 9:30-10:30) _. .. KABC 31.7\ g° Sheriff of Cochise (Wed. 8:3 KTT\ NTA 74 116 Price Is Right KRCA 19.5 
8. Cavaleade of Sports (Fri_ 7:00-8:00) KRCA = 31.6 g' Search for Adventure (Th 7:00)... KCOP ill 7.3 18.5| Death Valley Days KRCA 13.7 
9. Real MeC ys (Thurs 8:30-9:00 K ABC cao) 10. Superman (Wed. 7:00 KTT\ Flamingo 6.9 14.7 Wednesday Night Fights KABC 18.2 
10. M averick un. 7:30-8:30 KABC 29.8 
77 TTE7 Wy, —— ae 
MELW AUKE a STATIONS: WTMJ, WITI, WISN. SURVEY DATES: MAY I-7, 1959. 
a A a all A 
1. Emmy Awars's ‘Wed. 9:00-10:3 WTMJ 50 1. Rescue 8 (Thurs. 8:0! WTMJ Screen Gems 31.1 * 58.9 Pat Boone a .. WISN 13.0 
®. Real MeCoys (Thurs. 7:30-8:00 WISN 37 ( , a Highway Patrol ‘Thurs 9 30 Sate WTMJ Z. 27 2 42 9 Playhouse 90 «on WITI 19.5 
"7 Sunset Strip (Fri. 8:30-9:30) WISN acg | 3- State Trooper ‘Tues. 9:30 ra WTMJ MICA 25.0 496 Target ee 14.4 
oe eee een eer ee ee WISN Zin 23.0 33.8 You Bet Your Life......WTMJ 26.0 
4. Maverick ‘Sun. 6 ag 7 1:30 «+++ WISN 33.2 || 5. Citizen Soldier (Fri. 9:30 .. WISN I ingo 21.1 35.1 Cavalcatie of Sports WTMJ 24.4 
5. Wagon Train ‘Wed 30-7:30 es WTMJ 32.9 || 5. Flight (Sat. 9:30 WTMJ CNP 21.1 47.4. Markham WITI 15.7 
6. Donna Recd ‘Wed 8: 00- 8:30 .... WISN 32.7 6. New York Confidential ‘Mon. 9:30 WTMJ IT < 20.5 39.9 Desilf|' Playhouse WITI 21.1 
7. Carney/Ceasar At The Movies 7. Official Detective ‘Sun. 9:0/ WISN NTA 17.1 29.1 Carney/Ceasar At Movies WTMJ 32.3 
Sun. 9:00-10:00 WTMJ 7. MacKenzie’s Raiders ‘Sun. 8:30 WISN 17.1 28.9 Chevy Show WTMJ 24.0 
8. Bat Masterson ‘Wed. 8:30-9:00 WTMJ 8. Silent Service ‘Thurs. 9:30 .. WISN CNP 16.7 26.3, Highway Patrol WTMJ 27.2 
9. Wetk’s Darcing Party (Sat. 8:00-9:00! WISN ; 9. Target (Tue 9:30 WISN y 14.4 28.6 State Troope WTMJ 25.0 
10. Perry Como ‘Sat. 7:00-8:00) WTMJ 27.5|110. Huckleberry Hound ‘Thurs. 5:00 WISN Screen Gems 12.4 61.1 Early Show WITI 4.9 
HOU ST ON © STATIONS: KPRC, KHOU, KTRK. SURVEY DATES: MAY 1-7, 1959. 
1. The Rifleman (Tues. 8:00-8:30 KTRK 53.0 | 1. Whirlybirds (Sat. 6:00 : KPRC.... CBS 24.9 64.5 | Jeff's Collie ............ KHOU 10.0 
2. Wagon Train ‘Wed 30-7:30 KPRC 449, 2 Mike Hammer (Tues. 9:30 Serre MCA 24.5 47.0 Highway Patrol eeey) 14.2 
fh <qconftmnygpttats Pie rie colisaes 3. State Trooper (Sat. 9:30 iy? KHOLl MCA 199 43.4| D.A.’s Man ....+.KPRC 20.1 
3. Wyatt Earp (Tues. 7:30-8:00)........ KTRK 41.4 || 4. Special Agent 7 (Sun. 8:30)...... KTRK MCA 19.6 29.3. Chevy Show ..-KPRC 26.9 
4. Real McCoys (Thurs. 7:30-8:00 KTRK 40.6 | 5. Reseve 8 (Thurs. 9:30) ea Screen Gems 17.9 34.7 Playhouse 90 KHOU 24.7 
5. Pat Boone (Thurs. 8:00-8:30) KTRK 40.4 6. Sea Hunt (Tues. 16:00 sees KPRC Zin 17.2 56.2 News; Weathercast; News. KTRK 8.2 
Emmy Aw *™ (Wed. 9:00-10:30 per: bee -| 7. Flight (Thurs. 9:00) er KTRK CNP 16.4 29.0 Playhouse 90 KHOU 24.2 
a see — eee secret se 8. Life of Riley (Mon.-Fri. 6:0 KHOL NBC 16.2 50.3. | World at Large; Sports 
7. 77 Sunset Strip (Mon. 9:00-10:00) KTRK 37.9 ) Newsreel; Weathercast .KPRC 10.3 
8. Maverick ‘Sun. 6:30-7:30 KTRK 37.6) 9. Death Valley Days ‘Thurs. 10:00)... KPRC US. Borax 15.5 59.6 | News: Weather ; 
9. Back Sadd’e ‘Sat. 3:00-8:30 .- KPRC 35.2 } Jack Paar Show KHOU 7.1 
10. Gunsmoke (Sot. 9:00-9:30) KHOL 34.210. Highway Patrol (Tues. 9:30 KHOl Z 14.2 27.3, Mike Hammer KTRK 245 
DENY ail STATIONS: KTVR, KOA, KLZ, KBTV. SURVEY DATES: APRIL 10-16, 1959. 
1. Gunsmoke (Sai. 8:00-8:30) ........ KLZ 465 || 1. ee Bee “ mn. 9 » ~ti74 CBS 30.3 58.7 7 State Ug vend ... KBTV 11.7 
® Mevasiek (¢ an. aha 2. Highway Patrol ‘Fri. 9:30 Oo Z 26.2 56 { Movie Masterpiece .... 
2. Maverick Sun § 39-9 30) rere KB \ “4 4 ) Wea.: Ski Report .....KBTV 102 
3. Perry Como (Sat. 6:00-7:00) ar KOA 38.0 3. Death Valley Deys (Mon. 9:30 ; KLZ U.S. Borax 25.8 64.8| Academy Theatre + 7.0 
4. Chevy Show (Sun. 7:00-8:00) KOA 37.3|| 4. Rescue 8 (Tht 9:30 KLZ Screen Gems 23.4 57.4| Academy Theatre , KOA ’ 8.0 
5. Loretta Young (Sun. 8:00-8:30) KOA 35.5 5. MacKenzie’s Raiders (Wed. 9:00 KLZ Zi 20.9 43.8; Donna Reed Eertee, °° 8 12.1 
. . ; O " rs 6. Badge 714 (Wed. 9:30 KLZ CNP 20.7 51.4) Academy Theatre ....KOA 13.9 
. Desilu Playhouse heagecap 8:00-9:00 KLZ : 33.9 7. U.S. Marshal (Sat. 9:00 KOA NTA 20.5 39.7| Secret Journal eee 18.4 
7. Lawman (Sun. 9:30-10:00) = KBTV 33.2 §. Bold Venture (Wed. 8:20 od KOA Zir 19.5 37.0| Circle Theatre ........ KLZ 15.6 
8 Bob Hope (Wed. 7:09-8:00) KOA : 32.6|| §. Flight (Sat. 8:30 KLZ .. CNP 19.5 SI ke ae KOA 18.7 
9. 77 Sursct Strip (Fri. 8:30-9:30) ; KBT\ 31.3. 9, Secret Journal (Sat. 9:00) KOA MCA 18.4 35.7, U.S. Marshal rr) 20.5 
10. Have Cun, Will Travel (Sat. 7:30-8) KOA 30.9 19. Special Agent 7 (Sat. 9:30) ; KOA MCA 18.0 39.8 Burns & Alien ose 12.5 
: CHARL ESTON, UW. VA. STATIONS: WSAZ, WCHS, WHTN. SURVEY DATES: MAY 1-7, 1959. 
s 
Nee 4 —— 0) — - 1. Rescue 8 (Tues. 7:30 dad WSAZ Screen Gems 16.6 41.2| Leave It To Beaver ... WCHS 18.4 
rs real pears (eee. S20-0:00 _. weHs 47.8\| 5° Border Patrol (Fri. 10:30)......... WCHS .. CBS 16.0  39.5| Person To Person.......WHTN 14.0 
2. Wagon Train (Wed. 7:30-8:30) .. WSAZ 43.6 | 3. State Trooper (Wed. 7:00 Rie: WSAZ MCA 15.8 60.1} Bozo the Clown .....WCHS 9.7 
3. The Rifleman (Tues. 9:00-9:30) WCHS 41.3 3. Sea Hunt ‘Sat. 10:30 ‘ WCHS . Zi 15.8 32.6; D.A.’s Man ‘ WSAZ 15.8 
4. Peter Gunn (Mon. 9:00-9:30) WSAZ 40.9, 4 Highway Patrol ‘Sat. 10:30) .........WHTN Z 15.2 31.4) | D.A.’s Man ocees WED 15.8 
5. Pat Boone (Thurs. 9:00-9:30) WCHS 299 i Sea Hunt ‘ oa os WOR 15.8 
> ae sn c eae ae ee pestogsl shes 5. Whirlybirds ‘Tues. 7:00 -— WSAZ CBS 13.4 52.5) Jeff's Collie WCHS 8.9 
6. 77 Sunset Strip (Fri. 9:30-10:30) WCHS = 39.0 5. Death Valley Days (Fri. 7:00) .......WSAZ US. Borax 13.4  52.8| MacKenzie’s Raiders ....WHTN 6.3 
7. Tales of We!ls Fargo (Mon. 8:30-9) WSAZ 38.9 | 6. Huckleberry Hound (Mon. 7:00 .. WSAZ Screen Gems 13.2 46.2| Jungle Jim ... WHTN 8.3 
8. Maver'ek (Sun. 7:30-8:30) WCHS 384. 7. “26” Men (Tues. 10:30 ....WCHS ABC 12.6 35.1 | Garry Moore ...WHTN 144 
° : ° ape eco. 8 Sky King (Mon. 5:30 WSAZ Nabisco 12.4 43.7 ickey Mouse Club.....WCHS 10.5 
9. 1 ( a 36.8 Aacigenge = po tao > 
; one — yee Mon. 8:00-8:30 WSAZ te _|| 9. Ramar of the Jungle ‘Tues. 7:00) ....WSAZ ITC 11.7 55 >| Buccaneers .. WCHS 6.5 
10. Gunsmoke (Sat. 10:00-10:30) .. WHTN = 36.610. Mike Hammer (Thurs. 10:30) WSAZ MCA 10.7 278| Playhouse 90 WHTN 142 
NASHY ILLE STATIONS: WSM, WLAC, WSIX. SURVEY DATES: MAY 1-7, 1959. 
i Ernie Ford (Thurs 8:30-9 00) WSM 35.5 |! 1. Highway Patrol Men 9:00 WSM Ziv 21.1 47.1! Desilu Playhouse WLAC 19.4 
2. Real McCoys (Thurs. 7:30-8:00) WSIX 34.6 | 2 State Troc S 0 iS MC 7. yarr p y - 9 
3. You Bet Your Life (Thurs. 9:00-9:30) WSM 333 || 7° ate —e i Tues. 9:( ‘rash WSIX = \ 17.0 ate Saowng aon : Pe WLAC = 8 
4. Gunsmoke (Sat. 9:00-9:30) WLAC 33 | 3 Target (Fri. 9:30 .. WSIX Ziv 14.3 34.8| Person To Person.......WLAC 20.0 
5. Pat Boone ‘Thurs. 8:00-8:30) WSIX 32.6|| 4. Death Valley Days (Thurs. 6:30 WSM.. U.S. Borax 13.5 38.6' 1 Love Lucy -... WLAC 13.9 
6. Wagon Train (Wed. 6:30-7:30) ae WSM 31.7|| 5. U.S. Marshal ‘Mon. 9:30) ee lUee NTA 13.0 35.0 Desilu Playhouse .. WLAC 20.2 
7. Peter Gunn (Mon, 8:00-8:30) ..2:.WSM 30.0 6. Bold Venture (Fri. 7:30) ceca WSM.. Ziv 12.6 37.8, Walt Disney Presents .WSIX 13.3 
7. The Rifleman (Tues. 8:00-8:30) WSIX 30.0 || 7. Mike Hammer (Fri. 7:00)............WSM..... MCA 12.2 39.1| Rawhide WLAC 161 
8. Red Skelton (Tues. 8:30-9:00) .......WLAC 29.6) 8. Sea Hunt (Sun. 8:30) +. 1..WSIX.... Ziv 117 229 Alfred Hitchcock WLAC 185 
9. Emmy Awerds (Wed. 9:00-10:30)......WSM 29.1 || 9. Highway Patrol (Sat. 10:00) WSM Ziv 113 30.1) Wrestling WSIX 15.7 
10. 77 Sunset Strip (Fri. 8:30-9:30) ... WSIX 28.6110. Rescue 8 (Tues. 9:30 WSM Screen Gems 10.7 28.6 Garry Moore .. WLAC 18.1 
Ir 
HUN rl NG TON STATIONS: WSAZ, WCHS, WHTH. SURVEY DATES: MAY 1-7, 1959. 
1. Waeee. Train (Wed. 7:30-8:30) ; WSAZ 46.2 , 1. W hirlybirds be i: ee WSAZ CBS 23.4 65.2 | Jeff's Collie WCHS 5.3 
- : Real MeC oys ‘Thurs. 8:30-9:00)..... wc HS 43.1 + State Trooper (Wed. 7:00) rer, Sf MCA 21.8 77.9 Bozo the Clown oo. Wee 43 
9 — eo ee. 9:30-10:00) R WSAZ 42.9 3. Death Valley Days (Fri. 7:00)...... WSA” U.S. Borax 18.9 66.8 MacKenzie’s Raiders .. WHTN 6.5 
. Tales of Wells Fargo (Mon. 8:30-9:00) WSAZ 41.2)| 3. Rescue S (Thurs. 7:30)... ....-000. WSAz Screen Gems 18.9 43.2' Leave It To Beaver .. WCHS 14.4 
5. Peter Gunn (Mon. 9:00-9:30) ..... WSAZ 41.0|| 4. Union Pacific (Mon. 10:30)....... WSAZ CNP 13.7 43.9; Desilu. Phaynouse .. WHTN 14.2 
6. Pat Boone (Thurs. 9:00-9:30).... WCHS 38.8 || 5. Cisco Kid (Fri. 5:30)............... WSAZ Ziv 13.4 66.0;Club 13. .. WHTN 3.6 
7. Restless Gun (Mon. 8:00-8:30) WSAZ 37.8}| 6. Sea Hunt (Sat. 10:30).............. WCHS Ziv 12.4 32.6} D.A.’s Man ........ ... WSAZ 15.8 
8. Emmy Awards (Wed. 10:00-11:30). WSAZ 36.2|| 7. Superman (Tues, 5:30).............. WSAZ Flamingo 12.0 56.9| Amos & Andy........... WHTN 7.2 
8. You Bet Your Life (Thurs, 10-10:30).. WSAZ 36.2|| 8. Border Patrol (Fri. 10:30) .. WCHS CBS 11.8 SUA “ME” Sauad” ......c000. WSAZ 16.3 
9. Bat Masterson (Wed. 9:30-10:00). . WSAZ 32.3)|| 9. Colon 1 Flack (Tues. 10:30 is. . Whe CBS 10.8 29.5; Garry Moore  aaaaae WHTN 15.8 
10. Maverick (Sun. 7:30-8:30).......... WCHS 31.1||10. Huekl:berry Hound (Mon. 7:00) WSAZ Screen Gems 10.5 46 7| Jungle RS ee WHTN 7.9 


(Continued on page 92) 
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NAB Okays 7006 


Promotion Drive; | 


9-Man Info Body 


Washington, June 23. 

National Assn. of Broadcasters 
Television Board has approved a 
big tv promotion campaign ex- 
pected to cost between $600,000 
and $700,000. 

TV board chairman G. Richard 
Shafto, WIS-TV, Columbia, S. C.., 
said the campaign will run out of 
New York by a nine-member “Tel- 
evision Information Committee” 
not yet appointed by NAB prez 
Harold E. Fellows. A director of 
the undertaking is also to be hired 

Networks are to be fingered for 
$65,000 each. NAB will kick in 
$75,000 for the initial year. Indi- 
vidual stations’ assessment will be 
computed on the basis of their 
commercial rates. Companies in 
tv-related fields will also be asked 
to become “sponsors.” 

Board action conformed with a 
report from Clair R. McCollough, 
Steinman Stations, Lancaster, Pa., 
chairman of the Special Board 
Committee for Television Informa- 
tion 


Sun Ray Finalizes 
Tampa, Cincy Buys 





Philadelphia, June 23. 

Consolidated Sun Ray, Inc., this 
week took formal possession of 
WSAI and WSAI-FM, Cincinnati, 
and WALT, Tampa, Fla. Purchases | 
of the two stations were negoti- | 
ated in separate sessions with | 
WSAI president Sherwood Gor- ; 
don, and WALT’s multiple owners, 
Emil Arnold, Robert Wasden and 
Jack Siegel. 

Selling price of WSAI was 
$1,900,000 and~- WALT was $210,- 
000. According to Harry S. Sylk, 
board chairman of Consolidated 
Sun Ray, the acquisitions are the | 
first two steps in an anticipated 
chain of radio and tv properties. 
Consolidated Sun Ray was formed 
by the recent merger of the na- 
tionwide chain of Consolidated 
Retail Stores and the East Coast 
string of Sun Ray drugstores. 

Sun Ray owns WPEN and 
WPEN-FM in Philly and new com- 
pany plans growth and develop 
ment on many fronts, with special 
attention to the nation’s radio ana 
tv picture. 

William H- Sylk, president of 
Consolidated Sun Ray, announced 
the appointment of the following 
officers: William B. Caskey, exec | 
vice president of WPEN, will be 
president of WSAI; Howard Eich- 
er, v.p. and general manager un- 
der Sherwood Gordon, will con- 
tinue in that capacity; and Sidney 
Goldstein, secretary-treasurer of 
WPEN, will hold same post at 
WSAI. The board of directors 
will consist of the Sylks, Caskey 
and Goldstein. 

Caskey will also be president of 
Tampa Broadcasting Co. (WALT); 
Frank Knorr Jr., former president | 
of WPKM, Tampa, will be v.p. and 
gen. mgr., and Goldstein will be 
secretary-treasurer. The board of 
directors will be the same as that 
of the Cincy station. 


JAPANESE ALL STARS 
CBS-TV BALLCAST 


The baseball season will get a} 
November reprise on CBS-TV when 
a team of Japanese All Stars will 
play a game with their Amevican 
counterparts on that network. Tom 
Maud, Dick Feldman and Jerry | 
Seelen have formed a packaging | 
firm, Nine Inc., whicl. will import | 
the Nipponese players and line up| 
the U.S. major-leaguers. 








| satellite 


| channels, 


jian and Santo Dominican 




















Scot Engineer's Views of US. TV 











By GORDON IRVING 








Glasgow, June 23. 


America, which created the first | facilities for the majority of pro- 
large-scale tv service, is suffering| grams in the large regional sta- 
from its pioneering efforts; much| tions “are usually cut to the bare 
of the equipment in use is “old-| minimum.” 


fashioned,” according to report 
here by Alfred Becker, chief engi- 
neer of Scot indie tv, newly re- 
turned from a trek to the U. S. 

Equipment-wise, he describes 
American stations as “either very 
good or very bad.” They belong, | 
he says, either to the pioneer 
group which has been operating 
for about a dozen years, or to the 
newly established modern stations. 

Since the life of tv equipment is 
around 10 years, the time has come 
for many of the pioneer stations 
to re-equip, Becker declares. 

He found, at the large network 
stations in the U. S., “little real 
evidence of new operational con- | 
ceptions, and the method of pro- 
duction adopted for the Ed Sulli-| 


Executive found that tape is ex- | 
ploited much further in America. 

“It is somewhat startling to find | 
fourteen videotape machines in 
in groups of two, looked after by 
a shift of 12 engineers.” 

According to Becker, the picture 
and sound quality received in the 
control room from the _ studios 
compares favorably with that in 
Britain, but the quality on domes- 
tic receivers in America is “rela- 
tively poor.” 

‘Obsolescent Satellites’ 

He found numerous obsolescent 
stations, with outmoded 
equipment and a negligible output 
of local programs. “Ironically, 
some of these satellite stations are | 
so far advanced as to have color | 
but of poor technical 
quality, suggesting little immedi- 
ate future for color tv.” 

In the field of studio operations, 


Mex TV Program 
Exchange With — 
Latino Countries 


Mexico City, June 23. 

For the first time in the history | 
of Mexican television, the trend is | 
toward an interchange of programs 
with sister republics using the 
Spanish idiom. 

Videotaped programs are to be 
exchanged with Venezuela, Cuba. | 
Dominican Republic, Peru, Argen- 
tina and Puerto Rico. These will | 
embrace cultural, literary, theat- | 
rical and musical comedy pro- 


| grams. 


Luis de Llano, functionary of 
Telesistema Mexicano, S.A., said 
that Mexico will step up its mag- 
netic tape facilities for the ex- 
change program. 

Best programs from each nation 
will be exchanged. For example, 


| grounds 
|counter salesman, the storyteller 


| 


Cuba plans to ship a series of| 


musical half hours filmed in such 
tourist centers as Tropicana, Lido, 
Papagayo and the Continental Hil- 
ton Havana night club. 
According to a 
statement, televised 
other lands wil) 
Channel 5 here. 


Televicentro 
shows from 
be sent out over 


He said “lighting and booms are 


}a rare luxury, and it is seldom that 


em- 
also 


more than two cameras are 
ployed. The action area 
very restricted.” 

In programming, Becker hands 
out some bouquets to U. §&. televi- 
sion, saying it has evolved a revo- 
lutionary and extremely simple 
way of filling the screen, but one 
which hardly justifies the normal 
use of the word “program.” 

Where British tv has adapted 
various kinds of programs which 
stem more or less from the stage 
or film studio, he reports, Ameri- 
can tv has introduced the fair- 
entertainer type, the 


1s 


van Show is fundamentally the | Who. in addition to linking small 
same as applied to Scottish Tele-|"ews items, films, cartoons and 
'vision’s variety programs.” ; Westerns, indulges in a little 


| sketching, some chatter and con- 
| siderable charm. 


‘Drizzle of Entertainment’ 


“The result is a slight though 
not unpleasaiit drizzle of enter- 
tainment. This kind of ‘program’ 
is more common during the day, 
and is replaced by more conven- 
tional programs at night.” 

Scot topper reports that the pic- 
ture and sound quality from the 
U. S. network centres is very rea- 
sonable. 

“But the parent tv companies 
are embarrassed by the poor 
standards in many parts of their 
network, and are devoting a great 
deal of time to improving the 
standards in every branch. There 
is no doubt that, in the overall 
picture, British technical standards 


_are on a higher level, 


“With U. S. provincial stations, 
programs are produced under con- 


Cop Plea for Cops 

Video whodunit  scripters 
were jolted Sunday (21) when 
they tuned CBS-TV's “Last 
Word” and learned that “cop” 
is not a nice term to call a 
cop. Program had received 
a letter from J. Edgar Hoover, 
director of FBI, deploring the 
use of the term. 

Although moderator Bergen 
Evans and N. Y. Herald Trib’s 
Maurice Dolbier found the 
word “cop” degrading, guest 
panelist former Senator and 
ad agency head William Ben- 
ton thought the word to be 
“vigorous and strong.” Panel- 
ist John Mason Brown admit- 
ted using the word but said 
he wouldn't use it in speaking 
to a cop, beg pardon, police 
official. 





Canada Dry’'s 0 
NBC ir. Vidtuners 


Canada Dry, which has intermit- 
tently dabbled in kid video on the 
networks, has put in an order for 
its first substantial hunk of tv pro- 
gram business. Fizz-maker wants 10 
hourlong specials for the 1959-1960 
season on NBC-TV, indicating an 


/outlay of over $2,000,000 in time 


Apart from this, there is to be | 


an interchange of technical inform- 
ation and experience. Next month, 
a group of Venezuelan, Argentin- 
tele- 
vision technicians are due here for 
first hand observation of the, 
Mexican operation, and especially | 
in video tape production and pro- 


gramming. 





Hollywood, June 23. 
Robert O'Neill, for the past four | 
years manager of the CBS film) 


production department, has joined | 


and talent. 

Canada Dry, via J. M. Mathes 
agency, and NBC-TV are currently 
investigating time periods for the 
specials. Some will probably go 
into the Sunday 8-9 slot, which is 
predominantly for live dramatics. 
However, Canada Dry is believed 
looking more toward a group of 
10 variety-musical specials rather 


|than dramas. 


| 


Robt. O’Neill to G-T | ou 


Probably NBC will produce, but 
these details have yet to be worked 





‘Dance Party’ Renewals 

“Top 10 Dance Party,” live syn- 
dicated series produced by Alan 
Sands, is going into the heatwave 


The new firm is also readying a; Goodson-Todman Productions as/ period with a flock of renewals. 


golf game with audience and home | 
participation which will give $50,- | 
000 in prizes for holes-in-one and } 
will give up to $5,000 weekly for | 
prizes for the nearest approach to 
the ideal golf shot. Pro golfers will 
pair up with tryos in this game, 
which is currently being submitted 
by the William Morris Agency. 


production executive on all G-T) 
film shows, Current 
comprises “Philip Marlowe” 
“The Rebel.” 


O'Neill will report 


Royal Crown Cola and Castle- 


Augusta, Ga.; 


Katleman, v.p. in charge of pro-| South, picked up the tab for “Top 


duction. 


Prior to joining CBS, | 10” on WHBQ-TV, Memphis, for 


O'Neill was with U-I for 16 years.’ fifth straight year. 


| berry’s Food renewed the show on | 

G-T slate | WJBF-TV, 
and | Good Clothes, Tulsa apparel store, | 
| another year on KOTV, Tulsa and 
to Harris| Coco-Cola of Memphis and Mid- 


Clark’s | 


‘airing until after July 6. 


fengineering topper reported that; ditions which do not lend them- | 


selves to good technical results, 
and picture quality is quite openly 
ignored. 

“These provincial stations work 
under tight economic conditions, 
and compete in a struggle for sur- 


vival. The competition invites 
drastic pruning of expenditure, 
and the results are reflected in 


their operational standards. The 
competition also brings a continu- 
ous lowering of set performance, 
as manufacturers strive to intro- 
duce cheaper components and de- | 
sign features. 

Public ‘Uncritical’ 

“This habit, coupled with diffi- 
cult reception conditions on crowd- 
ed bands, makes the assessment 
of the original picture quality very 
difficult, but there is no doubt the 
American public is more uncriti- | 
cal, and has been conditioned to 
accepting poor quality of sound 
and vision.” 

Becker claims, from a study of | 
15 tv centres in the U. S., that 
America does not have a studio 
comparable with Scottish Televi- 
sion’s Studio C, adding: “They 
have larger studios and they have | 
control rooms more impressively 
styled, but a combination of good 
acoustics, generous contro] rooms, 
decent equipment, and modern 
flexible lighting simply does not 
exist there.” 

American regional stations work 
with fewer men, fewer cameras 
and fewer booms, he reports, and 


their aims are “much more 
limited.” 
He concludes: “Finally, while 


there is much to be learned from 
America, and their technological 
achievements are to be admired, 
what really matters is the service 
that is offered to the public; and 
in this, the most important aspect 
of television, British is best.” | 





Way Back to TV 
On Beatnik Theme 


Paddy Chayefsky, who hasn't 
had a single script on television 
in the past four years, will make 
his return in the 1959-1960 season 
with a 90-minute teledrama built 
around the beat generation. 

“Playhouse 90° producer Fred 
Coe convinced the much-sought- 
after scribe to turn out the show, 
which will probably appear on the 
CBS-TV stanza before next Janu- 
ary. Coe was in competition with 
NBC tv special boss Herb Sussan | 
for Chayefsky’s services. Sussan 
sought the writer for one of his 
network's upcoming Sunday night 
(8-9 p.m.) dramatic originals, but 
that deal was nixed by Chayefsky. 

Directly after promising Coe a 
script, Chayefsky was thinking of 
doing a comedy called “Cowardly 
New World,” about a writer who 
objects to paying taxes, but the|} 
author declared later that the sub- | 
ject matter was too flimsy for full 
story treatment. The beatnik yarn | 
will be a straight drama. 





CONTINENTAL WAXES IT | 
UP WITH 5006 ON CBS 


Continental Wax Corp., makers 
of Six Month Floor Wax, will add 
95 stations of the CBS Radio web 
to 167 radio and tv spot buys in a 
concentrated July-August “‘off-sea- | 
son” campaign. 

CBS package includes segments | 
of “Ma Perkins,” ‘Whispering 
Streets,” “Young Dr. Malone,” | 
“Couple Next Door,” “Romance of | 
Helen Trent,” “Second Mrs. Bur- 
ton” and “Right to Happiness.” 

Continental prexy Lee Hal! says | 
the off-season promotion repre- 
sents expenditure of $500,000 dur- 
ing a time when other wax makers 
go off ine air. 





WNAB Full-Up 
Bridgeport, June 23. 


| books. 


aly Baing is 


| two 


Hinckley Quits 
AB-PTinD.C.; Last 
Of “Ed Noble Men’ 


Robert H. Hinckley is resigning 
|}at the end of June from his full- 
time job in the American Broad- 
casting-Paramount Theatres sphere 
as vicepresident in charge of the 
| Washington, D.C., office. Hinckley, 
| who has been with ABC since 1946, 
will retain his key posts as a direc- 
|tor of the company and as a mem- 


| ber of the executive committee of 
|AB-PT, which owns ABC. 

Hinckley is the last of the “Ed- 
ward J. Noble men” in the ABC 
executive lineup. Ear] Anderson, a 
close associate of the late Noble, 
resigned from the AB-PT board be- 
fore the last board election a few 
months ago. 

Noble brought Hinckley into ABC 
before Noble merged the network 
with United Paramount Theatres 
eight years ago. He was the main- 
stay of the net’s operation in the 
capital. Hinckley was a member of 
the House of Representatives from 
Utah in 1918 and, in serving with 
ABC, was active in FCC and Capi- 
tol Hill matters. 


Grosset & Dunlap's 
Bkfst With Don’ 


Grosset & Dunlap is slated to be- 
come the first major publishing 
house to push retail sale of books 
(off the bookstore shelf) via a na- 
tional radio hookup. Bankroller will 
be starting Oct. 10 on “Don Mce- 
Neill’s Breakfast Club” on ABC 
Radio with a reguiar schedule of 
pitches in behalf of its kiddie 
Theory here is that Mc- 
Neill’s biggest group of listeners 
is in the housewife category and 
that “women buyers in family 
groups constitute the backbone of 
the children’s book market.” 

In the past, radio has been used 
to sell mail-order books but that 
was a subject far removed from 
normal retail shelf selling. Also, 
the mail-order biz was usually on 
a relatively shortterm basis. The 
Grosset-McNeill deal calls for 26 
participations over 13 weeks. 

Agency for the publisher 
Friend Reis Advertising. 


Tom Duggan Contempt 
_ Rap Stayed While Filling 
Chi Lesit Engagement 


Chicago, June 23. 








Los Angeles tv controversialist 
Tom Duggan, who became a 
|“wanted” man in Chicago two 


months ago, didn’t get slapped in 
jail when he arrived here for a 
summer stock appearance last 
week, but his case gave the Drury 
Lane staff some uneasy moments 
prior to curtain raising of his 
show, “Petticoat Fever.” 

He arrived from L. A. by jet 
only two days before the opening 
and begged off the Sunday rehear- 
sals to make up sleep. Monday, 
of the sheriff's deputies 
plucked him off the rehearsal stage 
and drove him down to court. Dug- 
gan, his captors said, studied his 
script intensely both going and 
coming. He was released on $500 
bond and opened on time Tuesday 
night with only a couple run- 
throughs of the script. The only 
reviewer to catch the show, Ann 
Barzel] ef the American, gave him 
an enthusiastic notice. Producer 
Carl Stohn said Duggan’s under- 
rehearsed performance was the 
best he has given at Drury Lane 
in six years. 

Showdown of the Duggan case 
will probably come immediately 
after his engagement, which ends 
this weekend. The tv interviewer 
is in hot water with Cook County 
Circuit Court Judge William V. 
Brothers for twice failing te ap- 
pear at hearings of his contempt 
of court rap dating back to 1955, 
when he was broadcasting in Chi. 


In unusual half-page ad in local | His attorneys are petitioning cur- 


daily, WNAB announced last week 


that it is “all sold out,” and will | 


accept no more time orders for 


rently for change of venue. 


P.S. Duggan’s engagement at 
Drury Lane is SRO save for next 


| Saturday's (27) early performance. 
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V; Y-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the VARteEtTY-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 
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VaARIETY's weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week ten 
different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
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TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS | AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|\RK. PROGRAM—DAY—TIME DISTRIB. RTG SH. PROGRAM STA. RTG. 
\ ; : = = a > - 
. , , ; , . Highway Patrol ‘Tues. 7:00)......... WOZ...«..Ziv 17.7 58.4) News; Sp’ts.; Wea.; News. WHDH 64 
1. Emmy Awards (Wed. 10:00-11:30) WBZ 37.5 || 1, Hi 4+ . “ Sl oc eee a 
; ‘ i} 1. Silent Service (Fri. 7:00)............ WSZ......CNP 17.7 53.2| News; Sp'ts.; Wea.; News. WHDH 7.9 
2. 77 Sunset Strip (Fri. 9:30-10:30).....WHDH = 34.2!) 5° Divorce Court (Thurs. 10:00)......... WHDH.... Guild 173 40.4) You Bet Your Life......WBZ 30.1 
3. I've Got A Secret (Wed. 9:30-10:00)..WNAC 33.6 || 3. City Detective (Tues. 8:00).......... WNAC i MCA 14.6 512) Cheyenne ae ++ We 34.2 
4. Gunsmoke (Sat. 10:00-10:30) WNAC 33.2 || 4. Special Agent 7 (Fri. 10:30)........ Ww i MC A 4.0 5.7| Cavalcade o ss 5: 
5 Facial At The Movies || 4. Sea Hunt (Tues. 10:30)..........+-- WHDH... ae rt $3.8) Garry ee a Be Ay 
: ' 3 5 ' ie (\ MOND. 53. oc abn Ws WBZ - 13.4 f alter Winche _ are : 
(Sun. 10:00-11:00)......-.... WBZ $3.0! & BS. Marshal (Sat, 10:30). ....2.2., WNAC....NTA 129 32.2) Big Movie ............. BZ 13.7 
6. To Tell The Truth (Tues. 8:30-9:00) .WNAC = 31.0) 7, This Is Alice (Sat. 7:00)...... WHDH....NTA Tm! reer WBZ 6.9 
7. Perry Mason (Sat, 7:30-8:30)........ WNAC 30.4|| 8. Huckleberry Hound (Thurs. 6:30) WNAC Screen Gems 12.5 43.1 fae aeage on is 
. ‘ i] | News; Weather ........ } 
8. You Bet Your Life (Thurs. 10-10:30) WBZ 30.1 Gr Mamets S (Tues. 7:30)... cc evccess WNAC....Screen Gems 12.3 33.2 Cheyenne . te AIRS WHDH 13.5 
9. Maverick (Sun. 7:30-8:30) ..... WHDH 29.1 || 9° Border Patrol (Wed. 7:00) WBZ......CBS 11.6  39.5| Wednesday Showcase ...WNAC. 122 
10. Wagon Train (Wed. 7:30-8:30) WBZ 28.9 ||10. Whirlybirds (Thurs. 7:00).......... WBZ CBS 11.5 39.8. News; Sp’ts.; Wea.; News. WHDH 8.2 
BALTIMORE STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: MAY 1-7, 1959. 
1, Gunsmoke (Sat. 10:00-10:30) .. WMAR 43.5 || 1. Special Agent 7 (Mon. 9:30 WIZ MCA 15.7 26.6| Ann Sothern .......... WMAR-~ 26.2 
Se ee rn aa ae, Wiz 3e8|| 2. Highway Patrol (Sat. 7:00) WMAR... .Zi\ 13.6  47.6| Jeff's Collie ............ WBAL 91 
4 7 iecuned Strip (Fri. 9:30-10:30). WJZ 32.6|| 3. Huckleberry Hound (Thurs. 5:00) WJZ Screen Gems 10.8 75.0 Today’s Best Movie ..... WBAL 10.8 2 
5. Major League Baseball-Orioles/White 4. Border Patrol (Sun. 9:30) WIZ CBS 10.4 10.7 | Core BOW... . esc sasee WBAL 22.1 : 
Sex (Sun. 2:00-4:30) WJZ 31.7 || 5. Medic (Mon. 8:00 eee Victory 95 SiS i Medios Gum ....«..<s. WBAL 299 
: — Pe gh a gg ol ray ae 6. Woody Woodpecker (Tues. 5:00) WIZ Kellogg 93 68.9 Today’s Best Movie ..... WBAL 2.8 
7. Perry Mason (Sat. 7:30-8:30) _ WMAR  _29.9|| 7- Jeff’s Collie ‘Sat. 7:00).............. WBAI ITC 9.1 31.8| Highway Patrol ......... WMAR 1346 ; 
7. Restless Gun ‘Mon. 8:00-8:30) WBAL 29.9 || 8. Bold Venture (Mom. 10:30)........... WBAI Ziv 8.9 23.5! Desilu Playhouse WMAR_ 219 3 
8. Major League Baseball- — _|| 9. Superman (Mon. 5:00).............. WIZ Flamingo 8.7 73.1 Today’s Best Movie ..... WBAL 24 4 
@ Sees ae Eek ae ct eeey WaeAR saa || © CS Maeubel (There 00:90)......... WBAL.... NTA 8.7 20.4) Playhouse ............. WMAR 266 
10. Real McCoys (Thurs. 8:30-9:00) ‘ WJZ 28 2 | 2. ye RR | eee WJZ Schubert 8.5 16.4 Desilu Playhouse WMAR 21.3 
WICHITA STATIONS: KARD, KAKE, KTVH. SURVEY DATES: MAY 1-7, 1959. 
1. Real McCoys (Thurs. 7:30-8:00) KAKE 52.5 || 1. Sea Hunt (Thurs. 9:00)............. KAKE.... Ziv 29.8 46.5) You Bet Your Life...... KARD 17.6 
2. The Rifleman (Tues. 8:00-8:30) SARE... 208] 2 See See (Seco SP. «- +» BARD. «<- Ev os ~ oie eee 3 
3. 77 Sunset Strip (Sun. 8:00-9:00) KAKE 47.3 || 4° Mike Hammer (Thurs. 930) ........KAKE.... MCA 254 423 Masquerade Party... KARD 180 ; 
4. Emmy Awards (Wed. 9:00-10:30) KARD 44.8 5. African Patrol (Mon. 9:00 KAKE NTA 22.5 35.9! Arthur Murray Party KARD 249 : 
5. Gunsmoke ‘Sat. 9:00-9:30) .......... KTVH 44.3 | 6. State Trooper ‘Mon. 9:30) KAKE MCA 21.4 40.1) Desilu Playhouse KTVH 16.3 : 
6. Wyatt Earp ‘Tues. 7:30-8:00) KAKE 41.0 7. Death Valley Days ‘Fri. 9:30 KAKE U.S. Borax 20.6 42.3, Person To Person KTVH 16.7 3 
7. Pat Boone ‘Thurs. 8:00-8:30)........ KAKE 40.0 8. Huckleberry Hound ‘Thurs. 6:00 KAKE Screen Gems 20.4 8 Se a ree KARD 7.8 4 
8. Cheyenne (Tues. 6:30-7:30) ....... KAKE 38.1 _|} Amos & Andy KARD 7.3 ; 
9. Wagon Train ‘Wed. 6:30-7:30) KARD 36.2 | 9. Casey Jones ‘Sat. 6:00 KARD Screen Gems 19.6 64.5 | Dusty’s Jambovee ..... KAKE 6.5 4 
10. Red Skelton ‘Tues. 8:30-9:00 KTVH 34.9 10. Popeye ‘Sat. 10:30 KAKE UAA 18.5 69.8 Circus Boy KARD 11.2 i 
= _ ee = —— : 
— the Coast, during their tour of the NBC or ABC, or agency program- - 
U.S ming s } 
TV Followup Comment Harris said that good foreign Benton & weg ep oe hs Plitt { 
‘a pix on tv have won an acceptance Public corporation, as an agency Is ants —— oe $ 
— . hicsiiandll hinds oney'0K'2 Oe ee) they did net have before He men- not in a ces - offer its es —— Continued from page 77 Sees | 
tioned the success of the Flamingo 4 Share In residuals or a way tO “Alcoa Presents” and Don Sharpe's 3 
a stiff drink and that the younger. spoke about Miss Brice as ‘a won- | package of foreign pix, which has get in on capital gains—if only “jan With a Camera” as definite ; 
generation should be struck on derful woman” who sat ail day’ been put in about 80 markets over %eCause B&B is not producing any- network starters in the fall i 
the head with a blunt instrument. fishing at Malibu Beach and tell- an 18-menth to two-year span. He thing- tangible (which six months ‘ : . K 
Maybe soapers are better than Mil- ing stories centered around the) said the 31 pix from Distributors or more later can be sold to some- Concurrent with the product ex- i 
town, she observed, or maybe old Ziegfeld Follies, one reminis- Corp. of America in the package body else : pansion, Plitt is expanding the : 
ae oe ee — were eee seg - have grossed about $1,000,000 . rin tetadig a oh grad ee ABC Films sales operation under 
nov le oir Amsterdam pointed out that his Erickson, seems ave “ ‘ oF : 
time “except shed tears and buy father had been first violinist with “——"— way out of this “keepin’ money” i Howard | Anderson in New 
soap.” the San Francisco Symphony “for plight. Details are not known, but York. in addition to enlarging the 
Miss Mannes’ conversation is years’; that he (Morey) had taken Post-48s it has been surmised that for Pat ‘i¢!d staff, Plitt is setting up a re- : 
constantiy firecrackerish but her cello lessons, and recently played Weaver to give up broadcast con- 'U® sales division to handle the : 
costumes, an important element in wee wate pg gy the ee ——ee Continued from page 77 Gamme sultancies to Coca-Cola and Kaiser This will : ge nag oe § 
any show bix appearance, are far Symphony. elly recalled to; .... ; Industries, which paid him better 4s will clear the way for regu- f 
less sparkling. In this instance, Levenson that — Perse residual formula extending over @ | 11 3n $150,000 a ae the McCann | /ar sales staff to concentrate on ; 
however, her sculptured asymmet- talking” when a policeman stopped | five-year period will be looked for ges) had to be pretty good. Feel- ¢W firstrun series coming off the 4 
rical_coiffure’ and low cut cap- him “37 years ago” as he was en- 4. decirable, That would extend ing is that Weaver got a “most | Production line between now and | 
sleeved blouse seemed a shade route to a borsch circuit engage- : ih f 5 mos : 3 L January ' 
more intriguing than the wardrobe ™ent with Lew Parker. Jaco. _ the post-'48 cutoff date to '53, giv- substantial” profit sharing plan, ze { 
she donned on the preem show ing pix then in theatrical release possibly better than ever given by Syndication release schedule 
ara Nt witht os , Rage s8 ; “a major corporation before. calls for a sales start on “Congres- 
Rh oe wey, ans it time that ™ 7 an eight or nine-year clearance jt would have to be “most sub-| sional Investigator” in July, with 3 
eee eayneets See SP wae S Soviet Pix over the tv “oldies.” stantial” at that to compete with | September release. “Carter's Eye” : 
more decorative type of lavalier the combined independent Id b 1 d f 1 i 
microphone for feminine decollet- . = Predictions of the breakthrough the combined independent com- wou e released for telecast in 
age. No one gives a production —— Continued from page 76 Smee are not solely from partjes with Pany lure of partial or full owner- | November and the Manila series in : 
man’s damn what the microphone Universal, said that no distribution vested interests such as the fea- ship; residuals, and steck incen- Jonuery. ne te the netwerk en- £ 
looks like around a man’s collar, deal for the Soviet films have been ‘ures-to-tv distributors. They are “a t tl twork ae angel “aor ai yr 
but it emphatically resembles a oat ; a2 based also on some _ behind-the- est weapon the networks seem a January sale and “Simon Lash,” ‘ 
piece of plumbing on milady’s made He mentioned Flamingo scenes talks held between major still to have is the promise of if Plitt decides to steer it as a ; 
poitrine. Films, in which his company once|{ picture execs and pix-to-tv han- 8reat prestige. Robinson, despite network show, would likely be a 2 
Engineers have come up with had controlling interest, as a poss!- | dlers who were asked to scout the the heavy tax burden on his salary, candidate for the '60-'61 season. If ; 
electronic wonders ranging from bility. Many of the films in the tv market to measure the dollar Stuck it out Sor TeaeS, a good part it goes syndicated, it would be re- i 
compatible color tv to the trans- deal have had a limited theatrica] Potential for Hollywood's post-'48s. eee mn er _ ‘ly leased in the spring. a 
mission of film via the Atlantic saiciasic: aia ie thea of recent | it Wasn't an idle survey, the pix- ictengre: J to os = os Re ecael ae Though he's fired up to expand i 
telephone cables, but no one has Telease. : he shorts are of recent | to.ty distributors aver. WHER BS PECOUES Was Uiemeree ithe company's epetations, Fit 
yet been able to turn the ugly mike vintage. A pitch will be made for by the placing of another exec | . ont commit himself to a specific | 
with its nooselike wire into a a network special, prior to syndiea9- ee veepee (Aubrey) over him—that he 4 ar : ? | 
satisfyingly esthetic piece of tion, he iilesed. rane eer s finally gave into the indie lure. scm pave he de ge al ny ; 
equipment _ Rans. — 4 said oo company _ Care & Feeding —s extremely competitive, : 
Sam Levenson Show acquired the tv rights to an initial Rae be Atlanta -- Among new faces at | “ue to a paucity of time on local | 
Morey Amsterdam, guesting with Package of 52 foreign pix for tele — ‘ ontinued from page 15 Ses WAGA-TV, Storer chain's CBS out- stations, and feels ABC Films y 
Al Kelly on the Sam Levenson Casting under the banner of “Art production houses, which will dis- | let here, is that of Steve Halpern, Must in effect “play it by ear” in i 
Show over CBS-TV. Thursday Theatre of the Air.” He declined tthate under the SG banter, Juct | * ho succeeds Bob Lyte as promo- planning future properties. Pres- i 
(18', recalled that “as a kid” he to list the titles, explaining that ay ¥ a deca ‘ ~ tion manager of station. Halpern ently, a series to make out in syn- 7 
wrote comedy material for Will | many of the pix still are in theatri- last week, one of its own execu- comes here from San Antonio, | dication must be either competi- : 
Rogers, Fannie Brice and Frank cal release. Again Harris said that tives, Fred Briskin, switched to | where he was exploiteer for KENS- tively priced, as is “Congressional | 
ens aa rok te a bit on the 52 foreign pix, no distribu- head of an indie company to pro- r\ an prior to that worked for Investigator,” or be different from j 
Asstardam hed eltcrgeeggene tg tion deal has been set, mentioning duce for SG. This, apparently Mi n eee aes aa — nbd. anything on the screen, as with : 
Raters Amaterdams Shir ee vad Flamingo as a possibility gives Briskin a chance to keep the | a Saalt aah accel ant Waki the Maniia series. Decision on : 
also had turned oui material for ,, T%€ acduisition of tv rights to money he makes, via ultimate (19, for gan Antonio, where he| Carter's Eye” hangs on ABC 
Jack Benny and other topliners the Bolshoi troupe on film puts capital gains, ete. And such hap- took unto himself a Texas bride Films’ ability to line up one or two 
of today, explained it was not to versions of the famed ballet penings strike the webs with fear, Miss Nannette Lanier, of the Alamo Te8ional sales on the series, there- 
difficult for a comedian to do so, | troupe available to tv now. Matty because instead of a Briskin, next City Lyte resigned to accept a YY becoming competitive a hecd- 
because the stars mentioned “gave Fox, in a king-sized deal, recently time SG could make it mighty promotional post with WLW-TV, | Start on recoupment of costs in a 
such great performances.” He taped the Bolshoi performers on pretty for some topdog in CBS,! New Orleans. ‘difficult market. 
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HE'S OUR NO. 1 SALESMAN 
WERE HIS NO.1 FAN 


CONGRATULATIONS TO LAWRENCE WELK FROM DODGE 








This Saturday, June 27, 

Lawrence Welk ancl His Orchestra 
Start Their 5th Year on ABC-TV 
Sponsored by DODGE 














DODGE DIVISION, CHRYSLER CORPORATION 
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© Informative Excerpt #1 
on "AN EVENING WITH | 
FREDASTAIRE” 
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You, National Audience 
Board, effected not only a 
public service in your 
unbiased reviewing of this 
program but also a service 
to us, the sponsor. We invite 
—and, in fact, anticipate 
with pleasure—further re- 
viewing... knowing that the 
success of our organization 
and the response to our prod- 
ucts depends upon the favor- 
able reaction of the public to 
our television programming. 
-J. R. Barlow, Mgr., 
Product Advertising, 
CHRYSLER CORP. 
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Highly 
informative Excerpt 42 

> on“THE CHEVY SHOW” 
of APRILZ6 


cord 
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« 

e Your report describes it as 

® “another in the line of 

® Chevy Shows in good taste” 

& and “wholesome entertain- 

€ ment.” 

> your unbiased and 
frank comments, for the 
diligence of the leaders from 
the 58 organizations identi- 
fied with National Audience 

* Board activities—our 
thanks. 

« All of us concerned with the 

« “future success” of which 


e. the Board speaks, in connec- 





|risive outburst from KSTP-TV, 


Inside Stuff—Radio-TV | 


July issue of Esquire carries a character study of Louis G. Cowan, 
prexy of CBS-TV. It's slugged “Portrait of a Paradox or How To Be 
Nice Though President,” by Martin Mayer. Piece is subtitled “The 
Cutthroat World Is Wary of Lou Cowan—They Say He's Too Nice.” 

The author talked to many persons, including Alfred Hollander, 
former partner, of Cowan's and now veep in charge of radio-tv for 
Grey agency; Bergen Evans, Goddard Lieberson, Richard Salant and 
Harper's John Fischer. Martin also quizzed the subject himself 

Significant paragraph in the Mayer piece concerns Cowan's future 
in “the biggest job in the glamorous world of broadcasting, advertis- 
ing and so forth.” “Few of his (Cowan's) friends think he will be able 
to stand the gaff more than a few years in his present job,” Mayer 
writes. “It takes too much time away from the things he has always 
most cared about: quiet conversation in small groups on subjects other 
than television... reading . or simply horsing around with the kids.” 
Mayer quotes others as saying that Cowan ultimately will get away 
from the noisy world and write a book; return to Government serv- 
ice or perhaps be happiest running a big foundation. 


The claim of Time-Life’s Minneapolis station WTCN-TV that it 
“beat” its three competing commercial television stations in bring- 
ing the local primary election returns to the public has brought a de- 
which worked together with WCCO- 
Citing numerous instances of alleged in- 
WTCN-TV election returns given over 
‘if that station ‘beat’ everybody it did 
with figures which, especially in the 
the true facts. They (‘WTCN-TV) put 
1yoralty race) and did a poor job 


TV in gathering the returns 
accuracies and errors in the 
the air, KSTP-TV charges that 
so in a sloppy, contrived way 
mayoralty race, did not jibe wit! 
all their eggs in one basket (the m 
at that,” avers KSTP-TV. 
KSTP-TV charges that at 9:30 p.m. a WTCN-TV newscast, for ex- 
ample, had the winning mayoralty candidate leading by 21,000 votes 
with eight more precincts still to report, whereas his entire final lead 


was under 16,060. Similar alleged inaccuracies are charged by KSTP- 
og A 
Suicide last week of George Reeves, who appeared as tv's “Super- 


man,” was the springboard for an unusual policy statement by his 
union, Screen Actors Guild. Reeves had done 105 half-hour episodes as 
titlist of the kidvid skein, which led SAG to state the following to 
the press: 

“SAG has no knowledge regarding tl 
tunate death of... Reeves. With re 
lems led to this tragedy, the Guild 
ficulties created for an actor who ge 
laf role that he cannot find employ) nt in any other... (this) is evi- 
dent in television . . . It was for this very reason that the Guild 
tablished by collective bargaining the principle of residual payments 
to actors for reruns of television filn It is also one of the reasons why 
the Guild is working for income tax reforms to allow the tax averag- 
ing over a period of years than to continue the present confis- 
catory tax rates during peak earning years.” 


g ircumstances of the unfor- 
ference to reports that career prob- 
has long recognized the grave dif- 
ts so well established in a particu- 
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Sun-Times co and moderator of a 
weekly conversational on WBBM-TV, has been reelected prexy of the 
Chi chapter of Academy of Television Arts and Sciences. Also re- 
elected were Frank Atlass of WBBM-TV as viceprez; Alex Dreier of 
NBC second v.p.; Ned Williams, Chicago Unlimited, secretary; and 
Dick Reinauer, American Medical Assn., treasurer. 

Robert Cunningham, Jane Daly, Jack Brickhouse, James L 
John E. Mosman, Fred E. Niles, Sheldon Cooper and Don‘ Meier a 
were newly elected to board of governors 

National Assn. of Broadcasters has asked Congress to bar unions 
from engaging in or threatening to boycott firms which buy time on 
stations involved in a laber dispute 

In a statement to House Labor 
ondary sponsor boycott is “the most 
lation for broadcasters.” It added 

“The secondary sponsor boycott, or the threat of it. has been used 
in almost every station strike that has taken place in the broad- 
casting industry during the past ten years.’ 


umnist 


Irv Kupcinet, Chicago 


Stirton 


Subcommittee, NAB said the sec- 
important aspect of labor legis- 


Barter agency Regal’ Advertising Associates is currently selling tv 
spots obtained through trade of motion picture properties to more 
than 12 national advertisers. Among advertisers are Perfection Wine 
Co., Exquisite Form Brassiere, I. Rokeach (food products) and Silf 
Skin girdles. A story in Varrety recently reported Rokeach as nego- 
tiating for purchase of Regal. The negotiations have been denied by 
Rokeach president Ben Wheeler wl! the deal has never been 
seriously considered. 


says 


rep, planed to Montreal last week to gan- 
der live productions of the French-language network CBFT-TV and 
to look at kines of their dramatic shows with a view to uncovering any 
which may lend themselves for adaptation into English for the Amer- 
ican tv market. She'll also confer with English-into-French translators 
of those scripts already sold to CBFT out of her agency to see whether 
or not they can reverse the process. Next CBFT-TV production of an 
original by one of the Southgate writers will be “Course for Colli- 
sion” by Arthur Hailey, July 5, under title “L’Envolee Speciale” (Spe- 
cial Fight). One most recently produced, May 7, was “The Pariahs” 
by William Edwards, called in French “Deux Tours D’Horloge” (Twice 
Around the Clock) 


Maeve Southgate, writers’ 








Femme Spieler Vs. Liz 
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down on her remarks and refused ack of the “indifference of many 
the demand of Nathan Phillips, Canadians to Royal visits,” she has 
mayor of Toronto, that she make been commuting from Toronto to 


a public apology. New York and Los Angeles for a 
On the 10-to-one verdict agai heavy schedule of commercials and 
will continue these. 


tT 
her in Toronto, the haggard and 
dispirited CBC-TV personality said 
“I believe it is wiser to leave the for 

program.” (‘Tabloid’). Meanwhile, tract 


She is a freelance artist working 
the CBC on a 13-week con- 
, has been on “Tabloid” as an 


of the Toronto messages logged, interviewer since the program’s 
she has risen 50-50 in opinion of inception three years ago. Says 
“free speech” declarations on he Mayor Phillips of Toronto, who 


private opinion of Royal visits demanded a public apology ‘which 

Both Miss Davidson ard the’ Miss Davidson refused) “If she has 
CBC conclave were emphat that | igned from the CBC, that is the 
her decision to quit the CBC was ©"4 Of it as far as I am concerned. 
her own. Said a CBC spokesman 
“It would be better for her to tak« 
a holiday. We do not question he 





Dallas—Bob Whitney has been 
i»pointed assistant to the general 





« tion with our show, predict 
e the same good fortune for 
« your non-profit social wel- 
« fare organization, to which 
€ integrity hasa real meaning. 
¢ —Henry Jaffe, Executive 
é Producer of the 
¢ CHEVY SHOW Series 
t 
¢ 
£ 
¢ 
¢ 
€ 
€ 
& 
€ 
NEW YORK HEADQUARTERS 
152 East End Ave., New York 28 
€ e¢€@@ee¢c¢e ¢ @ é@ 


right to express an opinion but! anager in charge of production 
our only concern is the welfare of | for KBOX here. He comes from 
8abloid” ‘ KALL, Salt Lake City. Chuck 
Miss Davidson has refused to Benson and John Borders have 
talk to reporters or amplify her joined the disk jockey staff of 
statement on the Garroway show, KBOX. Benson was formely with 
{or her subsequent Toronto state- KALL and Borders with WACO, 
}ment. Meanwhile, prior to her | Waco, Tex, 








Jack Douglas 


=a Continued from page 77 





” 


dom of the Sea,” which he origi- 
nated but sold his share of, Doug- 


‘Mr. Smith,’ ‘Arsenic’ Next 
On WCBS-TV for Schaefer 


“Arsenic and Old Lace,” the Cary 
Grant, Josephine Hull and Ray- 
mond Massey starrer will be the 





las is still doing a local-only show 
on KCOP here, “The Golden Voy- 
age,’ which now stands as the top- 
rated local entry in L. A. on the 
Nielsens. Douglas has no inten-{ 
tions of converting “Voyage” to a | 
syndicated entry—it’s too much 
like “Journey” and “Adventure” in 


format | 
But all his shows except “Jour- | 
shows, | 


ney” originated as local 
Douglas fronting his footage in a 


live format. Later, “Adventure” 
and “Seven League Boots” were | 
converted to all-film shows by 


filming of openings, closings, nar- 
ration, bridges, etc. 


Until he did “Boots” a year ago, holiday. 


Douglas had concentrated on other 
people's film, amateurs who filmed 


their travels and adventures. With | 


“Boots,” however, he took a long 
gamble on both a new format and 
a high out-of-pocket cost without 
immediate prospects of returns. 
He set up his own professional 
“Camera Caravan,” a six-man unit 
which travelled the world for 
footage like his two-parter on the 
Dead Sea Scrolls. 

Show was 
and nowhere else, 
plumping in over 
and beyond the less than $2,006 a 
he received from the sta- 
When he had 39 wrapped 
up, the Crosby-Brown 
set up the distribution deal with 
Screen Gems, which is now start- 
ing to pay off handsomely. With 
the “Camera Caravan” as an es- 

blished unit, Douglas moved off 
completely in the direction of 
original footage, resulting 
t stanzas, 


live on KCOP 
with Douglas 


done 


show 


tion 


tabi 


“Sundown” 
of which he's 


two current 
and “Sweet Success,” 
lensing 39 each. 








Soviet TY 


| Brewing company 
| with WCBS-TV for a series. of four 
| pic 


$150,000 above | 


syndicate | 


in the | 


third pre-holiday pic on “Schaefer 
Award Theatre,” WCBS-TV, N. Y. 
The second one, this Friday (26) 
will be “Mr. Smith Goes to Wash- 
ington.” 

Brewer, as in the initial “It Hap- 
pened One Night” telecast, will 
keep commercials at a minimum. 
There will be only four 75-second 
gaps for commercials. 

Each pic is telecast in its en- 
tirety, with the station’s “Late 


| Show” bumped for the occasions. 


made a deal 


specials. The last will be 
beamed prior to the Thanksgiving 
Latter title is yet to be 
selected. 








_—________ _ } 





| Italian TV 


Continued from page 83 








| em 
Chiari comedy hour (called “Tea- 
| trino”) on Wednesday night, felt 
a strong night locally. “Cruise” 
| will spotlight folklore from both 
Europe and America, with ballet 
and dance alternating with music 
and song. In turn, this Wednes- 
day night spot would later be 
filled by a serial especially filmed 
for RAI and titled “Nessuno e 
Solo” ‘No one is alone). 

“Canzoni che hanno fatto I'Ital- 
is” (Songs Which Made Italy) is 
the title of another summer series 
about to start. It will sum up the 
past 100 years in Italian history via 
the songs which marked their 
course 

Principal summer fare, however, 
will be constituted by the return- 
ing Ugo Tognazzi-Raimondo Vian- 
ello comedy team with their “Uno, 
| Duo, Tre” (One, Two Three), fa- 
vorite local hot-weather show for 
the past five years, in the favored 
Sunday-at-nine spot. 




















=e Continued from page 33 eee 


which 1,000,000 are in the Moscow 
region 

“There is no national netwomr, 
and no solution has offered itself 
yet for the provision of the national 
programs, due to the differences in 
time throughout the wast areas of 
the USSR.” 

There are transmitting sta- 
tions, a number likely to be dou- 
bled under the Seven-Year Plan, 
i.e., by 1965. 

Each Republic of the USSR has 
its own station as well as broad- 
casting and television council. The 
Ministry of Communications is re- 
sponsible for supplying all techni- 
cal equipment, and the Ministry 
of Culture is concerned with pro- 
gram material Since 1945, all 
transmission have 


52 


factured in the Soviet Union. 

Two programs are transmitted 
daily, and a third color service will 
begin on an experimental basis in 
July New sets will be needed 
for color, but the transmissions 
will be received in black and white 


vin 

The two services in Moscow are 
on the air for only three and four 
hours daily, except on Saturdays 
(five and one-half hours and 
three hours and on Sundays (eight 
and five hours) 

The central transmission studios 
in Moscow employ 812 persons. 
There are five studios in the city, 
but a great deal of film material 
is used on tv 





Schenectady “TV Summer 
School Time,” via WRGB-TV, will 
present a seven-week course, for 
school credit, in ninth grade 


algebra, starting July 1. Applicants | 
register in order | 


for credit must 
to be eligible for the final exam- 
ination. Mohawk-Hudson Council 
on Educational TV will sponsor 
the program. 














Read this authoritative 
book to learn the facts on 
depletion allowances and 
other tax advantages. 
Learn to invest in produc- 
ing as well as Speculative 
Properties. All about 
types of Oil Investment 
and Oil Syndicate opera- © - 
tions. 








been on 625 | 
lines, and all equipment is manu- | 


on existing sets, according to El- | 
| 
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SWISS CHALET 


FOR SALE 
* 


Uniquely Situated 
3 Bedrooms, 2 Baths, 2 Car Garage 
ST. MORITZ, Switzerland 


Write BOX V 105, VARIETY 
154 W. 46 St., New York, N. Y. 
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BROOKS 
Rs? COSTUMES 


3 Woot bist St. N.Y.C.-Tel. PL. 7-5800 
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FOR SALE 

Fine home in beautiful setting. A-! zoning. 
2.150 sq. ft. om Ist. floor, Expansion attic. 
1,600 sq. ft. finished basement, mahogany 
bar. Radiant heat In ceiling, basement floor 
and 2 car garage. (00% air conditioned, 
Lake in front yard landscaped. $65,000; 
terms, Call TUrner 8-7100, 

















Send $2.50 to learn how 
U. S. Tax laws make oil 
investments the most 
attractive and productive 
investments. 

Order Oil Digest today. 
Unihill Publishing Co. 
2300 E. Wesley 
Denver 10, Colo. 
Delivery in 30 days. 
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OW MANY AR 


OUSEWIVES, AGED 18-347 HOW MANY ARE HOUSEWIVES, AGED 18-347 
OW MANY SPEND OVER $3 A WEEK ON TOILETRIES? HOW MANY SPEND OVER $3 A 
OW MANY USE THEIR CARS 7 DAYS A WEEK? HOW MANY USE THEIR CARS 7 DAYS A 
OW MANY SPEND OVER $30 A WEEK ON GROCERIES? HOW MANY SPEND OVER $30 A 
HOW MANY HAVE CHILDREN UNDER 12 YEARS.OF AGE? HO 
HOW MANY USE HOME PERMANENTS? HOW MANY-USE H 
HOW MANY IN HOUSEHOLD SMOKE CIGARETTES? HOW 
_ HOW MANY’SMOKE FILTER. CIGARETTES? HOW MANY’S 
HOW MANY SMOKE NON-FILTER CIGARETTES? HOW MA 
HOW MANY BUY OVER 6 CANS OF BEER WEEKLY? HOW 
HOW MANY ARE HOUSEWIVES, AGED 18-34? HOW MAN 
HOW MANY SPEND OVER $3 A WEEK ON TOILETRIES? 
- HOW MANY USE THEIR CARS 7 DAYS A WEEK? -HOW M/A 
HOW MANY SPEND OVER $30 A WEEK ON GROCERIES? HC 
HOW MANY HAVE CHILDREN UNDER 12 YEARS OF AGE? 
HOW MANY IN HOUSEHOLD SMOKE CIGARETTES? HOW 
HOW MANY USE HOME PERMANENTS? HOW MANY USE 
HOW MANY SMOKE FILTER CIGARETTES? HOW MANY S 
HOW MANY SMOKE NON-FILTER CIGARETTES?-HOW Mé/ 
HOW MANY BUY OVER 6 CANS OF BEER WEEKLY? HO 
HOW MANY ARE HOUSEWIVES, AGED 18-347 HOW MAN 
HOW MANY. SPEND OVER $3 A WEEK ON TOILETRIES: 
HOW MANY USE THEIR CARS 7 DAYS A WEEK? HOW 
ac HOW MANY SPEND OVER $30 A WEEK ON GROCERIES? 
HOW MANY HAVE CHILDREN UNDER 12 YEARS OF AGE 
HOW MANY USE HOME PERMANENTS? HOW MANY US 
HOW MANY IN HOUSEHOLD SMOKE CIGARETTES? HO 
HOW MANY SMOKE FILTER CIGARETTES? HOW MANY 
HOW MANY SMOKE NON-FILTER CIGARETTES? HOW 
HOW MANY BUY OVER 6 CANS OF BEER WEEKLY? 
HOW MANY ARE HOUSEWIVES, AGED 18-34? HO 
HOW MANY SPEND OVER! $3 A WEEK ON TOIL 
HOW MANY USE THEIR CARS 7 DAYS A WEEK? 
HOW MANY SPEND OVER $30 A WEEK ON GROCERIES? 
HOW MANY HAVE CHILDREN UNDER 12 YEARS OF AGE 
HOW MANY USE HOME PERMANENTS? HOW MANY USE 
HOW MANY IN HOUSEHOLD SMOKE CIGARETTES? HOW MANY IN 
HOW MANY SMOKE FILTER CIGARETTES? HOW MANY SMOKE F 
HOW MANY SMOKE NON-FILTER CIGARETTES? HOW MANY : 
HOW, MANY BUY OVER 6 CANS OF BEER WEEKLY? HOW 
HOW MANY ARE HOUSEWIVES, AGED 18-347 HOW MANY 
HOW MANY SPEND OVER $3 A WEEK ON TOILETRIES? H 
HOW MANY USE THEIR CARS 7 DAYS A WEEK? HOW MA 
HOW MANY SPEND OVER $30 A WEEK ON GROCERIES? 
HOW MANY HAVE CHILDREN UNDER 12 YEARS OF AGE? 
HOW MANY USE HOME PERMANENTS? HOW MANY USE H¢ 
HOW MANY IN HOUSEHOLD SMOKE CIGARETTES? HOW MANY IN HOUSE 
HOW MANY SMOKE FILTER CIGARETTES? HOW MANY SMOKE FILTER CIG 
HOW MANY SMOKE NON-FILTER CIGARETTES? HOW MANY. SMOKE NON-F 
HOW MANY BUY OVER | 6 CANS OF BEER WEEKLY? HOW MANY BUY Oven, 
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another great fir as from WRCA-TV— —a local 
program Audience Characteristic Profile that 
tells you who's watching and what they buy! 








Now WRCA-TY cracks the big research barrier and brings New 
York advertisers the first qualitative measure of audiences of local 
TV programs like “Hi Mom” and “Dr, Joyce Brothers.” Based 
on vital new research by Pulse, Inc., the AUDIENCE CHARAC- 
TERISTIC PROFILE takes audiences apart, shows who they are, 
what they buy, and how much. Examples: Both “Hi Mom” and 
“Dr. Joyce Brothers” reach a higher proportion of housewives in 
the high-purchase 18-34 age group than does the average daytime 


TV show. Both shows reach more homes spending over $30 a week 
for groceries. Both reach a higher proportion of homes where the 
family auto is used 6 to 7 days a week. 

WRCA-TYV, the leadership station in New York television, offers this 
information to advertisers, free, to aid them in making the most 
efficient investment of their TV dollars in the nation’s first market. 


Get the full details now. WRC A-TVe 4 


NEC IN NEWYORK ¢ SOLD BY NEC SPOT SALES 


et 


96 


RADIO-TELEVISION 


VARIETY 





Wednesday, June 24, 1959 











Murrow’s ‘Good Night & Good Luck’ 


= Continued from page 75 











“worst night of the week” some-;by Elgin, Life, Noxzema, Revlon 
thing to look forward to. |}and Kent. 

Against the continual heavy} The dossier would show an end 
pressure of an industry which, for; less fight to keep the program 
commercial* and residual reasons, | live—no film ... their dickering 
turned first to filmed kinescopes for NBC and ABC stars when CBS 
and more recently to tv tape, every performers (Lucy & Desi, Jack 
one of the 250 “P to P” programs Benny, Burns & Allen) gave them 
has originated live. the cold ‘shoulder. 

Aaron & Zousmer, like Murrow! They can tell how two majo 
and his familiar “Those are some | pieces of the “simplest set in tele- 
of the people who made this pro-| vision’ —their picture - window 
gram possible,” are profuse in|drape and Murrow’s now-famous 
their praise of their small staff | chair (one arm was raised, the bet- 
which has stayed with them, with | ter to display the famous cigaret 
only minor changes, during all six| were stolen mysteriously from 
years. The producers constantly their studio. 
lament the fact that few press or They can relate their negotia- 
magazine writers will battle their | tions with landlords, renting 
editors to include the HAMCsS of agents, neighbors, elevator men 
Bob Sammon, Chuck Hill, Bob! phone company and power offi- 
Dailey (directors) and Dave Moore, | giais all of which was done st 


Chuck Romine and Aaron Ehrlich 
(editorial assistants) in their sto- 
ries. (Ehrlich is said to have come 
up with the picture-window gim- 
nick at start of each segment.) 
Mike Todd’s 35 Trendex) 
The Bing Crosby-Mary Margaret 
{[cBride show of December, 1953, 
was their first breakthrough into 
the Trendex Top 10. Their all-time 
ating high was the Mike Todd & 
Elizabeth Taylor/Mark Van Doren 
show, for a 35 Trendex. 
Roy Campanella, their first 
guest, homered to win a World Se- 
*s game on the day of the pre- 
and returned to the show 
ars later in a wheelchair 
Gloria Vanderbilt allegedly used 
the program to make her first con- 


miere 
Six Ve 


scious publicity splash, with for- 
mer mate Leopold Stokowski, now 
battling with her in court over 
custody of their children. 

Their greatest newsnaper play 
followed the night in .9353 when 
suest Arthur Godfrey explained 
he was prouder of the then-recent- 
ly fired Julius LaRosa than any 


other youngster who had appeared 
on his program 


A dossier of MAZ memoirs 
would show that their idea to 
visit people in their homes with 


live cameras met with so little en- 
thusiasm among the CBS high 
brass—with the known exception 
of William S. Paley—that Bob 
Swan, then a veepee of the Joseph 
Katz Agency in Baltimore, almost 
singlehandedly succeeded in get- 
ting the program en the air. Lat- 


r, Hamm’s Beer was to be a strong | 


longtime sponsor, to be followed 


a Financial 


HOWA 
Brokers Ryultants 

and 
ay 1s) ON 


50 EAST $8 STREET 
New York, NU: 
Eidorado 5-0405 


jhe had done, he cued himself 


\“P to P” 


cessfully and quietly until thi 
son's publicized 
landlords of Mrs 
Harry Belafonte’s 
The MAZ trio 
on violating tv traditior I 
CBS cameras visited the hon of 
NBC biggies David Sarnoff and 
Pat Weaver. They called on Les 
Paul & Mary Ford, who at that 
time were doing a radio ol 
Mutual opposite Murrow’s 
CBS-AM slot. They vi 
al Doolittle, a Shell Oil } 
a night when “P to P spon- 
sored by the Ameri O ( 
They permitted Lud\ B 
mans to make elaborate mer 
a story of his in Met 
a week when the j{ 
sponsored by 
The 


the 


rows with 
Babe Rutl 
apartments 
m d to 


Life. 

producers ste , ’ 
form 
President and M I 
visited in t | 


to same 
cepiions 
man were 
pendence home for é l 
hour. The visit to Gen 1 LeMay 
then commanding SAC in ¢ 

opened in his home, then tched 
to the home of Peter Lind Hay 
Mary Healy, and then returned to 
Omaha 
SAC hq. 

The Trumans were interviewed 
by daughter Margaret in 
row’s absence on 
signment. When Murrow missed 
other Fridays, he was replaced by 
Jerry Lewis, Faye Emerso Au- 
drey Meadows, Jackie Gleason 
Garry Moore and twice by Mrs 
Murrow (a click). 

Few guests ever placed restric- 
tions on what rooms could. or 
could not be seen by Murrow and 
the millions peering over his 
shoulders. On two occasions a na- 
tional audience actually saw bath- 
rooms. Once it was a technical 
problem. And once a guest was so 
proud of the do-it-yourself work 
as 
to the bath- 


' 


and the col 


an overseas as- 


n 





follows: “Let’s go over 
room.” 

A & Z and their crews even had 
the distinction of visiting at the 
home of Frank Sinatra before the 
latter himself actually saw his 
minute-delivery of furnit 
position. 

While many 
many critics” 


last- 


ure put in 


viewers and “too 
were convinced that 
concentrated too heavily 


| on show biz figures, a survey shows 


that in its six years it called on 
over 240 guests not so affiliated, 
a 


Murrow’s TV Diet 


Chicago, June 23 
How does one egghead rela 
me? 


x 


case of 
ticulate foe of 
by watching fights 
i baseball on tv P. S.: 
“Person to Person” is often 
pposed by the Gillette Fights 
NBC-TV.) 
said 


Mrs 
ist week 


the Ed Murrow, 


television 


an al 


ality, 


Murrow, here 
] to accept citations 
f herself and spouse from 
the American Friends of the 
Hebrew 
f 
t 


wo 


University in Israel 
or their “many contributions” 
institution 

She al said Murrow is 
heavy smoker. “He 
the time, from the 
rolls out of bed. 
smokes when he 
I don’t smoke myself. 
all to him.” 


sO 





25 who were, and 29 sports 
111t1es 

cords were created. One 
to be particularly 
fact that for 
finished 
budget 


expected 


Some r 
re Sa i 
the the 
each 
The 
to go 
itted 
their 


im never 


monit 


perm 
ors in 
with “‘Person 
comes to an end, Aaron 
aid to find pe- 
tion in recognition of 
from a distant 
Union Mos- 

taken a rn at 

“fil in just about 
ly permitted its 
quoting 
de- 
type 


sti 


SixX years 


er are 
vement 
e Soviet 


tu 


ory 


TONE a st 
itics 
to Person 
American le 
interviewer and 
ide the homes 


as 


LIBERACE’S WHAMMO 
BRITISH TV PAYOFF 








London, June 23 

Billtopping appearance of Libe- 
ace in the Associated TeleVision 
Sunday Night At The London 
Palladiun show aired June 14 
vas itched in 4,486,000 homes, 
according to Television Audience 
Measurement Ltd. Figure relates to 
the last 15 minutes of the pro- 
gram, when Liberce did his sec- 
ond ; rincipal stint. Audience 
throug the entire hour of 
broad averaged out at 4,261.- 
000 homes, reports TAM, this com- 
paring with an average 3,944,000 
for the previous four “Sunday 
Night” bills 

Pianist appeared midway 
through his blockbusting  two- 
week tour taking in Finsbury 
Park Empire and Chiswick Em- 
pire His libel action against 
Daily Mirror was grabbing col- 


umn-inches 


Cal press 


by the page in the lo- 





Albuquerque—Dave Herman re- 
cently named to television sales 
department of KOB radio-tv. Her- 
man formerly was head accountant 
at KQEO radio here, and prior to 
that was with KISD in Sioux Falls, 
Ss. D and KVTV in Si~ux City, 
Iowa 
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| Equal Time: Patch or Overhaul? 





| hearings, came up with a suggest- 
ed bill of their own to exempt 
; newscasts and special events pro- 


grams from section 315. It would 
j take the simple approach by tack- 
ing onto the section the following 


language: 
“Provided that mewscasts and 
events such political 
;conventions shall not be considered 
within the meaning of this 
| section, but this proviso shall not 
exempt licensees who broadcast 
news and special events from 
an objective presentation thereof 

}in the public interest 
Frederick 


special as 


| use 
i 
such 


W. 


Commissioner 


Ford, who authored the proposal, 
said five out of the seven FCC 
members endorsed it. 


FCC Chairman John C. Doerfer 


testified he personally was in fa- 
for of throwing section 315 out the 
window, declaring that “you can’t 
legislate fairness.” He said the 
section has been a “noble experi- 
nent,” but, like Prohibition, it too 
should be repealed But he con- 

ded that this might be too long 
a step for Congress to take now, 
and backed the Ford proposal as 


his “se®ond choice.” 





| Se Spessard Holland (D-Fla 
and Gordon Allott R-Colo.) 
plugged for their own bills aimed 
) sively at the a decision. 
1d noted that the Hartke bill, 
by spelling out sadinanda for “sub- 
stantial candidates entitled to 
eq time, moved into an area 
fraught with sensitive states’ rights 
questions 
Lar Daly, the pe al Chicago 
inter candidate who started all 
fuss, raised a lonely voice in 
snse of the FCC ruling that 
his name such currency. He 





id 


said the FCC “the voice of the 


1s 


Government of the United States” 
and assailed those who have called 
the Daly edict “ridiculous.” Daly 


started off on a bad tack, bellicose 


ly demanding to speak three or 
four hours—something more than 
equal time with the other wit- 


nesses—and had to be reprimanded 
by Pastors who said his subcom- 
mittee could not be “threatened.” 

Democratic National Chairman 
Paul M. Butler, in a letter to Pas- 
tore, said that some revision of 
section 315 should be considered 
in order to stimulate a greater 
number of informative political 
programs without subjecting 
broadcasters to “nuisance” equal 
time demands. 

Butler backed the Hartke bill 
except for certain phraseology but 
urged the subcommittee to “pro- 
ceeded extremely cautiously” with 
any revision. 


Meanwhile, House Commerce 
Chairman Oren Harris (D-Ark.) 
scheduled hearings on House equal 
time bills for June 29-30, and July 
1 In announcing the hearings, 
Harris congratulated FCC for “re- 
fusing to be influenced” and stand- 
ing pat on its original decision in 
the Daly case. Jn addition to CBS, 


NBC and Westinghouse, Justice 
Dept. had stepped in to ask for 
reversal of the ruling. 

Three of the four-man FCC ma- 
jority voting to reject the peti- 


tions for reconsideration held that 


the language and legislative his- 
tory of section 315 compelled the 
Daily ruling. They were Com- 
missioners Ford, Robert Bartley 
and Robert E. Lee. In a concur- 
ring statement, Commissioner Ro- 
| sel H. Hyde said the question of 
whether newscasts should be ex- 
empt from section 315 is a matter 
»f legislative policy for Congress 
alone to tackle. 

Doerfer, dissenting, said legisla- 
tive history indicated that FCC had 
discretion in applying the equal 
time rule in instances where the 
candidate did not initiate the 
broadcast, which, he opined, was 


obviously the case with newscasts 
Although this might open the door 
for “connivance” on the part of a 
biased broadcaster, Doerfer added, 
“such conspiracies and _ biases 
st ould be proven according to 
»-honored American procedures 
and not assumed.’ 








Commissioner John Cross said 
FCC should. reconsider its ruling 
that Daly was entitled to equal 
| time for filmclips showing Chi- 
'ago Mayor Richard Daly greeting 
| the President of Argentina and 
| opening a charity drive. But he 
; stuck with the majority in hold- 


—- Continued from page 
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ing that equal time was forthcom- 
ing for appearances of candidates 
in political roles on the Chicago 
newsca Commissioner T, A. M. 
Craven dissented, but did not issue 
an opinion. 


Sts. 














‘Woman!’ 


Continued from page 74 Qaaea 


———a 
indicated that another thought- 
provoking daytime special de- 


signed for afternoon viewers would 
be telecast in early September. 
Subject matter and hostess have 
not yet been chosen, but Katz was 
bullish that the traditional pat- 
tern of morning and midafternoon 
programming could conceivably 
undergo a modest revolution as a 
result of what “Woman!” did to the 
opposition several weeks ago. 
More in the Hopper 

Katz said his staff was also prep- 
ping four or five more daytime spe- 
cials for the 1959-60 season. These 
would be programs, he said, that by 


the very nature of their content 
should produce a sharp upward 
shift in the thinking processes of 
American women 

Nor was NBC-TV unaware of 
what was concurring on video's 
vast wastelands It, too, was be- 
stirring itself to do something 
about raising the cultural stand- 
ards of daytime programming. 
Like CBS-TV, it was evidently 
emerging from yesteryear’s banal 
scanning-disk type of daylight pro- 
gramming. NBC-TV, as indicated 
several weeks ago, was about 
ready to bombard Mrs. Adam's Rib 
with loftier fare than was her un- 


fortunate lot in the past. 
What the veeps and supervisors 


of daytime programming on the 
webs have up their electronic 
sleeves for the hardy breed of 
womenfolk at home appears to be 
of such thorough and worthwhile 
dissection that the fall pattern 
could easily shape up as “Proust 
Faces Life,” “Niccolo Machiavelli, 


The Prince Is Right” and “I Love 
Lucretius.” 

One observer opined it was not 
inconceivable that female viewers 
this fall might be mooning over 
“Our Van Wyck Brooks” rather 
than “Our Miss Brooks.” 





Houston — KYOK has presented 
$250 scholarships to Texas South- 
ern U. to six local school graduates 
from schools in the Houston area. 














ARARE OPPORTUNITY 


Particularly 
utive 
living 





suited for a busy exec- 
to combine city and country 

A quality town 2 bedroom duplex 
apartment at 870-5th Ave., N.Y.C., all 
rooms facing Central Park. 

Also a Greenwich, Conn., beautiful 
stone residence, top neighborhood on 
4 high lovely acres, immaculate condl- 
tion, 4 bedrooms, 3'4 baths, 
servant's rooms and ‘bath, living room, 
library, dining room, modern kitchen, 
all, befitting a quality home. 

Both be purchased’ for $160.- 
000 private mortgage avail- 
able reasonable interest 
qualified party. 

Owner offering as a unit, 
consider separately. 


master 


can 
Large 
at 


rate to 


but might 


Box V-109, VARIETY, 
154 W. 46th St., New York 36 














Yorktown — Beautiful Small 
Estate 
etting 


ed, lovely 90-year old Colonial 














tely modernized and in A-t condition, 
4 bedrooms L-shaped livingroom, huye porch 
3 baths, city water, oil heat. Modern guest 
cottage Separate artist's studie built in 
) 2-car garage. Price $55,000 or will 
rent 

MORRIS H. BANNISTER 

904 Main St PEgkskill 7-3430 
FOR SALE — “MANSIONETTE” 


CROTON-ON-HUDSON 


LUXURIOUS YEAR-ROUND HOME 
UNEXCELLED for GRACIOUS LIVING 

















‘High School) English Teacher, 33, 
wishes summer position (with future 
interest) in T.¥. Would consider 
position as chauffeur and/or chil- 
dren's companion to T.V. person- 
ality. 


Call MURRAY LICHTMAN 
OLympia 7-1069 
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THANK 


FIRST SEASON 


Roy Campanella 
Leopold Stokowski 
Gloria Vanderbilt 
Earl Blaik 

Vale:.tina 

Richard Simon 
James C. Petrillo 
Arthur Godfrey 

sill MeCutcheon 
Senator John F. Kennedy 
General William F. Dean 
Elsa Maxwell 
Richard Rodgers 

Bil and Cora Baird 
Val Peterson 
Tallulah Bankhead 
Teddy White 

Sir Roger Makins 
Joe Louis 

Krishna Menon 

Eva Gabor 

Dr. James T. Shotwell 
Ed Sullivan 
Marguerite Higgins 
Bob Norton 

Michael McGarvey 
Frank Carmines 
Walt Kelly 
Jeanmaire 

George Meany 

Ethel Waters 

Eddie Fisher 

Dr. Ralph Bunche 
Captain Donald Sorrell 
Eleanor Roosevelt 
James C. Hagerty 
Brandon de Wilde 
Dr. Nathan M. Pusey 
Lily Pons 

Nan Rees 

Adlai Stevenson 
Sam Goldwyn 
George Mikan 

Helen Traubel 

Louis Seltzer 

Rex Harrison 

Lilli Palmer 

Ezio Pinza 

David Sarnoff 
George Humphrey 
Fieur Cowles 

Mickey Spillane 
Emmeit Kelly 
Imogene Coca 

Gloria Swanson 
Paddy De Marco 
Groucho Marx 
James P. Mitchell 
Archbishop Richard J. Cushing 
Lilly Dache 

30b Smith 

Audrey Meadows 
Jayne Meadows 
Mary Martin 

Bill Corum 
Hildegarde 

Phil Rizzuto 
Deborah Kerr 

Wally Cox 

Earl Wilson 
Jacqueline Cochran 
Floyd Odlum 

Mindy Carson 

Judge Samuel Leibowitz 
Mayor Robert F. Wagner 
Gertrude Berg 
Rocky Marciano 
Ezzard Charles 
Jersey Joe Wolcott 
Guy Lombardo 
Fannie Hurst 

Janet Blair 

General L. C. Shepherd, Jr. 
Dean Martin 

Jerry Lewis 

Louis Laurant 


SECOND SEASON 


Humphrey Bogart 
Lauren Bacall 

Alec Templeton 

Eartha Kitt 

Robert Christenberry 
Bert Lahr 

Perle Mesta 

Eva Marie Saint 

Ezra Taft Benson 

Sid Caesar 

Walter White 

Janet Gaynor 

Adrian 

Eugene Ormandy 
Martha Raye 

Prime Minister Mohammed Ali 
Dag Hammarskjold 
Denise Darcel 

Leu Little 

Marian Anderson 

Benny Goodman 

Justice William O. Douglas 
Rabbi Abba Hillel Silveg 
Tony Curtis 

Janet Leigh 

Robert Q. Lewis 

Lillian Gish 

Maurice Evans 

Joni James 

Mary Margaret McBride 


Edward R. 


YOU From “PERSON TO PERSON” 


Bing Crosby 

Lowell Thomas 
Vaughn Monroe 

Rise Stevens 

Dr. Norman Vincent Peale 
John Daly 

Victor Borge 
Salvadore Dali 

Pegey Wood 

Dinah Shore 

George Montgomery 
Francis Henry Taylor 
Helen Hayes 

Charles MacArthur 
Billy Rose 

John Mason Brown 
Patrice Munsel 

Jean Patchett 
William Holden 
Garry Moore 
Kathleen Winsor 
Toots Shor 

Esther Williams 
Warden Joseph E. Ragen 
Steve Allen 

Les Paul 

Mary Ford 

General Jimmy Doolittle 
Roy Rogers 

Dale Evans 

Alicia Markova 
Rosemary Clooney 
Jose Ferrer 

T. Coleman Andrews 
Conrad Hilton 

Red Buttons 

Arlene Francis 
Martin Gabel 

Clint Murchison 
Clarence Pickett 
Marlon Brando 
Milton Greene 
Marilyn Monroe 

Sir Thomas Beecham 
Sephie Tucker 

Judge Harold R. Medina 
Yor! Berra 

Adam Gimbel 

Sephie Gimbel 
Yehudi Menuhin 
Rocky Graziano 
Charles Collingwood 
Louise Albritton 
Ethel Barrymore 
Oscar Hammerstein IT 
Betty Furness 

Mary Healy 

Peter Lind Hayes 
General Curtis E. Lemay 
Harry S. Truman 
Cornelia Otis Skinner 
W. C. Handy 

Bob Hope 

John Galbreath 
Allen B. DuMont 
Carcl Hanty 

Larry Blyden 

Amy Vanderbilt 
Ernie Kovacs 

Edie Adams 

Connee Boswell 
Prime Minister U Nu 


THIRD SEASON 


June Allyson 

Dick Powell 
Margaret Bourke-White 
Ethel Merman 
Mollie Parnis 
Derothy Collins 
Raymond Scott 
Anthony Nutting 
Jesse Owens 
Leonard Bernstein 
Felicia Montealegre 
Gwen Cafritz 

Don Newcombe 
Jean Simmons 
Stewart Granger 
Harold Russell 
Charlton Heston 
Bert Bacharach 
Julie Harris 

John Gunther 
Terry Brennan 
General Maxwell D. Taylor 
Christian Dior 
Sammy Davis, Jr. 
Gisele MacKenzie 


Mrs. Theodore Roosevelt, Jr. 


Harold Minsky 
Phil Silvers 
Orsen Welles 
Eugene Meyer 
Agnes Meyer 
Fredric March 
Mitch Miller 
Pierre S. DuPont 
Abe Burrows 
Kim Novak 
Leonard Lyons 
Burr Tillstrom 
Danny Thomas 
Arthur Murray 
Kathryn Murray 
Catherine Marshall 
Liberace 

Morris Ernst 
Carol Channing 
H. V. Kaltenborn 
Keith Turner 
Dorothy Kilgallen 


Murrow 


(1953-1959) 


Dick Kollmar 

Nanette Fabray 

Drew Pearson 
Sylvester (Pat) Weaver 
James Rahilly 

Debbie Reynolds 

Eddie Fisher 

Ralph Newman 

Milton Caniff 

Patti Page 

Shirley Jones 

Bob Feller 

Cab Calloway 

Jane Russell 

Raymond Massey 

Rita Gam 

Pearl Buck 

Paul Winchell 
Raymond Loewy 
Admiral Richard E. Byrd 
Sherman Adams 

Ceil Chapman 

Hal March 

Reverend Billy Graham 
Hermione Gingold 

Dr. George Gallup 
Burl Ives 

Harry Conover 

Candy Jones 

Noel Coward 

Pr. Vannevar Bush 
Mickey Rooney 

Jayne Mansfield 

Ralph Bellamy 

Baron Silvercruys 

tea Lillie 

“Sunny Jim” Fitzsimmons 
Johnny Ray 

Dorothy Thompson 
Recky Marciano 

Tony Martin 

Cyd Charisse 

Cedric Adams 

Claude Philippe 
Richard Joseph 

Tex McCrary 

Jinx Falkenberg McCrary 
Seaman Richard Moreland 
Bambi Linn 

Rod Alexander 

“Dizzy” Gillespie 

Emily Kimbrough 


FOURTH SEASON 


Frank Sinatra 

Joseph Welch 

Bette Davis 

Gary Merrill 

Bob Considine 

Henry Wallace 

Duke and Duchess of Windsor 
Jon Whitcomb 

Eadie Cantor 

Admiral Lewis L. Strauss 
Dave Garroway 
Captain Alfred Nilson 
Shelley Winters 

Harry Blackstone 
Herman Hickman 
Sylvia Perter 

Joe E. Lewis 

Ralph Edwards 

Kay Thempson 

Mary Roberts Rinehart 
Siebhan McKenna 

Jan Peerce 

Nathan Milstein 
Lawrence Welk 
Clifton Fadiman 

Jack E. Leonard 

Anita Ekberg 

Anthony Steele 
Ludwig Bemelm ns 
Cyrus Eaton 

Sal Mineo 

Don Ameche 

Suzy Parker 

Eydie Gorme 

Susan Strasberg 
Frankie Laine 

Admiral Chester W. Nimitz 
Ambassador Herve Alphand 
Basil Rathbone 

Jackie Rebinson 

Bill Cullen 

Paul Douglas 

Jan Sterling 

Senator Herbert H. Lehman 
Roberta Sherwood 
Kirk Douglas 

Gypsy Rose Lee 

Mrs. John G. Lee 
Gladys Swarthout 
David Burpee 

Kim Hunter 

General Garrison H. Davidson 
Xavier Cugat 

Abbe Lane 

Tennessee Ernie Ford 
Stewart Alsop 

Ted Lewis 

William Zorach 

Duke Ellington 

Dimitri Mitropoulos 
Chester Gould 

Felix Adler 

Arthur Larson 

Mike Tedd 

klizabeth Taylor 

Mark Van Doren 


John A. Aaron 


Ted Atkinson 
Constance Bennett 
Mel Alien 

Howard Lindsay 
Dorothy Stickney 
Roberta Peters 

James Michael Curley 
Warden Paul J. Madigan 
Guy Mitchell 

Artur Rubinstein 
Wilbur Clark 
Dorothy Draper 
Faith Baldwin 
Senator John L. McClellan 
Lisa Kirk 

J. C. Penney 

Fred Astaire 

Julie Wilson 

Anne Fogarty 

Andy Griffith 
Burgess Meredith 
Herbert Bloch 

H. Allen Smith 

A. C. Nielsen 


FIFTH SEASON 


Robert Kennedy 

Julie Lendon 

Rhonda Fleming 
Ambassador Abba Eban 
Rear Admiral Smedberg 
Dolores Gray 

Winthrop Rockefeller 
June Havoc 

Eric Johnston 

Jill Corey 

Edward T. McCormick 
Tony Perkins 

Joey Adams 

Charles Goren 

Nat King Cole 

Marilyn Van Derbur 
Sugar Ray Rebinson 
Major DeSeversky 

Art Linkletter 

Caleb Hammond 

Jack Paar 

Walter Slezak 

General Alfred M. Gruenther 
Carol Heiss 

Fernando Lamas 

Arlene Dahl 

Leo Dureocher 

Laraine Day 

Governor Robert Meyner 
Bob Cummings 

Tyrone Power 

Joanne Woodward 
Mischa Elman 

Bishop Henry Knox Sherrill 
Harpo Marx 

James Jones 

Hume Cronyn 

Jessica Tandy 

Red Barber 

John Cassavetes 

Gena Rowlands 

Mrs. Charles Ulrick Bay 
Maria Callas 

Anita Colby 

Cyril Ritchard 

Dean Martin 

Gina Lollobrigida 
General John B. Medaris 
Edward Stone 

Sam Levenson 

Mrs. Wendell Willkie 
Judy Holliday 

David Duncan 

Charles Van Doren 
Ginger Regers 
Jonathan Winters 
Edward Bennett Williams 
Sophia Loren 

Jan Mitchell 

Carroll Baker 

Mahalia Jackson 

Anna Maria Alberghetti 
Bennett Cerf 

James Herrmann 
Douglas Fairbanks, Jr. 
Russel Wright 

Wayne Parrish 

Frances Knight 

Dr. James B. Conant 
Dick Clark 

Anthony Quinn 
Maurice Chevalier 
Peter Ustinov 

Dore Schary 

Jack Carter 

Doris Fleeson 

Olivia DeHavilland 

Van Cliburn 

Margaret O’Brien 
Eddie Arcaro 

Robert Pavl Smith 
Georgia Gibbs 

Bob Evans 

Atty. Gen. William M. Rogers 
Charles Berlitz 

Vivian Blaine 


SIXTH SEASON 
Jerry Lewis 

Cmdr William R. Andersen 
Basil O'Connor 

Eydie Gorme 


Steve Lawrence 
Abby Van Buren 

Dr. Robert F. Geoheen 
Victor Riesel 

Mata and Hari 
Vincent Price 

Rosie Dolly 

Roger Williams 
Russell Patterson 
Jeannette MacDonald 
Gene Raymond 
Louella Parsons 
Justice Harold H. Burton 
Russell Crouse 
Agnes DeMille 

Mary Roebling 

Don McNeill 

A. C, Fuller 

Pat Suzuki 

Ann Sothern 

Aly Khan 

Richard Tucker 

Inez Robb 

Ivy Baker Priest 
Gene Kelly 

The D 'Essens 

Joanne Woodward 
Paul Newman 

Roy Campanella 
George Jessel 

Jane Morgan 

Yousuf Karsh 
Huntington Hartford 
Meyer Davis 

Tony Randall 
Genevieve 

Red Smith 

Dagmar 

Danny Dayton 
Norman Rockwell 
Fidel Castre 

Harry Golden 

Claire Bloom 

Chiee Giftord 
Antonino Recca 

Dr. Howard Rusk 
Jack Wrather 

Ponita Granville 
Shirley MacLaine 
Rube Goldberg 

Sara Gibson Blanding 
Fudd Schulberg 
James F. Byrnes 
Eleanor Steber 
Joshua Logan 

Jimmy Cannon 
Milten Berte 

Althea Gibson 

Joan Blondell 
Thomas Hart Benton 
Mrs. Babe Ruth 
Cleveland Amory 
Isaac Stern 

Whitney North Seymour 
Gale Storm 

Cadet Peter Dawkins 
Moss Hart 

Kitty Carlisle 
Tommy Armour 
Vincent Sardi, Jr. 
Jule Styne 

Mrs. Albert D. Lasker 
Bill Veeck 

Tom Poston 

Jean Sullivan 
Sergeant William E. Daniel 
Zsa Zsa Gabor 
Geraid M. Loeb 
Jerome Robbins 

Mrs. Anna Rosenberg 
Ambassador M. C, Chagla 
Garson Kanin 

Ruth Gorden 

Lee Remick 

Hugh Baillie 


-.. and families 


AND THANKS TO: 


FAYE EMERSON 
MARGARET TRUMAN 
JACKIE GLEASON 

JANET MURROW 

JERRY LEWIS 

GARRY MOORE 

AUDREY MEADOWS 

(Who sat-in for Ed Murrow 


when news assignments took 
him abroad on Friday nights.) 


AND OUR STAFF: 

DAVID MOORE 

CHARLES ROMINE 

AARON EHRLICH 

LIZ SCOFIELD 

NANCY CAMMAROTA 
and directors 

BOB DAILEY 

CHARLES N. HILL 

ROBERT M. SAMMON 


Jesse Zousmer 
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Sarnoff's ‘Negev For 1V’ 


—___—_———-——__ (‘ontinued from page 





else again, and it’s an integral part 
of the daily pattern of living for 

the Israeli population of 
2,060,000 people. Unfortu- 
along with the State-oper- 
Radio Israel, the listeners are 
g constantly subjected to a bar- 





G ot 


of anti-Jewish propaganda 
f the unfriendly border coun- 


of Jordan, Lebanon and Egypt, 
designed to foment uprising among 
approximately 20,000 to 30,000 
still living within the bor- 
of Israel. The Israelis listen 
to it for amusement. How the 
Arabs respond to it is, of course, 
ething else again. 
Film Houses Packed 


ibs 


Lacking television, the Israeli 
looks elsewhere for his amuse- 
ment and entertainment. Film 
houses in Tel Aviv, Jerusalem, 
Haifa are packed as they are, for 
that matter, in the small towns 


nd settlements that have sudden- 
popped up in the surrounding 


] lisides and desert. The newly- 
ynpleted 20th-Fox-built theatre 
i rel Aviv is as lush and updated 


Broadway showcase. Even 


as a 
the collective settlements (kib- 








utzim) the thirst for entertain- 
ment and cultural advancement has 
sparked a whole series of little 
theatre movements with an ex- 
change of performers, directors 
and audiences. 

rel Aviv, bursting at the seams 
(it's already building upwards in- 
stead of horizontally) offers a 
wide range of entertainment from , 
the Israei Philharmonic in the 
spacious Frederick Mann Audi- 


torium (as dramatic an edifice as 
New York's UN Assembly build- 














W jliam Campbell os 
Jerry Austin 


INO 


TV’S NEW 


HARD-DRIVING 
SALES VEHICLE 


BEER: 

Genesee! Schmidt! 
FOOD CHAINS: 

A & P! Winn-Dixie! 
GASCGLINE:; 


General Petroleum! 
Ashland Oil & Refining! 


OTHERS: 


Johnson’s Wax! 
Firestone Tires, Etc.! 





C2 
oe ~_ INDEPENDENT 
CT TEnEvision 
CORPORATION 
/) 488 Madison Ave. + New York 22 
Telephone * PLaza 5-2100 


—~ 


|has been overturing 
| Whether true or false, 


i tially endowed by 


| speaking South 
|Art Theatre troupe playing Israe 








ing) and where, last week, Boston 
Symphony’s Charles Munch 
conductor and Isaac Stern 
ist literally shook the rafters) to 
such items as the state-subsidized 
Habima Players and the equally- 
proficient Chambers ! 
their performance last 
the Hebrew - translated 
House,’ by Ibsen was 
professionalism by anyone's stand- 
ards, and if there was something 
creaky about the play itself it 
certainly no fault of the perform- 
ers). A new Chambers Theatre is 
presently under construction, par- 
Elizabeth Taylor 
late husband 


as 


as solo- 





“Doll's 


toplevei 


was 


as a memorial to her 
Mike Todd. 

The thirst for culture knows 
bounds; the still-infant 
ready producing its first batch of 
playwrights, and to watch how 
3,000 Kibbutz farmers on the 
shores of the Galillee responded 
to a performance by the Budapest 


no 
state is al- 


String Quartet along- with Isaac 
Stern’s virtuosoing packed a wal- 
lop, emotional or otherwise, that 
beggars description or compari 
son 
Intime Theatre Club 

Right now one of the choicest 
items on the Israeli show biz hori- 
zon is the Theatre Club—an 
time spot (capacity 200) that’s a 
cross between San _ Francisco's 
“hungry i” and New York's Vil- 
lage Vanguard. Originally con- 
ceived as ‘an after-theatre spot 
where one could enjoy a drink 
while listening to a balladeer or 
joining in Israeli marching song 


11:30, con- 
the “hottest 


reservatio 


(performance starts at 
tinues to 1) it’s now 


ticket” in town 


| must be made weeks in advance 


If the visiting show biz celebs 
from the States and elsewhere re- 
turn night after night, it’ 
ly to imbibe the spirit 
tronage (a lot of them vari 


S pri 
of the pa- 


of a Near East beatnik) and to 
catch the hottest act in all Israel 
—the Theatre Club Quartet. This 
male foursome of zanies are the 
Ritz Bros., the Marx Bros., Mort 
Sahl, Adolph Green and Betty 
Comden (‘perhaps even more ac- 
curately the old Revuers act) all 
rolled into one. Their forte is sa- 


tire. Their takeoff on Radio Israe! 
is a particularly hilarious bit, as is 
their routine on a non-Hebrew 
American Yiddish 


|dates. The talk here that 
enterprising William Morris ag 
the quartet 
it’s a cinch 
can translate their Is- 


1s 


an 


ent 


that if they 


| raeli idiomatics and _ buffoonery 
into U. S. tv and its nitery con- 
| fines, their future as a sock inter- 


| national act is assured. 
| 





| 


Tourism 


Israel anticipates a day not far 
off when tourism will be its second 


biggest industry, and it’s truly as- 
tonishing the type of luxury ac- 
commodation that’s available ip a 


country with a 10-year statehood 
status. That the Dan Hotel in the 
heart of Tel Aviv compares favor- 
ably with the snazziest of layouts 
in American resorts perhaps isn’t 
{too surprising (considering that 
Tel Aviv itself has achieved a 
tempo, a pace and modernity per- 
haps more attuned to Miami 
Beach). One can only gape, how- 
ever, and go into a “gee whiz” rou- 
tine when he comes across the 
kind of luxurious resort hotels as 
the Accadia and the Sharon on 
the outskirts of Tel Aviv (at prices 


comparable to U. S. standards) or 
the Dolphin House near Haifa, or 
the swank accommodations at 


Tiberius on the Sea of Galillee, or 
atop Mount Carmel overlooking 
Haifa and its beautiful harbor, or 
even in such remote areas as Safed 
to the north and Elat on the Red 
Sea to the south. 

EI Al, the Israeli air line, is fully 
cognizant that the N.Y.-to-Tel Aviv 





| up an all-inclusive package 
| Jordan, Bierut, 
| but that, 
for the present. 


fare rap ($1,300 roundtrip, first 
class) is a deterring factor; also 
recognizes that it must create a 
greater awareness that the new 
state is climatically ideal for year- 
round vacationing (the winter fall- 
off is drastic). It also knows that 


a more realistic solution is to offer 
(Israel, 
Egypt, Syria, etc.) 
course, is impossible 
Nonetheless b 
ings have been hitting an ac: 


of 


oo} 





e 


tated pace and even last year’s 10th 


| living. 


anni peak mark will be topped this |= 
|} summer, 


Tel Avivians are perenially | 
squawking about the high cost of 
One can understand why 
in an economy where something 
like 450 Israeli pounds (about $50 | 
a week) represents the average 
earning power of a family. Yet 
Tel Aviv is jampacked with luxury 
apartment living. You buy the key 
hree-and-a-half room (plus 
luxury apartment for any- 
from 20,000 to 30,000 
$10,000 to $15,000). Except 
efugees who came with 
that totes up to a lot of 
t e. Yet it seems they can't 
fast enough, 


e 1 








Queen Liz 


=== Continued from page 


Games the same time, 


At roughly 


WBKB had also made a pitch for 
exclusive coverage of the queen’s 
arriva and Quinlan said he 


ugh WBKB’s past record of re- 
ecasts had impressed the 
staff. 


mote r 


rs 





1im to the Buckingham 
post was disputed at a 
ing last week of station brass 
\ e mayor's aide, Col. Jack 
R. Re WGN-TV and WNBQ 
bach t of the donnybrook 
fter a while, but WBBM-TYV, rep- 
by Harriet (Sis) <Atlass 
ol ed to challenge Quinlan’s 
settled by the 
Quinlan lost. 
\ announcing he would with- 
from the pool, he recanted 
not contribute his 
at another site and 
o lend the _ pool 
acquired 65” high 
oOpic liens 





and 


~e ne Will 


pe ered teles¢ 


AT Le the I 


Juinlan exp 
Qu c] 


neeting the harrassed 
ained his actions thus: 
coin reluctantly. un- 
protest Experience should 
been the deciding factor, and 
ve done far more remotes than 
is. Their truck hasn't had 
nuddy in six months. I 
razenness of WBBM to 
etting way alway} 
because it’s CBS.” 
WBKB had another reason 
t to cover the point of 


1 ¢ ; 


its, S 
{or 
de- 


Fit for a Queen 


Cl June 23. 
On Queen I eth’s itiner- 
visits this city 
RCA exhibit at 
of and 
Industr’ where se 
coior 


igo 
] } 
ll<a 
t n Siic 
A 
science 
she will 
tv for 


um 
e 
the 


The British queen and her 
i, Prince Philip, will 
a side trip to the 
via the new St. 
Seaway during 
of Canada. It will 
royal couple’s first 
the city of the big 


usbdant 
l ing 
Vindy City 
awrence 
tneir tour 
be the 

Visit to 

sh ders 


V 
I 
L 


oul 








barkation It has secretly been 
planning to scoop 
tions with a specia! telecast on the 
eve of the queen's arrival, which 
in actuality will have more to do 
with the St. Lawrence Seaway 
than with the queen herself. For 
this special feature, 
will have its remote truck on the 
Buckingham Fountain site the 
night before the pooled telecast. It 
could have doubled in service, 
The spec, titled “A Queen, The 
City, Its Future,” is the brainchild 
of commentator 
his partner Dave McElroy. 
be a tv 
tape segments covering the royal 
party’s departure from Montreal, 
part of the trip down the Seaway 
and the implications of the new 
water avenue on the port city of 


It’s to 


Chicago Ross, who's. produc- 
ing and nairating the hourlong 


documentary, will be in Montreal 
this week with a Telenews camera- 


Neen i  ——————— et 





Patterson- Johansson Closed-TV Bout 


————— Continued from page 1 











the Patterson-Harris fight. New 
York has been blacked out from 


project, had 151 locations and 516,- 
000 seats, 


@Theatre circuits reported ad- the telecast. 

vance sales as “fair.”” The pace is ae 

said to be better than the Patter- Into Kingston Aud 
son-Harris fight but slower than} Kingston, N.Y. June 23. 


the Robinson-Basilio bouts 
Tomorrow's Patterson - Johans- 
bout will mark TelePrompter’s 


Local Municipal Auditorium will 
carry TelePrompter’s closed-cir- 
cuit the Patterson-Johansson 


son of 











strongest entrenchment to date in| heavyweight championship bout 
the boxing business as an adjunct Thursday (25), at $3.85 admission. 
to its electronic activities. As en- The Stanley Warner in Utica 
visioned by Kahn, and reported wij) also outlet the fightcast, $3.50. 
recently in Varrery, TelePrompt- 

er, via its closed-circuit division, — 
will serve as a bankroller for fight 


TY Revenues 


an anal- 
his com- 


promotions. Kahn makes 
ogy between the plans of 


pany and the policies currently |—__._ Continued from page 1 ees 
pursued by the major film compa- i i 
nies. Just as the film companies 4.1% to $181,100,000. Total tv time 


sales was reported at $950,900,000. 

Seven national and regional AM 
networks, and 3,178 stations re- 
ported total revenues of $519,500,- 


finance productions, either by as- 
embling packages or putting up 
the coin for packages brought in 
by indie producers, TelePrompter 


hopes to work out similar arrange- | 000 for 1958. This was seven tenths 
ments for boxing. To accomplish of 1 above 1957. Income before 
this, Kahn would make offers to taxes was $38,100,000—a 30.9% 
the top current crop of fighters drop 

and arrange bouts that are con- AM time sales rose three tenths 
sideped good boxoffice for closed-' of 1°; to $538.700,000. Network ra- 
circuit television A promoter, dio time sales totalled $46,500,000 
who would serve similarly as a|_, drop of 8.1%. National and re- 
film producer, would be-retained gjonal sales rose 1.5% to $172,000,- 
to stage the actual promotion 100, while local sales were $320, 

lieved to be part of Tele- 200,000—a 1.1 increase. 


Be 


relations 
and fight 
arrange- 
ePrompter 


| cementing of 
regional promoters 
is the present 
whereby Te! 


rs 














gers 


has 


men 


Cowan & Audrey 




















sub-licensed the closed-ty rights for ——— Continued from page 75 gemma 
arenas and auditoriums to various i : 
individuals in a number of terri- OF Harry Ommerle. Robinson quit 
ories. Theatres: are not included to set up his own production outfit, 
n these deals and TelePrompter Ommerle, who was Robinson's key 
etains the right to deal directly Program aide, resigned a few days 
vith theatres in these areas. later and officially checked out of 

In California, for example, arena the network last week. He’s now in 
ee ee Te eK yeti ~ |the Virgin Islands. He checks in 
rights have been sub-licensed to at Sullivs Stauffer, Calwell & 
Don Chargin, who promotes fights 3 BP pv ; com: . a on yy we 
at Hollywood's Legion Stadium, ayles agency BSA Wes 

id Don Nesseth, manager of light- 
veicht vs I r . a . ; 
weight champion Don Jordan. Albany—Sandy Taylor (Epstein), 
Chargin and Nesseth will operate : : ; ; 

< | former announcer-deejay for 
he arenas in Hollywood, San Fran- sce . an 6 
cisco and Oakland themselves, but | VPTR in Albany and WSNY in 
have made deals for the telecast Schenectady, is now publicity as- 
with some 10 other arenas in Cali- | sistant for the State Lottery Con- 
fornia Fight promoter Jack Hurley | trol Commission, bingo-licensing 
received the rights for some six a 
' |} agency 

ure locations in the Pacific 
Northwest. Lou Viscuisi, Texas pro- | ~ ® 


moter and manager of lightweight 

;}champ Joe Brown, has the arena | A REAL 
greenlight for Texas. Max Yergin, 

| Kansas City fight promoter, has| ““‘OUJTCH TREA 


| advertising man, Lwren Cassini. All 


| Kahn 


the other sta-| 


the station | 


| troversy and litigation surrounding 


Norm Ross and | 


college of live, film and | 


man getting the film footage. Pro- | 


gram has been purchased by Chi- 
cago Title & Trust Co. and will be 
aired July 5 at 8 p.m. 

Following day Ross will be 
WBKB’s sole representative in the 
pool as commentator at the pro- 
cession’s starting point, Bucking- 
ham Fountain and the lakefront. 





Dallas — Julie Benell has been 
signed to a longterm deal by Gen- 
eral Foods to sponsor one half of 

ho 


1¢ ne economist program on 
WFAA-TV Monday through Fri- 
days starting at 10:30 a.m. This is 
said to be the longest block sales 
in the show’s history. 


| Rosensohn, a former v.p. of Tele- 


| his debut as a fight promoter with 


the okay for five or six locations in 
that territory. Ditto fight promoter 
Major W. H. Peeples Jr., for sev- 
eral sites in Florida. In Canada, 
the sub-licensing rights went to an 
the sub-licensors, according to 
put up a substantial guaran- 
tee for their territories. In a couple 
of instances, theatremen with small | 
houses were given the okay to place 
the telecast in an auditorium. 
Drive-ins represent less than 5% 
of the network. At one time they 
played a significant role in obtain- 
ing the large seating capacities for 
summer fights, but the fear of rain, 
considered a deterrent in guaran- 
teeing ozoner attendance, has seen 
more dependence piaced on the 
indoor houses and the arenas. 
Originally, some of the fight pro- 
moters had planned to stage live 
fights in eonjunction with the 
championship telecast, but the con- 


a 


HEINEKEN 5 


SKEWED ~ HOLIAN 


ores 


the event left a degree of uncer- 
tainty and is said to have prevented 
the arranging of the live bouts. 
Although the current event ap- 
pears to have the largest lineup of 
arenas to date, theatres are | 
strongly represented, with self 
of all the top chains represented | 
in one or more cities. In some com- 


munities, both theatres and arenas | | 


are day-dating the event. The re- | sen. 8 immerters: Vine OCA, Oe 
sult of tomorrow’s telecast will give | New York, Chicago, Beverly His, Miamt 
some indication of the comparative | 

















draw cof the arena versus the | 
theatre. | 
The staging of the event on 10th Annual 


WHITE MOUNTAINS’ 


Thursday night marks another de- 


parture. Previously, most closed-tv | FESTIVAL of the 7 ARTS 
fights were held on Monday or July 3rd to 20th 
Tuesday nights, regarded as thea- | ‘ 

tre off nights. However, it’s felt | SKY HIGH in the 

that the cumulative effect of sports | WHITE MOUNTAINS 


page publicity during the early part | 
of the week will prove beneficial 
to theatres and arenas. 

The price range in all locations 
will be between $3.50 and $7. Bill 


5 LAKES © 5,500 ACRES 


TARE 


Pike « New Hampshire 
Information: Walter Jacobs 


Prompter and long associated with 
the closed-circuit. field, is the pro- 
moter of the actual fight. He made 


SSSESESSSEE SS 
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SHOWTUNES BACK IN ORBIT 





Battle of Speeds Gets Tape Version 
As RCA, Ampex Differ on Systems 





A new “battle of the speeds” + 


has broken out in the tape field | 
with KCA Victor in one corner, 
championing a cartridge system of 
834 inches per second speed and 
Ampex, in the other, pressing for 
reels at 744 inches per second. 

Victor, which has jist launched 
its tape cartridge machine and pre- 


recorded catalog, demonstrated 
the capabilities of the 354 i.p.s. 
(inches per secend) system last 


week at its N. Y. studios before a 
congregation of hi-fi experts. The 
cartridge machine, compared to a 
professional studio 15 ip.s. ma- 
chine and another home model 
714 ip.s. machine, performed ex- 
cellently at all times and, in some 
musical passages, was identical in 
quality with the professional ma- 





chine. The amplifier and speaker 
systems were the same for all 
three demonstrator units, since 


only the diverse speeds were being | 
tested. 

Victor is launching a heavy pro- 
motion for its cartridge machine 
which will be able to record as 
well as play back. There will be 
between 50 and 60 prerecorded | 
cartridges available by the end of 
the year under the Victor label at 
prices ranging from $4.95 to $9.95, | 
which are comparable to stereo | 
disks. The tapes can play up to 
an hour of stereo music and two 
hours monaurally. The iuachines 
are starting at $299.95. 

Several other companies are 
planning to manufacture’ tape 
cartridge machines, including Bell 
Sound, VM, Pentron and Motorola. 

Iso, other diskeries will shortly 
be packaging prerecorded tapes in 
cartridge form. The cartridge has 
surmounted past objections to 
tape since the difficulties of 
threading a machine has been 
eliminated. 

Ampex, which was also inter- 
ested in the cartridge field at the 
outset, has now come out for the 
conventional reel. Numerous indie 
labels will make prerecorded tapes 
available via a new Ampex sub- 
sid, United Stereo Tapes. } 





Academic Diskery Ringing © 
The Belles-Lettres With — 
50 Mins. of Heady Stuff 


Houston, June 23. 

4 Houston's architect’s theory 
that people like to think bloomed 
as a $250,000 recording venture. It 
was originated by Mack G. Reed. | 

Academic Recording Institute, of 
which Reed is prez, has produced 
five separate series of lectures- 
interviews by leading men of let- 
ters. A series consists of 10 records 
or tapes, 50 minutes in length. 

The series went on sale last week 
on a disk subscription basis, sim- 
ilar to book club marketing. 

The first five lectures are Sam- 
uel Eliot Morrison, Pulitzer Prize- 
winning historian and authority on 
Christopher Columbus, American 
history and the U.S. Navy in World 
War II; John Mason Brown, drama | 
critic and author; Charles Frankel, 
Columbia U. philosophy prof who 
moderates the CBS-TV program, 
“World of Ideas”: Ashley Monta- 
gue, anthropologist and family af- 
fairs editor for NBC, and C. North- 
cote Parkinson, political scientist 
whose “Parkinson's Law” satirizes 
the diminishing returns of growing 
bureaucracy. 

They explore, at conversational 
level, a number of specific subjects 

(Continued on page 107) } 





George Furness Joins 
Carlton as Midwest Rep 


George Furness has joined Carl- 
ton Records as midwest regional 
promotion director. A music biz 
vet of 20 years, Furness has been 
associated with the professional de- | 
partments of Robbins, E. H. Morris | 
and BMI. 

As midwest regional director, 
he'll be in charge of deejay pro-| 
motion as well as artists and re- 
Pertoire and distributor relations. 


Negro Makes It Longhair 

Sanford Allen, 20, a violinist 
of Brooklyn, is the first regu- 
larly employed Negro member 
of the N.Y. Lewisohn Stadium 
Summer Symphony. Various 
organizations have for years 
pressured the N. Y. Philhar- 
monic and the radio-television 
network house orchestras to in- 
clude some Negro sidemen. 
A few have been used as “ex- 
tras” and many Negro singers 
have appeared as soloists but 
the regular contract rolls have 
heretofore not opened to Ne- 
gro musicians. 

Lewisohn employs 96 men 
for the six-week summer sea- 


son. Nearly all are Philhar- 
monic regulars. 
ae wa 





Warner Label Up 
To 100 Mark On 
Stereo Since Sept. 


Hollywood, June 23. 

James B. Conkling. Warner Bros. 
Records’ prez, is looking to a bull- 
ish future for his diskery because 
of the exceptional gains being 
made by stereo recordings and 
stereo home phonograph equip- 
ment. 

In an address made Friday (19 
to the delegates attending the 
Warner Bros. Pictures convention 
at company’s Burbank studios, 
Conkling pointed out that the com- 





| pany, although only in the market 


since last September, already has 
100 stereo LPs on release repre- 
senting repertoire from Broadway, 
pix, tv, jazz, mood music, Christ- 
mas, comedy and other special 
records. 

Conkling also staied that since 
entering the market, the diskery 
has evolved a distribution pattern 
which currently reflects seven 
company-owned distribution cen- 
tres and 27 distributors. In having 
its own distrib branches and sales 
personnel, the firm has been able 
to make -direct contact with ap- 
proximately 40% of the total busi- 
ness potential, comparable to the 


major record companies’ opera- 
tion. 
Stressing the integration be- 


tween the disk company and WB's 
tv division and the pic operation, 
Conkling cited the bestselling LP, 
“77 Sunset Strip,” and the clicko 
single by Ed Byrnes and Connie 
Stevens, “Kookie Kookie (Lend 
Me Your Comb).” Byrnes, inci- 
dentally is featured on “77 Sunset 
Strip.” 


Garner Inks 2-Year 








| 


Extension With Hurok 


Erroll Garner, who came under 
the Sol Hurok banner last year, 
has signed a new two-year agree- 
ment with the Hurok office. Hurok 
will handle the jazz pianist’s con- 
cert bookings for the 1959-60 and 
’60-'61 seasons in the U. S. and 
Canada. Garner, incidentally, is 
the first artist from the jazz field 
to be booked under Hurok’s tour 
direction. 

Immediate concert plans for 
Garner include a heavy fall sched- 
ule starting the first week in Octo- 
ber. On Oct. 16, he’s slated to 
play his first solo date at 
York's Carnegie Hail. During his 
first year with Hurok, Garner 
played concert halls, colleges and 
even on the Navajo Indian Reser- 
vation. 





Herbert von Karajan, European 
conductor, will conduct the first 
“Symphonies Under the Stars’ 


concert, which tees off Hollywood 
Bowl 38th season July 2 


New | 


BLICKS END 
LONG LAYOFF 


There's still some hope for show- 
tunes in the pop singles market. 
Virtually relegated to the album | 
field, in straight or jazzed-up ver- 
sions, for the past several years, | 
songs from Broadway shows are | 
beginning to make some noise in| 
the pop market again. 

In the past few weeks, three 
tunes out of Broadway shows have | 
been making their mark in the) 
pop field and disseries as well as| 
publishers are looking at it as the | 
beginning of a trend that will} 
bring the showtunes back into pop | 
acceptance. What's important, they | 
say, is giving the plug songs from | 
the Broadway shows a Sosenenes | 
that the teenagers will understand. 
They now believe that kids will) 
respond to showtunes if presented | 
with the vocal and instrumental 
beat that they can dig. | 

Spotlighting a showtune poten-| 
tial impact in the pop area is| 
Anita Bryant’s disking of “Till 
There Was You” from “Music| 
Man.” Although the show is from | 
the 1958-59 season, it’s a current} 
slicing for Carlton Records and in| 
a couple of weeks on the market 
has passed the 150,000 sales mark. 
(A showtune single hadn’t done 
so well since Vic Damone’s “On 
The Street Where You Live” for 
Columbia about three years ago). 

Joe Carlton, who heads the Carl- 
ton Records firm, figures that the | 
record “got to the kids” because | 
the rock ‘n’ roll formula served as | 
a base for the preparation of the | 
disk. The diskery developed the | 
side with “teen-strings” and had | 
the band arrangements on a trip-| 
lets tempo pattern pegged strictly 
for the young listener. 

Supplying the showtunes with a 
beat, says Carlton, opens up new 
avenues of exposure. Stations that 
won't play rock ‘n’ roll tunes, he 
points out, will play the show songs 
that have been given the teenage 

(Continued on page 107) 


Diners Club In 
On LP Discounts 


The Diners’ Club, which is mov- 
ing into the disk club field with a 
flock of indie labels, is wooing 
membership with an offer of five 
cuffo albums for an obligation to 
purchase six LPs during a 12- 
month membership. These selec- 
tions will be sold to the Diners’ 
Record-Of-The-Month Club mem- 
bership at discounts up to 50° of 
list price. 

Some of the artists represented 
in the first batch of the Diners’ 
disk club offerings are Lionel 
Hampton, Louis Armstrong, Julie 
London and Duke Ellington. Al- 
bums will cover the pop, mood 
music, classical, jazz, Latin, spoken 
word and children’s fields. 


20TH-FOX RECORDS’ 
ROUND-WORLD TIES 


The 20th-Fox label has broad- 
ened its global affiliation with the 
signing of Karusell Grammofon to 
distribute the line in Sweden, Den- 
mark, Finland and Iceland. 

The diskery is now tied to Sica- 
mericana SRL for Argentina and 
Uruguay; EMI Australia Ltd. for | 
Australia and New Zealand; Qual- | 
ity Records Ltd. for Canada; La 
Discoteca for Cuba; Rank Records 
Ltd. for England and the United 
Kingdom; Vega Records for France 
and the French Union; Bertels- 
mann GMBH for Germany, Austria 
and Switzerland; Hed-Arzi Ltd. for 
Israel; Blubell Edizioni Discograf- 
iche for Italy; Victor Co. of Japan | 
Lid. for Japan, Korea, Okinawe, 
Thailand, S. Vietnam, Laos, Cam- 








| bodia, Indonesia and Taiwan; Fab- | 


rica De Discos Peerless S. A. for | 
Mexico; Egil Monn Iversen for) 
Norway, and African Consolidated | 


Films Ltd. for South Africa. | 


Cller to Fight for Jukebox Bill 


To ‘Very End’; Unimpressed by Ops 


Poverty Plea, Calls for 





> 


N.Y. Jukebox Census | 


A New York Police Dept. | 
census of jukeboxes in Gotham | 
shows 10,441 boxes ’in various 
locations with 41 complaints 
of intimidation from racket- 
eering elements having been 
received from operators. The 
police turned the complaints 
over to the borough district 
attorneys, two of whom re- 
quested the juke survey. 
Brooklyn has the most jukes 
in operation with 3,330 boxes, 
followed by Manhattan, 3,147; 
Queens, 2,053; Bronx, 1,509; 
and Staten Island, 402. It was 
the first time such a study had 
been made of the N. Y. juke 
industry. 

The coin machine operators 
are now in focus of several 
local, state and Federal com- 
mittees and grand juries which | 
are probing the extent of the | 
underworld’s penetration into 
the industry. 





| 
| 








ASCAP’s New 


Consent Decree 
Up for Hearing 


The Dept. of Justice’s proposals 
to amend the consent decree of | 
the American Society of Compos- 
ers, Authors & Publishers will be | 
given an informal hearing before 
N.Y. Federal Judge Sylvester Ryan 
next Monday (29). The Justice De- 
partment attempted to submit the 
améndments to Judge Ryan on 
Friday (19), but the judge refused 
to accept it on the grounds that 
all parties were not notified of the 
proposals, in effect, rebuking the 
Government for not informing all 
interested writers and publishers 
of its move. | 

Although terms of the Justice 
Dept.’s consent decree are being 
kept under wraps until next Mon- 
day, it’s known that the amend- 
ments extend to all phases of 
ASCAP’s operation. They will af- 
fect such matters as the method 
of the Society’s survey of perform- 
ances, the distribution formulas} 
for writers and publishers, and 
perhaps most important of all, the 
weighted voting system. While it’s 
not expected that a one-vote-per- 
writer formula, irrespective of 
earnings will be adopted, a drastic 
revision of the current setup is| 
anticipated. Under the present 
voting system, writers get one vote 
for every $20 earned while pub- 
lishers get one.vote for every $500. 

The Justice Dept., which-~ has 
been negotiating with ASCAP for 
over a year on terms for a new 
consent order, has recently come 
under fire from Rep. James Roose- 
velt (D., Calif.) for the long delay. 
Rep. Roosevelt is known to be 
syp pathetic to the critics within 
ASCAP’s ranks who: have been 
pressing for a wholesale revamp 
of the Society’s operation. 


} 





| 
| 


Urania Ups Nielsen | 
In Diskery Expansion 


William S. Nielsen has been 
upped to general manager of 
Urania Records. He'll also continue 
in his duties as diskery’s director 
of sales. 

Since coming to the label sev- | 
era! months ago from Epic Rec- 
ords, where he was general man- 
ager, Nielsen has stepped up disk- 
ery’s activity in the monophonic 
and stereo singles field. | 

Under Nielsen’s aegis, Urania} 
has also moved into the Spoken 
Words field with an Alexander | 
King package out this week. The 
diskery is prexied by Sieg Bart. ) 


| dios, 
| tuted 


‘Adjustment’ 


Washington, June 23. 
House hearings on the Celler 
jukebox bill wound up last week 
on a note of powerful encourage- 
ment to songwriters and compos- 


| ers, 


As the recital of arguments 
neared an end, Rep. Emanuel Cel- 
ler (D-N. Y.) took over the chair 
of the House Copyright Subcom- 
mittee and delivered an impas- 
sioned pledge which went: “I am 
in this situation until the very end. 
I have offered this bill. I have 
stood on the sidelines for many 
years on this matter. I feel that it 
needs guidance, and I an? going 
to give it guidance, regardless of 
what happens. This is going to be 
settled... 

“And I am going to tell every 
man in this audience and the pub- 
lic generally, when I get into a 
fight, I am in the fight right up to 


|the hilt, I can assure you. I am 


going to use every weapon I can 
command to get a realistic, equit- 
able adjustment of this matter. I 
shall not rest until that is done.” 

Then Celler announced he was 
calling a conference of all parties 
to the jukebox royalty fight in an 
effort to accomplish outside a Con- 
gressional hearing room what's 
never come to pass in 25 years of 
legislative history—a meeting of 
minds between the jukebox opera- 
tors and the performing rights 
societies. 

The confab was tentatively 
scheduled for either July 9, 10 or 
11, after George A. Miller, presi- 
dent of Music Operators of Amer- 
ica, said he could not make it today 
(Tues.) as originally suggested by 
Celler. 

It appeared to be potent strategy 

(Continued on page 107) 


L.A. Rebel Tooters Union 
Say 10 Members Barred 
In Bolshoi’s Vidtaping 


Los Angeles, June 23. 
Discrimination against employ- 
ment of 10 musicians in vidtaping 





| by Skiatron of Sol Hurok’s “Bolshoi 


Ballet” is claimed in charges filed 
by Musicians Guild of America with 
the National Labor Relations 
Board. 

Musicians’ bargaining agent as- 
serted that the 10, who originally 
had played during the two-week 
engagement of the Ballet at Shrine 
Aud, were crossed off when the 
ballet was vidtaped immediately 
afterwards at the old KLAC Stu- 
and other musicians substi- 


Named in action were the Bol- 
shoi Ballet, Sol Hurok Enterprises, 
several Skiatroh corporations in- 


\cluding Skiatron of America Inc., 
jand Television 


Industries Inc.; 
Mills TV Associates of N.Y., Hil- 
liard Elkins Ine. Trio of indi- 
viduals also were named, Al Lapin, 
George Kast and George Koukly, 
and likewise the AFM and Local 
47. 

MGA recently won a NLRB vote 
in which the AFM contested for- 
mer’s rights as bargaining agent 
for musicians working in major 
film studios, but the AFM and 


| Local 47, its local stanchion, are 


protesting final outcome of ballot- 
ing. AFM and Local 47 based its 
protest on contention the number 
of eligible musicians in election 
should have been 1,020 insted of 
1,402. 





Kleinbaum Heads Sales 
For MGM's Cub, Metro 


Ed Kleinbaum has been set as 
national sales manager for MGM's 
subsid labels, Cub and Metro. Ap- 
pointment was made by Elliot 
Wexler who recently came to 
MGM as director of marketing. 

Before taking on. his new post, 
Kleinbaum had been affiliated 
with MGM’s distributor in Cleve- 
land. 
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Jocks, Jukes and Disks 











By HERM SCHOENFELD 


Duke Ellington Orch (Columbia): ered in capable, but not standout, 
“HAND ME DOWN BLUES” | style by this singer, “THERE'S A 
(Cromwell*) is the type of number | BOAT DAT’S EAV ING SOON 
that would have been a sureshot|) FOR NEW YORK” (Gershwin*), 
hit in the old music biz days. It’s;from the same score, is given a 
a standout: blues number vocalled | more interesting rendition. 
by Ozzie Bailey. “WALKIN’ AND| Ronnie Harvey (Roulette): “BITE 
SINGIN’ THE BLUES” (Tempo*) | YOUR TONGUE” (Planetary*) 1s a 





is another fine example of Elling- | cute rocking ballad with a fresh | 


by Lil Green- 


Will Jordan (Hanover): “BYE 
BYE LOVE” (Acuff-Roset) is aj juve-angled item with chances. 
superb showease for this perform-| Faron Young (Capitol): “I HEAR 


Best Bets 


PEGGY LEE-GEORGE SHEARING, ; 
YOU CAME A LONG WAY FROM ST. LOUIS 
eer ee or i Salt Lake City 
Peggy Lee & George Shearing’s “You Came A Long Way From 
St. Louis” (Mills*) shapes up as a superb workover of this great 
standard and should grab plenty of spins from disk jockeys who 
attended the recording session at the recent Miami Beach conven- 
tion. “Salt Lake City” (Jewel*) is another solid jazz-styled entry 
- 


tonia, with vocal 


idea which this singer handles 
wood. A 


brightly. “CASH DOLLAR 








- * 
DAVID SEVILLE & CHIPMUNKS. .RAGTIME COWBOY JOE 
te ep METER CU EE Flip Side 

David Seville’s “Ragtime Cowboy Joe” (Fisher-Robbins-Alfred* ) 


continues the adventures of the Chipmunks down a click groove 
on an old standard. “Flip Side” (Monarch*) is a catching 


ori- 


ental flavored instrumental. 
RICKY NELSON. .........:%:; JUST A LITTLE TOO MUCH 
CHBOUERE) wc cccecerecccewenes Sweeter Than You 


Rickey Nelson's “Just A Little Too Much” (Hilliard*) is a stand- 


out rocking ballad which this singer wraps up with lotsa 
appeal. “Sweeter Than You” (Hilliard*) is a slow entry wit! 
vnpact. 
* 7 ~ 
POE PE 6 ok i cewek cs ecu JINE THE CAVALRY 
CRIN io siecle kicns ae siemens ere Hey, Betty Martin 
Mitch Miller’s “Jine The Cavelry” (Hollis-Americana is ¢ 


ber which 
(Ludlow 


other crackerjack marchina nui 
of fireworks. “Hey, Betty Martin” 
the children's tune. 

* - * 


.. KNOCK, KNOCK—-WHO’S THERE 


should stir up plenty 
is a charmi wor 


over of 


THE DEB-TONES.. 


Re Sy Oe a ee I'm In Love Again 
The Deh-Tones’ “Knock. Knock—Who's There” (Feist 1 a 
catching adaptation of the parlor game with a rocking beat and 
clever lyric. Could be big. “I'm In Love Again” (Crawford 
good undating of the standard. 
7 * - 
DICK CARUSG: ....6045-: I'LL TELL YOU IN THIS SONG 
CR er cae wae aati oan ce ale see kc RSS Blue Denim 
Dick Caruso’s “Pll Tell You In This Song” (Shai 1 l 
rocking ballad, makes a powerful owct for tl 
Jue Denim” (fh ts is a t 
* * * 


GEORGIA GiBBs, 
HAMBURGERS, FRANKFURTERS & POTATO CHIPS 


{| ere er are eee ee ee Pretend 
Georgia Gib ‘damburcers, Franl ters & Potato ¢ ‘ 
(Gil is a nifty novelty delire i to the hilt by this 
t Pretend Brande is a issy slice of tl } ( 
1g¢ 
* * . 
Pa, ae a Nd ss aha a) acy his ees ONE MORE TIME 
Co: eee Do You know How lt Feels To Be Lonely 
Sol Yaged’s “One Mcre Time” (Amor spotlights this fine 
clarinetist in a swinging insicrument u should set 
dancing. “Do You Know How It Fecls To Be Lonely” (A 
? 


; an okay, but less effective bluesy side. 








eis uncanny impression of Ed, YOU TALKIN'” (Lancaster a 
Sullivan, this time singing. “FLY catching ballad with a good idea 
CARPET FLY” ‘Kahn*) is less ef- | is handled smoothly by this fine 


fective 

Sarah Vaughan (Mercury: 
“BROKEN-HEARTED MELODY” 
{(Mansion*), an excellent ballad 
with an interesting rhythmic struc- 
ture, is handled in effectively 
straighi-forward style. “MISTY” 
‘Octave*) is a moodily atmospheric 
number tailormade for this song- 


country artist. “COUNTRY GIRL’ 
(Lancaster?) is more routine hi!l- 
-Dilly ngaterial. 

Ralph -Marterie Orch 
“WAMPUM” (Mansion* 
tractive instrumental executed in 
topflight style for general spins 
“CLEOPATRA’S DREAM” \ 
set*) is an oriental-grooved entry 


Mercury 


is an at- 


stress’ flexible larynx. for offbeat impact. 

Arbogast & Ross _ (Liberty) Mike Powers (Zelman): “TENN 
“CHAOS” (Asa*), a_ two-sided AGE SWEETHEART” (Jobete*) is 
spoof on a typical indie radio sta- a neat juve-angled ballad delivered 
tion operation with its formula in pleasing style. “I LEFT 
tunes and smappy background LOVE IN PARIS” (Jobeté« is a 


fair entry. 

The Crystals (Metro): “BETTER 
COME BACK TO ME” (Shapiro- 
Bernstein*) shapes up as a snappy 
rhythm tune rocked in nifty style 
by this combo. “THAT’S WHERE 
I BELONG” (Sheldont) is a solid 
ballad also with good potentia 


sounds, is loaded with laughs, par- 
ticularly for those in the trade. 
Cary Crosby (Verve): “THE 
HAPPY BACHELOR” (Morris*) is 
a vy hip piece ot macerial in a 
mcdern jazz groove and vocalled 
intricately and interestingly. 
“THIS LITTLE GIRL OF MINE” 


(Progressive*) is a neat rocking The Champs (Challenge): “THE 
number delivered with humor. RATTLER” (Jat?) is a driving in- 

King Curtis (Atco): “THE strumental with a tricky Latin beat 
HONEYDRIPPER” (Northern*) is which the juves will go _ for 
a two-part vocal-instrumental “NIGHT TRAIN” (Pamlee gets 


an arresting rocking workove! 


entry that'll get the kids dancing 
The Snappers (20th-Fox IF 


with its swinging beat. 


Ceorgé Hami!ton IV (ABC-Para- THERE WERE” (Porgie*) is built 
mountr: “GEE” (Combine*), is a along standard rock ‘n’ roll pat 
solid rocking ballad with teenage terns but the group gives some 
impact, is handled in this singer's | distinction. “BIG BILL” (Porgie 


sets up a western story in a rock 
ing beat with gunshots _inter- 
spersed but it all doesn’t add up 
to much of anything. 

Johnny Ellis (Freedom): “BAL- 
BOA BOP” (Gold Band-Ameche 
has the vocal and beat appeal that 


usual simple style. “I KNOW 
YOUR SWEETHEART” (Lark?) is 
a cute number, also angled towards 
the kids : 
Sammy Davis Jr. (Decca): “i Got 
Pienty O°’ Nuttin’ (Gershwin*), 
from “Porgy and Bess,” is deliv- 


BILL” (Planetary*) is another neat | 


| 








| LAWRENCE WELK 
First DOT RECORD Releases 
“MR. MUSIC MAKER” 
Dot L.P. Album No, 3164 
Two E.P.'s—Nos. 1079-1080 
(Also Available in Stereo) 





makes for a nifty juke attraction. 
“CINDERELLA DOLL” (Gold 
Band-Amechet) has enough of a 
teen-pegged bounce to draw juke 
coin 

Billy Steele (King): 
DERFUL THING” (Lois*) sets up 
'a romantic ballad mood via a good 
vocal attack. “REAL LOVE 
TRUE LOVE” (Lois*) is another 
romantic item, nicely handled 

Jerry & The Pledges (Campus): 
PILE IN” (Fremwary) piles up a 
lot of noise based on the tele- 
phone-booth jamup craze but it’s 


a bad try. “SKINS” (Fremwar 
sticks to the rocxing instrumental 
formula that keeps the kids 
around the jukes 

Don Nichols Orch (Delaware 
Valley): “MISS AMERICA” (Rich- 
er*) is built along old-fashioned 
vI and vocal lines but it’s not 

aint enough to make it attrac- 

e to the spinners. Tom Perkins 
is the crooner. “AT ATLANTIC 
CITY ON EASTER SUNDAY” 
Richter*) has a title that’s out of 
season and a style that’s out of 


Phil Hall handles the vocal 


ASCAP 


BMI. 


Ecuador Riots Cancel 
Nat'l Symph Concerts 
Ecuador 
il disturbances in 
| incellation of both 
f National Symphony Or- 
n its Latin-American tou! 
ctor Howard Mit« 
on musicians did disk the 
hestra recording ever 
e Ecuadorian National 
a special gift to the 
nation. Performance 
eliminated with declaratio: 
nment of martial law. for- 
g public gatherings in Quito 
riets 


June 16 
Quito 


Quito 


con- 


( au hells 


i the 


ng student 


30-year music biz 
his publishing 
ASCAP BMI 


\be Schwartz, 
t reactivatin 
ons with and 


ymns 


VARIETY 


2. PERSONALITY (6) 


3. DREAM LOVER (5) 
4. LONELY BOY (2) Sew a 
5. KANSAS CITY (9) 


7. WATERLOO (1) 
8. QUIET VILLAGE 
9. SORRY (11) 

0. TALLAHASSEE LASSIE 


(4) 


_ 


ALONG CAME JONES 
KOOKIE, KOOKIE 


TIGER 

A TEENAGER IN LOVE 
MY MELANCHOLY BABY 
ONLY YOU 


JUST KEEP IT UP 
SO FINE 


(Figures in parenthes: 


FS FHFHFFFHSSSHESEFSEFHSHS HFEF HH SES FPHHHHFHHHSEHHSOESESS¢FHOSSOOOF+ED 


“A WON-| 


6. LIPSTICK ON YOUR COLLAR (1) 


(1) 


FROM BOBBY SOX TO STOCKINGS 


I ONLY HAVE EYES FOR YOU 





Album Reviews 








Danny Kaye-Louis Armstrong: 
“The Five Pennies” (Dot). The 
| soundtrack of the Paramount bio- 
pic of Red Nichols adds up to a top- 
notch disk package. It showcases 
Danny Kaye and Louis Armstrong 


cluding a brilliant duo on “The Five 
Pennies Saints” and “Bill Bailey, 
Won't You Please Come Home,” in 
addition to solo turns by each. In 
addition, there’s some crackerjack 
| dixieland music by the Red Nichols 
combo, including the stirring “Bat- 
tle Hymn of the Republic.” 


Tommy Dorsey Orch Starring 
|Warren Covington: “Dance and 
|Romance” (Decca). Warren Cov- 
ington, who has taken over the ba- 
ton of the late Tommy Dorsey's 
organization, has turned it into one 
of the slickest dancebands now 
around. Once again, in this collec- 
tion, Covington’s trombone fronts 
the band in a highly listenable set, 
including “You Go To My Head,” 
“Waltzing Trombones,” “Night and 
Day,” “Too Marvelous For Words” 
and others. Covington’s vocals cn 
a half dozen of the tunes adds a 
pleasing touch. 

Lawrence Tibbett-Helen Jepson: 
“Porgy and Bess” (RCA Camden). 
This is one of the most interesting 
of the current flock of LPs based 
on the “Porgy and Bess” score. 
Recorded in 1935 shortly after the 
opera preemed on Broadway, the 
sound of this package may be a bit 
thin, but that is distinctly a second- 
ary consideration. since the per- 
formances are full-blooded and as 
dramatically exciting as the music 
requires Lawrence Tibbett and 
Helen Jepson handle the score in 
superb fashion and vocals by Tib- 
bett on “Bess, You Is My Woman 
Now” and “Where Is My 
and by Miss Jepson on “My Man's 
Gone Now” completely break 
through the sound barrier. 
Gershwin, incidentally, supervised 
this recording session. As usual, 
liner notes by Stanley Green are 
lucidly informative 

“Pete Kelly's Blues” ‘Warner 
Bros Based on the Mark VII tv 
series of the same title, this collec- 
tion sums up the best thing on the 
the music. A fine dixieland 
combo, with Dick Cathcart on cor- 
net, Eddie Miller on tenor sax, 
Matty Matlock on clarinet and Moe 
Schneider on trombone, swing 
through a bright session, including 
oldies and some fresh instrumen- 
This is a departure from the 
current cycle of hard-driving mod- 
ern jazz sounds associated with tv 
backgrounds 

Rex Allen-Reberta Shore-Tony 
Paris: “Say One For Me” (Buena 
by Jimmy Van 





show 


tat 
tails 


Vista The score 

Heusen and Sammy Cahn for the 
20th Century-Fox pic, “Say One 
For Me,” has been fashioned into 
an attractive package by a group 


of singers not associated with the 
film. Rex Allen, a western singer, 
handles “I Couldn't Care Less” 
and “The Secret of Christmas” in 
easy-to-take straightforward style. 
Roberta Shore's juve-piped vocals 
ind Tony Paris’ smooth crooning 
vie capably deliver tunes like 


_ “Antety _ |() Rest Sellers on Coin Machines...:............ 


1. BATTLE OF NEW ORLEANS (5) 


on a flock of standout songs, in- | 


Bess” | 


George | 


,“The Girl Most Likely to Succeed,” 


|“Chico’s Choo-Choo” and “The 
|Night Rock ‘'n’ Roll Died (AI- 
most).”” Tutti Camarata’s back- 


grounds are topnotch. 

“Gary Crosby Belts The Blues” 
(Verve). This Crosby son has cut 
a niche for himself as a firstrate 
jazz singer. His relaxed style, 
deep-toned pipes and smart phras- 
ing are showcased on a program 
of standards, including “Sentimen- 
tal Journey” (a multiple-dubbed 
vocal), “In The Wee, Small Hours 
of the Morning,” “Breeze,” “What's 
Your Story, Morning Glory,” “I'm 
Gonna Move To The Outskirts of 
Towns,” and others. A combo un- 
der Marty Paich furnishes sym- 
patico backgrounds. 

Fred Waring & The Pennsylvan- 
ians: “Do You Remember” (Capi- 
tol). This is a deluxe excursion 
through nostalgic hitsville. Spot- 
lighting Gordon Goodman's lyric 
tenor and the Waring chorus, the 
rich arrangements covers numbers 
like “Remember,” “You and I,” 
“Sweetheart,” “My Ideal,” “The 
Nearness of You,” “For Me and My 
Gal,” “Stardust” and “Lazy 
Bones,” with a fine vocal by Joe 
Marine, among others. 

Tony Bennett: “Blue Velvet” 
(Columbia). Tony Bennett is back 
in a quiet ballad mood, but with 
jthe same intense projection that 
| marks all of his performances. A 
|driving number could well have 
| been inserted as change of pace in 
| a program that includes numbers 
| like “Solitaire,” “Untli Yesterday,” 
|“It's So Peaceful In The Coun- 
jtry,” “Congratulations To Some- 
|one” and While We're Young.” 

Enoch Light Orch: “With My 
Eyes Wide Open I'm Dreaming” 
(Grand Award). The title song of 
this set stirred up some noise in 
the singles market because of the 
commercial, and delightful way 
Enoch Light handled the theme. 
He's followed a similar pattern in 
the rest of the repertoire that 
makes up this package and it 
emerges as a clicko item for the 
abbum market. Some of the tunes 
enhanced by Light are “I'll Never 
Smile Again,” “I Cried For You,” 





“Smoke Gets In Your Eyes,” 
“Blueberry Hill” and “Harbor 
Lights.’ 

Lou McGarity Quintet: “Musie 


From ‘Some Like It Hot’” (Ju- 


bilee). The music from “Some Like 
It Hot” (‘I Wanna Be Loved By 
You,” “Runnin’ Wild,” “By The 


Beautiful Sea” and “Down A:nong 
The Sheltering Palms” for exam- 
ple) is excellently suited to Me- 
Garity’s musical marauders. The 
combo is in the traditional swing- 
ing groove and the maestro’s trom- 
bone clears the road for some solid 
musical sounds. 

“Tommy O’Brien Sings” (MGM). 
Tommy O’Brien is a legit-voiced 
singer who delivers with a direct, 
full-voiced attack. In this set, he 
does a group of songs to display 
his range, including “Love, Your 
Magic Spell Is Everywhere,” “Take 
Me In Your Arms,” “Dancing In 
The Derk,” “All The Things You 
Are” and others erm 
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See N.Y. State Tax Ruling Cueing 


line publishing house, is adding | 
! 0 an Ca ers rom new publications to its catalog 
As of July 1, firm will become sole 


Randleaders may be forced to 
‘ from the American Fed- 
of Music as a result of 
cent ruling by the New York 
: Tax Commission Latter 
iled that — idleaders are, 
effect, employers and must with- 
d taxes from their sidemen 
with Federal 
tionship of 


i s ruling contorms 
x ruling on the rel 
jers and sidemen 
Since it is a violation of the la- 
be aws for employers and em- 
ovees to belong to the same un- 
the AFM may be compelled to 
inquish its jurisdiction over the 
handleaders. The Orchestra Lead- 
ers of New York, an association 
representing the top band con- 
tractors in the metropolitan area, ! 
has warned all leaders te comply 
| 
c 


th the tax ruling and has wel- 
omed the decision. 

The orch leaders have been 
strongly critical of the AFM Fregu- 
li tions which require that anybody 
contracting for a band be desig- 
nated as the employer of the musi- 
cians. Such a provision, the orch 
leaders have charged, saddles the 
prospective user of music with 

ch a mass of red tape that it 
has discouraged some from using 
live music, 


Victor Spreading 
It With Mustard 
In Youth Crusade 


Harrisburg, June 23. 

What is being hypoed as the big- 
gest promotion ever staged in Cen- 
tral Pennsylvania will take place 
next Saturday (27) when RCA Vic- 
tor and French's Mustard, working 
through the RCA distributor rere, 
D&H Distributing Co., will stage 
a community picnic at the local 
Flager Stadium, with recording 
artists, area disk jockeys and state 
and city officials playing host to 
200 selected teenagers from all 
sections of mid-state. 

Following the picnic, which will 
be a catered affair, the Youth Cru- 
sade For Cancer, believed to be 
the only such group of teenagers 
in the country, will take over. Ad- 
mission to the stadium will be 25c, 
with the entire take going to the 
American Cancer Society. 

The RCA artists will headline 
the entertainment for both the pic- 
nic and the Youth Crusade show, 
with all the disk jockeys, including 
reps from statiohs within a 58-mile 
radius of Harrisburg, taking turns 
to spin top pop disks over a special 
RCA stereo system. 

Highlight of the afternoon will 
be a talent audition, with top lecal | 
teens performing for RCA a&r 
reps who will be in attendance. | 

With more than 5,000 tickets al- | 
ready sold, projected attendance at | 
the Youth Crusade is expected to 
hit 15,000. Special buses will han- 
die transportation from outlying 
areas, while local buses will be 
run directly to the gates. 

Local Coca-Cola bottler will 
handle the refreshment booths for 
the Youth Crusaie, with ali profits 
accruing to the Cancer drive. 

Entire promotion was setup by 
Dave Press, manager of the D&H | 
Record Division, RCA Victor top- | 
pers in New York, and French’s. 








Columbia U. to Publish | 
ASCAP Copyright Essays 


Columbia University Press will | 
publish tne Copyright Law Sym- | 
posium No. 10 in October, spon- 
sored per usual by the American | 
Society of Composers, Authors & | 
Publishers as the annual Nathan | 
Burkan Memorial Competition. 

Burkan was the founding attor-| 
ney of ASCAP and the award-win. | 
ning essays are written by third- | 
year law students in major univer- | 
Sities throughout the U.S. New | 
theses will include “The Juke Box | 
Exemption,” “The Scholar and the | 
Copyright Law,” “Related Rights | 
and American Copyright Law” and | 
“Problems in the Transfer of In- | 
terests in a Copyright.” 


Theodore Presser Adds 


Tete Cetaiee Lineup AFM Meet a Symphony of ‘Ayes’; 


The Theodore Presser Co., old 


distributor in the U.S. and Canada 





» Music Corp., Music Press, Wea- 
UA- Unart Edition Mundus pile ys db ig ateveny Later Mer- 


United Artists’ publish 
sids, UA Music 
Unart Music (BMI), have 


joint publishing company with 
Melodie der Welt for Germany, 


Austria and Switzerland. 


: 1 i dar] Irechvteria 
Joint operation will be known as Park Prest rian 


Kay Nor 


Edition Mund 
of UA’s publishing comp: 
the deal on her recent 
Europe. 





ASCAP) and 





Pubs Get Full Cut On 


for the following catalogs: Merc- 


rymount Music and Liturgical 
ng sub-| p ee 
Press. 





Presser also will become sole 
American agents for the Heugel 
Co. of Paris and Musica Rara ol 
London. Presser is based in Bryn 
Mawr, Pa. 


New Hitching Song 
Dallas, June 23 

D Arthur V. Boand, asso- 

ciate pastor of the Highland 

Church 

ton, v.p | here s written the words to 


"t ip ‘ WPTR ‘TOWER TALENT’ the pr ss. Mus eons the com 
MAPPED AS BENEFIT) Bova ‘cuen”® "°° "8° 


David Guion. 
| “As We O Lord, Have 


set up a 





} Albany, June 23. Joined Our Hands” is the title 
| The Will Rogers Memorial Hos-| of the new wedding song for 


pital at Saranac Lake will receive| yoice and org. and piano. 


Brit. Promotion Disks 20% of the profits from WPTR's G. Schirmer is publisher. 


London, June 23. 
The House of Lords h 


third annual “Tower of Talent 
disk artists show at Hawkins Sta- 
as ruled dium in Menands, July 1, and th 








that disks sold to the public at a Albany Variety. Club's’ pony Dankworth Readying 


nominal price as part of a promo- Thacher will take the remaining 
tional campaign must pay their full go. 

copyright obligation. The test 
case concerned a firm of chocolate vice-president and general man- 
manufacturers who marketed rec- ager of the Schine-owned 50,000- 
ords at 2lc apiece provided the watter, and co-chairman, with ex- 
purchaser supplied wrap 


their products. 


In Brit. fer U.S. Dates 


London, June 23. 
| Johnny Dankworth and his band 
leave July 1 to take part in the 
pers of hibitor Alan V. Iselin, of the Hos- wowpert _ en - — 
ital’s Special Activities Commit- ap — a . wag eqafe- 
pitals SP N.Y.’s Birdland. During the out- 


According to Duncan Mounsey, 


The appeal was brought to the tee in the local exchange district. Fit. first week it will also do a 


Lords by Chappell 
Music firms again 


and Winneton The Committee consists of younger tint at a special party to be flung 
a decision in showmen dedicated to raising ad- by the British Ambassador. The 
the Court of Appeal in March last ditional money for the Adirondack 


year, which, in turn, reversed a Mountain institution. 


trip will wind up with Dankworth’s 
setup doing a two-week one-nighter 


ruling in the High Court. The WPTR listeners have voted tour with Louis Armstrong. 


Lords gave a four to one vote in Frankie Avalon “king” and Connie 


favor of Chappell. One 


| judges posed the question: 


21c an ordinary retail 
price? He suggested it 


Accompanying Dankworth will 
of the Francis “queen” of the show.|be his wife, colored singer and 
was the Others set to appear include An- | actress Cleo Laine. Miss Laine, who 
selling nette Funicello, Kathy Carr, Cathy | began singing on street corners 
was un- Linden, The Playmates and Fred-| with the Salvation Army, will not 


realistic to divorce the buying of die Stites. Admission will be 75c,|be warbling with her husband's 
the chocolate from the supplying 25¢c more than last year when|orch, but is skedded for individual 


of the records. 


some 20,000 jammed the ball park. | tv dates. 





TOP TALENT AND TUNES 


VARIETY Scoreboard 














Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines 


Retail Disks Retail Sheet Music 


as Published in the Current Issue 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Varrety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disics) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS 
This Last TALENT 
Week Week ARTISTS AND LABEL TUNE 
1 JOHNNY HORTON (Columbia) ........... Battle of New Orleans} 


2 LLOYD PRICE (ABC-Par) ............00. 

4 BOBBY DARIN (Atco) ................... Dream Lovert 
7 PAUL ANKA (ABC-Par) ............+++.. Lonely Boy? 
STONEWALL JACKSON (Columbia) ...... Waterloot 


ee CONNIE FRANCIS (MGM) .............. 


3. WILBERT HARRISON (Fury) ............ Kansas Cityt 
5 MARTIN DENNY (Liberty) ............. -- Quiet Villaget 
.. FRANKIE AVALON (Chancellor) ....... a {Bobby Sox To i A 
10 10 FREDDY CANNON (Swan) ............... Tallahassee Lassie+ 
mens TUNES 
Week Week TUNE PUBLISHER 
1 1 TBATILE OF NEW ORLEANS. ... cece ccccccccccce-sescveses . Warden 
‘2 2  4#PERSONALITY .............. SS LR pr ey oe .eeeee L-Logan 
3 a ;DREAM LOVER .......... vecdsensuudhasaues taleeb es . Fern-Prog.-Trin. 
+ 7 DE EEE” dvit ti oh ns Cuan kp ckebenetes Pee epee eT. 
5 : CE ccccvenicscsacwaces aessniooai ts wenteps-elicdws is deuecly Aan 
6 3  +KANSAS CITY............ diated based ticied datneloninattadmdedeaiie . Fire 
7 I We ibe ort cans ee cewidete dees hecavcancven Baxter Wright 
8 - CE ee Ge ee GI Gai 5.8.0 6050s oc cyan sasesocenceuuts Joy 
9 10 +TALLAHASSEE LASSIE ............... peo eltes ay eae Sao Conley 
10 *BOBBY SOX TO STOCKINGS . See erteibinn tin Sa cemaileas . Debmar 


ASCAP + BMI F-Film 


Personality+ 


Frankiet 
‘) Lipstick On Your Collar* 


Execs Reelected, Salaries Upped 
As Delegates Save Annual Per Diem 


Seattle. June 23 


Herman D. Kenin, who succeed- 
ed James C. Petrillo as prexy of 
American Federation of Musicians 


last year, was not only reelected 
at this year’s conclave, but was 
given a substantial boost in pay. 
Kenin’s scale went from $20,000 to 
$35,000 per annum, with com- 
parable hikes going to other mem- 
bers of the board, 

The delegates, after this show of 
generosity ‘iis sturbed only by a few 
objectors, then voted itself a new 
piece of pie in the form of con- 
tinuation of the annual conven- 
iions. At last year’s meet, the 
delegates vote to stage conven- 
tions every two years in order to 
cut down on union expenditures. 
However, the delegates reconsid- 
ered this year. The conventions 
cost the AFM about $300,000 an- 


,nually per diem payments to the 


delegates, many of whom regard 
this as a paid vacation. Next year’s 
meet, incidentally, will be held in 
Las Vegas 

The convention, as anticipated, 
ran a quiet course with no visible 
opposition to the administration, 
Reelected along with Kerin were 
the rest of the officers, including 
William Harris, v.p.; Stanley Bal- 
lard, secretary; and George V. 
Clancy, treasurer. Five members 
of the international exec board, 
also reelected, were Lee Rapp, 
Cleveland; E. E. Stokes, Houston; 
Al Manuti, N. Y.; Charles H. Ken- 
nedy, San Francisco; and Walter 
M. Murdoch, Toronto. 

All musicians receiving residu- 
als for kinescopes, vidtapes and 
other tv recordings will be subject 
to a 2° tax bite for a National 
Office Fund to defray American 
Federation of Musicians’ expenses, 
under a _ resolution adopted at 
closing sessiun (18) of 62d annual 
AFM convention. Move was passed 
because union wants to build up 

Continued on page 106) 


Radio Indies, 
ASCAP Firm 
New 5-Yr. Deal 














Ending a long hassle over rates 
| which threatened to turn into a 
| judicial rate case, the All-Industry 
Radio Music License Committee 
wrapped up a new five-year deal 
with the American Society of Com- 
posers, Authors & Publishers last 
week. New pact involves a 5% 
reduction in the ASCAP hlanket 
licensing formula of 2.25% of the 
gross, « formula which has been 
in effect since 1940 when the 
ASCAP biackout was ended. 
Broadcasters also received a re- 
duction in the sustaining fee rate, 
the total amounting to about 
9%. 

The broadcasters figure they will 
save about $800,000 under the new 
deal. ASCAP, on the other hand, 
has succeeded in simplifying a 
whole series of deductions which 
were granted to broadcasters under 
the old deal. The new agreement 
was reached in the chambers of 
Federal Judge Sylvester Ryan. 

The radio broadcasters had asked 
for a reduction of ASCAP’s rate 
from 2.25% to about 2.05%. When 
ASCAP insisted on holding the line 
at the former figure, the broad- 
casters took their case into court. 
Under the ASCAP consent decree, 
any customer of ASCAP has the 
right to ask the Federal Court to 
arbitrate the matter of fees if 
ASCAP’s terms are held to be un- 
satisfactory. 

ASCAP during the past year has 
inkea deals with the networks and 
the tv industry which extended the 
terms of the former pacts. 


Barrett’s 20th ‘Dualer’ 


Richard Barrett is joining the 
| 20th-Fox label in the double capac- 
\ity of artists & repertoire aide and 
;crooner. He was formerly with 
MGM and Gone Records and also 
manager of the vocal group, the 
| Chantels. 

Barrett's first sides for 20th will 
| be “Snake and the Bookworm” and 
i“Lovely One.” 
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Bandleaders Must Hit the Road = 
To Tap a Booming Biz: Les Elgart 


“Get Out of Town" is bandleader + 


Les Elgart’s pitch to musicians in 
New York who've been crying that 
the band 
ing to Elgart it’s very much alive 
out west and it’s New York that’s a 
“dead town” as far as the band 
business is concerned and it’s tak- 


ing its toll by having a demoraliz- 
ing effect on the Gotham-based 
AFM’ers 

Backing up his campaign for 


more bands to hit the road, Elgart 
points to the growing interest in 
bands that has been taking place 
in the west, especially in such ter- 
ritories as Texas, Oklahoma and 
Kansas. There’s a boom there in 
the building of country clubs and 
ballrooms and with it has come an 
increased demand for dancebands. 
Importance of the dancebands in 
the new scheme of the west is spot- 
lighted by the fact that the new 


clubs and ballrooms are paying 
particular attention to acoustical 
values | 


“A band,” says Elgart, “can do 
well without ever having to leave 
Texas. His orch, for example, has 
had four complete tours of Texas 
during the past year. A Texas 
tour consists of a 28-day booking 
that covers country clubs, 
rooms and private parties. On 
these tours the Elgart band has 
grossed about $10,000 a week. 

The hotel boom in New York, 
according to Elgart, won't help the 
band situation. It’s too expensive 
for youngsters who want a dancing 
night out and the days when a band 


would take a cut in its weekly ask- | 


ing price to get into a hotel with 


important air time is over.” There | 


are few remotes these days, he 
says, and even if you get them 
they aren’t as important as they 
used to be. The only reason for a 
band to work in the east these 
days, he adds, is the college scene. 
The eastern campuses are alive 
and make dance dates satisfactory 
and profitable. 

Elgart attributes his western 
click to the fast that there’s a big 
record album market in this area, 
especially Kansas, Oklahoma and 


Texas. His Columbia packages have | 


been big sellers there and the sales 
have rubbed off on personal ap- 
pearance demands. Elgart has been 
concentrating on LP’s at Columbia 
but he’s now coming out with a sin- 
gle, “Moonlight Shuffle.” That’s to 
help promote some _ highschool 
dates he’s cot scheduled on the 
Coast this month. 

After his June school dates, El- 


gart goes into the Palladium (L.A.) | 


for July and in August he’s slated 
for a stand in Las Vegas. 


September, he’s off on another trek 


through Texas. 





Deejay Joe Murray 


Cn ‘Music Man’ Tag 


Richmond, Va. 
Editor, VARIETY: 

Concerning the activitties of a 
Los Angeles Law firm trying to 
prohibit Stan Dale of WAIT in 
Chicago from using the title, “Stan 
the Music Man,” I would like to 
clarify my use of the title “Joe 
Murray, The Music Man.” 

Several years ago, long before 
“The Music Man” became the hit 
that it is, I adopted the title of 
“Joe Murray, The Music Man.” I 
was and am still in charge of ail 
the musie programming for WLEE 
in Richmond, Virginia, and this 
title was given me in an attempt 
to build up a new personality who 
was somewhat of an authority on 
music and records. To this day 
there has been no association be- 
tween my name and the music 
from “The Music Man.” However, 


I should like to state that disk | 


jockeys, and yours truly, have done 
much to popularize the great music 
from “The Music Man.” 

Joe Murray. 





INK ALBUQUERQUE TOOTERS 
Albuquerque, June 23. 

Two members of Albuquerque 
Local 618, American Federation of 
Musicians, were recently hired for 
spots in name bands. 

Hal Olson, drummer with the 
Joe Stark Quartet locally, opened 
with the Clyde McCoy band at the 
Embers in St. Louis June 12. 

Trumpeter Manny Duran, for- 
merly jobbing vith Benjy Jara- 
millo here, jo ned Billy Butterfield 
orch in New York. 


business is dead. Accord- | 


ball- | 


Come | 





BBC Scottish Orch 
Gets 2-Year Reprieve 


Glasgow, June 23. 
A reprieve has been given 
the British Broadcasting Corp.'s 
Scottish Orchestra, threatened with 
shut-down, Protests were made re- 
cently when it was suggested that 
the orch might be disbanded. Mem- 
bers of Parliament raised the 
sue in the London Parliament, the 
House of Commons, and many mu- 
sic lovers cemplained to the BBC 


to 


is- 


BBC says the position of the 
orch will be considered again in 
two years. Musicians in the orch 
now believe their combo will be 


safe until the BBC charter comes 
up for renewal in 1962. 


CAPITOL OF CANADA 
DISTRIBUTOR FOR 4 


Capitol Records of Canada Ltd 
is taking over the sole distribu- 
torship of the Angel, Pathe, Odeon 
and Parlophone labels. 

The eastern Canadian distribu- 
tion will be through Capitol’s Tor- 
onto and Montreal branches. West- 
ern Canada distributors wil! be 
Electrical Supplies Ltd., Winni- 
peg; Van Dusen Bros. Ltd., Ed- 
monton, and Hygrade Radio Litd., 
Vancouver. 




















Philly Orch Sidemen 
Want Bigger Voice In 





Newport Fest’s Array 











Negotiating Contracts 


Philadelphia, June 23. | wewnort Tore 
The 100 members of the Phila- has been “eet 

delphia Orchestra are demanding Wein as follows: 
1 change in the by-laws of Local 
77 Musicians Union. Heretofore, | 

has acted as the nego-| 8US0n orch, 
agreements made with | Horace Silver, 
ra Assn, The symphony! Thursday 
men want the power to| Orch, Four 
veto any contract the local 
make for them. 


the union 
tiator in al 
the Or 
men and we 


ifs P 
ly Of 


+ 


hes 


Russell, 


sht 


Bud 


dissatisfaction with 
dling of such mat- 
the recent Robin 
They had asked 


e unions Nat 
from 


pact 


res , others. 


Hood Dell 


Friday night 
orch from 


night: 
Freshmen, 
Shearing Buck Clayton, Pee Wee 


Ernestine 


July 
director George 


Freeman, 


London, 


afternoon: 


r an increase in personnel to take 
re of all the Philly Orch men/ Quartet, Dizzy 
ho wanted to play the outdoor 
ncert sé and the local exec-| 50M, others, 
itive committee settled for two ad- Saturday 
dition ns in the Dell orch 
Che tooters felt that their demands; Brown; Jazz 
id been ignored Smith 3, Charlie Mingus 
Alerting the local symphony Saturday night: 
2mh “ - 


was the recently signed 
of the New York Philhar- 
members now get 
a week ($180 on tour), plus 
numerous fringe benefits. The local | 


contract 
monie, whose 
$170 . 

/ ston Trio 


Count 


Newport | 
Youth Band, directed by Marshall 
Messengers, 


ov. 


Newport, June 23. 
The complete program of the 
Festival, 
by 


2-5, 


Friday afternoon: Maynard Fer- 
Anderson, | 


Basie 
George 


Jimmy 
‘Rushing, Ahmad Jamal, Vie Dick- 
enson, Lambert-Handricks & Ross, 


Johnny Dankworth 
Modern 
Gillespie, 
Staton, Phil Napoleon, Oscar Peter- 


Jazz 
Dakota 


Jimmy 


Duke Ellington 


orch, Erroll Garner. 
Sunday night: 


Louis Armstrong 





men get $157.50 weekly over a 32-| 
week season; slightly more than | 
$5,000 per annum. They're asking 
for $6,000 | 


Co. of 
Beekman Into Publishing 

Jack Beekman, personal man- 
ager, has set up his own publishing 
company, Topper Music. 

First tune he’s publishing is 
“Anna-Bosha,” by Al Hoffman and 
Dick Manning, whom Beekman 
represents 


ing names and 





suburban 


been purchased by 
Corp., Jasper, Ind., a producer of | 
radio, hi-fi and ty cabinets. 
_Both firms are expected to con-| who died June 5. The latter's son, 
tinue operating under their exist-|F. R. Keller, and William Blakke- 


KIMBALL CO. SOLD 
Chicago, June 23. 
The century-old W 


All Stars, Stan Kenton orch, King- 
Dave Brubeck, others. 


W. Kimball 
Melrose Park, 
piano and organ manufacturer, has 


tne 


with few 


Management changes. 


Jasper 


if any 


Brit. Writers Eye 


| AGAC-Type Setup 


London, June 16. 
| Scheme to set up a royalty col- 
lection system similar to that 
operated under the aegis of the 
American Guild of Authors & Com- 
posers is being mulled here by the 
Songwriters’ Guild of Great Brit- 
ain. Notion, as understood, is not 
to cut across the Performing Right 
Society which at present does the 
bulk of the coin collating for British 
cleffers, but to coordinate all other 
payments now made through bodies 
such as the Mechanical Copyright 
Protection Society, Sound Filnf Mu- 
sic Bureau and others so that, even- 
tually, a songwriter would get all 
his dough from two sources only. 
The Guild's plan was discussed 
recently with John Schulman of 
the AGAC who looked into Lon- 
don during a Continental trip prior 
to returning Stateside for jukebox 


royalty exemption One aspect 
that’s likely to cause some hassle 
is that the Guild would wish to 


audit publishers’ books here. 


MPLS. AFM EXECS SHIFT 

Minneapolis, June 23 
George E. Murk has resigned 
as Minneapolis Musicians’ Local 
73 president-business representa- 
tive, to become the union’s secree 
tary. He’s being succeeded by 

George C. Murphy. 
replaces Fred 





|} Murk A. Keller 


stad were elected to the unions’ 
‘board of directors to fill vacancies. 














RETAIL ALBUM BEST SELLERS 
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Rating SigizigZiale Pes el ei sels i a Ele ik 
This Last S/e (FSS SlSlsiisigisizizls =| 2/2 

s vas | = - = an ' | a 
wk. wk. Artist, Label, Title Igi2lelzZ Zig lzlgigi2 elelelelgiziali 
-,s MARTIN DENNY (Liberts ee ee 7 oe ee ster 
1__1 __ Exotica, Vol. I (LPP 3034 Mw. 6 o£ Dod 8 HO eee oe. Oe BE 

HENRY MANCINI (Victor)  ”»”— ss 
2 2 Peter Gunn (LPM 1956 2 2 . -“£..f 5 2 74 
KINGSTON TRIO (Capitol) 
3.14 At Large (T 1199 ‘ a 3; s 10 4 6 £ 4 1 69 
GIGI (MGM) oo 
| = = Soundtrack (E 3641) er Prrerrerye es 3. 3 6 te ae 9 6 10 60 
FRANK SINATRA (Capitol) = ri a Sir Thndl 
5A _9 Look to Your Heart ‘W 1164 3 1 2 3 4 42 
HENRY MANCINI (Victor <a : 
5B 17 More Peter Gunn LPM 2040 P Ey cae ts 1 10 2 2 9 7 42 
MITCH MILLER (Columbia  — inet e 
_TA__6 __ Folk Song With Mitch (CL 1316 4 4 2 3 31 
RAY CONNIFF (Columbia) ae i a ti Fu gts 
| _7B Hellywood in Rhythm (CL 1310 5 re. 8 1 31 
77 SUNSET STRIP (WB) "Pa — 
9 4 TV Soundtrack (W 1289 10 3 5 1 25 
FRANK SINATRA (Capitol 7 
| 10 5 Come Dance With Me ‘W 1069 ; 1 . 9 7 5 22 
DUANE EDDY (Jamie ee ars - Pm a ; 
ae ___Especially For You (JLP 3006 one ee os sia 7 . ae ill +e warsae 
| JOHNNY MATHIS (Columbia Se a 4 * i megs a 
12 11 Open Fire, Two Guitars (CL 127/ _s io Bae 9 4 10 7 6 19 
SHELLY BERMAN (Verve) _ — 
| 13 8 Inside Shelley Berman (MGV 1500: _ ; 7 8 10 2 17 
BELAFONTE/HORNE | Vict ~ a eo =— " 7 = 
|p 4 13 Porgy & Bess_ LOP 1507). . 10 10 10. 3 7 15 
SOUTH PACIFIC (Victor) . cae ; 4 >. 
F15A 10 Soundtrack (LOC 1933 4 , 6 . 7 14 
MANTOVANI (London —— - —_ > ae 
|] 15B Film Encores, Vol HI (LL 3117 ede 43° Oe 5 6 14 
ARTHUR LYMAN (Hi-Fi ; — 
15C Taboo (E 806 9 6 7 8 14 
FABIAN (Chancello: _— 7 z 
|} 15D Hold That Tiger (CH 5003 cx _2 10 9 14 
PREVIN/ROSE (MG) - _ > 
15E _ Songs For Young Lovers ‘E 3716 ; 3 5 14 
MY FAIR LADY (Columbia -— ae eo 
20A _ Original Cast (COL 5090 : ; Be ssh 6 8 7 12 
MILES DAVIS (Columbia) _ oe arse : 
20B 15 Porgy & Bess (CL 1274 : eee ee i) 1 12 
NAT KING COLE (Capitol nie 
\720C 20 To Whom It May Concern (SW 1190 ; oe 5 ee 5 12 
KINGSTON TRIO (Capito! ree Wee 
\f20D 7 The Hungry i (T 1107 10 9 2 12 
| AHMAD JAMAL (Argo ‘ew my 
20E But Not For Me (LP 628 : PE. FO 12 
MITCH MILLER (Columbia! 
25 15 Still More With Mitch (CL 1283 eee ; a | 11 
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‘Roseland’s Lou Brecker 
Gives Big Beat Due For 
Global Dance Biz Boom 


Back from a two-month global 
tour, Louis J. Brecker, owner of 


MUSIC 


‘Stereo Stalwarts Silenced, Not 
Delighted by Consumers Union; 
nap Bnet Ayres ood Would Prefer ‘No Tests at Alf 


ing picture around the world. The + By HERM SCHOENFELD 
|American dancing influence, he 


| says, has spread to the Far East, 


Wednesday, June 24. 1959 


Saugatuck, Mich, | 
July Jazz Fest) aces: wns sean 


Chicago, June 23. | Sales, has inked Mimi Benzell to 
Add to the jazz festival circuit a record for firm's subsid label, De-| 


July 4 fete at Saugatuck, Mich., | 
big lakeside resort centre, with | sign and Stereo Spectrum. Miss 


Detroiters Jim Belcher and Morton | Benzell, who is now doing summer 
Zieve co-helming. They're plan-} Stock, appeared with the Metro- 
ning it modestly, in terms of at- politan Opera for six seasons, 


103 





Artist-Disk Deals 





Pickwick: Mimi gee 




















tractions, with lineup including 
the Dizzy Gillespie five, Barbara 
Carroll Trio and Kai Winding 
Septet. 

Performances are slated for 7 


Wynne: Rita Moreno 
Screen actress Rita Moreno has, 
| joined the 
She recently appeared with Mark 
Damon, also a Wynne disker, in 





indie Wynne roster. | 


jthe Near East, and Europe, of 
course. 


Rock ’n’ roll, he says, is every- 


where and even though he doesn’t | 


permit the r’n’r beat to be played 


BOBBY WEISS 0’SEAS 


ON WBR GLOBAL PLANS: 


Hollywood, June 23. 


| Consumers Union, the non-profit 
|research organization which rates 
commercial products, apparently 
succeeded in quieting its critics 
|from the high fidelity industry at 

a special demonstration last week 


and 10 p.m. in the 3,500-seat Sau- W = case . ’ ‘ Bobby Weiss, international di-| of jt. testing techniques at its 
gatuck Pavilion, with ag Aye ja" Bros” “All God's Chil prteg te geo yn Bt nd rector of Warner Bros. Records, Mount Vernon, N. Y., headquarters. 
eral admission price o or | ; ight (Tues.) A large group of hi-fi editorial ex- 
both shows. Belcher and Zieve say that has ever happened to the , Wings to Europe tonig ~ s 


the community expects some 10,- 
000 vacationers over the holiday 


Laurie: 3 Artists 
The indie Laurie label bolstered 
its roster last week with the sign- 


dance business. “The rock 'n’ roll | 
beat is primarily for the kids but 


via N. Y. to begin discussions with 
prospective manufacturers and dis- 


perts were invited to take a close 
look at CU's procedures and labo- 
ratory equipment. At least, the vo- 


3 ‘ " it’s helping instill in them a danc- tributors about the marketing of “haar? 
weebent, ant the ge gg ing of Don Press, 17-year-old | ing habit hat will some after the film diskery label globally. cal objections were reduced to 
mapping a two-day fest rod ak singer from Jamaica, N.Y.; pianist | they pass out of the rock ’n’ roll Wei age leted about 40 decibels down, which in 
year. Zieve is a WXYZ, Detsel, David Carey, and crooner Jack | stage,” says Brecker toe peo Be o Ne a eo sateen: technical parlance is about as 
producer-director, and Belcher is Carrol], who previously recorded ae F pee prexy James B. Conkling, | quiet as one can get. ‘ 
for Decca. Brecker also noted that the cha will make no decisions on the for- 


peng assistant for the Shu- 


ert and Riviera legiteries in that | 


city. 


Garmisa Adds 4 Labels 
For Distribution in Wis. 








Coral: John Gavin 
John Gavin, young Hollywood 
actor on the Universal Pictures lot, 
has been inked by Coral Records. 
| Coral is a subsid of Decca which 





cha and mambo are very big in 
the Orient. The Latino beat is 
especially popular, he points out, 
in Hong Kong cafes and ballrooms 
in Tokyo. He says the musicians 
there, and some of the bands in 


e'gn distrib setup until each coun- 
try is personally eyed, with a full 
report going to Conkling, He first 
will spend several days in Gotham 
with execs Hal Cook and George 
Avakian of WBR and Herman 





CU's unprecedented press dem- 
onstration was sparked by some 
acid cracks from various hi-fi pub- 
lications which, in effect, stated 
that the research organization was 
rating products through its hat. Hi- 


Chicago, June 23. }owns Universal. Gavin will make | Japan have as many as 22 men, Starr of Music Publishers Holding fi mags, with sensitive skins as 

Record distrib Lennie Garmisa, | his first sides upon his return from | Taking a peg from Hammer- Corp. Weiss continues onto Paris well as ears, exhibit an undistort- 
expanding apace, has taken on | Europe. smith’s, a ballroom in London, Saturday as the first stop in a 19-|ed audible loyalty to the equip- 
four new labels, including Mer- Brecker is now working out plans City tour. ment manufacturers. And when 
cury, for the whole of Wisconsin. Elektra: Will Holt ifor a tv show to originate from the torted apparatus were criticized 
Vanguard, Hi-Fi and Grand Award Folk singer Will Holt has joined | Roseland. He's also adding a new | by CW, the screams soared into 


are the other labels he'll be han- 
diing statewide by virtue of ac- 
quisition of Major Distributing in 
Milwaukee. 





the Elektra roster. His first LP 
will be released in August. 








, entertainment feature in which 
new male singers will be spotlight- 
ed with the bands. The first sing- 





NEW FERGUSON THRUSH 
Ottawa, June 23. 
Anne Marie Moss, Toronto jazz 































































































































































































the supersonie range. CU reacted 
by inviting the screamers to the 
looksee, 

Reservations 





| Bill Wieland, formerly with | ing shot was given to Tom Mitch- thrush, signed as Maynard Fergu- | 
In the Chi territory, Garmisa is | Decca’s Toledo branch, has been|ell,, an Arthur Godfrey “Talent S0n’s vocalist. Although there were some high- 
distributor of nearly 50 waxeries,| upped to manager of the San| Scout” winner, who opened at She will tour Europe with them ly theoretical reservations ex- 
the largest being ABC-Paramount.’' Francisco branch. Roseland last week, for six weeks starting September.| pressed about CU's testing tech- 
immanent aitemaieies CS Sit a eee ae : ite - | dniques, revolving about subjective- 
objective criteria, the CU lab 
equipment and the indisputabie 
© <avvy of its engineers made a pow- 
erful impression, CU permitted the 
3 visiting experts to fool around 
be with its elaborate testing apparatus 
be | 2 l Ee -~i5 in a decompressed listening room, 
Fe iz ~ L % | a lw | siz and otherwise permitted a free run 
; i: § ~ a 213] = | - a " of the joint for those who under- 
i — ART Y n ls 13 sitlizie s| | |“\< 2/4 stood the difference between a 
gpa S| ifgt® 2iegiaigia |. |PiIB;Z/e8/- square wave and grid bias. 
i's Survey of retail disk best 2isiegiSialiselisf’isaliseiels aizi/2i\a) ai T : 
i sellers based on reports ob- elzl@lZlal/eclelsle/8ia) <|S$lel|§le|sjo Emerging from the demonstra- 
; solned from Seaiina of 2 al rlieicis >lel<eleisis if |} 3/2/09 T tion was CU’s tremendous power 
oe PlSlcl alslslfislele!2' lelelseigic in the hi-fi field via its 800,000 sub- 
3 17 cities and showing com- SIH lIEISISISISIS| Ele iS) SI Sie1/0/8] §] a pimtne® id via its 000 § 
parative sales rating for this ls|P{/C}/2ir-islialis|? is SISisiyisl ele scribers and countless sesters is 
bE aah tant candle. olsie l | |Zi> £ | isis 17 = | ‘ medical waiting rooms, ete. A 
: Fiflisi¢gls)) 7/2 loi S el al Lisi Tisie best buy” rating from CU, as for 
rs os = ries = lsigli@lei7yis Fy sizisis ” oO instance in the recent matter of 
c4 National 1s] | © 7 eis rt = l l ° & O18] 8] | I the Shure stereo pickup, started a 
- Rating i> ele esis inls a “is esi eligiéie =|N | run on the house. Conversely, a 
3 This Last le | $ ElSisi8isaleleleisigié g =e |=|%|T | negative rating from CU can be 
a wk. wk. Artist, Label, Title Igiel<eIiBlé | = Slalégit ‘6 Els 5 & 1 =! &| S || enough to put a small manufactur- 
Ps -_ ~ Fhe th Dee Bo . =" | er out of business. And since most 
ve JOHNNY HORTON (Columbia) of the manufacturers in the hi-fi 
iis 1 1 Battle of New Orleans a . £7 0 648) ee 13 21 21 21 #8 #3 #21 #1. 2 145 || equipment biz are small, CU’s life- 
b LLOYD PRICE (ABC- Par) ee ea - a cenee as and-death rower is admittedly a 
3 2 2 Personality ......... Se ee eee 2¢23246862304323233 3-3 4 8 eure oe. 
PAUL ANKA (ABC-Par) 7: eae camapereny tu: ae Dey t eee 
E s -  « 2 epeeeer eee 3 3 6 7 4 , ~~ 4? oo ¢ OR meee ke CU's editorial — 
e r — ——$—— would like to see a suspension 0 
a SB 3 oo i am ell Atco) 4 3 2 3 2 8 4 5 3 65 all testing, since the field is appar- 
Y -_————— a SE ee : ently still in a pioneering stage. 
= MARTIN DENNY (Liberty) Short of that, they would like to 
% 5 6 Quiet Village. 8 8 5 8 1 10 4 1 8 46 ~U lish | 
: - . ae a am see CU publish only the good 
; STONEWALL JACKSON (Columbia) ratings and ignore the bad ones. 
: 6 9 Waterloo .. A. 10 i § 7 1 6 36] That would give the public it's 
ze ‘FREDDIE C CANNON (Swan) ee = ie said, a chance to find out for him- 
ae} 7 10 #£=‘Tallahassee Lassie... Ss 6 2 . -. ; 8 10 34 | self since what's hi-fi meat for one 
wt FRANKIE AVALON (Chancellor) ae eT ~~] maa cam be suditery poten Ser the 
= 8 17 From Bobby Sox to Stockings eo. 3 3 5 f 27 next, so diverse is the human ear 
7 WILBERT HARRISON (Fury) = ar pots 
# aA 6. ee t,o .. 5 7 3 i 26 CU's engineers, however, point- 
; DRIFTERS (Atlantio ——— sa a ed out that it would be a bit ex- 
ai ensive for the public to discover 
E 9B 21 There Goes My Baby.........................-. 3 7 .. « 26 what's best in the hi-fi field 
& CONNIE FRANCIS (MGM) While that may work without too 
Ke 11 20 Lipstick On Your Collar. . 6 8 5. 2 10 24] much bankroll damage in buying 
a DION & BELMONTS (Laurie) a x ‘ie igi : toothbrushes, a hi-fi rig costs 
i) 12 DA Es oes oc dickies s bu 0kSssesvnces 1 10 3 19 |, about $500. Hence, CU feels it per- 
A FABIAN (Chanceller)” forming a necessary function in its 
i 13 Tiger CO eck 7 4 “jaar Se 17 | testing and rating of the hi-fi gear. 
Fi FLAMINGOES “End —— Dexter Masters, CU's director, 
x 14A 16 1 Only Have Eyes For You........ 9 7 6 8 , 14 || hosted the press at the Gemonstra- 
ce FALCONS (UA) —_——— — tion, but the working engineers di- 
| 14B sO See 2 6 14 rected the Cook's tour through the 
: oe ees ~ tae block-square plant. 
: FIESTAS (Old Town) 
Ae WW ee Se eee 4 o 14 
ED BYRNES & CONNIE STEVENS | WB) igi > pd m4 
14D 7 #£Kookie, Kookie........ t 2 14 Victor Ties il With 
FRANK POURCEL (Ca ito ee ae Ky . 
a: ek TL POR ns 4 10 . 9 13 Larry Elgart 1-Niters 
i ~~ FRANKIE AVALON (Chancellor) Larry Elgart, bandleader who 
} me I Ok OEE Se ere ere ae R 12} recently joined the RCA Victor 
. , COASTERS (Atco) am stable, is getting heavy support 
7 SD BB ~ I oon gn Se ok nev ond ccnvccdccvsc 5 9 10 3 11 ~— the = a an his — 
; -— rent one-niter tour. Elgart, who 
21A a (Columbia) P P 1. bowed the trek with a date in 
EE DT EET Tl dink Aa ddah dd = 2 ‘ Greenwich, Conn., last week, is 
“. c= DOBKINS, JR. Decca) being promoted at every stopover 
ts é y Heart Is An Open Book.............. _ 4 8 10] point by deejay contests and 
14 CONNIE FRANCIS (MGM) 7 i 2 dealer tie-ins, all under Victor 
£4 23A Frankie 9 10 9 7 # £4=+9 | auspices. The diskery is also shar- 
SKYLINERS | (Calico) - wal « er ing in advance-man costs. 
t 23B 8 OR A ES ce See ea 5 g Q Elgart, who is booked solidly 
McGUIRE SISTERS (Coral) (x = through August, has a heavy cone 
25 Summer Dreams . : 9 7 6 | centration of bookings in the mid- 
west, 
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COLUMBIA RECORDS WELCOMES = 


FRANKIE ‘VAUGHAN 


TO AMERICA 


THE BRITAIN'S NO.1 SHOWMAN AND RECORDING STAR IS ABOUT TO 
CAPTURE THE UNITED STATES. ON HIS JUNE 25TH OPENING, FRANKIE 
WILL BECOME THE FIRST BRITISH STAR EVER TO HEAD THE BILL AT 
THE COPACABANA IN NEW YORK. 








GUARANTEED HIGH -FIDELITY RECORDS BY COLUMBIA 








of Columbia Breadcasting System, Ing. 
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On The 








Upbeat | 


| 











New York 


Lee Poo’ , pcp cieffer, has 
t baiiet based on Charles 
cartoon for the Spoleto 
Kerb Ross choreographed 
will carry a “Salute To 
6-10 celebrating 

Maestro 
2ist season 





NBC 
Roseland” July 
ballroom’s 40th anni 
signed for 
tainment at the 


Nea Harvey 
ector of ente 


] 1 Briexman, South Falisburg 
N.Y Mary Campbeil, soprano 
‘ back from a Europesn tour, 
ope! ‘ » Cale GCrinzing tomor- 
} T r Thrush Beity 
Wells currentl t El Morocco 

tr Enrico op ened at t 
{ n Park C Bufiaio, Mond 
22 Sebi P aker begins a one- 
“ er at the 3 Rivers, Syracuse, 
Fridey (26 


The Coronades, Nav aj »-Spanish 











di label, 
1 th 
sunin lew deejay 
is W out- 
let rh : “ds and song- 
uM d Dick Man- 
ni New yaner 
( 1's Page One Ball at the Hotel 
A June 26. Tommy Mara 
winds up a date at the Mardi Gra: 
Baltimore, June 23, then flies to 
N for a recording session 
i 1 Jeannie Themas has a 
two-we r cet at Le Cz2baret, To- 
ronto, starting July 13 Eddie 
Heyweed Trio and Charlie Shavers 
« rrict la -week nd 
» J } , 
Dukes Divitlard { rt 
I I \ I July 
S ) hes nabbed the ma 
té or tae ard disking of “Hold 
Me’ Al ¥ . . Seott Gibbs, 
sor Jane € , Liberty Records 
eastern promoiion chief, graduated 
from Tenafly (N.J High School 
and is head ng for Cornell U. in 
The Everly Bros., Cadence disk- 
é will at ir at the International 
Frontier Fair, Detroit, July 2 
Robert Allen will salute at Rose- 
land Dar C June 20 in the 
f f its Modern Composers 
N ts fomny & Eddie, teen- 
a vocal duo, recorded their first 
sides for the indie Finch label 


Pagecirye 


» Jack Parnell does a 
for Associ- 


<pot wee 









a | son starting tomorro 

(24), is visiti ng jockey for a spel! 
0 he P tturday show “Now 
Hear This” over Radio Luxem- 
bourg, starting July 4 Back 
from Johannesburg, singer Toni 
Dalli goes to Milan Sunday (28) for 


a tv stint, starts a British tour 
Monday (29) 2*ve International 
skedding fall releases for jazz is- 
sues from the Savoy-Regent label, 
including platters by Pepper 
Adams, Don Bagiey, Art Pepper 
and Sonny Redd... Same diskery, 
which recently grabbed Pat Dodd, 
pianist who accompanies visiting 








NE 





PACE-SETTERS 
FROM ee 





BEI MIR BIST fl 
DU SCHON 4 


KEELY SMITH-LOUIS PRIMA-DOT 


| ONLY HAVE & 
® EYES FOR YOU § 


& THE FLAMINGOS + GONE 
| 








top-line American singers on the 
“Sunday Night At The London 
Palladium” tv shows, is currently 
releasing “Stag Party” as first 
pressing . Morris Levy, topper 
of Oriole Records, now in the U.S 
on a seven-week trip Tony 
Martin, inked by Granada-TV for 
several shows, due to arrive August 

The Pori Tails booked for sev- 


eral BBC-TV appearances, includ 
ng in the teenage show Dru 
beat” on July 11, 18, 25 Lonnie 
Donegan does six pre-taped p 
grams for ATV starting Frid 26 


Hollywood 


e Cclsa i 
n for WBR called The 
name of the character he 
Warners’ “Bou! 


Eddi 
an al 
Baron,” 
nlays in the new 












bon Sireet” tv series ; Josenh 
Gershenson yrred the Lincoln 
Jones” pilot film for Bing Cros 
Enterprises ... Jack M arshal nt back 
following a 10-cil: tout ( uggin 
his latest Capitol albur Sound 
ville” Verve will re-team Mel 
Terme id Billy May on “Tor-M 
Weather Sammy Cal 
Jimmy Van Heusen are writing 12 
new Christmas songs for Frank 


Sinatra to wax as a new C 
album. 


Chicago 


Add to the Augi I 
fest: Four Frechmen, June Christ; 
Stan Kerton, Bobby Darin, Sis 


Johnny 





tures, and Nina Simone 

Martel ccmbo current are at , 

Rendezvous Larry Novak's 

quartet is the new houseband at 

London Hous J. J. Johnson 

to the Melocy Lounge, D Jul 

8 for two *Osberne Smith's 1 
froup. which he’s calling t ( 

tinent Is S t the ¢ » { 

tale here. where Bob S ev's 

gaters holdo, Andre Pr n 
» tor i I t 

liouse artir Aug 


St. Louis 








The Salt C.ty Six 
Dixieland headlined S 
ton-Jeffersen Boule R : 
with Jce Schirmer & His 12th 
Street Seven due in J > 23 
Page Cavanaugh rrio ted 
open at tl Embers Ju 26 
Bil'y Vv Stews inked the k 
ff of the summer season Jur 
at the Chase Hotel St sht Roof 
The Johnny Polzin and Hal 
Havird local orchs alter ! ! 
the bandstand for d 
daily Mississippi Rive lis of 
the Steamer Admiral Violi: 
Joe Bakalor and a nist Beb 
Thompson doing t { e-strollir 
bit at Petit Pig Margaret 
Manzer at the b i at He 
ricix’s Organist Dick Balsano 
at Surf 'n Sirloin Birdie Castle 


& His Stardusters 
Playdium 


Philadelphia 


Al Hibbler at t! Hill I 
followed by Dave Reubesk 
26-28 ‘ Fran Warren nto t 
| Fountainhead, June 26-July 2 
Irv Bagley, record buyer at 1 
named eastern field rep f Lib 
Records, in char th 
ahd promotion. He leave 





Coast the end of this mont 


Police had to quell a 
when a 1000 teenagers tried to get 
at Fabian, making a personal ap- 
pearance on the Hy Lit tele¢ 
WCAU-TV Record distribu 
Harry Chipetz has formed 
Barbrob Music Co Al Martine 0 
and Dick Lee mad appea 


at the Harrington Hig seni 














AeRRRENREREREERRERERRERERERKERRERE 


LENNY HERMAN 


and his orchestra 
Currently (14 Weeks) ROOSEVELT HOTEL, NEW YORK 
Sept. 8 (Three Weeks) CAVALIER BEACH HOTEL, 
Virginia Beach, Va. 
Sept. 28 (16 Weeks) Warwick Hotel, Phila. 


19 (Seven Weeks) 


Jan. 


Y 2 2.2.2.2.2.2.2.2.4.4.8.0.8.8.0.80 db 0888 


Ft. Lauderdale, Fla. 
Booked Exclusively by 


Marie Antoinette Hotel, 


RN Bi scien + 


PASSOCIATED BOOKING CORPORATION; 


JOE GLASER, Pres. 


745 Fifth Ave 
New York 22, NY. 
PLaza 9-4600 


Chicago, Ill. 
CEntral 6-9451 





203 N. Wabash Ave. 


407 Lincoln Rd. 
Miami Beach, Fla. 
JEfferson 8-0383 


8619 Sunset Bivd 
H‘wood 46, Calif 
OLympia 2-9940 





prom Jerry Fields, sales 
promotion director for Cameo, 
Swan and Parkway Records, re- 
signed to form his own company. 
Dave Brubeck at the Red Hill | 
Inn this weekend, June 27-29 . 
Tenor-saxman Billy Root has ‘left 
the Stan Kenton band to lead his 
own quartet Decca Records 
will cut an LP featuring Romaine 
Brown, Capri 88er . Irv Bagiey, 
record buyer at Lits, named East- 
ern field rep for Liberty Records, 
in charge of both sales and promo- 
tion . National prize for the best 
window display on “Gigi” offered 
by MGM and MGM Records was 
yn by Walter Valverde, of the 
Shop, and Ray 


Discount Record 


Mayer, manager of the Boyd Thea- 
tr Th split $400 between them 
Police had to quell a near riot 


a 1,000 teenagers tried to 
Fabian mak ng a personal 
uynce at WCAU-TV Ree- 


1 buto than Chipetz has 
) t Barbrob Music Co 
Fran Warren into the Fountain- 


head, J 26-July 2. Ann Hath- 
away slated at spot for the week 
of July 4 Lord Jim Ferguson, 


nd publicist for Bill 
Hale ‘ing a series of art auc- 
in Delay mig Delaware Coun- 
ind S. Jer 


Britain’ Shins Ros 
Teaching Latin Terps 
For Vestpocket Floors 


London 


| o Ros, top 


June 23 
bandleader 


» owner, has bowed 
nee school for the 
teaching peopie how lt 
to Latin-American rhythms 
st y confined space. He told 
Vi l er yuracge sor 
is distinct from ballroo 
W adapting dance 
e ¢ ( i, the Bole 
| ) a » so that the 
ed pos ye sta 
€ no room 1 Sl € 
S OL n st home 





f ) give a pro 
ta nosis 
{ } nie is ) 
( and yw mu ne 
t r eremy G I 
e studio also f 
e ( nostic n 
> t Ww using in the 
| alleged 
tie l es ibl 
y § ol of D ng 
Lo the qu 
t Ros Acaden 
Mir co > hive hours o 
ch Vv cost $37. Max 
] yf yu a 
tne e te I 


Wein Moves Jazz Spot 
Fro ror Hu to Cape Cod 





ss., June 
; oves fro Boston to Cape 
Cc th o7 ing of George Wein 
on Cape Cod here June 
2 Lat Da vith sked 
k ! in t r field 
\ f ng h‘s second seasor 
the izz beat to tl 
( le! oper the Harwit 
ers is Stor f 
1 ix I 1 famboree op 
Cape Cod jazzery with Jima 
R I PeeWee Russell, Vic Dic 
} and Buck Clayton : 
2 I Fitzgerald follow 
29-July 4. Four Freshm 
booked for July 5-11 
ry Ny 12-19; Erroll Garner 
J 20-26: Tom Lehrer, Bob Gib 
27-A 2: Bobby Hackett 
i vara Carroll Trio, Aug. 3-9 
Pete Seeg Aug. 10-16; Odett: 
Jost White Aug 17-23 Sarah 
Vaughan, Aug. 24-30; Gene Krup:z 
Aug. 3l-Sept. 6 
Wein runs Storyville, Cape Cod 
e class plateau, lads must 
wear ties, and femmes, dresses- 
» sports shirts or bathing suits. 


Design for Singles 


Design Records wil! accelerate its 





single release schedule by Septem- 
be Although Joe Abend, who 
came to Design in March, was orig- 
inally given the post of promotion 
manager and deejay contact, ani ad- 


ditional duty has been to beef up 
the singles picture at Design 
Cy Leslie, president of Pickwick 
Sales, merchandising arm for De- 
sign, Stereo Spectrum, Cricket, Off- 
Broadway and Instant Learning 
Records, stated that Design’s new 
program will be introduced 
the fall. 


' 
and | 





Inside Stuff—Music 


KDKA's hot platter spinner, gets feature treatment 

July issue of Esquire. Joseph Kaselow, N.Y. Herald Trib’s adver- 
tising columnist, author of the piece on the Pittsburgh disk jockey, 
notes that Cordic is ‘making a better thing of lampooning commercials 
than most of the guys who are writing them.” Cordic is good for more 
than $60,000 a year and his inventiveness and dedication in ribbing 
commercials “is truly inspired,” Kaselow writes. Disk jockey’s most 
famous invention, a brew known as Olde Frothingslosh Pale Stale Ale, 
which got underway as a gag several years ago, was launched so well 
that it is now a booming commercial institution, according to Kase- 
low. Article also salutes other Westinghouse Broadcasting Co. station 
deejays but Cordic gets top billing. Kaselow quotes Dick Pack, West- 
inghouse’s veep in charge of programming, as saying that Cordic “is 
his own creative orbit.” 


Bogie Cordic, 


in 





in a new ruling, has decreed that when a 
new hi-fi set (on which the manufacturers’ excise tax has been paid) 
nverted prior to retail sale into a stereophonic phonograph, the 
conversion charges are subject to the excise levy also.*The wholesaler 
gets credit for the original tax but 
ay additional tax on new parts—if they were not themselves 
idy subject to tax. IRS said the ruling was requested by a whole- 
sale dealer who had “a large quantity” of high fidelity sets on hand 
and thought they’d market better if converted to stereo. 

which are coming to the fore this year, had 
back as 1948. Ben Gross, radio-tv editor of the 


Internal Revenue Service, 


or retailer, as the case may be 








The sound magazines, 
Start as far 


bortive 
N.Y. News, dummied up a disk-playing mag format, tagged “See and 
Hear The Magazine That Talks,” and brought it to the Grey ad 
agence The agency boys were impressed but nixed the idea figuring 
that it was impractic There was also a scarcity of needed materials 
it the time. Gross has updated his “See and Hear” format and is gear- 


another t1 


The tribal ceremonies of the Malayan Mohammedans in the Union 





f South Afric i has been put into the groove by Kajar The Magician 
Fi s Records. The LP covers the Sufi Ceremony honoring Ab- 

il Ke i om 1 follower ef the prophet. The entire ritual is calcu- 

lated to create a state of trance in which a participant can pierce him- 


self without suffering pain or harm 


N York U.’s School of Education is launching a two-point credit 
for the summer on “Techniques of Sound Production for Re- 
cording and Broadcasting Enoch Light, director of artists & reper- 
toire yr Grand Award Records, will inaugurate the course. Guest lec- 
t " be Paul Whiteman, Lewis A. Davies, tv and recording ar- 
and Grand Awards disker Knuckles O'Toole 
’ . n wresting away the film studio 
College $ Film Fete sicians from the AFM’s juris- 


ction 


retary ot bor James P. 


Turns Into Jazz Bash “se: 3 | 
viltcnell add! ( he convention 
With Swinging B.4. pete inesday 17) hailing the musi- 


ans for its contribution to inter- 





Granvil O., June 23 national good will 
U.’s spring “spectac- Resolutions adopted included a 





osed to be a letter of thanks to Senator Wayne 
veekend of film offerings,' Morse (D., Ore) for his stand 











d up as a campus jazz against runaway film production 
ossed over $7,000 recently, and foreign soundtracks Morse 
in enough to pay olf the had sent a tape of his senatorial 
e s s who were booked speech regarding these issues to 
Univers approval the con vention 

1 Opperma senior from Musicians also plan to accelerate 
Sa Micl i head of the their program for the use of more 
Cam Government Assn., said an, live talent, especially among the 
1 3,000 students from 30 broadcasters rhe convention 
in five states converged on plugged away at non-controversial 
Denison campus for the week- legislative issues 
1 Opperman had originally — 
a special film weekend, but 
he found some of the nation’s A GREAT STANDARD 
isical talent available, he 


ed his plans and booked the 


Spots. George Shearing, the 


MONA 
LISA 


Recorded by 


< yn Trio, Purdue U.'s Dixie- 
ind, Lo Posey’s Ambas- 
) nd Carl Sally’s quartet, 


the contracts were signed, 


O man’s ambitious undertaking 
i {1 approval but not enthusi- fede). '.'7.% 4 TWITTY 
from the university officials MGM Records 
feared a financial loss and a 
wave of jazz-hep students CARL MANN 
H vel the crowds \.ere well- Phillips Records 
) ed, and there was enough 


Ph Pe Pile eel cel’ wile). | 


ey left over after paying the 
arti to buy fireworks for a show 
Opperman said. Stu- 
cle paid $1.50 to $3 a ticket for 
Friday _ show in Living- 

im. The following night, they 

ed a roller-skating rink to 

hear a musical battle between the 








S ay night, 


D.J.'s are flipping over . . . 


Purdue combo, called “The Salty 
Dogs.” and Cincinnati's “Gin Bot- 
tle Seven.” A jam session was held 
on campus Saturday afternoon. All 
fferings except the Friday night 
program were tree. 








AFM 


—amumn CONtinued from page 101 Goa 











its kitty to meet additional ex- 
penses which have been mounting. 

The overall membership of the 
AFM is now at 265,327, represent- | 
ing a 1,464 increase over last year. | 
Coin for holding the conventions 
on gn annual basis will presum- 
ably come out of increased—jnitia- 
tion fees which are being “hiked 
from $50 to $100. | 

Henry Kaiser, generz! counsel 
for the AFM, referred to the rival 
Musicians Guild of America in 
Los Angeles as “being on the 
ropes.” He said “it won't be too 
long before this splinter movement 
will be in its final death throes.” 
in effect, was tse only men- 
tion of the MGA which succeeded 





A “HIGHLIGHT” 
For Every Program 
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This 








wt ala ot, 


Pe ee ea 


SL ah haem tnd es 0 





1 
’ 
‘ 
( 











Wednesday, June 24. 1959 


VARTETY 





MUSIC 


107 























Celler Fights For Juke Bill 
—_———__—____"*_~__—_——_ (ontinued from page 99 
on Celler’s part. If the jukebox|ple.” Its passage, he said, would 
operators and their cohorts, the| amount to handling the “monopol- | 


manufacturers, refuse to be concil- 
iatory—or don’t show up at all, the 
Chairman of the House Judiciary 
Committee will have a telling argu- 
ment to wield when he goes back 
to ride herd on his bill. 

Celler averred that he was ‘on 
the side of the angels’—the song- 
writers and composers—but prom- 


ised a fair shake to the juke ops. 
However, the Brooklyn Demo- 
crat made plain he was unim- 


pressed by MOA’s arguments last 
week, highlighted by a  Price- 


Waterhouse economic survey, that | 


the jukebox operator can’t sustain 
the additional burden of perform- 
ing royalties. 

There is lets of money in this 


industry (and) I want to know 
where it is going .. . 1 am going to 
find out before we come to the end 
of the line.” 


MOA Survey 

The MOA survey, presented hy 
Theodore Herz of the Price-Water- 
house accounting firm, showed an 
average profit margin of $5,871 for 
the 1,285 jukebox operators whose 
replies were tabulated. This figure 
included not only operating profit, 
but also the op’s salary and return 
on capital invested in new equip- 


ment. Percentage wise, this profit 
margin was set at an average 
22.6°o of the operator's total in- 
take. 

On the basis of the replies, 


Price - Waterhouse estimated that 
62° of the ops have fifty machines 
or less, 15.8% from 51 to 75, 8.2% 
from 76 to 100, 10.75 from 101 te 
200; 2.2% from 201 to 300, and 
1.1% more than 300. The average 
profit margin for those with less 
than 50, the poll indicated was 
$3,596 annually. 

Impact of a $25-per-machine an- 
nual royalty fee ‘as endorsed by 
the Senate Copyright Subcommit- 
tee) was estimated at $650 a year, 
or a 25% reduction in the average 
op's profit margin. 

MOA prexy Miller and a flock of 
operators, big and small, took the 
stand to tell the subcommittee how 
unrewarding their business is. 
‘Widespread Drop’ 

said in recent travels 
hroughout the country, he’s dis- 
covered a “widespread drop” in 
music box play and revenue, seri- 
ously affecting the income of the 
ops. In view of this, Miller added, 
it would be an “outright injustice” 
to worsen the woes of the op by 
requiring him to pay performance 
fees. He described the Celler bill 
class legislation pure and sim- 


Miller 
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istic” performing rights societies a 
blank check to reap profits from 
the already faltering jukebox oper- 
ator. 

Hammond E. Chaffetz, attorney 
for the. big jukebox makers, 
sailed ASCAP for regarding “this 
as a lush industry from which mil- 
lions of dollars could be collected 
each year.” Chaffetz, whose firm 
represents Wurlitzer, Seeburg, 
AMI, Rock-Ola and United Music, 
declared that “there just isn’t a 
bonanza for ASCAP in this legis- 
lation,” so poor are the operators 

Albert S. Denver, president. of 
Music Operators of New York. told 
of the slim profits garnered by his 
own, relatively large operation. 
His music machine and cigarette 
vending business is valued at $250,- 
000, he said, but showed a net 
profit last year of only $2,000. 

Nicholas Allen, MOA Washing- 
ton attorney, attacked the argu- 
ment that jukebox ops are enjoy- 
ing a free ride at the expense of 
songwriters and composers. If 
anyone is, he said, it’s the big 
motion picture groups which Allen 
claims have a “controlling interest” 
in ASCAP. 

Arthur Fisher 

MOA’'s economic presentations 
were hit hard by Arthur Fisher, 
Register of Copyrights of the Li- 
brary of Congress. He likened 
the arguments to that of a farmer 
with a cow who tells his neighbor 
“I can’t do business without get- 
ting free use of your bull, and if 
you charge for it I will go bust.” 

Throughout the hearings, Fisher 
said, the argument has been ad- 
vanced in effect that the jukebox 
operator should get “every cent he 
wants” before any consideration is 
given to the “creator of the pri- 
mary product” — the songwriter 
and composer. “I don’t know any- 
|where else in the American eco- 
nomy where anybody would dream 
of making such 
said Fisher. 


as- 


Fisher presented a_ series of 
charts picturing the size of the 
jukebox industry. He estimated 
that the “Big Five” music box 
makers do an annual business of 
between $50 to $60,000,000. Some 
10,000 operators, with about 500,- 


009 locations, gross about $520,000 
annually, which they split 50-50 
with the location owners. He fig- 
ured this take on the basis of an 
estimated 6,500,000,000 plays a 
year. 

Interestingly enough, Fisher said 
a 100° hike in mechanical roy- 
alties, suggested by some Celle: 
bill opponents as an alternative to 
performing royalties, might 
the ops more than performing 
rights fees. 

Fisher made it clear that in his 
view there will never be agree- 
ment between the jukebox indus- 
try and the cleffer groups w 
Congressional prodding, namely 
because the music operators, al- 
ready enjoying a free ride, have 
nothing to gain from negotiation 


cosi 
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ie, Showtunes 


———— Continued from page 99 


approach and so will the deejays 
who play strictly jean-pegged mate 
| rial. The added exposure is an im- 
portant plus. 

In addition to Miss Bryant's 
“Till There Was You,” the other 
showtunes that are beginning to 
show spinning strength are Johnny 
Mathis’ “Small World” and Kirby 
Stone’s “Everything's Coming Up 
Roses,” both are Columbia disks 
and both are from the Jule Styne 
Stephen Sondheim score _ for 
“Gypsy.” 

Bill Gallagher, Columbia's sales 
chief, reports that the Mathis side 
is stepping out importantly on the 
sales level while the Stone eiching 
|is doing better on deejay plays 
|than sales. But it’s the spin that 
| gets the sales, eventually 


Abilene, June 23. 

Walter Charles, director of the 
Abilene Symphony Orchestra for 
|} the last four seasons, 
|} mitted his resignation. 
| Charles’ reason for resigning is 
| the failure of the board to raise 
adequate funds to meet the budget 
| for the coming year. Only about 
| $12,000 has been raised in a $20.- 
| 000 maintenance fund campaign 
|The budget for last year was 
$24,461. 


Abilene Symph Head Resigns 


has sub- 


a presentation,’ 


‘Tamiment Trades Classics 
| For Jazz in Four-Day Fete 
| With Ellington, Stearns 


Tamiment, Pa., June 23. 

The Poconos will be swinging 
Thursday (25) when its first Duke 
Ellington Jazz Festival opens a 
four-day stand at Tamiment, the 
plush mountain resort which 
usually caters to the longhair set 
The Curtis String Quartet and 
the New Chamber Orchestra of 


Philadelphia packed up their in- | 


struments Sunday (21) after play- 
ing at the four-day Tamiment 
Chamber Music Festival. 

Marshall Stearns, jazz authority 
and Hunter College professor, is 
directing the four-day jazz bash 
To open the festival Thursday 
evening, Stearns will lecture on 
the origins and backgrounds of jazz. 
Ellington will play at concerts Fri- 


day and Saturday nights. On Sat- | 


urday afternoon, Stearns and some 
of Duke’s boys will take part in a 
jazz roundtable discussion. 

A jazz dance program by Albert 


Mimms and Leon James, with nar- | 


rative commentary by Stearns, will 
close out the program Sunday 
morning. The dancers were stand- 
out at last year’s Newport Jazz 
Festival. 

Presentation of jazz is something 
new for Tamiment. But the swank 
resort, located on a 2,200-acre site 
in the heart of the Poconos, has 
presented some big names on the 
stage of its 900-seat playhouse. But 
the performers—stars like Danny 
Kave, Imogene Coca, Sid Caesar, 
Pat Carroll and Dick Shawn— 
were anything but houeshold words 
when they appeared at Tamiment. 

In honor of the comie who ap- 
peared at Tamiment for several 
seasons early in his career, the re- 
sort will present the Dauny Kaye 
Golf Tournament July 9. 


ECKSTINE & ’44 ORCH 
FOR CARNEGIE DATE 


Hollywood, June 232. 

Billy Eckstine and Roulette Rec- 
ords are reassembling the singer's 
1944 band for an upcoming concert 
ac Carnegie Hall, N. Y. 

Pitches have been made to Dizzy 
Gillespie, Miles Davis, Sonny Stitt, 
Art Blakey and Howard McGhee, 
for the projected one-niter which 
Roulette plans to tape and release 
in album form. Two vacant chairs 
will be placed on the stage through- 
out the session in memory of the 
late Charlie Parker and Fats Na- 
varro who were also part of the 
original aggregation. 

George Greif, Eckstine’s man- 
acer, is talking to 11 different la- 
bels to obtain clearances for the 
nusicians involved to play the 
Carnegie date, which will be held 
upon Eckstein’s return from his 
European concert trek 


D. C. Symph Extends 
Youth Kick for Latins 


Bogota, Colombia, June 16. 

Washington's National Symphony 
Orchestra has expanded its “Music 
for Young America” ‘in Washine- 
ton) to “Music for Young Latin 
America” ‘(in Bogota) 

Howard Mitchell's musicians, on 
a 12-week Latin-American tour, 
plaved before 1,800 youngsters 
here. His programs to interest chil- 
dren in music in Washington are 
well known Here, he _ spoke 
through a translator, to introduce 
and explain such selections as the 
waltz from “Sleeping Beauty.” 
Sousa’s “Semper Fidelis” and “Wil- 
liam Tell Overture.” Concert was 
free, with Colombian Government 
providing buses to- brine young- 
sters to Bogota’s Teatro Colon for 
the program. 











Grand Awards Skeds 
Heavy LP Sked in July 


Grand Award Records is laying 
down a heavy LP barrage for July 
with 18 LP packages scheduled 
for release. GA also is building 
its stereo tape catalog with a July 
release of six packages that will 
bring its tape catalog total up to 
26 items. 

Label previewed the new prod- 
uct at its annual sales meet at 
New York's Great Northern Hotel 
vesterday (Tues.). Among the LP 
packages were sets by such GA 
diskers as Knuckles O'Toole, 
Enoch Light, Paul Whiteman, the 
| Charleston City All-Stars and or- 


Exclusion ef Tunes From Songfest 





Cues Beaut of a Battle in Naples 


British Disk Bestsellers 


London, June 23 

Roulette Conway 
(Columbia) 

A Fool Such As I Presley 
(RCA) 

Dream Lover Darin 
(London) 

A Teenager in Love Wilde 
(Philips) 

I've Waited So Long Newley 
(Decca) 

, bo eer Nelson 
(London) 

Doesn’t Matter Anymore Holly 
(Coral) 

Guitar Boogie Shuffle Weedon 
(Top Rank) 

Peter Gunn Eddy 
(London) 

Three Stars ........ Wright 


(Parlophone) 


It’s Only a Paper Disk 
Boom for Italo Mags 








Rome, June 23. | 
Laminated paper records are 
catching on fast in Italy. Six dif- 


ferent publications already feature 
the paper pressings in almost every 
number, and others have an- 
nounced plans to join the trend. 

“Il Musichiere,” a _ recently- 
started fan publication edited by 
Mondadori in the music-tv field, 
launched the disk giveaway idea 
on the heels of the French Sono- 
rama, and is now said to be hard- 
put to meet demand. Quality of 
reproduction, faulty on early press- 
ings is now excellent. “Il Musi- 
chiere” sells for about 15c here 
with the insert, with few no-record 
issues goings for about 7c 

Six mags featuring platters so 
far are in various fields, with 
“Musichiere,” ‘“Audioscope,” and 
“Disco” being joined by ‘‘Sceriffo” 
(a moppet magazine), ‘Nuova Enig- 
mistica Tascabile” ‘a puzzle-game 
weekly), and “Sport Nel Mondo” 
(a sports publication). 











_ Academic Diskery 


aan COntinued from page 99 Gaaeee 


such as the nature of genius, 
beauty, bureaucracy, war, evolu- 
tion, life, time, the sexes, religion, 
theatre and love. Many more ideas 
are covered in the 50 basic record- 
ings. 

Each series covers a general sub- 
ject. The first five deal with let- 
ters, social man, American history, 
political thought and philosophy 

The recordings, titled “Time for 
Ideas,’ were made in New York 
under the direction of William F 
Suchmann, ARI veepee 


prize 


\the Eurovision link), went 


June 23 
It must be— 


Naples 
chi sa!” 


Sarra .. 
who knows), written by Roberto 
Murolo and sung by Tedtly 
and Fausto Cigliano, 
at a 
Naples Song Festival, with Manlio- 
D'Esposito’s “Padrone d’ 'o mare” 
(Master of the sea) in the runner-up 
spot Both songs are owned by 
Titanus Films of Rome, and film 
“versions” are probably not far be- 
hind. 

Third piace in the Naples finals, 
all three nights of which were 
picked up on radio and television 
by RAI-TV (‘and the last night by 
to “Vi- 
eneme ‘nzuonno” (Come to me in 
my sleep) by Zanfagna-Benedetti, 
owned by Milan's Leonardi, while 
the No. 4 slot was voted for Dam- 
pa-Sciorilli’s “Cerasella,” pub- 
lished by Mascotte of Milan, with 
fifth going to ‘“Primmavera”™ 
(Spring), written by Pugliese and 
Colosimo. 

One of the sharpest battles in 
songfest history rocked the foun- 
dations of the Naples event, which 
shares the yearly musical spot- 
light with San Remo, on opening 
night, and it was touch and go for 
a while whether the rest of the 
event would be cancelled. Exclu- 
sion of songs from the finals was 
once more the spark which touched 
off a fracas (involving hospitaliz- 
ing fisticuffs) one of whose victims 
was the head of the festival him- 
self. More court suits are sure to 
follow. The final two nights came 
off relatively quietiv, thanks also 
to over 250 cops who ringed the 
stage and were sprinkled through 
the audience 

Win or place at Naples means 
big monies in Italy and sometimes 
abroad as well, and vast interests 
are at stake, both on personal and 
industrial basis, hence the tradi- 
tional red-hot atmosphere which 
surrounds these events here. One 
of biggest hassles here this year 
was said to be caused by exclusion 
from finals of song called “Solitu- 
dine,” by DeCrescenzo-Rendine, 
which had been rated a probable 
winner. Rendine had won previ- 
ous two Naples events, in 1857 and 
1958, respectively with ‘Malinco- 
nico Autunno” (‘Melancholy Au- 
tumn) and “Vurria.’ 

Importance of Naples fest is also 
attested by massive RCA partici- 


Reno 
first 
controversy-ridden 


won 


pation, via singers Teddy Reno 
(who sang winning song) Miranda 
Martino, another finalist, Elio 


Mauro ‘who put across the runner- 
up this year), Nilla Pizzi ‘who sang 
the No. 3 tune), and one of the two 
fest orchestras, led by De Mar- 
tino. 
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| WANNA ADVERTISE | 

MY DEEP GRATITUDE ANENT | 

WALTER WINCHELL’'S 
ENTIRE COLUMN — BANNER LINED 

“FOR ALL SONGWRITERS — WITH LOVE.” 


Walter's thoro exposition of the total antiquity 
and unfairness of the present copyright law in 
America left nothing to be desired. 

| may be wreng, but my good friend Mitchell 
(‘Star Dust’) Parish was the one who alerted 
Walter to this “Law of Iniquity” depriving 
widows, heirs, and assigns of what you and I 
wrote and sending it into public domain. 


| conclude by paraphrasing Winchell’s column 


“FROM ALL SONGWRITERS — WITH LOVE.” 
“Wolfie” Gilbert 


P.S.: My wife, Rose, paid for this ad. 
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European Cafes’ Big Need: Air Conditioning 


London Night Life in Upsurge—Rome Bistro Belt Laggard—Comments on Filles de Nuit 














By ABEL GREEN 











\ recent return to the assorted boites, bars and bistros 
of European metropoli suggests the one great need: Air- 
conditioning a la Amerique. Since tourism is so all- 
vital to the economies of the countries, the economics of 
comfort can hardly be questioned. 

What follows is a rundown of 
June 1959: 

London is a surprise with its improvement in cuisine 
and general standards. It may one day par Paris for 
nitery gaiety although not quite that now. Rome perforce 
will have to upbeat its saloonatics, especially for the 
Olympic influx. 

Kico Dajou’s class Casanova in London with its candle- 
light dining and gypsy music is in the Monsiegheurs 
(Paris-of-old) tradition, and his companion Don Juan 
nitery has an elaborate Bryan Blackburn staged-written- 
and-produced revue, “Saucy Sinners,” with Anton Rodgers, 
Dany Clare, Glenn Willcox, Helen Lennox, Barbara Evans, 
plus Judy Collins, Morna Watson, Margot Mitchell, Norma 
Arnould, Isaebelle Mileno, Evadne Baker, Fay Laurie, 
Gloris Davidson; Bernie Stanton and Conchito Franco's 
Cuban band, plus a Jine comprising Sue Bardolph, Hazel 
Sution, Eunice Hempsall, Maurice Soroya, Letus Chang, 
Anna Van Doorne, Pat Roberts, Mimi Griffiths, Maria 
Lasso. Lillian Achmid, Lolita Novi, Anita Dolores, Alva 
Alvarez, Mitzu Tong. 

\! Burnett has made his Stork Room (many call it 
Stork Club) on Regent St. a winduppery. His Pigalle in 
P’ceadilly ‘s London's ony theatre restaurant with an 
elaborate floorshow and the Society on Jermyn St. is a 
class dinery from whence Pat Sands, Yank thrush, doubles 
into the Stork 

Ine'dentally, Jermyn St.’s streetwalkers make the wide- 
opeg spaces of Vienna and Paris look like a Methodist 
sorority: in Rome the babes play the cafes which is true, 
of course. ell over. Vienna is wide open and legal, with 
te local cops a great help in that direction. Vienna's 
older gay boys look back at the Russian occupation as 
having its values. es the Russkis’ “tolerated houses” were 
something special for the boys.) 

Pepper Recse & Tony Davis, American standard act, 
head the Piga'le’s “Diamond Garter Revue,” staged by 
Robert Nesbitt with Donna Noble, Kim Daves, Diane 
D'Ovsay, John Adams, Marianne & Koby (cancan) and 
Phillips band featured 

Nesbitt, who staged the Pigalle. also produced “Talk 
of the Town” at the o'd Hippodrome corner for Bernard 
Deliont. Unlike rock 'n’ roll on the Continent, London 
is partial to its cha-chas, more closely approximating the 
U.S. standards. 

John Milis ‘s said to be f-ontinz ory for Les Am- 
I u >, sill overpriced and overra‘ed bvt getting the 


impressions, circa 


n j 
YOO 


vicit'ng firemen. More realistic is Siczti Sessler's class 
Sieri’s Club, reminding of Billy Reea’s Litt!'e Club 
Harry Meadows, hosting Churchill's on New Bond St 


the British counterpert of Sherman Billingsley. Gifts 
like billfolds, vanity cases, purses, mu-ichoxes etc.. are 
n constant stream to the VIP visitor; le the practice of 
Stork Club’s boniface they're alo for szle 

Vet maestro Harry Roy is at the “'ay Fair Hotei in 
Berkelev Sa. which is mak'ng capital cf its Candle Light 


diningroom alternating with the Pinkerton Boys, limbo 
dance exponents in the calypso id'om 
Beyen Bieekburn a.co hes the new show at Winston's 


Club, hecc-d by Danry LaRue, Peter Reeves. Susan 


Irvin, Tori Palmer, Johnny Webb ard Toni Kaye. 
Vhen Bruce Brace severed from Meadows’ Churchill's 
operation, he called his comnc Winsion’s. 





t tive nitcry 
Paralle! rolicies for last three veors alt' zh somehow 
Churchill’s seems better known to tc Yank tourists 
Abe Aaronson, some 25 years in Loncon, starting first 
s the bandleader, operates the swonk 490 Club and the 
Embassy, latter with floorshows and the formcr just an 
Pl Mevocco stv'e of Iete-hour of his staff 
have been 15-20 years with the boiie 
The class hotel visitors are flocded with “guest” mem- 
xerships to almost every type of boite which maintains a 





fornecv 


Mary 


eudo-membership policy as part of ts admission tax 
mmick, The River Club, Caprice :nd Mirabelle are the 
food; latter, while 
<cnow you” the gro- 


I 
: 
class eateries, the first two esveciall: 
tonier, is a case of “unless if they 
ceries can be spotty 

Jack Hylton’s new Crazy Gang revue, “Clown Jewels.” 
azain revolves arovnd Bud Flanagen, Jimmy Norvo & 
Teddy Knox, Charlie Naughton & Jimmy Gold, “Mon- 
sewer” Eddie Grey, all of whom make no bones about 
the ycteranshin. Program notcs aitest to the fact none 
is “just 39.° All were born before the turn of this cen- 








tury: Naughton & Gold, for example, have been stage 
partners 47 years and this is their 27th Crazy Gang show. 
Hylton produced the Crazy Garg shows the last 20 





years aiter George Black sponsored them the initial 8 
years. This is Bud Flanagan's 28th annual stint, and 
“Clown Jewels” reprises outstanding bits and pieces from 
ihe previous editions. 





Paris Boites 











\s with the rubberneck busses which take up the 
siack at New York’s Latin Quarter and Copacabana, and 


any and all of the Miami Beach spots, the “Paris By 
Night” tours sustain many of the Pigalle boites. Even 
the class Lido fills its second ‘post-1 p.m.) show with 


tie. French Scandinavian, German, American and as- 
orted provincials. 

*igalle, while shabbier and shoddier, is still a garish 
carousel at night with all sorts of distractions, “exhibi- 
tions” and other sucker comeors ofie'ed, 2s one navigates 


from the rue Pigalle to the Place d2 Clichy to the Boul’ 


Blanche. The “shim” joints are Le Monccle, Chez Moune, 
Carrousel ‘Coccinelle is back), LeCavroli’s. Indifferent, 
Macame Arthur, Elle Et Lui — these are the third-sex 


boites, accent on she-he’s or he-she's, as the case may be 
rhe fiddle (Russian) joints, expensive end schmalizs 
go on and on, and new ones are added—now Florence and 
Ciro’s are of the same policy, augmenting the cooler and 
airier Dinarzade (nice outdoor garden’, Coez Nevy ‘stuff: 
Monseigneurs ‘doing a comeback) and Gh: herazade. 
Paris and striptease are synonymous cnd the kingpin 
is still Alain Bernardin’s Crazy Horse Sa‘oon, pius Le 
Sexy, the Shako, the Night Club, Grisbi, and L’Aiglon 


Of the plush cabarets, the Lido is head and shoulders 
above ‘em all. The Folies Pigalle has taken up the slack of 
La Nouvelle Eve. The Naturistes, the Sphinx, Pigalls, 
Moulin Rouge and Robinson’s Moulin Rouge, La Villa, 
Boule Blanche, Venus, College Inn and Jockey Club fol- 
low; some are on the Left Bank. Le Drap d'Or is pre- 
tentious and overpriced but has the advantage of a key 
location just near the Etoile 

Beaucoup Yankee jazz in Paris, viz, the Blue Note, 
Mars Club, Trois Maillets, Club St. Germain-des-Pres; 
for French jazzists, the Chameleon, Caveau de la Huch- 
ette, La Bidule and Storyville—all as good as les 
Americains 

Discotheques for dancing include La Licorne (newest), 
Microtheque, Butterfly Bar, Whisky A Gogo, Kilt Club, 
St. Germain, L’Etoile, the Discotheque, and the Epi Club 

The Left Bank has a flock of small boites featuring 
new and offbeat talents, chiefly composer-singers, plus 
puppets and poets, guitarists and the like, among them 
the Moineau, Ecluse (one of the better talent cradles), 
Echelle de Jacob, Galerie, the Port de Salut (death masks 
to order, while you wait!), Vieux Colombier (ex-famed 
Existentialist jazz spot, now for dancing mainly, inter- 
larded with strippos); La Rose Rouge (nuw a samba dance 
spot): and the Tabou (where Existentialism and Juliette 
Greco started), now mainly a strippery. 

Bel'ydancers and Balladeers 

Folk spots are the Arabian bellydancers at El Djazair; 
medieval French songs at the Caveau Des Oubliettes (the 
French defi to Elizabethan roundelays), the Caveau de la 
Bolee and Lapin Agile. 

Chez Suzy Solidor continues with that chanteuse at 
the helm. strictly for the French; ditto Chez Renee Bell; 
the Acapuico; the Guitar, Le Catelan, Puerta Del Sol 
(these three for Hispano stuff), the Scandia (smorgasbord 
and singers), and Au Franc Pinot,. which has lost its 
personality since iounder Borrah Minevitch’s widow was 
eased out of its operation. 

Elephant Blane and Jimmy's on the Left Bank remain 
the Stork and Morocco late-hour hooferies. Andre Ekkyan 
has the best all-round dance band at Maxim's; he is a 
sax-clarinet vi Numidia tickles the ivories (Yank 
tunes dominantly) at La Calavados, the fave winduppery 
near the Hotel George V, spelled by Youki, Karel and 
Los Latinos guitarists 

Art Buchwa!d’s Secret List of Paris Wining. Dining, 
Etc.”’ (200 francs, or 40c) is a must, along with your money- 
converter. Ins'de backcover has a blank page for “Girls” 
(to fill 


French playwright Henri Bernstein's daughter, Georges 


tuoso 





Mme. Francis G1 operates Les Petit Paves, a Left 
Bank restaurant which is getting the show biz bunch 
chiefly because of late-hour dining convenience. (No self- 
respectin aris chef likes to start after 9 p.m., even in 
the late r dining habits). Food so-so and eatery 
needs airconditionin 

On!'y Maxim's, among the restaurants, and the 


Paramount cinoma showcase on the Blvd. des Italiens 
are eireond'tioned in all of Paris. Metro’s former 
Madelein® sho-vease, at one time, a!so had aircondi- 
tionins. The Russian boites are the pr'me hotboxes 
end business muct suffer since garden-dining is haz- 
ardous fcr t:> femmes. 
\ tr 


Con inental chieftain David Lewis is such a 

Stea Mox ‘ ner that all he needs is a charge-it 
pencil en : they give him 10° discount 

Andy Macl Te, son ef the original Harry MacElhone 

who opera j y's New York Bar at 5 rue Daunou 

“sank ron cse noo he advertisés, for the fractured- 


French Yank vicitors, as a guide to cabdrivers) has 


“Cockia Paris.” as his cable address 
I ? 











ger Maurice Winnick’s cable address 
i Showbiz.” 
> on ° 
Roman Niteries 
Tony Prantera’; Hostelloria della Orso is sull the top 
bo.te w:.th its downstairs cocktailery, the Biue Bar; the 





too small for the traffic 
on the top floor 

te Club calls its revue “The 10c Show” 
tte if its unpretentiousness spelled out 


second floor ciningroom ‘(now 
the Cabala nilery 
Rome's Open G 
which would be 





extra valu Fowever, it short-changes wiih the onot- 
ony cf the me song-and-dance styles despite Tito 
Leduc’s background with Katherine Dunham, the Tropi- 


and his Metro studio stint in 
Laane, Sacha Wassilicff. Arlette 
Altieri are the other terp and chiro 


cana niter) 1 Havana, 
Hollywood. Rosemarie 
Sicaud and Marcclia 


soloists. all pro but somehow not jellinz. However the 
dansapation ty the anonymous dance band is good and 
gets ‘em < on the floor. RCA Vicior’s loca! execs, 
Ennio Mel's and his a&r man, Enzo Micocci, would like 


Dinah Shore and Lena Horne to play the Open Gate in 
the late-summer or early fall and record an on-the- 

scene LP 
Don Marino Barretto Jr.’s band came to attention here 
—a Cuban band with Italian musicians. Fred Buscas- 
I local band. Pierro Gabrielli owns the 


lione is the hott-st 


Grotta del Piccione which also has a tea dance poiicy for 
the Romen juve set. The Pipistrello (The Bat) also 
attracts the younger set—it reminds of Ne York's 
LaRue'’s oi other generation. The Florida, Broadway 
and Nirvan: ive the al fresco pickup joints, with $15- 
a-head Frenca champagne part of the hostessing pitch. 


ca Antonio Gerini owns the Pipistrel’o, hence 
the top standar Two more Pipistrelios are Ccuc, one 
in Capri and one in Elba which is vieing with Ischia and 
Capri for ‘ und »vered” tourist trade. It would be the 
i eg y operated nitery in *Elba 

ally travel writer Horace Sutton and his bride 
1 vear—ex-“Fair Lady” dancer—are doing 
i Italian islands for a January 1960 piece 


The March 


aim t 





t:e@ KNOY 


in Esquire. with an eye to conditioning O!ympics’ tourists 
to “discoverii new island retreats, other than Capri or 
Stromboli, the latter put on the map by the Rossellini- 


Bergman idyll. 
“The screamet (new Italo “singing” technique) is 
called “‘urilate: in Italian, and disker Tony Dallars is 
its prime exponent 
Roberto Fosu is succeeding Bruno Martino’s tiptop band 
at the Grotte d Piccione, and The Kingsmen, Yank 
Negro quintet, hold over. Latter disk for Ricordi; Mar- 


tino is HMV. The platter rep for b.o. is the same in Italy 
as in America. 

Jerry's Bar, facing Bricktops, is the daytime haunt of 
the Italo-American ginrummy set with boniface Jerry 
Chierchio presiding. James (“From Here To Eternity”) 
Jones, when resident in Rome, contrived a screwball 
Hiigglgac Club, the letters coined from “Hold it, I got 
gin, let's get a count” and now Batastoni has contrived a 
special tie for the group (Mike Stern, Bruce Cabot et al.), 
Bricktops goes on—the redheaded Harlem femcee was 
away in Madrid on one of her periodic talent quests. 


Vienna Tourism Fears ‘If 


Peace Ever Breaks Out’ 

The Viennese is laconic that “if peace breaks out be- 
tween the Russians and the Americans it would be bad 
for us," since they are capitalizing their buffer position. 
Many recall the 1930-1936 depression in America when 
almost all Austrian hotels were empty. Tourism pays 
Austria's entire deficit. 

The lack of the quick hand-out and the general gemuet- 
lichkeit makes Vienna attractive as a still “new” tourist 
territory. Whatever may have been its storied (chiefly in 
operetta) glory, the city has lots to offer with its hoerigers 
(new wine festivals) and the attraction of the Grinzing 
and Prater woods for pop priced excursions 

Liane Augustin has operated her Eden Bar for five 
years and prior thereto two years as the Boheme Bar; 
“bar” is a misnomer since the Eden is a class boite. 
Gabor Kenezy, her husband, runs the works. She is a 
versatile thrush who has toured the Continent and, while 
especially facile in French, as well as her native German, 
she sings fluently in English and would do well in a 
class spot like the Maisonette of the Hotel St. Regis, N.Y., 
for example. She is w.k. to diskery buyers via her Van- 
guard and Vox LPs. She has a good five-piece band 
headed by Charley Bouchee, with a young Greek singer, 
George Dimu, featured. 

The other class bar in Vienna is the Monseigneur, with 
gypsy violinist Antal Kocze featured 

Viennese for clipjoint is “wurzlokal” and the Casanova, 
with its female impersonators’ policy, caters dominantly 
to the moneyed tourists, hence falls somewhat into that 
category according to Vienna siandards. The Maxim-Lido 
is another neo-stripshow 

The Moulin Rouge has a highly creditable show with 
no nonsense about the stripping—the kids get down to 
the bare facts with a minimum of the “tease”—just strips. 
However, the show is tastefully done, interlarded with 
standard acts and has been a postwar staple 


EUROPEAN CHATTER 


Wolfgang Wolf ‘(Metro head in Vienna) and his wife, 
Marietta, with a flock of visiting firemen casing the Dan- 
ube beli 

Beggars with fiddles, accordions, etc. now displaced by 
one blind mendicant on Paris’ Blvd. des Capuccines play- 
ing a portab'e hi-fi recording machine. 

Nice Pan Am touch in transit are the portable phono- 
graph players playing musicomedy and atmospheric Paris- 
Rome chansons. 

Emmett Dalton, associate of Louis Elliman, head of 
Odeon (Ireland) Theatres Ltd., was a real-life Irish com- 
mando who hijacked revolutionary prisoners captured by 
the black-and-tans, a situation which James Cagney re- 
enacts in “Shake Hands With The Devil” which was filmed 
in Dublin and at the Elliman-Dalton Ardmore Studios. 
British tv and feature films utilizing that new studio pro- 
lifically 

Yanks still amazed at the “no soap” no matter how 
much you pay for a room in a class hotel. 

Don't forget the converter for the electric razor as it 
varies from AC to DC and from 110 to 125 to 220 volts. 
Also. bring a lone extension cord and a portable mirror 
as European hotels are notorious for saving on the juice. 
Also, in London it's tabu to shave in the bathroom, an 
obsolescent law, and the plug is usually near a dimly-lit 
vanity table. 

Christiane Rochefort, press aide to Favre LeBret, the 
Cannes Film Festival bossman, is author of “The Warrior's 
Revose.”” novel just published and critically acclaimed. 

Ernest Town, ex-Gae Foster (Roxy) and ex-Harry Del- 
mar dancer, on the Pan Am New York-Rome run, via 
Lisbon, Barcelona anc Nice, is typical of several former 
show biz personalities encountered over the years. 
They're affable and good greeters—and frankly state, 
“It's nice work, and we eat more regularly than trying 
to make the grade in show business.” 

Stanley (Neiman-) Marcus, the Dallas department store 
tycoon, setting up 1960 showmanship & style tieups for 
the Olympaid year with Foniana, the Rome couturier, 
and other Italian fashion and tuxury houses 

Ex-juvenile Jack Forrester, now Jean Pau! Getty’s No. 
1 associate, all over the European map on oil business 

Showmanship is the word for the Elizabethan restaurant 
in London whese lew-bediced waitresses’ derrieres seem 
to invite the friendly pinching from the customers, and 
who drink ‘pardon, quaff) a claret ‘pardon, “‘mead"’) from 
two-handled loving cups with the male patrons. Same 
type of showmanship applies a'so to Nestou’s Vieux Mou- 
lin, at Cros-de-Cagnes (near Cannes), with its indoctri- 
nation of “Chevaliers of the gourmet circle,” fancy chains, 
a ceremony in flowing robes, etc., which is a sure come- 
on for the return trade. Boniface-emcee Nestou would 
have a good chance with such a policy in the U.S. 

Honeymooning Ely A. (NTA board chairman) Landaus 
on extended European trip. 

Mafia mob monev, including some of the Yank lam- 
misters now in Sicily and other Italian environs (by re- 
quest of Uncle Sam, or otherwise), reportedly invested in 
some of the choicest London, Cote d’Azur and other hotel 
properties, according to insiders. Through fronts, of 
course. 

British financier Charles Clore’s $56,900,000 cash bid 
for the Watney Mann group of pubs (England’s largest 
chain) may revolu‘ionize the “smoky, smelly, sawdust days” 
of that hallowed British institution, the Pub (publie 
house, or saloons). : 

Harry Pileer, of Gaby Deslys fame, still conferenciering 
Chez Brummell in the Cannes casinos. 
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Hamid Adamant on 


Separate Atty. ° 


To Represent AGVA Welfare Fund 





We will never accede to having 


¢he counsel for the American Guild 
of Vayiety Artists as counsel for 
the AGVA Welfare Trust Fund,” 
George A. Hamid, chairman of the | 
board of trustees of the fund and | 
prexy of GAC-Hamid, declared last 
week, Opposition to selecting Har- 
old Berg as counsel of the fund was | 
voiced by Hamid following adop- 
tion of a resolution by the AGVA 
national board demanding that the 
fund retain Berg as its counsel in 
place of incumbents Silverstone & | 
Re hal | 





senthal. 
Passage of the resolution on the 
attorney changeover was the sec- 
ond time that the union had okeyed 
such a resolution. The AGVA rep- 
resentatives, at that time, put up a 
stiff battle to move Berg into the 
fund’s setup, but this was resisted 
by the employer representatives 
at that time. Position of the em- 
ployer trustees is that retention of 
an attorney representing AGVA in 
a similar pact with the fund would 
destroy the impartial character of 
the setup. Having failed to achieve | 
a majority vote, the matter was left 
in abeyance 

At the same time, Hamid said of 
the present counsel, “Silverstone & 
Rosenthal have done a wonderful 
job and there is no question of re- 
p acing them.” He also praised 
Michael Rechler of the S&R firm. 

Hamid stated he will not give in 
to any kind of pressure in adminis- 
tering the affairs of the fund. Cur- 
rently, Hamid and the other em- | 
ployer trustees are seeking to in- 
vest $200,000 of the fund's money 
in various securities. 
Hamid also dischosed that the 
verstone & Rosenthal firm was 
recently given an increased re- 
tainer by unanimous. decision. 
Hamid said that he was in Hawaii 
when the increase was given, and 
was in favor of the step, although 





Ss) 


©) 


he would have differed in the 
amount 

The AGVA national board, at the 
time of passage of the resolution 


providing for substitution of at- 
— also voted to dismiss 
AGVA administration critics Penny 
Singleton and Rajah Raboid as 
AGVA reps on the board of trus- 
Continued on page 112) 


‘Capades’ Hot 826 
In Ist Ore. Week 


Portland, Ore., June 23. 
Capades” racked up a 
ng $82,000 in seven evening 
rmances and three matinees 

he f week (12-18) at Ore- 
n Centennial Exposition Arena. 
e 5,500-seater was scaled to 
50 lake is considered even 
iter since the icer is working 
lind main gate which has 
idditional tab of $1. 

The Joan Harris outfit is the 
preem attraction for the 100 days 
of shows at the Arena. The second 
round of “Capades” looms to out- 
gross the opening sesh. 
rhis is the first appearance in 
early 10 years for “Capades” | 
ere Vhen the old Coliseum was 
nned, both “Capades” and 
Follies’ had to cancel this 
own. “Holiday On Ice” moved in 

e for the last five years and did 
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Philippe Sets Compagnons, 
Piaf (No Edith) for W-A 


\lthough Claude C. Philippe is 


slated to leave the Hotel Waldorf- 
Astoria, N. Y., where he is veepee 
and booker of talent, he is still 
lit ng up acts for next season at 
‘he Empire Room. Philippe ‘has 
Signed Compagnons de la Chanson 
lor March 7, to be followed by 
Ex Piaf April 4. Both acts are 
expected to remain for the April 
at Paris Ball, an annual event at 


© Waldorf which Philippe has | 
ised for many years. } 
With Miss Piaf’s booking at this 


hotel, she’ll make her N. Y. bow 
new billing. Henceforth, she'll 
be queed as Piaf. 

,/ iilippe reports to the Zecken- | 
Cort chain on July 1 where his | 
} y duty will be the prepara- | 
tion of the soon-to-be-built Zecken- 
tee 


Hotel, 


}at Crescendo Club in 


Burley Season in A.C. 


Atlantic City, June 23. 

Only burlesque m the state, an 

one of the few in the nation, moves 

into uptown Globe Theatre Friday 

(26) for a summer stand scheduled 
until Labor Day. 

Headlining opening bill will be 


Jill Huntley. Globe, shuttered dur- | 


“ M jing off-season period, has done 
Sign Marlene for Rio | good business as a burlesque house 


Marlene Dietrcih has _ been 
signed for a two-weeker at the Co- 
pacabana, Rio de Janeiro, starting 
July 27. Miss Dietrich is also 
dickering for dates in Melbourne 
and Sydney, but nothing definite 
on the latter. 

Miss Dietrich’s only other cafe | 
dates are in the U. S., generally at | 
the Sahara, Las Vegas, 


Wildwood Police 
On Night Prow! 
To Nab ‘Nudists 


Wildwood, N. J. June 23. 

With city fathers tightening up 
on after-dark dress, bathing suits, 
short shorts and other revealing 
beachwear will be taboo on ave- 
nues and boardwalk after six p.m. 
Violators will first receive warn- 
ings, then stiff $200 fines. 

Otherwise, hotel, mote}, tavern 





| and other business people are urg- 


ing less over-zealous police work 
which is believed to be harming 
the economy of the resort. 

Some visitors have complained 
that the city looks more like an 
armed police camp than a resort. 
Even the doormen and bouncers 
at cabarets wear police uniforms, 
though not actually on the force. 
Idea is to scare under-age trade 
away by checking age cards. 

Newly elected Assemblyman An- 
thony Volpe has stated that police 
must use special care in resort 
areas lest the manner of enforce- 
ment injure the economy of the 
resort. 

The Wildwood Leader com- 
mented editorially that “A number 
of persons arrested by members of 
the night squad at their trial in- 
sisted they had been struck first 
by the arresting policemen even 
though they had not resisted ar- 


| rest. If they had struck the police- 


man, they said, they had done so 
in self-defense.” 

The editorial continued, “Wheth- 
er or not they were telling the 
absolute truth may be hard to dis- 
cover, but when any large number 
of persons tell the same story it 
is worth investigating. It may be 
entirely possible that some of the 
members of the night squad are 
a bit too eager to use brutal meth- 
ods and to deliver the first blow 
If there be any such methods used 
by the night squad, officials should 
see to it that they stop. It would 
not be to the benefit of Wildwood 
to gain a reputation of permitting 
police brutality.” 





in-season for 30-odd years with a 
show which has not brought police 
knocking at the door. 


Supper Club Sparking 
Nitery Biz Via ‘Twofer’ 
Membership System 


Hartford, June 23. 
New statewide organization is 
attempting to get 'em out of the 
house and into restaurants and 
night clubs. Founded by a trium- 
verate of lecal men, Supper Club 
of America got off the ground this 
spring with tieups with 35 dining 

spots. 
Plan, 
for Philadelphia and Miami, offers 
“half price for two” persons eight 
times a year among 35 participat- 
ing eateries and night spots. Mem- 
bership in the SCA costs $10 for 
the year. 





spot. 

Idea is to get SCA members to 
visit several spots during the year. 
Although food for a party of two 
is available at half price, the full 


fee must be paid for liquors. Orig- | 


inator of the idea and president 


* of SCA is Charles Caplin, local mag- 


azine publisher. Herman Wolf, for- 
mer executive aide to Governor 
Ribicoff, and advertising exec G. 
Frank Sweet are the other two offi- 
cers of the org. 

Participating spots receive ad- 
vertising and promotion through 
mailings of the SCA, word of 
mouth of members plus newspaper 
space the plan has garnered. 


Boston Arts Fest 
Gets Week Added 


Boston, June 23. 

Hub’s cuffo cultural combo Arts 
Festival in the Public Garden, 
hammered by rain and financia!ly 
in the hole, nabbed a shot in the 
arm from city officials late Friday 
(19) when members of the Boston 
Park Commission is in an un- 
precedented decision gave _ the 
festival permish to remain open 
for another week, through Sun- 
day (28). 

The Arts Festival, biggest in 
the U.S., has been scorned by the 
Park Dept., which has been trying 
unsuccessfully for several years to 
keep them off the Garden, because 
of damage done to the grass and 
flowers by the usual 500,000-750,- 
000 attendanee. Attendance this 
year for the 17-day round of art, 





| dance, opera, poetry, jazz and legit 


'has been less then 200,000, accord- 


Boston’s Black Angus 
Pulling 1st-Anni Bash 
As Town’s Toots Shor’s 


Boston, June 23. 
Dick Richard’s Black Angus the- 
atrical eatery celebrates its first 
anni Thursday (25) with a party 
for show biz, politicos and VIPs. 
The Upstairs Room, closed down 


for refurbishing, is being opened , 


for the affair, and Donald Van 
Wart, on the 88, and Phillipe, im- 
ported from the Virgin Islands, 
will pipe. Helen Manning will 
hold forth on the downstairs piano. 

The beanery, with singers and 
88’ers, a fast-disappearing brand 
of entertainment in Hub, was 
picked up by Richard with opening 
last year and has been markedly 
successful. Despite a season which 
saw fewer pre-Broadway tryouts 
ccming in than_for several years, | 
and some periods in which the 
three legiters, which surround the 
spot, were dark, the dinery did 


| well with show biz, politicos, ath- 


letic clientele. 
Entrepeneur Richard, with 15 


years of dinery management, has 


built the spot to wide acceptance 





practically the Toots Shor’s of 
Boston, 

Balinese Club has been re- 
poened in Galveston for the sea- 


son with Jose Ortiz orch, formerly 
Houston. 


| the 


ing to Jerome Rosenfeld, co- 


| founder and vice chairmen of the 
| festival. 


He termed the park rul- 
ing a “lifesaver for us and a brezk 
for art lovers who have been un- 
able to attend because of the rain.” 

The festival opened June 5 with 
the New England preem of “The 
Scarf” and “The Devil and Daniel 
Webster,” operas; and presented 
Paul Draper in modern dance with 
American Sinfonietta, the 
Gagaku Dancers, and ex-Broadway 
drama, “Epitaph For George Dil- 
lon,” by the Washington Arena 
Players. The events of the festi- 
val concluded Sunday (21) with a 
Boston Symphony concert climaxed 
by Handel's “The Royal Fire- 
works” with the orch playing from 
the Swanboats in the Public Gar- 
den. 


Borge Wham $98,800, L.A. 


Los Angeles, June 23. 
Victor Borge clocked a smash 
$98.800 in seven performances 
last 
Comedian-pianist hit $93.500 two 
years ago for same number of 
performances. 


JOLLY ROGER OPENING 
Lake George, N. Y., June 23. 
The Jolly Roger opened in Lake 








George Village last week, with Bis- | 


sell & Farley, ice skaters, and the 
Southern Colonels orch. 

It’s a restaurant and cocktail 
lounge, plus a swimming beach 


j with cabanas. 


which has been licensed | 


Each of the eight free | 
meals must be taken at a different | 


week at the Greek Theatre. | 


_N.Y. Cafes Facing Competition For 


~ Pre-Booked Biz From Catskill Hotels 





RBB&B 2316 in Chi 20 


Chicago, June 23. 
Rimgling Bros. and Barnum and 
| Bailey Circus grossed $231,000 for 
| 20 performances at the Interna- 





| tional Amphitheatre. Capacity for | 


| 10-day stand was over $400,000, 
| with house scaled to $3.50. 

It was sawduster’s first local en- 
gagement in four years. Troupe 
opens in St. Paul Friday (26) for 


three days, then shifts to Indian- | 


apolis. 


Lewis, Sands 
Playing The 
Market (Super) 


Dallas, June 23. 
The supermarkets continue to 
invade show biz. Two leading gro- 
cery chains will present mammoth 
free shows throughout Texas dur- 
ing the fall season. One will be 
headlined by Jerry Lewis and the 
other will feature Tommy Sands. 





The latter will play the Dallas 
Memorial Auditorium in Mid-Oc- | 
tober, a month after his swing 


through Abilene, Midland, Odessa, 
Lubbock, Amarillo and El Paso. 
The supermarket show is one of 
the newest ideas in merchandising. 
Customers save their shopping re- 
} ceipts until they total $25. The reg- 
| ister tapes are then converted into 
| tickets—one ticket for every $25 
spent in the supermarket. 
t A year ago, a show co-headed by 
Julius LaRosa and Herb Shriner 
and featuring the Fabulous Dorsey 
band, plaved to a huge audience 
at Fort Worth’s Will Rogers Coli- 
seum. 

Rounding out the Tommy Sands 


Show, which is due here around 
Oct. 20, are Jack Carson, Jane 
Morgan, the Goofers, Homer & 


Jethro, the June Taylor Dancers, 
Johnny Matsen and Hubert Castle. 
The event will be sponsored by the 
Humpty-Dumpty Food Stores - a 
division of the A.C.F. Wrigley Co. 

Jerry Lewis’ extravaganza, which 
opens Sept. 15, includes the Chor- 
dettes, Hubert Castle, Homer CGar- 
rett’s Hollywood Square Dancers 
and Teddy Philips Orch. It is spon- 
sored by Furr’s Supermarkets Inc 

Johnny Hitt, agent for the Music 
Corp. of America, will produce the 
show. 





At Maestro’s Request 
A Singer Agrees to Cut 
Spinach From His Chin 


Toronto, June 23 

Because Paul’ Grosney of the 
King Edward Hotel, Sheraton unit 
here, refused to conduct for Ken 
Steele until the latter shaved off 
his beard, the singer of romantic 
ballads did so before the new lead- 
er from Winnipeg would lift a ba- 
ton As new musical director of 
the hotel, Grosney threatened the 
singer with loss of the booking 

Said Steele: “I started the beard 
seven weeks ago to take attention 
away frem my protruding teeth 
If I had been known as a bearded 
performer like Bur] Ives or Alfred 
Drake, then I would have a case 
for keeping it So I can't really 
ask the hotel to take part in my 
experiment.” 
| Said Grosney: “I looked ‘beat- 
nik,’ and I have no use for that 
| word; but I don’t think the Shera- 
ton management would appreciate 
it, particularly on a singer of ro- 
mantic songs; but at most of To- 
|ronto’s night spots, I would insist 
lon Steele’s not shaving.” 

Said Glenn Brewer, resident 
|manager of the King Edward: “I 
had no objection to Steele’s beard 
and I couldn’t care less about 
beards We'd never order any- 
body to shave. We've had lots of 
people play here with a lot 
stranger things than beards.” 
/ (Brewer did not elaborate.) 


The New York cafes, which have 
been going strong with the pre- 
| booked organization business, are 
| eyeing a threat which they think 
may materialize within a year or 
They anticipate losing a lot of 
the present gravy-train to the 
mountain hotels. The weekend 
outings in the winter season, or 
during normally slow periods, is 
figured to take a big bite out of 
the metropolitan nitery biz. 

The bonifaces point out that 
some inroads have already been 
made, but the nick hasn't yet 
reached harmful proportions and 
} the nitery catering business is still 
on the upbeat. However, they think 
that just as the cafes have been 
going suburban, some organiza- 
tions have felt the urge to travel a 
bit more, and hold the outing in 
some of the country inns. 

During the past winter season, 
the hotels have been hitting a 
| healthy midweek stride with the 
organization outing business. They © 
have been abie to come up with 
minimum deals for groups at 
periods when individual business 
at the hotel was at a nadir, This 
group business has been in addi- 
tion to the convention and meeting 
trade which has also been a heavy 
revenue getter during the slow 
months in the Catskills. 
| The niteries are getting the help 
of the travel agencies in buckiny 
, the Catskill trend, since some ho- 
tels have set up their own organiza- 
tions to get this kind of business. 
Also the groups have found that 
by doing business with the hotel 
directly, they can solicit the hotel 
for a donation to the society's 
charity fund, or that a certain 
number of officers and committee- 
men, get their rooms on the cuff. 

Frequently, the travel agencies 
have tound the hotel booking to 
be a one-shot. Afterward, the as- 
sociation goes directly to the hotel 
operator, and makes private deals 
which sometimes acquire to the 
benefit of the society, and leave 
us face it, sometimes to individuals. 

‘(Continued on page 114) 


Ohio Weighing 
Sun. Blue Laws 


Columbus. June 23, 

Present Sunday blue laws will 
affect planned programs of %«t 
Jeast 30 county fairs and three 
independent fairs this year, all 
of which up to now have operated 
on Sundays without incident. How- 
ever, the Ohio Legislature is con- 
sidering two possible solutions, 
as a result of a recent ruling by 
State Atty. Gen. Mark McElroy 
that all publicly-owned property 
must comply with the blue law reg- 


{ 
| 


so. 


ulations enacted more that 100 
years ago. 

The Senate is considering a bill 
to repeal the present blue laws 


entirely, while the House is con- 
sidering a bill spelling out what 


can be done on Sundays. The 
House bill would permit state, 
county and independent fairs to 


operate, as well as public places of 
entertainment, recreation or edu- 
cation, traveling and services and 
conveniences incidental to sports 
events, amusements and entertain- 
ment. 

The House bill is considered a 
stopgap measure, and a move is 
on to set up an interim legislative 
committee to report to the next 
General Assembly on proposed 
legislation to revamp the present 
blue laws. 


‘Holiday On Ice’ Raises 
$5,300 for Mex Charity 


Mexico City, June 23 

The touring company of “Holi- 
day on Ice,” in its final Sunday 
matinee (14), turned over the box- 
office receipts of $5,300 to the 
Mexican Rehabilitation Institute. 
The Institute gives aid to cripples. 

City authorities annuled taxes 
for the benefit performance, and 
“Holiday on Ice" company received 
personal thanks of the Institute 
‘ head. 
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Wildwood Talent Lineup Shaping 
With New Names Added By Cafes 


Wildwood, N.J., June 23, 

Latest names vans to local 
rosters are the Four Aces, 
Alberts, Earl Bostic, Illinois leo. 
quet, Georgie Shaw, the DeJohn 
Sisters and Jodie Sands. 

Bostic will appear from July 6-20 
at Phil & Eddie’s Hotel Biltmore 
Surf Club. Jacquet follows Bostic 
from July 20 to Aug. 3. Billy Hope 
band wil) season at the Surf. 

The Four Aces end Al Alberts 
will headline two added bills at Ben 
Martin’s Club Bolero. Final slate 
shapes up thusly: July 1-4, Jimmie 
Rodgers; July 5-12, Four Aces; July 
13-19, Al Alberts & Connie Francis; 
July 20-26, Tommy Sands-Norman 
& Dean; July 27-Aug. 3, Buddy 
Hackett-Tommy Leonetti; Aug. 3, 
open; Aug. 10-17, Martha Raye- 
Frank Verna; 
Davis Jr.-Bob Melvin; 
Sept. 7, Johnny Mathis. 

Oscar Garrigues’ 
Supper 
mat and supper 
to the usual 
His headliners on successive weeks 
from July 3 will be Al Martino, 
Betty Madigan-Frank Verna, Kathy 
Linden, Jodie Sands & Bob Eberly, 
Cathy Carr, DeJohn Sisters, Tommy 
Edwards. For the first time, Gar- 
rigues will offer a chorus line, the 
Trey Day Dancers. 

Nathan Staller, attorney for Fred 


Aug. 24- 


Gleim, new owner of Diamond 
Beach, indicates that the Ray 
Eberly band has been signed for 
the season there. 


The new Coach room of the 
Grenoble Hotel is offering the Four 
Matys Bros. for their sixth season 
there. Also on the bill are Lynn 
Michaels and Hal Case. 

Lou Booth’s Chateau Monterey 
returns to a full show with singer 

(Continued on page 112) 


Nippon Quintet 
Booked for U.S. 


Tokyo, June 16. 
Showman Tom Ball wrapped up 
three weeks of scouting in Japan 
and Korea by signing the Gay Lit- 
tle Hearts to a six-week contract 
with six weeks of options. He ex- 
pects to bring the five girls to the 





U. S. in September. 
Long a favorite on the U. S. 
military club circuit here, the 


Japanese quintet, now ranging in 


ages from 13 to 19, will revamp its | 


act to minimize instrumentalizing 
and thereby comply with union 
regulations. Singing, dancing and 


acrobatic display would be fore- | 


most, with about one-fifth of their 
stanzas given to combo work. Gay 
Little Hearts will probably stop- 
over in Hawaii for Special Services 
dates en route. 

Unit is the sole act inked by Ball 
on this trip so far. Traveling with 
his wife, he’ll return to States via 
Southeast Asia and Europe, scout- 
ing for talent along the way, being 
back in L.A. around July 10. 





Carswell Top Exec For 


Sheraton in Honolulu overins cay four years azo 


Honolulu, June 23. 
takeover of the four 
hotels (Royal Hawaiian, 
SurfRider and Princess 
Kaiulani) already has resulted in 
the resignation of Edwin K. Hast- 
ings as general manager. 

New top man in Waikiki is Lloyd 
B. Carswell, a 15-year Sheraton 
veteran, transferred from the 
Philadelphia Sheraton. Hastings 
was offered this spot. After 


Sheraton 
Matson 
Moana, 


offered general managership of the 
Sheraton-East in New York City at 
a raise in salary, He refused “on 
principle.” Matson originally 
brought Hastings here from the 
Waldorf-Astoria in New York. 
Hastings said he hopes to remain 

in Hawaii. He already has had of- | 
fers from Roy Kelley, owner of 
Waikiki’s “one-man” chain of ho- 
tels (Reef, Edgewater, Waikiki 
Surf and Islander), and the ex- 
panding Inter-Island_ Resorts chain 





Bobby. Carle & Blendaires, Decca 
disk combo, booked into The Sands, | 
Las Vegas, opening July 8 for three | 
weeks, 


+ 


Aug. 17-24, Sammy | 


Manor Hotel | 
Club wili try a revue for- | 
show in addition | 
laie-night offerings. | 


hand- | 
ing in his resignation, Hastings was | 





‘i {Mpls. Jazz Spet Maps 
Act Policy Come Fall 
Chicago, June 23. 


Freddie’s Cafe, Minneapolis jazz 


| Jewish 


| spot, initiates a policy expansion 
come fall with actor-comedian 
Shelley Berman, starting Nov. 23 
for two weeks. 

| Nitery had indicated a yen for 
acts, but till now had been dis- 
|suaded principally by the 20% | 
Federal cabaret tax. Future of the | 
policy will depend on how well the 
|club makes it under the tax bur- 


den. 





Club Harlem Jumps Gun 
On Nitery Bows in A.C. 


Atlantic City, June 23. 


Club Harlem got jump on all 
seasonal night spots when it opened 
again featuring Larry Steele's 
“Smart Affairs of 1960” Thurs- 
day (18), 

Sepia spot operated by Ben 


Alten and Cliff Williams and man- 
aged by Jack Southern will bring 
in, to augment the Steele unit 
Billy Daniels July 23 and Arthur 
Lee Simpkins and the Four Step 
Bros. Aug. 6. Both Daniels and 
Simpkins come in every season. 

Steele this year brings back 
many known here in seasons past 
including Damita Jo, Slappy White, 
Sir Lionel Beckels, the Buccaneers 
Cleo & Bernard, Clyde Webb, Jim- 
my Elliott, Dolores Proctor, Andre 
Pitts and Ted Shavon, plus a line, 
backed by Johnny Lynch with vo- 
cals by Toni Levexier. 

Cocktail lounge has “Crazy” 
|'Chris Columbus and his swing 
group and the Willis “Gator Tail 
Jackson quartet. 





Pitt’s Tender Trap Bows 
Pittsburgh, June 

The Tender Trap, a new inti 
| cocktailery, opened over the week- 
lend to turnaway biz in keep- 
ing with the success of the many 
| rooms of this type during the past 
two years. 


23 


me 





By WHITNEY WILLIAMS 
Anaheim, Cal., June 23. 
Walt Disney has developed a 
new pattern for his Disneyland 
Purpose: to attract even greater 
crowds than the 16,000,000 per- 
isons who already have visited his 
|“Amusement Park” since its open- 
ing four years ago 
Total investment in Disneyland 
as a result of this latest major ex- 
| pansion—four months in construc- 
|tion, several years in planning 


| stage—now is $29,600,000, up from 


}the original $17,000,000 outia) 
; Number of attractions (exclusive 
|of exhibits and shows) has been 


99 


| increased to 47, as against 22 on 

Major new develop nents which 
| were unveiled last week to n¢ sarly 
2,000 press and their families— 
|}and Vice President Richard Nixon 


and his family—are threefold 
| Additionally, three other attrac- 
tions have been completely re- 
vised, and a fourth, “Circarama 
USA,” produced specially for the 
| Brussels World Fair, is preemed 


in this country via Disney’s 360- 
degree process. 
Underwater Ride 

| Most expensive of the new ven- 
tures is the Submarine Voyage, 
which cost $2,500,000 to complete 
The Matterhorn, a scale replica of 
the famous Swiss peak, rising 
| 146.5 feet and equivalent to a 14- 
story building in height, cost 
| $1,500,000. The Disneyland-Al- 
|}weg Monorail System, running 
|nearly a mile and with bright-col- 
}ored trains streaking over a con- 
|erete highway in the sky to 
heights of 34 feet, $1,300,000. 
| Other new attractions include 
the Skyway, a Swiss aerial ride in 
gondolas, which now passes di- 
rectly through the Matterhorn to 
‘give passengers views 


Expand Disney land With Submarines. 
Scale-Matterhorn, Monorail System 


| bigwigs since he brought 


| 


of caverns | 


Ben Goffstein in Hosp 
Las Vegas, June 23. 

Benny Goffstein, prexy of Hotel 
Riviera, is in Cedars of Lebanon 
Hospital in Los Angeles for a two- 
week rest and cheekup. 

Goffstein heads the local United | 
Appeal drive, so he's ae 
conducting the campaign via phone | 
from his bedside. 


Chalfen Breathes 
Down Hurok Neck 





Pleasure Island's ‘Glamour’ Preem 


In Mass.; Eye 1,200,000 Gate Ist Year 





British Streng Girl 
Picks Up Lotsa Dates Disneyland type amusement park, 


As Russian Pet 


Minneapolis, June 23 
Morris Chalfen, local “Holiday 
Ice’’ impresario, has gotten into 
such good graces with the Russian 
that show 
the Iron Curtain that he 
promises to take his place with 
Sol Hurok as their favorite inter- 

nation entertainment promoter. 
Advices received from im {is 
that he'll bring a Russian ballet 
troupe to this country next winter, 
including Minneapolis in the itin- 


on 


be 


hind 


erary, and will promote the Rus- 
sian soccer team’s Mexican and 
Caracs 4S appearances. He also is 
hopeful of lining up a number of 


ot her Russian attractions for U. S 
tours, he says. 

It also develops that Chalfen 
played a key role in getting the 
Harlem Globetrotters permission 
to play in Russia and, instead of 
returning home last week as he 
had planned to do, he’s now re- 
maining there until the Trotters 
arrive next month. 

Chalfen was instrumental in get- 
ting the Mosoya Folk Dancers bal- 
let to come to Minneapolis for a 
Northwest Variety club benefit and 
the attraction drew capacity houses 
for _two nights in the 4,800-seat 
Nor op Auditorium 


Ashton-Pat Rainey Retie 
Boston, June 23. 
Harry Ashton, former Ralph 
Flanagan advance man, has reunit- 
ed with thrush Pat Rainey, Hub 
singer back from Paris. Aston was 
ailad personal manager. 
rst date for the blues singer 
Blinstrub’s 1,700-seater. She 
in Paris for three years and 
now _plans eastern nitery dates 


her or 
Fi 
was 


was 


Glasgow, June 23. 
Joan Rhodes, strong girl, who | 
bends steel bars and tears up tele- 
phone directories, is pacted for tv 
and cabaret work in Paris and four 


weeks at the Casino della Rosa, 
tome, Italy, during August. 
Femme, currently. scoring in 


vaude at the Empire Theatre here, 
the only distaffer in show biz 
with a glamour-girl-bends-nails act 


1s 





Map Major Expansion 
Of CCE Site in Ottawa 


Ottawa, June 23. 
Expropriation of more than 250 
properties, most of them residen- 


tial, will be necessary if Ottawa 
carries out its plans for the expan- 
sion of municipally-owned Lans- 
downe Park. The park is the site 
of this town’s annual Central 
Canada Exhibition which for at 
least 10 years has been straining 
at the seams to accommodate its 
midway, shows, exhibits and other 


facilities. 

Expansion would permit con- 
struction of’a new civic centre, in- 
cluding an auditorium and legit 
theatre, as part of the park, and 
the people concerned are seeing 
the development as a national cul- 
tural and entertainment spot. Be- 
cause of the possibility of the cen- 
tre being national, financial aid 
from the government is expected 
to be weighty. The Theatre Founda- 
tion of Ottawa and other similar 
groups concerned with the lack of 
concert and legit facilities in 
Canada's capital city 
strongly for this project which, if 
begun soon, would be ready for 
the celebration of Canada’s cen- 
tennial in 1967. 





Melvin Bows at Copa 

Comedian Bob Melvin has been 
signed for his first date at the 
Copacabana, N. Y., starting Dec. 17. 

His previous N.Y. stands have 
been at the International and the 
Latin Quarter. 





and ice grottos. Two new lakes 
have been added for speedboat 
excursions, The Autopia Free 


ways has been expanded into four 
multi-levels where moppets may 
drive gasoline-powered miniature 
cars. 
Greased Rails 

Scientifically, the Monorail Sys- 
tem perhaps is the most impres- 
sive, since it is a practical mockup 
of high-speed transportation of the 


future. It’s backed by experimen- 
tation by Alweg Co. engineers in 
Cologne, Germany 

Electrically operated and run- 
ning on rubber tires, two three- 
car trains travel over a concrete 
beamway supported by cement 
pylons. Each train has a capacity 


of 82 people, and climbs grades up 
to seven percent, compared to 
three percent grades regular trains 


can normally manipulate. Trains, 
designed in futuristic pattern by 
Disney artists, are made of light- 
weight aluminum, plastic and 
stainless steel, and each train is 
driven by two 50 H.P.D.C. Trac- 
tion Motors 

A fleet of eight streamlined, air- 
conditioned submarines, each 56 


feet in length and carrying 38 
passengers allow a Disney trip be- 
neath the Seven Seas. Subs were 
designed with technical assistance 
of experts from General Dynamics 
Corp., closely associated with 
America’s nuclear subs Under- 
water passengers, each with is own 
porthole to view the passing scene, 
experience sea life of every type 
—including living mermaids who 
im below the surface of the 
large lagoon—past the Graveyard 
of Sunken Ships and climaxing 
with a re-creation of the U. S. S 
Nautilius’ voyage last summer un- 
under the Polar Ice Gap 

Theres’ also an 80-foot sea ser- 


SW 


pent, and the voyage takes tra- 
vellers to such exotic places as 
the fabled sunken Lost Continent 
of Atlantis. Progressing at a 
speed of 742 m.p.h. and portable 
eye-level two feet below the sur- 
face, craft provides for those suf- 
fering sudden claustrophobia by 
permitting them to look at the 
above-surface world from the con- 
ning tower. 
A New Peak 


The Matterhorn is a scene right 
out of Switzerland, and inside are 
two bobsled runs powered by 
gravity to furnish thrills. Tallest 
structure in the whole of Orange 


© 

+ 
| 
| 


Wakefield, Mass., June 23. 
More than 2,000 thronged the 
new $4,000,000 Pleasure Island, 


| preeming here for benefit of Boys 
{Club of Boston Saturday (20). A 
carload of Hollywood and other 
personalities flew in for the open- 
ing, including Fess Parker, Leo 
Carillo, Will Rogers Jr., Doug 
Kennedy, Pat Conway, Jan Clayton, 
Jim Davis, Jean Marshall, John 
Bromfield. 

New spot is aimed at the tourist 
trade plus Yankeeland draw and 


j} has comboed amusement with art 


| 


an 


and engineering skill to set up a 
new kind of biz for this territory. 
Pepsi-Cola has a “Diamond Lil 
Show” in an authentic repro of a 
saloon, mahogany bar, chorus girls 
and all. Only Pepsi-Cola is served, 
The show has Champ Butler, Hol- 
lywood disker, as “Ragtime Cow- 
boy Joé”; Charmaine Harma, as 
“Diamond Lil’; Buddy Farnan, 
west coust comic, as “Sourdough 
MacPherson.” 

Estimates are that 1,200,000 will 
be clocked into the park during the 
first year at a general admish price 
of $1 and 50c for children. 

Putting fun into upper brackets, 
the project, built on 80 acres, has 
authentic 150-year-old New 
England fishing village, “Clipper 
Cove,” and ornate, Victorian archi- 


| tecture of the Old West reproduced 


| in 


are working | 


“Goldpan Guich” and the “Chis- 
holm Trail.” Ride attractions in- 
clude the “Wreck of the Hesperus,” 
simulating journey of ships on 
the ocean encountering whirlpools, 
storms and hurricanes, with spe- 
cial sound and lighting effects all 
set off by electronic devices. 
Another dark ride is “Old Chis- 
holm Trail” where customers are 
(Continued on page 114) 





AGVA to Vote On 


| ministrative secretary, 


Jaffe as Flack 


The American Guild of Variety 
Artists is readying to hire a Broad- 
way press agent to publicize the 
union. Jackie Bright, national ad- 
has sent out 
a letter to the national board ask- 
ing members for approval of the 


| project. 


Bright recommended the firm of 
Eddie Jaffe & Sam Gutwirth, 
whom he described as having con- 


| siderable experience in publicizing 


unions “on a national as well as 
central labor label” as well as per- 
sonalities. Fee will be $150 weekly 
on a month-to-month basis. 
Originally, the national board at 
its recent Washington meeting 
passed a resolution empowering 
Bright to hire a public relations 
firm skilled in labor relations. 


'However, flack firms approached, 


accordijig to Bright, asked for 
minimal fees from $1,000 monthly 
and expenses to $20,000 annually. 


|He consequently sought out Jaffe 


County—where Disneyland is situ- | 


ated—it is twice the height of the 
park's previous. tallest struc- 
ture, Sleeping Beauty’s Castle, 
which visitors to Fantasyland pass 
through as they walk over the 
moat 

Total of 60 bobsleds, each carry- 
ing four passengers, race around 
and through the Matterhorn, from 
near the top, dipping and climb- 
ing, and a fantastic sight is af- 
forded of Disneyland from an 
elevation nearly eight stories 
above the ground. Climax of trip 
is its unique ending: the bobsleds 
race to halt in a glacier lake at 
foot of the mountain. 


For summer months, Disney- 
land is open seven days weekly, 
9 a.m. to 12 midnight. In addi- 


tion to general admission of adults 


at $1.25, juniors $1, children 50 
cents, with visitors then paying 
for individual attractions, two 


types of all-inclusive ticket books 
are available. “Big 10” book, 
good for general admission and 10 
attractions, costs $3.50. adults; $3, 
juniors; $2.50, children. “Jumbo 
15” book: adults, $4.50; juniors, 


| $4; children, $3.50. 


& Gutwirth, who handle the Con- 
cord Hotel, Kiamesha Lake, where 
Bright frequently goes on week- 
ends. The mail referendum results 
are not in as yet. 


N.J. Cafe Op Parlays 
Tax and Arson Capers 





Camden, June 23. 
Cafe man JIsador Bushkoff's 
three year probation on a Federal 


tax charge was revoked last week 
in U.S, District Court here, follow- 
ing his sentence of one to three 


years in prison by the Camden 
County Court (4) on a charge of 
arson. Bushkoff was sentenced 


after pleading no defense to a 
charge of conspiring to burn down 
the New Town Tavern, a cafe 
which he formerly owned in Delair, 


|N.J. There was an explosion there 


last July 22. 

U.S. District Court Judge 
Thomas M. Madden had placed 
Bushkoff and his wife on three 
years probation in 1957, after they 
had pleaded no defense to a charge 
of evading $1,841 in withholding 
taxes for members of orchestras 
at their Delair tavern and a Wild- 
wood spot they operated. Judge 
Madden imposed a one-year sen- 
tence on the cafe op, to be served 
concurrently with the country 
court sentence. 
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PRESS HAILS MAX BYGRAVES 


STAR OF THE NEW 


LONDON PALLADIUM REVUE 
“SWINGING DOWN THE LANE” 








“With Max Bygraves topping the bill | 
wonder why they go to all the trouble 
and expense. The ‘Incomparable Max" 
to so many people, he could probably 
fill the place alone.” 


THE STAR 
SOON TO BE RELEASED SOON TO BE RELEASED 
“BOBBIKINS”’ New L.P. 
20th CENTURY-FOX “SWINGING THE 20s”’ 


WITH TED HEATH AND HIS MUSIC 


JOCK JACOBSEN, WESTCOMBE HOUSE, WHITCOMB ST, LONDON, W. C. 2 
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Hotel Buildup Shaping as Tokyo 
Looks Toward 1964 Olympic Games 





Tokyo, June 23. + 
Officials started scurrying to Pinch Eddie Sartain 


read rograms for improving ho- ‘ = 
tel nents and other fa- For Possessing Heroin 
cilities with the announcement of | ea per ye Reso ye 
Tokye .as the 1964 Olympic site time owner of the downtown Brown 
choice. Derby nitery, was arrested by U.S 

It is estimated that the 10,000 | narcotics agents and police vice 
participants, officials and foreign squadsmen, who said they found a 


supply of heroin in his possesion 
press members could be accom-| after they stopped his car at 


modated at the Olympic Village | Waikiki intersection. 
and other billets especially built Police say the narcotics were 
for the occasion, But the problem | worth $10,000 on the “wholesale 
is how to accommodate the ex- market or upwards of $100,000 
pected 30,000 foreign spectators. when “cut” and sold to addicts 


Capacity of hotels in the Tok- 
yo-Yokohama area, both Western- 
style and Japanese, is estimated at 
8,330. Accommodations for an 
additional 12,500 are anticipated 
from the combined rooms of new 
large hotels expected to be ready | 


midday arrest. 

Sartain has been operating in the 
Far East recently as a theatrical 
agent. 
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by Olympic time or before. These | a 
include the Hotel New Japan, | 
Tokyo, Nikko, Hilton and | Wildwood Talent 


Tourist Hotel, all in Tokyo. 
The Transportation Ministry's Georgie Shaw. Others in the show 

tourist bureau is calling for the | will include Gaye Dixon, Bobby 

construction of some lesser-grade Charles. Susan Brooks, Frank Fe- 

hotels to provide for an additional |lice, Barbara Buchanan and the 

5,000 and te ri —_ pane | O'Connor Twins. 

can accommodate : more. eee ‘ . ; 

: w rty Bohn’s Nut Club has Anita 
Newly-built _Japanese-style hotels Pe mag ~~ neon oe — 
are expected to be able to house Doral, trick violinist; tadie Shep- 
another 3,000 with two youth hos- | pard and the Ned Swerdlaw trio. 





Investigators worked on the case | 
for two weeks before making the | 


tels taking care of 1,000 each.| >. . Ales . 
Boarding houses are further hoped sos ig Mer sell oon will be 
7 — a —- — Frankie Brent's quartet with 

Pians also call for the apan | comic Jay Price has joined the 


Tourist facilities Public Corp. to 
build two large hotels in Tokyo 


and tourist hotels in Hakone, Ky- | 
oto, Nagoya, Nara, Kobe and at 20 


other locations. It will also build 
10 tourist boats of 1,500 tons each 
and 20 sightseeing ships of 1,000 
tons each. 

For the Games themselves, the 


50,000-capacity National Stadium | 


in Meiji Shrine Outer Park will be 
doubled to seat 100,000. A new in- 
door swimming pool will be built 
near the stadium. 

An Olympic Village will go up 
near Camp Drake, still a UN mili- 
tary facility. The village will have 


a track and field layout, two swim- | 
ming pools and other training fa- | 


cilities. An Olympic Square, a 
huge dining hall, parking lots, 
customs office, a postoffice, a 


| show at Sylvan Rosenfeld’s Hurri- 
| cane room. 

The Judy Lane trio and the Nep- 
tunes are at Elmer's Cafe 

Cozy Morley’s new Club Avalon 
has the Cozy Morley quartet and 
| the Jack Wiegand trio. He also has 
three singing waiters, Puggy 
O'Neill, Frankie Springman and 
Penn Faye. 

Billy McElroy and Sam 
are the first offerings at 
Johnson's Cafe. Jackie Lee and 
{Len Galloway will summer at 
Charlie Johnson’s Dot's Spot 
Pianist Lee holds one of the local 
longterm and repeat engagement 
records. 

Comic Don Hines heads the bill 
at Tony DiLorenzo’s Oak Club 
Others pacted include pantomime 
artist Joe Talbot, comedienne Nat 


Russo 


Charlie | 


medical centre, barbershops, laun- | Raye, singer Gloria Dee and dancer 
dries and social provisions will be | Barbara Anne Kavanaugh. 
added. A super highway will link | 





the village to the stadium, 

Four main roads will also be 
built to handle the huge bottle- 
neck of traffie expected to con- 
verge on the stadium in this city 


of already clogged traffic. Now 


that the jubilation of the selection 
of Tokyo has cooled, there’s much 


spadework to be done if Tokyo! Caracei trio, which has held forth —— 


wants to become bigleague. 








Muehlebach Summer Shifts 
j Kansas City, June 23 
| Hotel Muenlebach, which is clos- 
|ing its Terrace Grill for the sum- 
|mer June 27, is shifting the Danny 
| Ferguson orch to its street level 
Picardy Cafe, where nightly danc- 
| ing will be the policy. 
| Ferguson will replace the Tony 


in the Picardy for several weeks. 











UNUSUAL Jazz Combe 


Currently: 
LIVING ROOM, New York 


July 4 to Sept. 6 
Berkeley Carteret Hotel 
Asbury, N. J. 


oo 





SCOTT MURRAY 


“UNUSUALLY BIG BUSINESS” 


Dan Seigal, Owner, Living Room, N. Y. 


“The Threesome 
sets the proper 
mood .. . just 
right for the con- 
fines of the sup- 
per club.”’ 


STRASSBERG, 
New York Mirror 





And 
His 
Trio 


UNUSUAL Performers 


Contact: 
NAT SCHAFF 
1709 First Avenue 
New York City 
LE 4-1324 


|Rudas’ All-Oriental | 
Bill for Australia 


Tokyo, June 16. 

| Hungarian-born Tibor Rudas, | 
whose troupes of Australian acro | 
batic dancers have been scoring in |} 
| Japanese niteries, winged back to | 
| these islands to round up 24 per | 
formers for an all-Oriental show | 
Down Under. | 

He'll take a line of girls and a 
few specialty acts from Japan, 10 
} entertainers from Malina, 20 from 
| Hong Kong, and about 12 from | 
| Bangkok. Called “Eastern Esca- 
pades,” the show will play the 
Tivoli circuit for six months, open- 
ing in Melbourne Aug. 18 for 10 























es 
Ice Reviews 
fee Capades world’s fastest satin Head- 


(Exposition Arena, Portland) 

Portland, Ore., June 16. 
“Ice Capades,” produced by John 
H. Harris; costumes, Billy Living- 
ston; choreographer, Eugene Lor- 
ing; sets, Harvey Warren; music, 
Jerry Mayhall; electronics, Richard : 
Palmer; with Aja Zanova, Alan depicts four seasons in four parts. 
Konrad, Freddie Trenkler, Shirley| , Opening with gridiron season, 
inde, Peter Voss, The Emanuels skaters come on as football players, 
2), Willie Kall, The Henrys (2), cheerleaders, drum majorettes with 
Hans Leiter & John Demko. Miss Barnum taking over center 


tive brunet looker is standout with 
great exhib of spin skating in hep 
|}numbers. The 45-minute icer fea- 
| tures Jane Broadhurst in fine fancy 
|skating. The musical frappe, nice- 
ly choreographed and costumed, 


~ 





weeks before moving into Sydney. . . ; 
|Schropp @ Bover, Paul Castle, Ter | sB0% ,for spinning exhib. Mis 

lry Deerfiel urst as - : 
Barnes & Carruthers Lee. & Margaret “Barren, Tee |Seores with some neat footwork 
Ca’Pets (24), Ice Cadets (24), — —_ _ 7. " hotsy. 
¥ Hal Saunders Orch (26): 4 ,’}Comic Mickey Belle Isle turns in 
Replace GAC-Hamid As a Tenbenclat Meats. dsene some zany skating in a lifeguard 
Portland, Ore., $3.50 ton F *} scene and Tommy McGinnis has a 
Can. Show Producers pha ‘ daiatetce ” | slick spot in July 4 sequence. Bill 
John Harris’ “Ice Capades” re-|P'® and McGinnis skate as court 
Ottawa, June 23. ws paces |jesters to Miss Barnum’s suow 


For the second time (first was 
in 1957), Barnes-Carruthers of Chi- 
eago is replacing GAC-Hamid as 
producer of the grandstand show 
at the Central Canada Exhibition, 
| Aug. 21 to 29. The 1959 CCE grand- 
stand show will stress comedy and 
for the first time there will be no 
afternoon shows for the final week 
of the fair. 

B-C stages the Barnes Bros. cir- 
cus afternoons and evenings, Aug. 
| 21 and 22, featuring Cuneo’s Ani- 
mal Fantasy which uses wolf-dogs 
and leopards together. Then, from 
| Monday, Aug. 24 to closer Aug. 29 
afternoon shows will be dropped 
for the first time in more than 30 
years. 
| B-C’s evening shows include 
Ford & Hines, Roger Ray, Five 
White Guards, Lane Bros., Tanya 
& Biago, Piet van Brachts, Howard 
| Hardin who will also emcee, Step 
| Bros., and the 20-girl Claire Pow- | 
| ell line. Freddie Nix will baton the 
| pit band. Stuart McClellan pro- 
duces. 

U.S. Air Force Band, including 
| its Singing Sergeants, will make its 
third CCE Bandstand appearance 
under Col. George S. Howard's 
baton with Capt. Robert Landers 
as choral director. 

World of Mirth midway and its 
| owner, Frank Bergen, will be back 
for their 30th year at CCE, with 
greater concentration on the mid- 
way’s moppet rides as a unit, called 
Kiddyland. World of Mirth will give 
the tot lot its own marquees and 
entrance this year. Adult midway 
will bring in a new ride, oddly 
named the “Wild Mouse Ride,” de- 
scribed as a sort of squashed-up 
roller-coaster. 

Midway shows and rides, eateries, 
exhibits and other shows are 
straining the seams of Lansdowne 
Park again this year making ex- 
hibition officials seriously eye 
expansion methods. 
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| tees. They subbed administration 
supporters in Bobby Faye and Jay | 
Lester in these posts. Both of them | 
are expected to press for a change 
in attorneys. 

The shaft of legal counsel is nec- 
essary to the forces of Jackie 
Bright, national administrative sev- 
retary of the union. He is seeking 
to change the fund’s charter so that 
some of the monies can be given 
to the AGVA Foundation, another 
AGVA setup, which is in charge of 
the AGVA Country Club & Recrea- 
tion Center, So. Fallsburgh, N.Y 


According to the terms of the 
fund’s charter, this is presently 
illegal. 


There is also the possibility that 
the AGVA trustees on the Fund 
will proposition the board to hire 
Berg’s law partner, Harold Israel- 
son, as counsel vice S&R. This 
was done two weeks ago at the 
Associated Actors & Artistes of 
America where Berg is also coun- 
sel. Formula for dismissing Berg 
was evolved by having Berg re- 
tained on a month-to-month basis 
with Israelson to take over when 
Berg steps out. The same proposi- 
tion is expected to be made to the 
Fund's employer trustees. 


| Icer at Int’] 


| The International, N. Y., will in- | 
stall its summer ice shows starting 
July 1. Boots McKenna, who does 
jthe production at this nitery, will 
do the icer. 
Cast will include Ellie Sommers, | 
Larry Ellis, John & Patti Curtin. 





























A non-skating act will be puppet- | 
eer Vie Charles. 


|}turned to town Thursday (11) for 


; de : ; ...; queen in a winter festival which 
the first time in nearly 10 years | ;\ sock. Miss Broadhurst skates a 
and is an insurance policy to get/<nringtime bit which is outstand- 
the Oregon Centennial Exposition ing 
Arena Shows off on the right side}  Ppe “Jee Celebrettes.” 
of the ledger for the next 100 days|;je Kergald. Lynne Clare 
following. Icer used to play here| Marcia Ganzelle, all lookers and 
annually until the local ice arena! nimble, put over some snappy line 
was condemned. Arena producer|nymbers backing up the featured 
Wayne Dailard picked a surefire|<ckaters in production numbers. 
winner in “Capades” with the 5,800| Bob Winn pipes in big voice as 
seats in terrific demand and the) skaters spin and twirl with “Up 
SRO sign a near cinch for the|the Lazy River’ and “Autumn 
entire 14 days run | Leaves.” Mike Ventre and Tom 
Both of the Harris companies are; Conley handled the music score 
normally on vacation this time of|and lyrics; Jeanne Damon Levy, 
year, but he combined the talent of |the costume design. Lighting is 


Dot- 


| both units to bring the expo stub} by Don Critchley. 


holders a smash spectacle loaded Miss Barnum, in a flame cos- 
with skill, comedy, lavishness, and |tume, as firecracker brings down 


| beauty. The two and a half hour|the house with her terrifie spins. 


layout moves fast and has an excit-| Windup, “Once a Year Day,” with 
ing change of pace. Aja Zanova, | entire cast, gets the show off with 
salute to and 


lining her own show, the diminu- “7 


ed 


and ° 


Alan Konrad, Shirley Linde, and | can’t-miss 


Peter Voss display top form in solo} 


| stuff that got the customers off | 


their mitts for nearly every twist 
and turn. The Henrys (2) brought 


| gasps as father puts son in some 


tough hand-to-hand and foot jug- 
gling for solid returns. 

Schropp & Boyer stop the show 
cold with their adagio terping. Dis-| 
taffer—handlecd with carefully! 


executed lifts, spins and tosses to 


make a top drawer ice duo. Willie 
Kall, Hans Leiter, and Freddie 
Trenkler keep ‘em in constant} 
laughs with their comedy tactics. | 
Little Paul Castle clicks with his} 
speed jumping. The Ice Ca’Pets 
and the Ice Cadets show discipline, 
precision, and skill in top produc- 
tion numbers. Best bets were “Les 
Sylphides,”’ “Operama,” “Anchors 
Away,” “Cavalcade of Hits,” and 
‘Salute to the Black Watch.” “Snow 
White and the Seven Dwarfs” | 
pleased with assist from electronic | 
tapes and recordings. The entire 
36 numbers unfolded without a 


jaction and 


flax 
“Fourth” in “good old summer- 
time” fettle. 

Plans are to tour the icer in 
hotel and nitery circuits followin 
dates around the New Englan 
area. my ae. by first-night re- 

ooked-ahead biz, boni- 
face Tamagno will be hanging on 
to the ice all summer. Guy. 





Tear Down A.C. Garage 


For Entertainment Spot 
Atlantic City, June 23. 

A mid-city garage is being con- 
verted into arm amusement center 
at an estimated cost of $250,000 
and when completed will be the 
site of various types of entertain- 
ment including dances, fights, gos- 
pel singing, conventions and ath- 
letic contests 

Leo Bekoff, who is promoting 
project, decalres it will dance 
2,000, roller skate 800, and will 
have a seating capacity for 4,000 


| with 


hitch. 

The costumes are topdrawer: 
music and lighting outstanding; 
and sound and sets excellent. Icer | 
will be back on’ a regular sked with | 
completion of the new Memorial 
Coliseum in ‘60. One unit reopens 
same show in Atlantic City 
July 20. Other unit reopens at 
Forbes Fid., Pittsburgh, July 30. 

eve, 


|fight fans. It will be eompletely 
| air-conditioned, Location is near 
railroad terminal with plenty of 
parking available. 


NICK 
LUCAS 


With His Troubadors 











Almanae on Fee 
Framingham, Mass., June 18. | 
“Almanac On Ice,” produced by | 
Jo Barnum and Jane Broadhurst, 


with Jo Barnum, Jane Broadhurst, | 

Tommy McGinnis, Mickey Belle | NOW AT 

Isle, Bill Pro, Lynn Clare, Dotti | 

Kergald, Marcia Ganzelle, Bob HOLIDAY HOTEL 
Winn, Johnny Archer Orch (6); 

$5 minimum, RENO, Nev. 


| 








Caesar Tamagno puts his 400-| 
seater, due for expansion to 1,200 | 
shortly, into bigtime class with | BILLY 


preem of petite, vivacious Jo Bar- |] GLASON’S FUN-MASTER 


num’s ice show on a 20x20 rink in | PROFESSIONAL 











his ultra-modern theatre dinery COMEDY MATERIAL 
palace off the turnpike halfway | eatri 
betwixt Boston an Worcester. eg a the = 


Opening Thursday (18), the fast 
moving icer with a four-season | 
theme and collegiate shenanigans, | 


Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 





turned away crowds. With SRO}! 3 Parody Books, Per Bk. 

. : ; ,P sce 
signs out, new show, which is| 4 « Blackout Books, Per Bik. ee Hy 
booked for two weeks with options |] @ Minstrel Budget .......... $25 @ 
through Danny White, Hub booker, | wae ts ee ee See 
looks to hold on in the Framing- No €.0.D’s ..... - “always Open” 
ham boite, Monticello, for a long BILLY GLASON 
. |] Be'Vadth Bhictiige tu ESates 

This marks first producing ven- ‘ ; 
ture for Miss Barnum, ome of (et @ Real Professional Train You) 














SOMETHIN’ SMITH AND THE REDHEADS * 


Currently, HARRAH’S CLUB 
Lake Tahoe, Nevada 


GAC 
DON SEAT ENTERPRISES, INC. 
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i from the most fantastic boa office duccess eucr known at 


THE LONDON PALLADIUM 


= he 4 coming to New York's own 


| COPACABANA 
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own 
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AMERICA: 
General Artists 
Corporation 
New York 
BRITAIN: 


Bernard 
Delfont, Ltd. 


— JUNE 25th FOR TWO WEEKS | 


Management: 
Pau! Cave 

77 Chancery 
Lane 

London, W.C.2, 
England 
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Vaude, Cafe Dates 





New York 








Edith Bai the Olsen 
& Johnson “i -a-Splashin’”’ at 
I p ws A nphitheat é 

it t Wed Rie hard 
layman ll! be on the podium 
abulous Ink Spots pacted for the 
( yod Inn, Sarnia, Ont., fo1 
eks starting July 6 
Golden Gate Quartet on a tour oO! 
] I Parks throughout Swede 
Milton Berle inked for 500 
( . Atlantic City, Aug. 8... 
Jackie Clark has moved into the 
Sahbra Danny Greenspan of 
t William Morris Agency pub- 
] dept. taking his hitch in the 
Naval Reserve for a fortnight 
Eileen Barten moves into the Liv- 
i Room Larry Adler set for 
t Pottir Shed, Lenox, Mass., 
starting July 28 
: Chicago 

Nelson Eddy returns to the 
Palin House Empire Room July 
23. with Lueille & Eddie Roberts 
supporting . Ray Colomb re- 
oper his south side spot with 


C. andy Candido headlining July 14 

Gary Morton and Lonnie Sattin 
into the Cloister here July 23 for 
three. Della Reese due there 


is 


Aug. 18, and Gene Baylos Sept. 8 

Black Orchid reprises Billy 
Ecksti ne July 8. Snooky Lanson 
into the Cliche, ’ Detroit, July 7, 


with Serey Vale launching Aug. 4 

Four Coins open at the Colony 
Club, Omaha, Aug. 21 .. . Fontane 
Sisters booked to finale the 
Muehlebach Hotel, KayCee, season 
July 19-27 Hilltoppers start 
: <t Monday (29) at Fazio’s, Mil- 

nukee. for three frames . . 

sohien Maddox into Hadley’s Steak 
House, Ft. Wayne, July 27, with 
Nino Manni inked by the room for 


Aug. 10 . Comics Bennett & Pat- 
terson support the four Crosby 
brothers at the Chez Paree, open- 
ing tomorrow (Thurs.). 
Hollywood 
; inese-Hawaiian singer Ethel 
Azama opened a two-weeker at 
irshall Edson'’s Ye Little Club 


vesterday (Tues.) joining holdover 
Andre Philippe . . . Organist-pianist 
Glenn Hardman holding down at 
the Queens Arms in Encino ; 

taccaloni will be honored by the 
Metropolitan Opera for his 20th 
anni as a company star with a spe- 
cial performance of “La Forza Del 
Destino” scheduled next season... 
Jimmy Clark & Co. holding down 
a! Larry Potter’s Supper Club for 
two weeks ... Jimmy Durante and 
Eddie Jackson open at the Cal- 


Neva Lodge in Lake Tahoe July 
. RE Dick Thorne’s Club Capri 
has injected an_ entertainment 


policy and changed logo to the Rio 
Cabana. 





Atlanta 


Paradise Room in Henry Grady 
Hotel offers a new show headed by 
magician Del Ray, backed up by 
thrush Ann Anderson. Dogwood 
Lounge, Grady’s cocktaillery ad- 
joining PR and a popular down- 
town “rendezvous, fills up early 
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Currently MONTE CARLO HOTEL 
Miami Beach 








nightly, with mus b Jess 
Rainwater Duo ae yba 
é tic C 


Embers bo 1 








( 9 Da 
ex De 
tie Ann Cook, ¢ ee Frank Capri, 
and warbler June Fernandez ho 
. ; with Harry Thomas < b 
tween shows Do » Lou 
in Imper ial Hotel ho ; ove ri 
dancer Rita Atlanta ) 
from a vocal group, The Star : 
and comic-emcee Phil d’Rey 
Carrie Finnell is spotli 1 
Harem Club, plus stripper Sapene. 
and emcee Jack del Rio Zebra 
Lounge in lobby of Howe Hous 
currently is offering balladee 
Carolyn Gray, with musical acci 
paniment by Duke Marvin a 
Eloise Bryant Audrey Morris 
Trio are held over at Living Roo! 
in Cox- Carlton Hotel Staying 
at Leb’s Pigalley:are singers Elie 
& Frede and Johnay Boy Ralph 
Mayes dixieland band continue at 
Bayou Lounge 
Atlantic City 

Gene Baylos, Linda Hopkins, 
The Buckleys into Traymore 
Hotel's Submarine Room The 
4 Faces of Jazz into Rocky Castel- 
lani’'s Rocky's Club Trudie 
Dean, Tai-Si-Long, Mary Thiele, 


Trolley Carr, Donne Lee an d Mari- 
lyn DeMile featured at Ba ) 


Mello Jack trio in We ; «ek 
bar Dick Baymes into Steel 
Pier vaudeville (27) wit Buddy 
Williams in Marine Ballroo 


Scotland 
Tony or pacte 


dt sad >» at 


Empire, Glasgow "Billy Rusk, 
Scot comedian, into summer seaso! 
at Palladium, Edinburgh Ber- 
nard Bresslaw, tv and disk come- 
dian, skedded as billtopp The 
Bernard Bresslaw Show it Glas- 
gow Empire Johnnie Beattie, 
comedian, to Palace, Dundee, be 
fore fall trek to Canada with vaude 
| unit Jack Milroy king in 
{summer stint at Gaiety Theatre 
Ayr. Empire, Edinburgh, shut- 
tered temporarily due to shortage 


of acts. 





Seeks Info on Life Of 
The Late Billy B. Van 








Editor, VARIETY 

I am trying to learn what I car 
about the life of Billy B. Van who 
for many years starred on Broad- 
way—made the circuit with J 
Corbett—worked with the Wrigle: 
Chewing Gum people and with the 
Fellows Gear Shaper Co. and 
I understand, died six or seven 


years ago at the age of approxi- 
mately 84 years 

| Billy sometimes regaled audi- 
ences with what he called his “Red 
Flannel Philosophy.” He was a 
native New Englander and, in my 


memory, a fine example of sho 
business at its best 
I will be grateful for profile 
you can give me of and 
any references to articles or copies 
of talks which may be available 
Professionally, I am interested 

in the life and philosophy of Mr 
Van because I think he pioneered 
in the field of trying to adapt show 
business technique to human rela- 
tions in industr¥Y. While I am on 
the subject, may I ask you for 
references to other individuals of 
similar wholeheartedness and great 
good will from the theatre who 
may have pursued similar work. 

Robert W. Roddy 

Industrial Relations Consultant 

Blue Cross 

2610 University 

St. Paul 14, Minn, 


anv 
his life 
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OPERA 


The Amazing Stars of 


Lucille and Eddie ROBERTS 


ppearing Until July &th 


THE SHAMROCK-HILTON HOTEL 


Heuston, Texas 


THE 














Mgt. BILL MITTLER, 1619 Broadway, New York | 


July 9th to 22nd 
DALLAS STATLER HILTON HOTEL 















Second Week 
THEATRE, Buenos Aires, Argentina 











of “WHAT’S ON YOUR MIND” 





Mgt. M.C.A. 





Circus Review 
Meseow Cireus. °59 
London, June 10. 

presentati 
s. With Emil K 

and } 


Boris Lev 


13? 
as mm ofa 


) part 
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and perfec 
ol 


ircus 


With a precision 
that puts it in a cl 
Moscow State C 

1OW 


lis O 
IS e@asily 
of kind seen in 
the visit of the 
company thr 
back. The Russians, it mu 
eded easy leaders in 
of entertainment 
there is a rare 
ut each individual act 
al part of the 
1 half which 

Kio, Moscow's renowned 

a ). It’s an act without paral- 

performed within the peri- 
ter of the ring, his tricks have 
to be carried out in full audience 
view And that makes them all 
the more baffling. 

His most startling demonstration 
put a girl in a cage and lock 
securely Drapes are drawn 

nd and two _ seconds late 
en the curtains are opened, the 
lisappeared and her place 

»y a lion. Two people, o1 
id one woman, are 
n mid-air in cages about 
t apart. Again, the same drill 
ith the drapes and again, two 
onds oasegs they’ve changed posi- 
Two telephone booths are 
| ced at opposite ends of the ring 
Artists go in one and com le out 
f the other. Kio, himself, is locked 

to a crate on one side of the ring 

1 appears a few moments lat 

a padlocked crate on the ie 
if the ring and appaers a few 

oments later in a padlocked crate 


iss 


ts 
mn Ss 


soviet 
are 


quality 
the most 
is the 
devoted to 


bill 


1s 


SuS- 
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on the other side. And, for change 
in style, he takes photographs of 
sections of the audience and within 
a split second has a large-sized 
zlossy print, measuring about 20 
inches deep, of the shot. These are 
anded back to the audience to 

rify their authenticity. 

These are just the highlights of 
2 45 minute display that never 
iils to amaze and consistently en 
tertains. A note of humor is con- 
tantly injected into the proceed- 
ngs by the two circus clowns 
Mozel & Savitch, who, from time 


to time, try and repeat the tricks 
formed before their very e) 
The two clowns, by the way, are 
an endearing couple of comedians 

ho fill in the time very amusingly 
between the acts while the scene 

ifters are at work. They appear 
to have an endless stream of funny 
naterial, which will certainly rock 
he kids, but is also great fun for 
adults too. 

Opening act {is Lydia & Boris 
Levandovsky with a skilful and 
daring display of aerial gymnastics; 
Hosrov Abdoulaev from Azerbaijan 
is a novelty performer, who largely 
does conventional juggling tricks; 
Nina Logatchova performs ballet 
routines on a tight wire with skill 
and grace; Nikolai Olthovikov, a 
polished juggler, does his routine 
on horseback at great speed and 
with considerable ingenuity. The 
Nikolaev Group (4) put on an un- 
usual gymnastic display on a small 
circular bar which excites by its 
split second timing; Vladimir 
Hertz juggles and plays around 
with heavy weights which members 
of the audience failed to lift off 
the ground; The Three Koch Sist- 
ers do an unusual high altitude 
balancing act on a narrow gauge 
revolving track; and the Diigits 
from North Aseti wind the first 
half with a superb display of cos- 
sack horsemanship, Myro. 


the 





San Antonio Theatre 
Adopts Vaude Policy 
San Antonio, June 23. 
4 vaude policy has been insti- 


tuted here at the Empire Theatre, | 


is the only house at present offer- 
ing a vaude-film policy. The Ala- 
meda Theatre, local ace Spanish 
language house, 
Mexico from time to time. 





Buckeye Lake, O., Resort Sold 
Hebron, O., June 23. 


The Lakebreeze Hotel, Lake- 
breeze Apartments, Club Rendez- 


vous, Hide-A-Way Bar, Pier Ball- 
room, and Mayfair Room at Buck- 
eye Lake, resort near here, has 
been sold by W. T. Saw to Val 
i}Boehm, of Columbus. 


— 


offers acts from | 





Inside Stufl—Vaude 


first major 


with a 4 








oper tl cl 
U.S. sho t K 
consist of 1. 
! include h 
f ‘ er eT ta! I ) t 
l tion and housi 
pe ions \ l be 
i Dine Club isn’t knocl 
i nately, according to M 
at the credit organization 
lat some of the smaller eateries 
It was pointed out by Simmons t 
ts that had returned small amor 
that the amount of business indi 
service to DC members 


HER GREENWICH VILLAGE 
HOME AS ANIMAL GYM 


It was probably inevitable that 
Lorrain D’Essen would, sooner ol! 
ater, write a book. Having been 
written up, discussed and televised 


so often, the temptation to have a 


go at telling her story her own 

way must have been great In 

“Kangaroos in the Kitchen” 

David McKay Co.; 306 p., $4.50) 

she does just that, and a charming 
1 


often fascinating book it is 


Mrs. D’Essen and her husband, 
Bern, for the past ten years have 
operated Animal Talent Scouts 
Inc., an organization that supplies 


ained animal talent 
films, the theatre 
rtising media 


N. Y's 


to television, 
and various ad- 
In their house in 


Greenwich Village, the 
D’Essens live -ssurrounded by a 
irge number of animals, ranging 

n dogs and cats to kangaroos 

i Llamas. 

And when she maintains that 
animals are, in most respects, like 


humans and respond best to kind- 


ness, that observation has the ring 
of sincerity, too. The book is full 
of vivid, personal touches, and 
anyone who loves animals and is 
fascinated by showbusiness—the 
combination is hard to beat— 
should find this book a treat. It’s 


ritten in nple, informal style 
and not only details the D’Essens’ 
ffbeat and qutie demanding busi- 
but also provides an insight 
into their methods for selecting 
1 training animals and their ex- 


a sil 


periences with them on the air and | 


+! o 
in ih ae 4 


wide scope of their 
Hift 


eneral, 


work. 











Pleasure Island 


———— (ontinued from page 110 





buckboard journey 
country. The 


taken on a 
through “wild” 
“Stagecoach Ride” 


leaves from a| 


regular depot and takes a typical | 
western trail running alongside an | 


old railroad steam train on narrow 
gauge tracks. In a 


“Horseless 


Carriage Ride,” customers can op- | 


erate special scale model 1906 Ca- 
dillac cars on a roadbed with 
bumper guard rails. The “Moby 
Dick Ride” is the piece de resist- 
ance in oldfashioned 29-ft. 
boats, seating 30 persons, through 
“shark infested waters and the 
Cannibal Islands” and sighting 
“Moby Dick,” a 70-ft. steel and} 
fibreglass repro of the white whale 
in Melville’s novel. “Moby” is 
geared to surface in view of the 
passengers, 
then disappear. 


| 


| 


| 


whale | 





Research, design and develop- | 


ment of Pleasure Island was con- 
ducted by Marco Engineering Co. 
of Los Angeles. The Marco org is 
headed by C. V. Wood Jr., former 
v.p.-general manager of Disney- 
land Inc., during its building and 
first year. Exhibitors in the park 
include H. P. Hood & Sons Inc., 
Swift & Cé., Joseph Breck & Sons 
Corp., Daggett Chocolate Co, and 
Pepsi-Cola Bottling Co, Among 
the equity holders are Cabot, 
Cabot & Forbes, engineering and 
design company, and Child Life 
Magazine. 





The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


Current Galtent Record Hit 


“| DON'T KNOW WHY" 


Currently 
LAKE CLUB 
Springfield, til, 








Pers. Mgr.: ED KIRKEBY 


entry 


into American show biz is slated 
y exhibit of Soviet wares, culture 
New York's Colisuem. The exhib 
nt between the U.S. and Russia 
of exhib which will include 
oscow, in A t. The Soviet expo 
t flo of the Coliseum 
i ( dustry, agricul- 
S I } well as lie 
ri bits t 1 10,000 i $ 
» disp 
oft ] s from its list In- 
Simn \ pee in charge of 
Compla had been coming in 
i been lopped off the new listing. 
whenever a new book comes out 
id been taken off on the ground 
that the spot wasn’t of much 


HILTON GETS LCNDON OKAY 


23-Fleor 





To Erect Hotel With 
506 Rooms 
sondon, June 23 

Plans for a 23-story hotel to be 
built by (¢ { Hilton in London's 
fashionable Park Lane section have 
been approved by the London 
County Council. Inn will be con- 
structed in conjunction with 
Cc , 


om inn is expected to 
400,000 














N. Y. Cafes 
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all inducement is the free 
p feteing the group's 
cafe men know that the 


threat is still some distances away, 
perhaps a year or maybe more. 
What defenses will be used haven't 
been detern at this date. The 
talent agencies think that the pre- 
booked 


ined 


cafes will have to veer 

ard names to overcome the out- 

ing business The operators are 
inclined to agree with this premise 


for the tine being, but are seeking 
other solutions, particularly in the 
price field, and perhaps with pro- 
visions of favors and a cocktail 
party. The situation still needs 
lotsa study before definite plans 
are hermulated. 


GASLIGHT IN DALLAS 
Dallas, June 23. 

Ground has been broken here for 
the Gaslight Club, one of many 
across the country. 

The private membership club is 
scheduled to open Aug. 15 with 
songstress Kay Starr scheduled as 
the first attraction. 








ee | 








RETURN ENGAGEMENT 
STEEL PIER THEATRE 


Atlantic City, N. J. 





charge the boat. an ___=_—_cccew= 





“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 

THE MOST-UP-TO-DATEST 
In ite 105th Issue, containing 
stories, one-liners, song 
titles, hecklers, audience stuff, mone- 
logs, parodies, double gags, b’ts, 
ideas, intros, impressions end im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $20 yearly. 
ecacaeene Offer: Last 12 Issues $15 
Single Issues $3 
Foreign: $30 Yr Single issves $4 
No €.0.0.’s 


BILLY GLASON 
W. 684 St, New York 19 
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Adolphus Hotel, Dallas | 
Dallas, June 19. | 

Joe E. Lewis (with Austin Mack), | 
Joe Reichman Orch (7); $3 cover. 


| 

That man is back for his fifth | 
late in the plush Century Rooin | 
and ’s been too long between 
dates, or drinks. After a_ two- 
vear absence, Joe E. Lewis is in 
for two frames—his longest stand 
here. He's been missed; aficion- 
ados and new fans had an advance 
SRO sellout for the first five nights | 
when the joker opened (18). 





a 


He springs new parodies (new | 
for local fans): “Do They Have 
Racetracks on the Moon?,” “In the 
House of Suzie Wong,” “76 Har- | 
mones,” “Molly Malone” and “All| 
the Way.” Retained are sharp 
lines kidding Sophie Tucker, Frank | 
Sinatra and Christine Jorgensen. 
With his first drink he allows, 


“I'm the Dean Martin of the Roar- | 


ing "20s; actually the real me died 
of boredom 30 vears ago.” 

Lewis throatily starts many risi- 
ble rhymes, but interrupts himself 
to toss off shady one-liners that in- 


crease the mitting. That's what 
they came for: Lewis’ wild com- 
edy. Modern as tomorrow, ageless 


comic stings current tv shows, has 
a barb at Prince Rainier—and even 
one gag anent Louisiana Governor 
Earl Long, which is bad taste on 
Lewis’ part. Begoff comes after a 
solid 70 minutes of satisfying his 
capacity (275) house. Austin Mack, 
vet accompanist, gets his attention 
from 
the show admirably, ofttirnes 
backed by the house band. Reich- 
man and his crew load the floor for 
terp sessions. 

Next up is a Breck Wall revue. 
“Bottoms Up,” due July 1 for an 
indefinite stay. Bark. 


Thanderbird, L. V. 
Las Vegas, June 18. 
Viwienne della Chiesa, Sonny 
Howard, Gail Ganley, Jack Parker, 
Samara, Thunderettes (11), Al 
Jahns Orch (16); Produced by 
Marty Hicks, Choreography by Jack 
Bunch; $3 minimum. 





Vivienne della Chiesa’s debut on 
the Las Vegas Strip is a memor- 
able one—first, because she’s a 
handsome woman with a magni- 

nt opera-trained voice who pre- 


ts a well-balanced, stunningly | 


t é ute 1s out- 


1 repertoire that 
1 the thea- 
be inter- 


rewaraing ior 
Second, it will 
? 


how a D-ql 


I 


f-mouth, then Miss della 
( should keep the room filled, 
i justify the faith produce! 
rty Hicks has in her 
Star’s numbers include “Non Di 
Menticar,” “Guaglione,” “You and 
The Night and The Music.” “Magic 
Is The Moonlight.” “St. Louis 
Blues,” “Scarlet Ribbons,” “Little 






> 


Serenade,” “Affair To Remember,” | 


“Around The World,” “Arrivederci 
Roma” and “Anema Core.” Long- 
hair to pop segues are done with 
smooth showmanship. Bobby 
Kroll conducts the Al Jahns orch 
(16) with the proper flair. 

Sonny Howard, held over from 
previous show, again scores with 
his songs and comedy dialog. Cur- 


rent package is set for two weeks. | 


Duke. 


Beverly Hills, Ciney 
Cincinnati, June 19. 
Roberta Sherwood, Norton & 
Patricia, Moro-Landis Dancers (8), 
Bill Raymond, Gardner Benedict 
Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3 minimum week- 
jhts; $4 Sat. and holiday eves 
plus $1.50 cover. 





Roberta Sherwood, home free on | 


her third annual visit, is keeping 
this swank Kentucky 
tendance rolling in high this fort- 
night. Heavy turnout opening night 
greeted the blue chip saloon singer 
like a long-lost sister. Flanking her 
in a hotsy cabaret lineup are Nor- 
ton & auriee. young ballroom 
dance tékm, and Beverly's Moro- 
Landis line and orch directed by 
Gardner Benedict. 

Belting songs as fast and effec- 
tively as the next, Miss Sherwood 
unloads most of the oldies, hymns, 
Spirituals end standards from her 
Decca albums, “Country Songs For 
City People” 
Silver Lining.” 
tional entrance from rear of room 
singing “Love Is A Many Splen- 
cored Thing” and shaking hands 
with ringsiders. Exits the same 





Lewis comments, and plays | 


nitery’s at-| 


Gene Austin for her first hit song, 
“Take Your Shoes Off, Baby.” 
With her are sons Don, 18, a U. 


of Miami student, whom she joins 
in singing “Girl of My Dreams,” | 
and Bob, 14, who sits in on drums 
with the band for the closing num- | 
ber. Miss Sherwood has Ernie De- 
Lorenzo, piano, and Red Newmark, | 


' guitar, aS accompanists. 


Moro-Landis Dancers kick off 
with a merry minstrel offering 
Routine of Norton & Patricia, over 
a pleasing 10 minutes, has two fast 
| ballroom numbers, a music box 
interpretation and a wedding spe- 
cialty. Joe E. Lewis heads the ses-! 
sion starting July 3. Koll. 


P Reno, June 18 
| Billy Eckstine, Szonys (2), Eddie | 
| Fitzpatrick Orch (10), Starlets 
| (8); $2 minimum. 


_—————— } 
Riverside. Reno 





In an effortless—but with full | 
| command—35 minutes, Billy Eck- 


| stine easily proves his right to the | 


title of “Mr. B” and it’s unques- 
| tioned the “B” is for “Big.” Des- 
| pite failure of the local nitery set | 
}to respond SRO, the almost full 
| house gave the singer an ovation 
reserved for only those of the top 
league, and Eckstine earned it with 
}a varied 10-title melange that in- 
cluded a near-perfect impresh of 
Louis Armstrong, complete with 
trumpet solo. 


From the opener “Love Is Where 
You Find It,” the headliner is in 
| control. After a set of standards 
| and novelties he caps his turn with 
a nostalgic softshoe (with hat and 
cane and terping) and a powerful 
impresh of Armstrong that proves 
talent on the chords as well as a 
strong lip at the trumpet. 

Taking the opening slot on the 
double-bill are the Szonys, mixed 
duo with an intimate knowledge of 
ballet and the classic dancing. With 
distaffer opening to an overhead 
pin spot to create mood (to “Au- 
tumn Leaves”), the two hold at- 
tention for complete turn with a 
routine that’s always a study in 
artistry. Aud approval is heavy for 
the offering. Finale is an impress- 
ive interpretation from “Sleeping 
Beauty” ballet. The two command | 
complete attention from tablers, 
and the effort rates it. 











Bracketing the show are the 
Starlets in a Moro-Landis produc- 
tion. Eddie Fitzpatrick orch pre 

ce capable backstoppir 
Bobby Tucker conductir 
8 f t Eckst J 

J l 
Seville. Holivwood 
Wall od. J 
I Ja I | >” 
| Ahmad Jamal, jazz pianist whose 
trio opened Wednesda) 17) at 
|Harry & Alice Schiller’s Seville 


is an artist dedicated to the pro-| 
position that dynamic jazz ideas 
can be presented softly and sooth- | 
ingly. 
| With the assistance of bass viol 
player Israel Crosby and drummer 
| Vernal Fournier, Jamal went far | 
teward proving his point opening 
night. But in majority of the selec- | 
tions Jamal's delicate, subtle musi- | 
cianship seems more like back-| 
|}ground music, not sufficiently 
| spectacular to arrest the attention | 
o! ordinary niterygoers. | 
| Notable exceptions like his! 
might 


“Poinciana,” which be 
termed “jazz-Latin,” cast an almost 
hypnotic spell and make listening | 
‘to. Jamal an exciting experience. | 
Tricky, precise percussion by 
Feurnier in this selection makes | 


it a real showpiece. }pulling one pigeon after another | 
out of nowhere while flipping his | 
cards | 


Jamal’s stage manner is plea- 
singly relaxed, in tone with his 
music. The group, booked through 
June 26, should draw a fair audi- 
/ ence here. Glen. 


——_—_—_— 

Dino's. Los Angeles | 
Los Angeles, June 16. 

Gwen Harmon, Jack Elton, Steve 
La Fever; no cover or minimum, 





Latest singing newcomer to hit | 
the Sunset Strip circuit is Gwen 
Harmon. The sexy, longhaired 
| blonde is a looker who'll draw 
|plenty of stares before singing | 
her first note. | 

Chirp, attired in a black gown, | 
| belts out a number of tunes in a- 
| nice soprano style. Her vocal capa- 
bilities don’t really come across 
| until she takes a turn at “Granada,” | 


‘in presentation while singing 
|““Lullabye of Broadway,” “Get Out 
of Town,” “It's All Right With 
| Me” and “I.et’s Do It.” Her book- 


' couple 


| Staff 
|ers under prior Lotus ownership 


Lotus Club. BD. €. 
Wachington, June 15. 
Sammy Davis Jr. (with Will Mas- 
tin Trio), Bob Melvin, Maybin 
Hughes, Glen Hanson Orch (17); 
$6.50 minimum. 





Savvy judgement was behind the 
selection of Sammy Davis Jr., to 
open the freshly refurbished (much 
classier) downtown Lotus Club un- 
der new ownership. Davis is es- 
pecially attractive as a business 
draw here because it’s his first 
Washington nitery engagement. 
He’s been here before for only a 
of one-night stands in a 
theatre in the capital’s Harlem 
area. The big spot was an open- 
ing night full house, with potential! 


| customers turned away. 


With an entirely new service 
(the familiar Chinese wait- 


are gone), there were some initial 
problems in getting food and bev- 
erage to the tables within a rea- 
sonable time, but that can be cor- 
rected. Customers did discover 
that the new owners, the David 
brothers, Fred, Edward and Henry, 
have an interesting menu. Davis 
is in for one week, to be followed 
by Jaye P. Morgan. 

It is a large room, and it has 
been redecorated in a_ tasteful 
manner without being either flashy 
or elegant. There is a large new 
elevated dance floor, giving per- 
formers plenty of room for their 
activities and the customers the 
same for footshuffling to the able 
17-piece Glen Hanson Orchestra. 

Davis is at his best: Reception 
was so strong that his act, on open- 
ing night, stretched well over an 
hour while he sang, danced and 
did imitations of Frank Sinatra, 
Nat King Cole, Frankie Laine, 
James Cagney, Dean Martin, etc. 
“The World's Mine Tonight,” is his 
opener, and he sings many others 
like “Gigi,” “Birth of the Blues,” 
“Old Black Magic.” “Something's 
Gotta Give” and “Night and Day.” 

Other acts make the show too 
long. Bob Melvin is a passable 
comedian, subject to improvement 
with better material. Maybin 
Hughes is an attractive hoofer. 

Carp. 


Moulin Reuge. Wwood 


Hollywood, June 19 
Dorothy Collins, Dave Barry, 
- 19 Pollock, Dick Stabile’ 
16); $5 ) ach 
I * ss 
ce D 
Channin Pol 
cc I c I € 
t n 1 Mo 1 Re 
it's a well-rounded bill that ou 
ase t dropper-ins, but i 
doubtful if they'll draw much busi- 
ness 


Miss Collins is a talented singer 
who makes for nice listening and 
eyeing throughout her turn, which 


jincludes some side action with 
her choreographer-partner Bob 
Herget. Her warbling on such 
oldies as “How High the Moon,” 


“It Could Happen To You,” “Don't 
Sit Under the Apple Tree’ are 
strictly nostalgic and ring home 
with the tourist trade that fre- 
quents this spot. 

Barry’s material is antiquated 
from overuse but still has funny 
tones. For those catching him for 
the first time, he’s a funny, glib 
comic with appeal. To the saloon- 
ers that have sat through 
previous sessions, it’s all repeat 


uff. 

Pollock's (quicker-than-the-eye) 
hand movements bring the usual 
“How does he do it?” gasps from 
the crowd. Example is the bit of 


mitts through a deck of 


which appear and disappear. It's 


|all effective and went over favor- | 


ably. 

Donn Arden'’s only production 
number, “The Big Ben Beat,” con- 
tinues to stand out colorfully. The 
only criticism of this bit ts that 
Arden should allow his gal danc- 
ers to smile a little more. 


, 


Kafa. 


Steuben’s. Boston 
Boston, June 16. 
Dr. Giovanni, Heller & Helene 
(2), Laurie Stuart, Don Dennis, 
Tony Bruno Orch (5); $2.50 mini- 
mum, 





Wizardry of white thatcned Dr. 
Giovanni, who smilingly extracts 


and “Look For the|a tough number to warble in any-| wallets, whips of watches, belts 
Makes her tradi-| bedy’s book. She shows a nice flair | and suspenders from unsuspecting 


victims with constant bow of amus- 
ing patter, is standout closer at Joe 
and Max Schneider's nitery for the 
season. In for two frames, Dr. G. 


route te clamoring for the “Bill|ing at Maury Samuel's and Dean) goes through his paces with a 


Bailey” signoff. Credits 
Winchell for plugging her treat- 
ment of “You're Nobody Till Some- 
body Loves You”—‘“the song that 
put Yne back to work.” Continues 
to use brush and cymbal for beat 
on “I Used To Love You.” Salutes 


her appearance blends nicely with 
the atmosphere of the spot. 

| Jack Elton’s 88ing, especially on 
ja medley from “My Fair Lady,” 
;and Steve La Fever’s bassing, keep | 


| the proper musical mood. Kafa. | 


Walter | Martin's bistro is a smart one since group of volunteers from the aud. 


Heller & Helene, slick terp team 
from the western territory win on 
all counts with nifty exhib of class 
ballroom and latin terperoo. 


!red haired partner make most in- 
| tricate steps look easy. Pair work 
in some deft lifts and spins and 
pu!l big round of mitting 

Laurie Stuart opens the show 
with some clever work, juggling 
bits with the assistance of a cute 
|dog to nice returns. Don Dennis, 
singing emcee, whams out a rous- 
ing “Song in My Heart” and wins 
encores. Tony Bruno backs the 
show with fine eclat. This show 
ends June 24 shuttering the nitery 
for the season. Guy. 


Statler-Hilten. Dallas 
Dallas, June 16. 

Yonely, Orrin Tucker Orch (13); 
$2-$2.50 cover. 

Yonely, Rumanian comic-musi- 
cian who played another hospice 
here four years ago, is in his first 
Empire Room date and should do 
good biz in his two frames. Uniaue 
comedian came on stage from the 
audience at opening (11) and at 
the mike mouthed for 15 minutes 
with no sound at all as he de- 
| scribed the room, kudosed the 
|}band and brought howls in the 
| panto bit. In this sesh he oils his 
| tiny fiddle and plays “Hoiiday for 
Strings,” utilizes his miniature 
cornet for “Nobody's Sweetheart 
| Now” and squeezes a tune from a 
| pint-sized accordion. 

| Becoming articulate, Yonely 
|throws some fine one-liners. He 
also plays “Indian Love Call” on a 
full-size fiddle, backwards—with 
jthe frets near his neck. At the 
piano he plays “Polonaise” with 
two rubber softballs, and con- 
tinues the gags. He begs off after 
a 35-minute stint. 

Orrin Tucker, back here with a 
band, opens the show with a 10- 
tune medley of Tucker waxings of 
the early 40's. He and Betty Bark- 
ley handle the vocals. The crew, 
aside from top showbacking, lures 
the leather pushers for terp ses- 
sions. 

Bill winds June 24, followed by 
the Allison Sisters (3) and Sendy 
Sandifer's orch. Bark, 





Netel Muehiebach. K. C. 
Kansas City, June 19. 

Fontane Sisters (3),-Danny Fer- 
guson Orch (7); $1.50-$2 cover. 





their in- 
in Kans 


sters make 


Fontane Si 
tial hotel appearance 
vy with this date in t! 
> Muehlebach i 


their forte and they 


quickly to it, reeling off an 
opening trio and rousing the cus- 
tomers to generous applause. They 
present their numbers in sets, a 
group of recorded tunes that have 
clicked for them, some on the soft 
and sweet side, a pair in which 
they were associated with Perry 
Como, several old standards, 
a couple of novelties. Their long 
|list of songs shows many high- 
lights; among them at the open- 
jing show were “Jealous Heart,” 
\“Side by Side,” “Autumn Leaves” 
|and “Mention My Name in Sheboy- 
|gan.” They have looks and gowns 
jto match their high style singing 
and keep the show tightly knit. 
| The sisters have drawn the as- 
'signment for the finale of the 
spring season, the Grill closing for 
| the summer after June 27. It's 
due to reopen in September 
Quin, 


Shamreck Hilton. H’st'n 
Houston, June 16 


Page Cavanaugh Trio, Gali-Gali, 
Shep Fields Orch (12); no cover 





or minimum, 
Fine jazz stylists, Page Cava- 
naugh Trio brings top music to 


opening at Shamrock Hilton's In- 
ternational Club. Group's arrange- 
ments run from progressive jazz 
}to just plain lively beats such as 
!in begoff “Day In, Day Out.” Page 


| is backed vocally and instrumental- }, 


ly by Rod Leftwich on the guitar 
|and Jim Bates on bass. Shep Fields 
Orch, to be on the bandstand for 
eight weeks, fills certain high spots 
in the trio’s arrangements for a 
tmusically satisfying half-hour or so. 

Egyptian-born Gali-Gali, does 30 
minutes of sleight-of-hand with a 
flair and freshness. Wearing a red 
fez and dressed in a flowing gold 
and red robe, Gali-Gali performs 


his stock-in-trade of making 
marked currency appear inside an 
apparently unopened orange. Ma- 


|gician carries on running legerde- 
main with live chicks and an egg 
or two checking with clever stunts 
right to his begoff. 


The Gaylords and Lucille & 


and | 


Sands. Las Vegas 
Las Vegas, June 17. 

Lena Horne, Corbett Monica, 
|Harry Nofal, Evelyn Dutton, Roy 
| Palmer, Copa Girls (11), Antonio 
| Morelli Orch (16); Produced by 
| Jack Entratter. Choreography by 
|Renne Stuart; $3 minimum. 

After a two-year absence, Lena’ 
|}Horne returns to her strong posi- 
{tion in Jack Entratter’s potent pa- 
lrade of Copa Room attractions. 
| Miss Horne’s stint on Broadway in 

her off the local 
her reappearance 
should mean good news for the 
casino, since she’s the type star 
who attracts well-heeled gamblers. 

Clad in a shocking-pink form- 
fitting evening gown, star was very 
effective for first-nighters as she 
offered in her excitingly distinctive 
style “Ring The Bell,” “Speak 
Low,” “People Will Say We're In 
Love,” “Baubles, Bangles, and 
Beads,” “There's A Boat Leaving 
For New York,” “New Fangled 
Tango,” plus a Burke & Van Heu- 
sen medley. She got extra warm 
mitting for a piece of special mat- 
erial she wrote with Sid Shaw 
called “Don't Commit The Crime.” 
Lennie Hayton smoothly guides 
her with his batoning of the An- 
tonio Morelli orch. 

Corbett Monica, the handsome 
young standup comedian, makes 
his Vegas debut on this bill, and 
he clicks with solid impact. With 
ingratiating confidence and savoir 
faire, his situation gags and one- 
liners registers 100°? as hefty yock 
pullers. Monica is a strong asset 
to any program, and is a good bet 
for early headline status. 

Singer Harry Nofal with special- 
ty terpers Evelyn Dutton and Roy 
Palmer dandily toplme two new 
Renne Stuart production numbers 
featuring the comely Copa Girls. 
Show is skedded through July 21. 

Duke. 


“Jamaica” kept 
boards, and 


Marrah’s, Lake Tahoe 
Lake Tahoe, June 16. 
Rosemary Clooney, Birk Twins, 
Randy Brown, Will Osborne's Orch 
(10); $2 minimum. 





time ‘round the 
Reno-Tahoe area, Rosemary 
Clooney again shows a stage 
presentation and personality that 
can’t miss. All the way Miss 
| Clooney is in command 

And for this double frame, Bill 


On another 





Harrah has booked the blonde 
chirper with the precise acro-terp- 
ing Birk Twins, and the cornfield 
( dy of Randy Brown. For each 
of 1 three act it’ debut at 
H uh’'s Lake Tahoe Club. 

In a 13-title. 35-minute reper- 
toire, Miss Cloone in a pink full- 
skirted creation, works her chords 
on variegated titles that include 


ballads, the jump stuff, Dixie, and 
a selection from “Porgy and Bess.” 
| Filling the warmup spot is 
| Brown, an admitted. “professional 
Texan” working the full turn with 
}an incongruous prop—a bail on 
the end on a rubber band attached 
to a ping pong paddle. He proves 
talent with the simple prop and 
his cornball lines. He essays his bit 
while whacking the ball within 
inches of various ringsiders’ noses 
(and all the time with nifty asides), 
and makes for aud participation in 
a contest to see how many times 
two tablers enticed onstage can hit 
the ball without missing. 


Taking’ second spot are the Birk 
Twins, 'young, talented, and 
smooth. The duo offers some 


unique balancing routines, precise 
terping, and good visual effect. It 
is a far-above-average acro-terp 
display. 

Backing show is the Will Os- 
borne orch, with Buddy Cole con- 
ducting while Miss Clooney is on. 
He also departs the 88s for one 
tandem vocal with the headliner. 
Show runs through June 28. 

Long. 


Tewn Hoase, Pittshurgh 
Pittsburgh, June 17. 
Erroll Garner, Bev & Jack Palm- 
er, Eddie Crowe, Ralph DeStefano 
Orch (6); $2 cover. 





Erroll Garner was packing rooms 
in Pittsburgh in 1944—-small, in- 
timate jazz rooms. He was an un- 
known scale musician that too few 
knew outside his home area. Now 
at the plush Town House, Garner 
is presenting one of the finest 
piano acts ever staged and hitting 
both the purists and the tourists. 
At show caught, everyone in the 
happy capacity crowd couldn't get 
enough of the piano boss in his 
| hourlong stint. 

House emcee Eddie Crowe, ex- 
Hilltoppers, had the room roaring 
with his takeoff on film personali- 
| ties in the opening slot. Terp duo 
Bev & Jack Palmer set the stage 
| right for the Garner session, Ralph 
DeStefano's orch played for the 





Smoothly bowing over the floor, Eddie Roberts move in June 25) first two acts and took good care 


tall dark haired lad and diminutive 


for a pair of frames. Skip. 


}of the dance time. Len. 
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JIMMIE RODGERS 
Songs 
36 Mins 
Chaudiere, Ottawa 

iiis own video stanza and a 
f er-count of top disks makes 
ri € Jimmie Rodgers no 
S r to show business Now 
h¢ ito the nitery circuits and his 
0 at the Chaudiere in Oltawa 
makes it loud and clear that the 
folk-song boy will stay en top in 
this slot as well. His ability to 
s fy almost everybody, moppets 
to vets, ptus a slick staging savvy 
= a line-up of clicko tunes Is a 

nbination ‘designed to collect as 

n in-person palmslaps as he 
has already garnered via ratings 





and the cashbex. 

He seems to gain color and ef- 
fe under the club lights and 
climbs in the laps of the stub- 
holders by just doing right things 


right. His 88er-batoner Al Lerner 
sees that the arrangements, rang- 
ing from happy bounce to solid 
organ-like tones, help carry the 
pipes in disclicks “Hey Little 

3aby,” “Make A Miracle,” “Are 
You Really Mine,” plus a “Honey- 


comb” medley and big impact with 
a stint where he sits atop a stool 


in a small spot, plays his guitar 
and evidently loses himself in a 
string of folk songs. Sole departure 
from chant is a brief but okay 
piano boogie bit. Gorm. 





YVONNE CONSTANT 


Songs 
17 Mins. 
One Fifth Ave., N. 


4 
Yvonne Constant, doubling from 








“La Plume de ma Tante” into this 
Robert Downey-managed spot, has 
much to learn about nitery work 
However, she impresses as a good 
I tential in the after-dark spots. 
Miss Constant, a blonde chanteuse, 
has a voice and manner for cafe 
work, but presently needs a better 
formulated act. 

Chantoosey works bilingually, 
with a comedy accent on some 
numbers. With “Kiss Me Sweet” 
she slithers atop the piano; in an- 


other, she works hard for the laugh 
co! tent ‘and there also: are straight 
mome! However. she’s apparent- 
ly pecnoneter to facing an audi- 





ence from stage. The arena-like 
presentation here is still new to 
her Jose 
SUZANNE NICOLE 

Sorgs 

15 Mins. 

S‘edium, Heverhill, Mass. 

Suzanne Nicole, tall, 5-9, blue- 
eyed, ash-blonde looker, with a 
voice to match, is a charm-selling 
chontoosy accenting three styles— 
belting, ballad and operatic—and 


is bringing the house down in her 
spot in Sam Snyder's “Water 
Follies’ playing a week stand at 


the Haverhill Stadium for the 
Heverhill Journal. 

Off the nitery circuit in 
the Miami area, and out for 
only a short time, the beau- 
teous blonde thrush, who studied 


at the Cincinnati Conservatory and 
Juilliard School of Music, spins 
set of pops, ballads and 
for continuing fine aud 
response and solid impact, visually 
and audibly. She puts across a 
song with great charm; sweetness 
simplicity is her style, but she 
h an authoritative voice in a 
wde soprano range that not only 
att acts but holds auds in the vast 
aces of the al fresco stadium and 

k ‘eps them intensely quiet 
Handsomely gowned in a floor- 
length, white bouffant, she holds 
the entire stadium with a sock ver- 
sion of “Whole World in 
Hands.” which the wrings out to 
u'timate. Opening with “Let There 
Be Love,” she tees off on “All the 
Wiy,” and then does “Sempre 
Libera” from ‘La Traviata,” in 
which she hits a high F. Femme 
plenty of poise and stage 
presence and switches easily 
I operatic piping 





out a 
opera 


and 





shows 


belting to She 





takes “Come Rain” for a belting 
ride elf nching with “Lover.” 

With lots to offer and shaping up 
as a refreshing new face, she's 
poole ed to stun big auds with 
her personality. Looks slated for 
ton vocalist brackets, should go far 
and fast; has great possibilities 
for tv snvectaculars, musicomedy, 
auds and arenas in addition to 
club Guy. 


ALAN KENT 
Comedy 

16 Mins. 

— Ottawa 
\'an Kent has been hitting a lot 
o! uiiethen for the past six years 
but never in New Acts. He makes 
clicko use of subtle: and sudden 
wit, working in truisms that collect 
yocks by reminding the customers 
of similar embarrassing moments 
they’ve experienced. Kent wisely 
avoids becoming a specialist in 











| relying on verbal ant 


His‘ 


fro ny 


that style. His 
strong and he presents it smoothly 


s sans visual 





| effect other than a \ified mug 
ging now and then 
Kent's feeling for audience re 
action should set him neatly 5 
pilot of a gab show on video a la 
Paar but he is strong for any 
comic slot: nitery, disk, ty 
G 


CHRISTINE PAL MI R 
Songs 
15 Mins. 
Viennese Lantern, N. Y. 
Christine Palmer, an 
soprano, seems to be a classicist at 
heart, but knows her way around a 
pop which makes her okay for the 
class cafe circuit. Miss Palmer es- 
says the standards, and pours a ! 
of individual treatment into each 
tune. From operatics to pops, latter 
to her own piano accompaniment 
she goes over well with the parish- 
ioners. 
Miss Palmer's spots are present 
ly limited, but she seems to be on 


attractive 





the right track in a her 

horizors. > 

DUKE MITC HELL & BETSY 
DUNCAN 

Songs 

30 Mins. 

Encore, Los Angeles. 

| Boy-girl vocal teams are enjoy 

ing a profitable cycle in the na- 

|tion’s niteries at the yme 


|which probably 

Mitchell and Betsy Dunc 

their talents. As act un 

fore a packed hous , 
Cienega spot, there's plenty of 
energy and enthusiasm but not 
enough “act.” 

Both are reasonably adent at 
bending a tune to fit their individ- 
ual style of vocal delivery, bu 
their debut as a team wa fro 
auspicious. They are substitut 
clowning and rec aba fo 





a lack of continuity 
well be going it alone 

The outstanding thing about t! 
offering is the energy expended 
by the two performers. Miss Dun- 
can, particularly 
vigorously that at times she threat- 
ened to bounce right out of the 
gown she was almost wearing 

Both are capable soloists, a 
evidenced by their acceptable 
delivery of yur oO five solds 
apiece. The du ats nsist, prin 
cipally, of infectious may 
hitting its zenith on TI I 
Eyes,” its low-point on an attemont 
at cuteness on I ci 
(Paris) in the Springtime” that 
doesn't click. The Steve Bennett 
Trio backstops acceptably. Tu! 


bounce 





gag material is 











House Reviews 








Musie Hall, N. Y. 


Dartmouth College Gl Clut 
Erich Brenn, Roclcettes, Corps 
Ballet, Symphony Or I Le 


idoff, producer; Albert Jol 


settings; Frank Spenc sete 
Euger e Braun. li tht T N 
Story” (WB), reviewed Vagt 


May 6, '59. 

The big star of the Music Hall's 
current show is special effe 
Eugene Braun. As part of a salut 





to Alaska, the Leon Leonidoff pro- 
duction restages the burning of 
Nome, and Braun has provided 
su@h an authentic simulation of an 
actual fire, complete with flames 
smoke and crumbling bui 

that the sight is truly aw 


And the manner in which the 
is cleared of smoke t 
by the entire company is an 
demonstration of th 
the special effects te 
Regular visitors to the 











ler showcase continue to be amazed 
at what can be done on t!} MH 
stage, with its moveable platforms 
and other mechanical gimmick 
Another effective piece of business 
is the staging of an ocean voyage 
from Nome to Seattle. The views 
believes he is actually ol 
an ocean liner bouncing on t 
waves of a real Big D 

These effects complement. the 
activities of the Hall’s regulars 
the always welcome and satisfying 
Rockettes and Cor} d Ballet 
who appear respectiy in “At tl 
Bijou,’ a can-can numbet 





and “Carnival in 
tion of the early 
kan city. 
Neatly 
is the 


Nome.” a depic- 
days of the 


integrated into the 
Dartmouth College Glee 
Club, an excellent group of young 
voices who ¢lick with a medley of 
“Golden Days” and “Bonanza,” the 
latter launching the Alaskan 
theme. As a change of pace, the 
Hall offers Erich Brenn, one of the 
plying the trade. His balancing of 
whirling dishes on poles is an ex- 


show 





1 tre y busy piece of business and 
a4 sock crowd pleaser. 

As per usual, the MH's orch 
under the direction of Raymon 
Paige, provides solid showbacki: 
and clicks with its overture, Holl 

Empire. Glasgow 
Glasgow, June 17. 
Jo} j Duncan & Blue Gra 
3), Abbey Lincoln, Fred 
B & Pa Joan Rhod 
Preston, Jeanne & Jon, Ni 
i & Pam, Bo y Dowds 
re. 

Abbey Lincoln, from the U.S 
and making her bow in vaude 
here, has quiet relaxed singing act 
and registers pleasantly Negro 
warbler offers satisiying act, rang- 
ing through tumes such as “The 
Man I Love,” “Lady Is A Tramp,’ 
etc and is colorfully garbed in 
lengthy red gown which she later 
divests to reveal slinky frame for 
s.a. Her act is too short for tie 
obvious possibilities, and she 
would have been better slotted to 
wind bill instead of closing the 
first half. 

Johnny Duncan & his Blue 
Grass Boys (trio on drums, guitar 
and bass} offer liveiy and noisy 
ockabilly act which pleases their 
fans, but is suffering from being 
too familiar hereabouts. Freddie 
Bamberger is assisted in some 


lukewarm comedy 
and daughter, 


by his femme 
and fails to register 











this act, too, suffers from a failure 
to bring itself up to date with new 
and offbeat materia! 

Joan Rhodes, strong-girl who 
bends nails and bars of steel, is 
decidedly different in her oftering 
of strength with glamor, although 

t cou Id still be sharpened some- 

I in patter material. Femme 
uses four males from among out 
fronters as independent wiinesses 
and makes much of tl “I'm onl 
1 poor weak gil angle. She also 
t s up telephone directories. Ac 

otsa potential for U.S 

Mike Preston, young male singe 

ils to come up to standard 

yng act, and requires m 

il p in his offering 
Jon in baiancing, and Nick 
I yn, mixed duo wit! 

et complete a 
0 
One-Man Show 
Victor Borge 
(GREEK THEATRE, L. A.) 
Hollywood, June 19 

Vi ) Borge's latest edition of 

$s perennial “Comedy With 
Music” puts the emphasis heavi 
on the latter instead, as in previous 


vears, on the fo 
symphony 


mer, Borge has a 
orchestra backing 
on stage, a custom he appar- 
tly intends to carry through dur- 
snew engagements of his essent- 
one-man show. The result is 
lisappointing amount of comedy 
too little) and an equally disap- 
pointing amount of music (too 





In fairness to the performer, it 
{ 10ted that the SRO open- 











ing night audience received the 
prese¢ ntation warmly, and the 10- 
j ind was a good one. 

e does two medleys in the 
f portion of the program, one a 


tab version o Rachmaninoftf's 
yncerto, the second devoted 
rshwin. In the second half, 
the rausical interludes were given 
; Tschaikowsky and Kurt 
é rge conducted the orches 
ra as well as performing at the 
during all four sections. 
It was apparent that Borge's 
sp assurance while solo at the 
piano did not carry over into h 
jucting. The solo instrument 
drowned during large parts of 
he music, and the orchestra was 
ged and laggard opening night 
The medieys also suffered from a 
iliar cure of such potpour: 
1g moods and styies of the 
ysers involved in a way they 
never meant to be combined 
pop” concert music it was sub- 
lard programn and the 
formance was on the same 











ing, 


Borge’s comedy, as usual, was 








off-hand, seemingly spontaneous, 
Ithough, obvious to anyone who 
id seen him before, it had the 
fine honing of long practice. Most 
routine has been thrown 
ou Retained are his classic 
phonetic punctuation,” the musi- 
al | where “Chopsticks” keeps 
intruding and a few of his com- 
ments on his Danish or 1 
Among the disearded bits is his 
takeoff on Liberace. One new bit 
t least for L. A., 


is a running gag 
on an alleged broadcast from 4\ew 
York of Borge’s First Symphony 
Among those attending the 
Borge shows at the Greek, which 
opened the season with the sure- 
fire Dane, there was some disap- 
pointment that so much of the 
comedy was gone, Powe. 
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| "Dancing Waters” }Faxa Q 
MUSIC HALL 25 nh. Paige Ore. } Hotel Riviera | F. Guerrero Ore 
Brenn Kockelles | Elsa Marvel | Tropicana 
. ROXY na del Cueto Celia Cruz 
Dartmouth Glee Gretchen Wyler ion Calzadilla 1 Ri veros 
Club Blackburn Twins 
Corps de Ballet Robt. Boucher Ore LOS ANGELES 
AUSTRALIA | Band Box Jack Elton 
Billy Gras Steve La Fever 
wer = Interiude 
MELBOURNG 1E & B Carley Bat Ya Shelly Berman 
Tivoli Sue Peters Mickey Katz Bobby Short 
my Wheeler |} Barton & Stuchb’t’y jackie Lee Cochron Moulin Rouge 
Bassi & June Lloyd Nairn Ben Bive’s Dorothy Collins 
ino & Partner Frank Ward | Barbara Heller Dave Barry 
iy Dean | Deidre Green Frankie Rapp | Channing Pollock 
Dreyer |} Anna Paulle Diane Lefti | Donn Arden’s “Big 
aqui Twins | PERTH Mildred Law Ben Beat” 
larco | Majesty's Sammy Wolf | Dick Stabile Ore 
lale Singers | Sabrina Dick Bernie | eville 
$} Female Singers ; Andrea Dancers | Richard Cannon | Ahmad Jamal 
SYONEY |S & M Harrison | Ivan Lane Ore | State Bros. 
Tivoli Billy Baxter | Cloister Dave Gardner 
Braziliana Dancers Mistin Juniors Buddy Lester Trudy Stabile 
Johnny Lockwood Crocker & Clark Anita O'Day The Players 
Len Lowe | David Sterle Joe Castro Ore Statier Hotel 
Martha & Adolfo } Jackie Monnier Cocoanut Grove Jean Fenn 
| Nat Cole Bobby Sargent 
BRITAIN |} Allen & Rossi Leighton Noble and 
| Freddy Martin Ore his Orc 
| Crescendo Ye Little Club 
ASTON } GLASGOW | Frances Faye | Ethel Azama 
Hippodrome | Empire | Dino's Joe Felix 
Piddock & Penny | Jimmy Young Gwen Harmon ‘Roger Nichols 
Annette & Noel 2 Munro's 
6 Showgirl Nudes Ossie Morris 
Trevor Evans | Sensational Sher- LAS VEGAS 
} Bostons mans > . 
Bud Ritchie | Tanner Lo Patt 4 Inn = agg Mm 
Shek Ben Ali Tex McLeoc oe wo 
BIRMINGHAM Desmond Lane en ee Sas Ss ewe 
Hat "y Becombe, . ro IVERPOOL Donn Arden Dners Riviera 
Sawa Empire Carlton Hayes Orc Dennis Day 
— sem _ , Dunes Mills Bros 
Harry “Worth | comere Bresslaw 1,001 Nights at | Ray Stmatra Ore 
G. H. Elliott Ballet ontparnasse one 
Hetty King | Gladys Morgan wane = coy ee Des 
Romanos Bros | Don Fox Janik & Arnaut | George Burns 
Eliane & Rodolph | Albert Sturm Victor Julian & | Bobby Darrin 
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— Robins Owen McGiveney amal Twins Johnny Brascia 
Max Russell MORECAMBE Gillian Grey ' DeCasiro Sis 
Pat Lambert Winter Gardens I is Prima-Keely 
Sensational Skylons | Robert Earl = | pe EO . 
Mitchell Singers 2 Caroles 5 * : 
SRST o. Freddie Frinton Tony diM ry +e yy —-y 
; Hippodrome Cyeli ey oy Cee Davidson Ore Sands 
3 Kenny Du 2 
ews & Mills Smoothey & Layton : ~~ re Pg 
{ Rocco Overbury & Suzette | badie Bush ode Fer 
is & Zandra NEWCASTLE Versatiles Evelyn Dutton 
Dixon | Empire El Rancho Vegas Roy Palmer 
Alan Clive Ruby Murr ay Eydie Gorme Texzs Copa Girls 
Peter Dulay Lundon & Pam *| Mr. Vagubond Trio Antonio Morelli Ore 
COVENTRY t che Cannel Danek sheumast 
Newsome Dick Rice Ore. Sons of Pioneers 


Ronnie Carroll 

I iy Fields 
y2eelbein & Gil 
lo & Bela 


Hank Morton 

Johnny Cash 

Merle Travis 
Silver slipper 

Hank Henry 

Flamingoettes Sally Rand 

Jack Cathcart Ore | Sparky Kaye 


ws Fremont Hotei Appletons 
Cabaret Bills foe Ring Zamiacs | Deck Weston 





bert 
































Make eves | Pegey Dietrick 
ve Sante 4 Toni & Harry Wham 
Newton Bros Red Marshall 
_ Golden Nugget Danny Jacobs 
arry Ranch Geo. Redman Ore 
NEW YORK CITY Lee & Faye Ma Stardust 
nard Lido De Paris 
he — wit Shaw Ore Sons of Gold’n Wst “Ca C’est L'Amour” 
D a “te vpn se — nage ae Hacienda Happy Jesters 
K. & M. Welch ses ellie cpg Four Tunes Audrey Cooper 
Randy Sparks | Andrews Sis Johnny Olenn Tony Pastor 
; Augie & Marge Shirley Scott Kim Sis 
whe Sackers au are Club Thunderbird 
Dick Curry ig Adams Vivienne Della 
Felicia Sanders | Pony Sherrell Rivera nonin » La Chiesa 
Little, Dane & | Jo Lombardi Ore The M rk IV Sonny Howard 
Mason |B Harlowe Ore Mildt _ Sam, 7a 
Three Flames | Le Cupidon F ida Al Jahns Ore 
Jimmie Daniels | Evelyn Sharpe l Le a <r ay Trio Tropicana 
Chateau Madrid | Howard Beder i ol Jackie Miles 
Hanna Ahroni | Living Room oc sacl Ford & Hines 
Ralph Font Ore | Matt Dennis | Micke; b Seon ‘er Arthur L. Simpkins 
Panchito Ore | Jack Kelly sepa Fr ooney Dick Contino _ 
Candi Cortez | International Dia M4 ye D Williams Singers 
Copacabana | Julius LaRosa | Ruth Of arroll | Perez Prado 
Zeme North Lou Nelson uth Olay ‘Herman Kaye Ore 
Frankie Vaughan McKenna Line 
Ron Stewart Mike Durso Ore MIAMI - MIAMI BEACH 
Lou Donn Ore Palmieri Ore 
Pagan Ore Two Guitars Americana 1 Fontaindleay 
Den Olga Valdi Nina Ramon 3 P 
Jack Douglas Ivan Nepa Lee Martin Ore | ubi Campo Rev 
lohn Gorman | Xenia Brante Carillion Natale Fields 3 
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Downstairs Room Misha Usdanoff Elissa Jayne Havana Mardi Gras 
Demi Dozen | Viennese Lantern) Tun Tun Diosa Costello : 
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Ce Dean Sheldon Cindy Fuller }Don Casino 
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ue Note edd so i wry > > 
Sarah Vaughan | ottister Kelty's — =e Tapes Sve 
hez Paree | Mel Torme 
Crosby Bros Fay De Witt SAN FRANCISCO 
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Songwriter Rome Has Hefty Deal 


On Royalties, 


Profits of ‘Destry 





Harold Rome, who wrote the 
scones for the current Broadway ° 
production of “Destry Rides Chi’s Goodman Theatre 
Again,” is in for a hefty slice i Budgets 10G for Stars 


t potential profit on the musi- 
{ 
up $48,750 of the $325,000 capital- 
ization on the venture. 

In return for the investment he 


gets 712° of the backers’ share, 
plus a bonus of 5% of the profits 
figured prior to the regular dis- 
tribution. The arrangement is in 
addition to another 1° backer’s in- 
terest he has in the production and 

») his weekly royalty as compo- 
gC lvricist 

Max J. Brown,. who gets asso- 
cate producer billing on the David 
Merrick presentation, is also re- 


onsible for $81,250 of the total 
invesiment. He’s a_ consistent 
backer of Merrick productions, as 
is Byron Goldman, who has a $78,- 


000 stake 

the balance of the backers, 
mostiy connected with show busi- 
ness, include Norman Rosemont, 
v.ce president of the Alan Jay 
] er-Frederick Loewe firm, Al-| 
fred Pre mductions, Inc., $13,000: 
Morton J. Mitosky, attorney and | 
NBC consultant, $13,000; Richard 
O. Linke (manager of the show’s| 
costar, Andy Griffith), as agent 
for their firm, Grifflink Corp., £9,- | 
750 Dennis McDonald, repre- 


ting Theatrical Interect Plan, 


. 
$6.500, and Meyer Davis, ee | 


er and orchestra contractor, $3,250 
Those in for $1,625 apiece in- 
c'ude producer-director Joshv> Lo- 


gan and his wife. Nedda Harri- 
gan es Merrick’s wif,e Leon- 
ore; ympany manacer Vincent 


iC entinned on pope 8 120) 


Romanoff’ With Ustinev 
Net $133,886 Prier To 


Current Coast Revival 


The Broadway production of 
“Romanoff and Juliet,” which 





David Merrick has revived on the 
Coast, had netted $133,886 es of 
Jan. 10. That was when author- 
star Peter Ustinov withdrew from 
the cast and a new management 


took over the operation, with Bert 
Lahr as lead. 

the tour, with Lahr starring, 
was sponsored by the firm of 
Bowden, Barr & Bullock and 
covered mostly split-week book- 
incs until its closing March 14. 
; tinev, who exited the proeduc- 

yn because of a film commitment, 
} now 


inated in London and later on 
Broadway. The Coast engagement 
becan June 9 at the Hariford 


eatre, Los Angeles, where the 
ow is scheduled to remain until 
Juy 4. A move to San Francisco 


p 


mey follow. 
rhe profit divvy on the pro- 
duciion, as indicated in a Jan. 10 


ounting, was $112,000. On the 
is of the regular 50-50 split 
ween the management and the 
that represented a 70° 


ers, 


0 investment. A $15,000 sinking 
nd was also listed in the audit, 


ving $6.888 as the balance avail- 


e for distribution. 

‘arlier audits disclosed that 
r.or to the comedy’s move inio 
e black, Ustinov agreed to accept 
proximately one-half the amount 
cue him as author and star in any 
week in which the gross fell below 
£°27.500. The management similarly 

duced 

me basis. The reductions weré 

plied over a four-week period, 





B:s Season fer Tryouts 
At John Drew, E. Hampton 


\ flock of tryouts are scheduled 
presentation this summer at 
Ronald Rawson's John Drew Thesa- 
tre, East Hampton, N.Y. They will 
lude three plays and two revues. 
rhe initial tryout, “Dig We Must,” 
evue by Ira Wallach and David 
Boker, will open the eastern Long 
nd barn’s 28th season July 4. 
rhe Dragon Slayer,” a new play 
by Robert Asherman, is slated for 
e week of July 20, to be followed 
by Charles Frank's adaptation of 
ntimate Relations,” by Jean Cuc- 
u. “Prescription for Murder.” a 
comedy meller by Raymond Bow- 
f opens Aug. 10, and the touring 
tryout package of “What a Day.” 
starring Celeste Helm, is due the 
following week. 


il. Under the special deal he put | 


back in the role he orig-,| 


vit for the latter on their $80,-| 


its office charge on the} 


Chicago, June 23. 
The Goodman Memorial Theatre 
has a $10,000 budget for stars to 
work with its students this season 
Names already set for two-week 
engagements at the Chicago Univ. 


drama school includes Eurgess 
Meredith, Viveca Lindfors, Mo 
| Carnovsky, Eugenie Losusouteah 


and Brenda Forbes. 


The talent budget is a gift from 


the theatre’s director, Dr. John 
Reich, who received the money 
from the Ford Foundation as a 


grant to further his own study, but 
chose to donate it to Goodman for 
the 1959-60 season. Goodman has 
hired Broadway designer Ralph 
Alswang to supervise stage cecor 
for the entire season. 


Subber Has 156 
BR. for Options 


A $15,000 fund has been set up 
to prov'de Broadway producer Ar- 
noid Saint Subber with front 
money to option and develop prop- 
eriics for Main Stem presentation. 
The coin represents the investment 
in a limited ‘partnership formed re- 
cently by Saint Subber, his p: 
duction manager Selma Tamper, 
and Martin H. Poll, president of 





| Gold Medal Studios, Inc. 


The partnership, 
Sainter Co., 


tagged the 
is to be reimbursed 


| for coin spent on a property when 
| it’s financed for 


production. In 
| addition, the company will shave 
in any profits on the venture in 
proportion to the amount of money 
it has advanced. The co'n for the 
project was put up by 15 backers, 
each with a $1,000 share 

The backers are not required to 
contribute additional money, but 
the general partners, at their dis- 
cretion, can take in a maximum of 
$10,000 more into the partnership. 


ASFT’S STUDE-SEASON 
| TAKE 706 ON $2 TIX 


Stratford, Conn., June 23. 


American Shakespeare Festival 
Theatre's first annual school pro- 
| gram, which preceded the recently- 
opened repertory season with 27 
performances of “A Midsummer 
Night’s Dream” and “Romeo and 
Juliet,” played to some 36,000 s‘u- 
dents from 301 schools in nine 
states and the District of Columbia. 
The gross of approximately $70,- 
000 ($2 a seat) was close to break- 
even and so encouraging that an 
extended 50-showing schedule is 
planned for next year by John 
Houseman. 

Co-erdinated by Dick Kirschner 
‘ef the Stratford office in New 
York, the student program was 
practically sold out before ii 
preemed. More than 900 came 
from one school in Teaneck, N.J. 

When the company 
national post-session tour there 
will be similar tie-ups with schools 
along the way. 


New Megt., Ditto Staff At 
Westport (Conn.) Theatre 


Henry T. Weinstein and Lau- 
rence Feldman, who have taken 
over operation this summer of the 
Westport (Conn.) Country Play- 
house, have spotted new personnel 
in most key positions. The only 
vet repeater is subscription direc- 
tor Lorraine Hansberry, no rela- 
tion to the author of “A Raisin in 
the Sun.” 

James B. McKenzie is the new 
general manager and Howard Ai- 
lee is pressagent. John Braden, of 
the Yale Drama School, is scenic 
designer, with Frank Lindsay 
treasurer, Susan Roy assistant to 
the producers and James Gilder- 
sleeve stage manager. 

Lawrence Langner and 
Marshall (Mrs. Langner), 
operators of the Playhouse. 
own the property and are listed 
on the program with their son 
Philip Langner as “advisers.” 








longtime 





Television director Aaron Ruben 
will debut as a Broadway staver 
on the forthcoming revue, “The 


|Girls Against the Boys.” 


goes On is, 


Armina } 


still” 


Quick Switch 


London, June 23. 

The new Mermaid Theatre's 
declared policy of limited runs 
irrespective of public re- 
sponse couldn't stand prosper- 
ity. It is being dropped is a 
result of the boxoffice success 
of the first production, “Lock 
Up Your Daughters.” 

The musical, which opened 
May 28, has played to consisi- 
ent capacity and is sold out 
for more than a month ahead. 
So instead of closing in six 
weeks, the show has been ex- 
__tended through igh Aug. . 


Mattress Deficit 
Figured $0-§5¢ 


“Once Upon a Mattress,” pro- 
duced as an independent venture 
at the Phoenix Theatre, N.Y., had 
a deficit of $96,355 at the end of 
its third week at the house May 31. 
That amount is figured to have 
been reduced to between £90,000 
and $95,000 in the subsequent three 
weeks ending last Sunday (21). 

The musical, financed at $100,- 








000, was produced, by T. Cdward, 


Hambleton & Norris Hourhton 
co-managing directors of the Phoe- 
nix) in partnership with sct-cos- 
itume desigyers William and Jean 
Eckart, who are making their man- 
agerial bow with the venture. The 
Ceficit, as reflected in the May 31 | 
accounting, covered protenten | 
costs of $84,173 and an rotestien 
lo:s of $12,332 for the show’s initial | 
three weeks, plus six preview per- 
formances. 

The total involved in production 
costs and operating loss was re- 
duced by $150, charged to the au- 
thers as their share of orchesire- 
tion costs. The audit also listed 
$11,800 in undistributable items 
($9,200 in bonds and $2.600 thea- 
tre guarantee). On that basis, the 


(Continued on page 123) 


Ethel Barrymore, ‘Ist 
Lady of the American 
Theatre,’ Passes at 79 


Hollywood, June 23. 

Ethel Barrymore, 79, first lady 
of the American theatre who died 
of a heart attack Thursday (18) at 
her Beverly Hills apartment, was 
entombed in a crypt yesterday 
(Mon.) in a Calvary Cemetery mau- 
soleum next to her brothers, Lionel 
and John Barrymore. The in‘er- 
ment followed services at the 
Roman Catholic Church of 
Good Shepherd in Beverly Hills. 

A stage and screen star for more 
than a half century, Miss Barry- 
more was eulogized by both the 
press and her thesping contemno- 
raries. “This great actress,” the 
N. Y. Times editorially commented. 
“moved through many roles, play- 
ing a leading and unforgetiabie 
part in the fascinating drama we 





may call the life of Ethel -Barry- | 


more.” 
“Certainly 
long surrounded the Barryvmores,” 
the N. Y. Herald Tribune observed. 
“Few reporters have been able to 
refrain from calling them the 
‘royal family’ of the theatre, and 
for half a century Ethel wes their 
queen.” The N. Y. World-Telegram 
& Sun pointed out that 


who had such majesty as latterday 
royalty must despair of avproach- 
ing. The famed triumvirate of 


Ethel, John and Lionel Barrymore | 


is now theatrical legend.” 


| 
Among those attending the rites 
were her three children, Samuel, 


Colt with whom she lived; a daugh- 
ter, Mrs. Ethel 
Miglietta: and another son, John 


Drew Colt. 


Long the yeigning head of the 
royal family, Miss Barrymore first 
won stardom in 1901 with the leod 
role in “Captain Jinks of the 


(Continued on page 124) 





New Firm Will Promote 


Out of Town Mailines 


Producers Priority List, Inc.. has 
been formed in New York by Al x- 
ander H. Cohen and his assoc!ates 
for the purpose of promoting mail- 
ing lists in key U.S. cities for le cit, 
films and other show biz ventures 
Cohen 
with Thomas R. O'Connor v'se- 
president, William R. Scott Jr., 
secretary and Seymour Herscher 


treasurer and general manacer. 
Cohen is a Broadway prcducer 
and New York representative cf a 
number of out-of-town legit thea- 
j tres. 


tae | 


' 
an aura of royalty 


“her death | 


removes from the scene a woman) 


Barrymore Colt | 


is president of the PPL, '! 


Bway Facing Booking Jamup Again 
~ With ‘No Vacancy aig non Mest Houses 





Advance Sale of $29,138 
Fer Corning (N.Y.) Barn 


Corning (N. Y.) Summer Thea- 
tre, which launches its season next 
Friday (30) with “The King and 


1,” piled up a $29,138 advance sale 


in its recently-ended subscription 
drive. That's the highest acvance 
in the nine years of the theatre's 


operation in the air-conditioned 
Corning Glass Center auditorium. 
Subscription campaign, which 


extended from Bath, N. Y. to 
Athens, Pa., and Ithaca, N. Y., to 
Addison, Pa., resulted in 1,714 


sales as compared to 1,556 piled up 
during last year’s drive. Subscrin- 
tion books are $14 for six tickeis 
and $20 for 10 tickets, covering the 
entire season. 

Each of the 10 shows scheduled 
for presentation at the theatre by 
co-producers Dorothy Chernuck 
and Omar K. Lerman will run a 


week. The spot is being press- 
agented this season by Warren 
Link. 





Cap a One-Legit 
Shubert For Sale 


Washington, June 23. 
It's official now: the Sam S. 
Shubert Theatre is deed. On'v the 
National Theatre lives here, hut it 
is in robust health. 
Stockholders and directors of 


Washington Theatre Co. have voted | 
unanimously to put the Shubert up | 


for sale, after concluding it was too 
costly to rebuild its stage and dress- 
ing rooms, gutted in a Jan. 29 fire. 
Same blaze destroved “Listen to} 
the Mocking Bird” scenery, and 
the show, a dubious future ahead 
of it, died, too. 

There is virtually no possibility 
that any other company will buy 
the Shubert to operate it again as 
a theatre. Built in 1907 as a bur- 
lesque, it was known as the Gayety. 
But Washington police became 
tougher and tougher about what 
could take place on the stage. It 


was refurbished as a legit house in | 
the 1940's during the time ihe Na- | 
tional had its trouble over racial | 


policy. But the Shubert had dif- 


ficulty getting many bookings or | 


outstanding shows in recent years. 

Only two recent Broadway hits | 
played the Shubert during their) 
warmup, “Two for the Seesaw” and 
“Hatful of Rain.” 


PROPOSED CIVIC CENTRE 
WOULD RAZE ERLANGE 


Chicago, June 23. 





tre here call for the construction 
of two buildings and a plaza in the 
Clark - Dearborn - Randolph - 
Washington block. It would mean 
the razing of the Erlanger Thea- 
tre, one of Chi’s oldest legit houses 
still operative. 

There’s no immediate call for 
alarm, however. Like all of this 
city’s betterment plans, the 


ground-breaking for this project} 


is years away—if it happens at all. 





Guber-Ford-Gross Set 


Directors for 8 Shows 


Lee Guber, 
Shelly Gross have lined up five 
directors for eight of the sched- 
uled musicals this summer for their 
circuit of four showtents. The stag- 
ers and their respective shows are 
| Jed Horner, “Say Darling,” 
| Joey” and “Oh, Captain”; Richard 
| Barstow, “Oklahoma” and “Bells 
'Are Ringing”; Lawrence Kasha, 
“Li'l Abner”; David Tihma, “Call 
Me Madam,” and Don Driver, “The 
King and I.” 

Besides those entries, the man- 
acerial trio will also present their 
own packages of “The Law and 
Mr. Simon,” a straight play star- 
ring Menasha Skulnik, and the re- 
vamped version of “Babes in 
Arms.” The tents they operate are 
the Camden County Music Fair, 
| Haddonfield, N. J.,; Valley Forge 
Music Fair, Devon, Pa., Westbury 
(L. 1.) Musie Fair and the Storrow- 
ton Musie Fair, West Springfield, 


| Mass, 


| ings, 
| ments. 


Plans for a proposed Civic Cen- | 


Frank Ford and) 


“Pal | 


By JESSE GROSS 
Broadway is in another booking 
bind Although the new-season 
entries don’t stari roijiing into 
town until mid-September, viriual- 
ly all of the Main Stem’s 32 legit 
ouses already have fall and/or 
winter commitments. 

The early tieup in the perennial 
housing problem is the result of 
producers scramblizg to get the 
available houses before the “no va- 
cancy” signs go up. This involves 
booking shows months in advance 
of their scheduled openings as in- 
Gicated by the flock of offerings 


that have theatres booked for 
openings in November, December 
and even January. 

Making the squeeze more acute 
is the reduction in the number of 


available theatres becauce of those 
cemmitted to holdover productions. 
Cf the show’s running last season, 
11 are expected to continue 
through part or all ef the 1959-60 
semester. That, therefore, leaves 
only 21 houses open for incoming 
entries. And, some of those 
theatres already have interim book- 
besides regular commit- 


On the basis of the average for 
recent seasons, 55-60 shows are 
expected to be produced on Rroad- 


way this semester. That means 
besides the productions already 
|booked, approximately 30 more 


| will preem on the Main Stem this 
season. Those, however, will have 
to ve for the theatres that are va- 
cated by the normal run of flop 
| presentations or settle for interim 
‘ bookings, 

Incidentally, of the 11 shows fig- 

(Continued on page 120) 


Sam Schwariz Leases 
Wilbur Theatre, Boston, 
In 3506 10-Yr. Deal 


Boston, June 23. 
| The lease of the Wilbur Theotre 
here to the Jujamevn Amusement 

Corp. was signed last week. The 
|deal, hanging fire since early 
| spring, is understood to be for 10 
years at a $35,000-$40,000 annual 
|} rental. 

Jujameyn operates the C@onial 
in Boston, the Shubert, Philadel- 
phio, and the St. James, N.Y. The 
| Wilbur, however, is being leascd 
_ by Jujamcyn directly, while the 
|other three theatres are leaced 
from separate companies which 
| purchased them from the Shuberts. 
| Samuel Schwartz is president of 
| Jujameyn. 
| Since being dropped from the 
Shubert banner by court action 
ltwo years ago, the 1.241-seat Wil- 
|bur had been operated on lease 
| by Michael J. Kavanagh, formerly 
Shubert manager in Boston for 
over a decade. Kavanagh still books 
| the Todd theatres in Chicago. 

With the completion of the Wil- 
bur deal, Jujamcyn, through 
Schwartz, will be ready for booking 
of 1959-60 season legit tryouts. It 
|is understood that plans are to 
funnel smaller shows into the 
Wilbur, thas holding the 1,550-seat 
‘Colonial for big shows and musi- 
cals. Most of the musicals zo to 
the Shubert, 1,717-seater, the only 
other legit house left in Boston 
|The Colonial installed $180,090 
worth of air conditioning at the 
beginning of last season. 

Schwartz plars to refurbish the 
| Wilbur. A similar job was started 
on the Colonial last spring and is 
continuing. 





Canadian Players Addins 


| Chekov for Tour of US. 


Ottawa, June 23 
The Canadian Players are add- 
ing Chekov to the repertory of 


Shakespeare, Shaw and Ibsen. For 
the U. S. tour, “The Cherry 
Orchard” will be paired with 


“Taming of the Shrew.” The otter 
company, playing in Canada, will 
repeat “The Devil’s Disciple,” 
done chiefly in the U. S. last sea- 
son, plus “Comedy of Errors.” 
Denis Carey will again direct the 
U.S.-touring troupe, and Tony 
Van Bridge the Canadian one 

Last season the two Cancdian 
Players companies toured 40,000 
miles, played 79 Canadian and 51 
U. S. cities and towns, gave 175 
performances before 195,000 per- 
sons, 
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Shows Abroad 


All in the Family 
London, June 18. 
Henry 
 . in 
if 


ibert 






aa ire Morell, Virginia Maskell. Staged by 
Norm?n Mershall; cecor, Paul Mayo. At 
Strand Theatre, London, June 17, '59; 
$2.80 top 


Armand Marescaud Brian Oulton 
Frederic Marescaud Michael Logan 
Miria Marescaud Maxine Audley 
Gertrude Marescaud Peggy Thorpe-Bates 
Syivia Sauvin Vanda Godsell 
Isabelle Sauvin Pauline Knight 
Coroline Pelletier Virginia Maskell 
Estelle ; Mary Powell 
Frank Marescsud Donald Sinden 
Police Official Andre Morell 
Doctor Lapicu Douglas Malcolm 
Gilbert Souvin Philip Ashley 


“All in the Family” is a strange 
type of comedy. The basic situation 
does not really lend itself to laughs, 
and this inherent contradiction 
makes it an uneven entry, with its 
uneasy hlend ef brittle comedy and 
high drama. If it can survive the 
summer doldrums, the Henry She- 
rek presentation may eventually 
payoff, but that’s questionable. 

The dominant character in the 
Mare-Gilbert Sauvajon original 
never appears on stage. Indeed, 
he’s murdered just as the lights go 
up, and quickly the plot unfolds. 
The dead man was a_ powerful, 
ruthless industrialist who, on the 
eve of his 80th birthday, is killed 
by a young secretary, angrily pro- 
voked by an attempted rape. Prob- 
lem for the family is how to avoid 
a maior scandal. If the girl is ar- 
rested, she will naturally tell the 
truth: so the blacksheep grandson 
is induced—for a consideration— 
to confess. 

Although never credible, the per- 
suasive acting by the cast helps to 
make the plot acceptable, but the 
notion is rarely as vigorous as it 
should be. The tempo is altogether 
too casual, which lessens the dra- 
matic impact without hurting the 
comedy sequences unduly. The 
main strength of the play, however, 
is in its characterization, and the 
dead man’s personality virtually 
dominates every scene; the image 
created vividly comes to life when 
a recording of his last will and tes- 
tament is played in the presence of 
his family and the police. 

Maxine Aud'ey acquits herself 
well enough in a difficult and un- 
sympathetic part as the devoted, 
almost dedicated, daughter. She’s 
calculated, but not as cold as she 
appears. Donald Sinden has the 
most rewarding role as the grand- 
son who is prepared to risk his 
neck to save a pretty girl as well as 
the family honor, but Virginia Mas- 
kell has limited chances as the 
secretary. Andre Morell gives a 
penetrating study as the detective 
who had wooed Miss Audley for 
twenty years, Brian Oulton is a 


![who 


Sherek’s presentation of a com- 
twe acts (three scenes) by Mare- 
Sauvajon. adapted by Victor Wolft- 
Stars Donald Sinden, Maxine Audley, 


,of all 


| Dutchman 


Tom Maher 


derives innocent amusement 
}out of practical jokes. 

His wife, who’s had no physical 
relationship with her husband for 
five years, takes Paul Scofield as a 
lover, and, frustrated by their in- 
ability to meet, spend a short holi- 
day together in Amsterdam. At 
Scofield’s own instigation § their 
escapade is discovered by the hus- 
band and the whole of the second 
act is devoted to resolving the tri- 
angle crisis. 

With commendable economy of 
words the author immediately es- 
tablishes his principal characters 
and his theme. His comedy is 
never in the guffaw class and he is, 
apparently, content to settle for a 
quiet chuckle; he is surprisingly 
deft at farce, and the bedroom 
scene in the Amsterdam hotel hits 
a consistent note of hilarity. That 
this is achieved is obviously due in 
no small part to the perfection of 
John Gielgud’s direction. He han- 
dies his subject and cast with a 
sincerity that shows in every scene 

“Complaisant Lover” is an ex- 
ample of polished theatre, rather 
than distinguished writing and the 
end result is due to the teamwork 
concerned. Certainly the 
highest praise to Richardson for a 
moving and believable perform- 
ance of depth. Miss Calvert, on 
the other hand, appears just a lit- 
tle too homely to justify wholly 
the basic plot. Polly Adams im- 
presses as a 19-year-old who has 
frank designs on Scofield, Gerald 
Flood turns in a neat cameo as a 
hotel valet, and Oliver Burt pro- 
vides an amusing diversion as a 
who doesn't speak a 
word of English. Lockwood West, 
Helen Lowry, Madge Compton, and 
Hugh Janes complete a fine cast 


Cari Toms has designed two im- | 
| pressive sets, one living room and 


one slightly dingy hotel bedroom. 
Myro. 


The Country Boy 


Dublin, June 1. 

Abbey Theatre Co. presentation of 
three-act (six scenes) comedy by John 
Murphy. Direction, Ria Mooney; setting, 
Thomas McCann. Stars Michael 
Eileen Crowe. Ray McAnally. Opened May 
11, °59, at the Abbey (Queen’s) Theatre, 
Dublin. 


Michael O’Brien 


Marv Kate Maher Eileen Crowe 
Curly Peter Lamb 
— Ray MacAnally 
Julia 


Maire Keane 


Eileen Tierney Maire Ryan 





New author John Murphy has 
followed Abbey tradition with a 
kitchen play but has developed a 
fresh theme for his comedy. The 
story involves a problem typical of 
Mayo County and other parts of 
rural Ireland. It concerns ageing 


father clinging to his small farm | 


and_ settled ways, barring 
marriage of a younger son. 


the 
The 


pompous son, while Michae: Logan | return of the elder emigrant son 


has a completely contrasting role. | 


Vanda Godsell, Philip Ashley, 
Peggy Thorpe-Bates and Pauline 
Knight impress in lesser roles. 
Paul Mayo’s expansive but color- 
less setting admirably captures the 
mood of the piece. Myro. 


The Complaisant Lover 


London, June 19. 


Hi. M. Tennent and Donmar Productions 


Presentation of a comedy-drama in two 
acts (four scenes) by Graham Greene. 
Stars Ralph Richardson, Paul Scofield, 
Phyllis Calveri. Staged by John Gielgud. | 
Decor ar! Toms. At Globe Theatre, June 
18, '59: $2.80 top. 
Victor Rhodes .. Ralph Richardson 
William Howard 5 Lockwood West 
ive Root Paul Scofield 
eer ere. Helen Lowry 


ann Howard 
Margaret Howard 
Mary Rhodes 
Robin Rhodes 
Hotel Valet 

Dr Van Droog 


Madge Compton 
Phyllis Calvert 
Hugh Janes 

Gerald Flood 
Oliver Burt 


\ new Graham Greene play is} 


still, in itself, a theatrical event of 


some importance, but the Tennent | 


management, with its usual flair, 
has given “The Complaisant Lover” 
the treatment regardless, so far as 
cast, staging, etc., 
As a result, the marquee appeal 
alone will be more than sufficient 
to guarantee a long and profitable 
season 

The yarn is surprisingly conven- 
tional and, stripped of 
mings, is little more than a com- 


monplace variation of the triangle | 


theme. But Graham Greene is a 
master of polished dialog and turns 
in some of his best work in this 
comedy drama. He is, 
an expert at changing the 
ity, switches from comedy, to bed- 
room farce, to drama. That, too, 
is quite a feat, inasmuch as the 
changing style always matches the 
mood The characters fit in to 
the overall pattern. 

The three sides of the triangle 
are filled by Ralph Richardson, 
Phyllis Calvert and Paul Scofield. 
Richardson is a dentist who has 


been married to Miss Calvert for 
16 years. The opening § scene | 
quickly establishes him as a bore 


Polly Adams | 


is concerned. | 


its trim- | 


too, | 


mood and, with remarkable facil- | 


| John Crawley 


with his American wife reveals 
that the glitter of New York is not 
gold for foreigners, and the Irish 
holiday for the couple sheds some 
light on their own marriage as 
well as on the younger son's plans 


for the future. 


The plot is well developed, with 
realistic dialog and_ believable 
situations. This is a standout per- 
formance by Maire Keane as the 
American wife, a girl determined 
to make her country seem bright 
ard beautiful even for life in a 
city tenement. As the country boy 
who couldn't adjust to the big city, 
Ray MacAnally gives a somewhat 
uneven portrayal, 

Peter Lamb gives a sound por- 
trait of the frustrated younger son, 
and Michael O’Brien is appropri- 
ately ox-like in portrayal of the 
stubbornly obtuse father. Eileen 
Crowe's even style acting is 
well suited to the role of the make- 
the-best-of-things mother. One of 
the Abbey's recent newcomers, 
Mary Ryan has a promisingly in- 
genuous air as the younger son’s 
sweetheart. 

“The Country Boy” received en- 
thusiastic welcome and _ should 
settle for a run later in the year, 
the initial being due for interrup- 
tion for a special production and 
the Abbey's annual vacation. The 
play may have possibilities for 
export. Macs. 


The French Mist ress 


London, June 15. 

Jack Hylton’s presentation of a comedy 
in three acts (four scenes) by Robert 
Monro (Sonny Hale). Stars Richard Bird, 
Marie-Cluire Verlene and Hugh Wake- 
field. Staged by Joan Riley; decor, Denis 
Wreford. At Adelphi Theatre, London, 
June 13, °59. $2.80 top. 


, 


Richard Bird 


Mrs. Barlow . Rosamund Burne 
Robert Martin Peter Gray 
Edmunds ® Scot Finch 
Peter Crawley Michael Meacham 
Lisette Latour Marie-Claire Verlene 
Wigram Pearson Dodd 
Slater Richard’ Fox 
Baines Peter Greenspan 


Brian Orton 
Colonel Edmunds 


David Lord 


“The French Mistress” 
vehicle which was to have marked 


Sonnie Hale’s (born John Robert 


O’Brien, | 


Hale-Munro) 
Erd in the dual capacity of play- 
wright and star. However he died 
a day before the play was due to | 


open with a replacement. As now 
presented “The French Mistress’ 
a predictable farcical comedy 


which may have some appeal for 
the provincial bus trade, but i 
unlikely to hold up for the more 
sophist.cated West End of London 

Richard Bird, who took over the 
Hale part at short notice, was obvi- 
ously under-rehearsed on opening 
nicht and his hesitancy and unsure- 
ness delayed the tempo. Doubtless 
he will get into his stride in a mat- 
ter or days and this will improve 
the pece and be of some help, al- 
though the acting generally is be- 
low par 

The story describes the impact 
on a public school (British sense, 


’ 


translate exclusive and private in 
America) of a French mistress— 
the only femme instructor at the 
establishment. The entire school 


from teachers down to the youngest 
pupil immediately behave as ii 
they've never seen a woman before, 


but the main story line revolves 
around the fact that the head- 
master had, in his younger days, 


an affair with the French mistress’s 
mother and is convinced she’s his 
illegitimate daughter. There's an 
obvious incestuous implication 
when the head's son falls in love 
with the girl and wants to marry 


er 

The dialog is invariably obvious 
and the situations extremely trans- 
parent, yet a receptive first night 
wudience laughed at the most in- 
consequential bits. Marie-Claire 
Veriene makes a fair showing in 
the title role and Peter Gray does 
well enough as the senior maste! 
Hugh Wakefield makes an impresh 
in a brief scene in the final act, 
but the rest of the cast is only 
SO-SO Myro. 


Murder on Arrival 


London, June 17. 
David Hall (in association with Furndel 
Productions) presentation of a murde: 
mystery in three acts (six scenes) by 
George Batson, English version by Peter 


Hoar and Gawn Grainger. Stars Norman 
Woolend, Rosamund John, Delphi Law- 
rence, Maurice Kaufmann. Staged by Peter 
Hoar: decor, Michael Eve. At Westmin 
ster Theatre, London, June 16, °59; $2.50 
top 

Joyce Jennifer Willis 
Simon Antrobus Norman Wooland 
Kitty Collier Delphi Lawrence 
Peter Collier . Maurice Kaufmann 
Jane Palmer sare Rosamund Joha 
Sergeant Hale ° -_ Ad rown 


Steve Taylor . lan Hendry 
“Murder On Arrival,” adapted 
from an American original to give 
it a British locale, was put on the 
road some while back by Peter 
Saunders with Margaret Lockwood 
in the lead, but he decided not to 
bring it to town. Now it has come 
into the Westminster under a new 
management and new cast and 
looks, at best, a fair prospect. 
Although the trail of red her- 
rings is well enough laid to conceal 
the identity of the killer through 
most of the play, the pedestrian 
writing and the rather casual direc- 
tion rob the story of much of its 
excitement. Compensating, how- 
ever, are two or three very good 
curtain scenes which hypo the in- 
teres 
The meller is set in a cottage in 
the remote part of Cornwall. The 
previous owner, an elderly lady, 
had been battered to death and her | 
killer had not been apprehended. 
After standing empty for some time 
it bought by Rosamund John, 
playing a widowed artist. Within 
minutes of her arrival a corpse is 
discovered behind the cupboard. 
The killer could have been any one 
of her neighbors—Norman Wool- 
and, a writer and old flame, who 
lives down the road; Delphi Law- 
rance and Maurice Kaufmann, a 
bickering and unhappy couple; Ian 
Hendry, an American serviceman 
and long-time friend of the victim; 
or even Jennifer Willis, the domes- 
tic. The denouement is something 
of a surprise, but is also an~ex- 
ample of preposterous contrivance. 
Under Peter Hoar’s leisurely di- 


1s 


rection the cast tries hard to 
| achieve the cCesired effect. Rosa- 
mund John makes an adequate 


showing as the widow and Delphi 
Lawrence puts some sparkle into 
her part, Norman Wooland, Maurice 
Kaufmann and Ian Hendry, plough 
through their respective roles with- 
out much shading; Jennifer Willis 
tries not to be the conventional 
comic domestic; and A. J. Brown is 
a sincere, plodding cop. Michael 
Eve's decor is okay for the subject. 
Myro. 








Embassy Fetes Bolshoi 


. Hugh Wakefield | 


was the 








Ottawa, June 23. 

Members of the Bolshoi Bal- 
let were entertained at a 
reception in the Russian em- 
bassy in Ottawa, stopping over 
on their way from Toronto to 
Montreal. 

The ballet is not booked into 
Ottawa itself (what ever is?) j 


return to the en 


Stock Reviews 


Romeo and Juliet 
Stratford, Conn., June 13. 


American Shakespeare Festive! revival 
of two-act drama by William Shakespeare 


Sieeing. Jack Landau; settings, David 
Hays: lighting, Tharon Musser; costumes, 
Dorothy Jeakins; music, David Amram; 
dances, George Balenchine. Opened June 
1%. ‘59. at the American Shakespeare Fes- 

val Theatre, Stratford, Conn.; $3.25 top 
Sampson Edward Asner 
Gregor’ Lowell Horris 
Balthazar Pirie MacDonald 


Dino Narizzano 
Jack Bittner 


Capulet Morris C*rnovsky 
Lody Capulet Nancy Wickwire 
Montague Larry Gates 
Lody Montague Eulalie Noble 
Prince of Verona . Frederic Warriner 
Romeo Richard Easton 
ene John Rogin 


Peter cere Rens Severn Dearden 


NUPSO ....cccvcceces Aline MacMahon 
PRUE... csesvccccecscs Inga Swenson 
Merenrle ..<sscrccusee William Smithers 


Patrick Hines 

Firam Shermon 
Edward Asner 

Lowell Harris 
Raymond Saint-Jacques 


Old Capulet 
Frior Lawrence 
Avothecary 
' r John 
Officer 

As the opener of the fifth season 
of the now well-estc'blished Amer- 
ican Shakespeare Festival, “Romeo 
and Juliet” is a disappointment. 
Somehow, in the beautiful theatre 
on the Housatonic where the Bard 
has been played so excitingly, the 
woeful love story fails to move and 
even seems misplaced at times. 

It is in its ventures of the famil- 
iar works that the Connecticut 
Shakespeareans have taken their 
biggest chances. The thousands 
who will attend “Romeo” this sum- 
mer will see a production which 
will likely disturb them through 
much of the performance, and only 
occasionally justify itself. The 
poignant love passages. which are 
the best remembered of the classic, 
do not impress as much as the 
action sequences in this Jack Lan- 
dan presentation. 

There are some _ noteworthy 
hiths, though. Among the truest is 
the pony-tailed Juliet of Inga 
Swenson, an extraordinary and re- 
markably sustained portrayal of 
the love-doomed girl of the Capu- 
lets. A plus, too, is the Nurse of 
Aline MacMahon, whose particina- 
tion adds to ASTF’s attractiveness 


this season. 
Morris Carnovsky as Juliet's 
father, Hiram Sherman as Friar 


lawrence, Jack Bittner as Tybalt. 
Frederic Warriner as the prince of 
Verona and William Smithers as 
Mercurio are other stickouts. Less 
fortunate is Richard Easton as 
Romeo, an uncomopelling concept 
of the exacting role. 

The big stage best suits the 
street brawling and duels. It is 
hardly suited to the balcony scene. 
however, nor to the liebestod. And 
the lovers’ tryst on the upper level 
does not make easy watching. 

This time the structure of the 
settings, designed by David Hays, 
have a furniture effect. The lattice 
hackground devised by Rouben 
Ter--Arutunfan is still there. but 
unimportantly used. Dorothy Jeak- 
ins’ costumery fs in fine taste, Miss 
Swenson's gowns being especially 
distinctive. Tharon Musser’s light- 
ing follows uv her previous suc- 
cesses here. The incidental music 
by David Amram and choreogra- 
phv by George Balanchine con- 
tribute effectively to the mood of 
the drama. Elem. 





Hilary 


Miami Beach, June 18. 

George S. Engle presentation of Michael 
McAloney-Don Mankiewicz production of 
a new three-act (5 scene) comedy by 
Gerald Savory, starring Joan Fontaine, 
featuring Philip Bourneuf, Ronald Long. 
Francis Compton, Peter Forster. Directed 
bv Jerome Kilty; settings by William 


Riva, executed by Tom MeKeehan: at 
the “Playhouse,” Deauville Hotel, Miami 
Beoch. for a two-week run June 16-27; 
$5.75 top 

Peter Carroway ...... Peter Forster 
Hilary Endicott .......+.-. Joan Fontaine 
Patricia Endicott ........ Audree Rae 


Stephen Endicott ....... Philip Bourneuf 
Kenneth Endicott ......... John Milligan 
Doctor Bruce . Ronald Long 
i OR errr Ellen Lowe 
DIGUGGD ..xcocewtnsdos William Conn 
LOFOMEO ...cccseses Frank Gero 
Mrs. Banks Margaretta Warwick 
Sir Gavin Marquand rancis Compton 





Of all British theatrical imports, 
the drawing-room comedy has had 
the hardest going in this country 
of late years. English authors’ 
“angry young men” and whodunits 
have been more to the taste of 
today’s American audiences. The 
newest “polite” arrival .to these 
shores is pretty watery, as if it had 
been shipped in powdered form 
and hadn't jelled when augmented 
by the direction of Jerome Kilty, 
who has paced it far too slowly. 

As served at its premiere in the 
semi-round milieu of the Deauville 
Theatre, the concoction is a mish- 
mash of cliches in soft aspic. It is 
neither cute enough for laughs nor 
deep enough for sympathy. 

Disappointing, also, to an audi- 
ence conditioned by her many 
screen appearances, is Joan Fon- 
taine’s performance. Chic and 
beautiful, the actress seems far 
from at ease on the stage and dis- 
plays a whole set of artificial man- 
nerisms which detract both from 
her personality and her reading. 

In the title role of a frothy, 


Duley-like wife, conscious of the 
allure of extra-curricular romance 
but held back by conscience, Miss 
Fontaine tries too hard to be coy. 
Onlv in rare moments, when she 
relaxes into naturalness, does a 
dramatic flair emerge. 

A promising English cast has 
been assembled in support of the 
American wife, Hilary, but the one- 
dimensional characters devised by 
author Gerald Savory give them 
little with which to work. Philip 
Bourneuf is believable as the auto- 
motive tvyeoon subject to unex- 
plained attacks of crippling arthri- 
tis. but his role needs strengthen- 
ing. Peter Forster, as the would-be 
lover, is barely adequate. Again, 
Ronald Long's attempts to create 
comedy in the part ef the doctor 
are frustrated by the limitations of 
the script. 

Best drawn are the son and 
dauchter, well defined by John 
Mulligan and Audree Rae, who 
each do a complete about-face with- 
in the plot. Mulligan transforms 
from a stuffed shirt to a British 
version of a beatnik, and Miss Rae 
is metamorphosed from a dawdy 
thing to an overdressed juve delin- 
quent. Both attain their true sta- 
ture only when stepmother Hilary 
decides to settle down permanently 
in their family. 

Things pick up temporarily in 
the third act with the entrance of 
veteran actor Francis Compton, 
who injects a few moments of good 
theatre into the play with his crisp 
nortrayal of an elderly member of 
Parliament. 

Excellent bits are contributed by 
the parade of transient servants, 
notab'y by Margaretta Warwick as 


Mrs. Banks. The others are Ellen 
Lowe, William Conn and Frank 
Gero. 


After closing in Miami, playing 
through Sunday June 28, “Hilary” 
will go on tour this summer whilé 
it is being tightened and groomed 
for Broadway. Culm. 











Off-B’way Review 


Billy Barnes Revue 


George Eckstein presentation (in asso 
ciation with Bob Reese) of two-act revue; 
mugic and lyrics by Billy Barnes; sketches 
and dialog, Bob Rodgers. Staging, Bob 
Rodgers; production design. Glenn Holse; 
musical direction, Billy Barnes; associate 
musical director, Armin Hoffman; light- 
ing, Peggy Clark. Opened June 9, ‘59, at 
the York Theatre, N.Y.; $4.85 top. 

Cast: Joyce Jameson, Bert Convy, Patti 
Regan, Ken Berry, Ann Guilbert, Bob 
Rodgers, Jackie Joseph, Len Weinrib. 











Billy Barnes has brought a show 
from the Coast bubbling with 
good humor, to reaffirm that good 
revues are still produceable and 
that off-Broadway may be just the 
place to present one. “Billy Barnes 
Revue” provides a mirthful climax 
to an almost mirthless off-Broad- 
way season, 

With Barnes and Armin Hoff- 
man assisting on piano, and Bob 
Rodgers providing the bright 
sketches and dialogue, the cast 
romps through its chores. These 
include everything from a takeoff 
on films of the 1930's ‘people were 
selling apples, losing jobs and go- 
ing to see the “Gold Diggers of 
1933”) to a way-out portrait of 
beatniks in a coffee house, com- 
plete with a Mort Sahl-like intro- 
duction by Len Weinrib. The 
prophet reads poetry to jazz and 
before they know what's happened 
to them, the beatniks are swinging 
to “Alexander’s Ragtime Band.” 

It's the women, who really whip 
the show along. Joyce Jameson, a 
blond who suggests Judy Holliday 
impersonating Marilyn Monroe, 
gives an impression of terrible ef- 
fort to get just a small voice out of 
a very big girl. Then, demonstrat- 
ing that it’s just an act, she later 
sings a smoothly agreeable ballad. 

Ann Guilbert, small, brunet and 
sad looking, tramples everything 
underfoot when she’s around, and 
gets maxituum comedy impact 
with several seemingly innocuous 
lines. Patti Regan, a leggy red- 
head, does a funny musicat, and is 
around to play a teacher leading 
her roughneck students in a PTA 
chorale based on her Master’s 
thesis. Jackie Joseph, pert brunet, 
is a sweet singer whose wide eyes 


and innocent grin make her a 
choice foil for what’s going on 
around her. 


_ Among the good serious items 
in the show is a capsule musical 
biography titled “The Pembrooke 
Story” that in quick strokes, out- 
lines the life of an executive who 
feels trapped by his wife and 
Connecticut home, attempts to 
break out, but realizes that an un- 
born son is reason enough for life. 

There isn't much memorable 
music except perhaps the beatniks’ 
marching song. “Listen to the 


Beat.” But the feeling of fun is 
‘PIN 


emphatic and lingering. 
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Road Brisk for 8-Show Lineup; 


‘Sunrise’ Scores New D.C. Record 





Buiness was generally good for+ 
eight shows on the road last | 
v aa ‘Bells Are Ringing,” “Mu- 
sic Man” and “My Fair Lady” con- 
tinued their powerhouse pace and 
“Synrise at Campobello,” at the 
National Theatre, Washington, 
topped the non-musical record it 
‘ stablishe -d at the house the pre-| 


the 


vious week 
“Li'l Abner” closed last Satur- | 
day (20) in Seattle. The touring 
jineup, however, will be increased 
by one show next week when | 
Vest Side Story” launches its 


post-Broadway tour Wednesday (1) 
at the Auditorium, Denver. 
Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, exce pt that hyphenated | 
1 h show classification indicates | 
d RS indicates road show. 
Al prices on touring shows in- 
clude 10° Federal Tax and local | 
tar, if eny, but as on Broadway | 
grosses are net; i.e., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


CHICAGO 
Man, Shubert (MC-RS)| 
$5.50-$6.60; 2,100; $71,-| 


tr ita 
4 


Music 
(19th wk 
458). Over $70,800. Previous week, 
$66,000. 





LOS ANGELES | 
My Fair Lady, Philharmonic | 
Aud. (MC-RS) (3d wk) ($5.75-$6.50; | 
2.670: $79,800) (Michael Evans, | 
Diane Todd). Nearly $79,300 with | 
Civie Light Opera -subscription. | 
Previous week, same with sub- 
scription. 
Romanoff and Juliet, Hartford 
RS) (2d wk) ($5.40-$6.50; 1,024; 
$32,000) (Peter Ustinov). Almost 
$33,400 with Guild subscription. 
Previeus week, $28,300 for seven | 
performances with subscription. | 





SAN FRANCISCO | 
Bells Are Ringing, Curran (MC- | 
3d wk) ($5.75-$6.90; 1,758; 

(Judy Holiday). Over 
with Civic Light Opera 

ubscrigtion, Previous week, $58,- | 
0 ) with subscription, 

Once More With Feeling, Alcazar | 
(C-RS) (2d wk) ($4-$4.50; 1,147;) 
$33,000) (Fernando Lamas, Mar- | 
jorie Lord). Around $23,000. Pre- 
vious week, $21,500. 

Iwo for the Seesaw, Geary (CD- 

wk) ($4.30-$4.85; 1,550; | 

‘Ruth Roman, Jeffrey 
Over $20,500. Previous | 
$22,100. 


RS 
$59,000 
$ 8,600 


eat 
> stn 


} 
$39,000 
Lynn). 
week, 





WASHINGTON | 
Sunrise at Campobello, National | 
(D-RS) (3d wk) ($4.95-$5.60; 1,657; 
$46.200) (Ralph Bellamy). House | 
record for non-musical at $45,570. 
Previous week, $44,237 with Guiid 
suoscripuon, 





SPLIT WEEK 

Li'l} Abmer ‘(MC-RS). Totaled! 
$35,500 for seven performances, as 
foul Auailo:.am, roruana, 
ionday-Tuesday (15-16), two, $11,- 
300. with the 3,600-seater scaled to 


i $4.8 top; Urpheum, Seaiile, 
Wednesday-Saturday (17-20), five, | 
$24,200, with the 2,700-seater 


aled to a $5 weexend top. Pre- 
vious week, $38,700 with Guild 
subseription at the Biltmore, Los 
Closed in Seattle. 


‘Romeo’-Dream’ $34,900, 
Ist Wk., Stratford, Conn. 


Stratford, Conn., June 23. 
ie American Shakespeare Fes- 
tival Theatre here grossed a satis- 
factory $34,900 last week in eight 
performances split between 
“Romeo and Juliet” and “Midsum- 
mer Night’s Dream.” The stanza} 
marked the opening of the regular 
ASFT season at its 1,453-seater. | 
The seale this surnmer has been 

ped from a $5 top to $5.75. 


Stock Tryouts 


(June 21-July 5) 
a We Must, revue by Ira Wallach and 
id ——_ a Drew Theatre, East | 
npton (4) 
Hilary, by Gerald Savory, starring Joan | 
aine — Deauville Theatre, Miami 
Beach, Fla. (22-27); Sacandaga (N.Y.) Sum- 
mer Theatre (29-4). 
Law and Mr. Simon, 


eles 








| 
} 


Hi 


by Julie Berns, 
si Menasha Skuinik—Storrowtown 
Music Fair, West Springfield, ss. ¢ 

2 Camden County Masic Fair Haddon- 
field, N.J. (29-4) (Reviewed in VARIETY, 


June 17, °S8) 
Piece of Bive Sky, by Frank Corsaro, 


rring 


siarring Shelley inters = Tappan Zee 
Playhouse, Nyack, N.Y. » Myrtle 
Beach (S.C.) Playhouse on (Reviewed 


ir v ARIETY, May 27, '59). 
a Letter Day, by ee oA Rooms hal, 
S\arring Gloria Swa il Play- 


nsom—Gri: 
house, Andover, N.J. (27-4) (or inal Brit- 
ish production reviewed in VARIETY, 
from Londen, Feb. 27, °52). 
Voice of the Whirtwind, by Pat a. am 
Barter Theatre, Abingdon, Va. 





| seater, with the b.o. 


| leashed rhythm, 


‘OKLAHOMA’ HUGE 606, 
K.C. OUTDOOR OPENER 


Kansas City, June 23. 
The Starlight Theatre here got 


off to a smash start last week, 
| grossing a big $60,000 for “Okla- 
homa.” The take at the 7,600- 





| $3.50 top, was one of the best on | 


record for an opening show. Singer 
Gogi Grant, making her 


debut, headed the musical’s cast. 


“Firefly,” with Anna Maria Al- | 


‘Pajama’ Light $32,400 


! berghetti and Webb Tilton, is cur- 
rently at the Swepe Park outdoor 
showcase. 





Philly’s Academy Foyer 


scaled to a} 


| 
| 


legit | 


| 
| 


Gone as ‘Off-B’way’ Spot 


Philadelphia, June 23. 
The Foyer of the Academy of 
| Music, Philly’s only midtown spot 
for off-Broadway style legit, has 
shuttered and will be converted 
into a rehearsal hall for the Phila- 


|delphia Orchestra. Theatre 3 Pro- 
the | 


ductions, which had leased 
Foyer for performances this Fall, 
voluntarily withdrew its contract 
at the request of the Academy's 
board of directors. 

The group is looking for a new 
midtown location. 





Dance Reviews 


Percival Borde (Ce. 
(With Pearl Primus) 
Primitive Africana can be had 


| 
' 


| 


| 


at $3.75-$4 these nights down at | 


the studio-like (145-seat) St 
Playhouse, off- Village theatre. 
Percival Borde and dance com- 
|} pany, plus guest artist Pearl 
Primus, have an 18-course dance- 
chant-drum fest going. This is 
Ethnic Rock and Roll, with mighty 
sensual effects. Miss Primus, the 
| prime ribs of the evening, is up 
to her inimitable tricks. Un- 
laced with sexy 
dance (the 

pregnant 


charm. Her 
original is 


“Fertility” 
done by 


| women in Nigeria) had every girl | 


in the ,audience breathless. But 
there’s no fear of anything mis- 
carrying with Pearl around. 


| The program ‘opened June 16) | 
is at its best when the dancing is | 
| most 


authentic and _ primitive. 
“Engagement Dance,” by a quar- 
} tet of sinuous young things from 
| the Borde company, is a rollicking 
adolescent victory march, African 
| bump and grind style. Percival 
Borde’s “War Dance” with a drum 
background, makes a tranquillizer 
of Emperor Jones. The drums aré 
so insistent throughout 
ning and so pure-jungie acous- 
tically, that the few quiet num- 
bers are a sweet relief. 

“Legend,” an attempt to use 
modern dance choreography for a 
pantomime fable, is just too egg- 
head a concept for this group, and 
the result is cornball These 
dancers have something when they 


| stick to their tribal stuff, or when 
| they touch West Indian satire, a 
| Limbo, and the finale 
| Loves 


“Everybody 
Saturday Night.” Tech- 
nically, this sort of dancing is es 
far removed from the Bolshoi, for 


| instance, as a palm frond is from 
|} an air conditioner. 


But the same 
sort of wheatgerm energy is there, 
full force, and the same kind of 
refreshing directness. There'll be 


| long-hair dance-o-mane interest in 


the beautiful-bodied Percival, his 
tawny-limbed ladies and the great 
Pearl, who'd even be real gone in 
Ghana. In fact, opening night 
brought g delegation from Liberia, 
Nigeria and Ghana. with an honor- 
ary tribute from the African peo- 
ple to the company for their con- 
tribution to the arts. Lois. 





Budapest Ballet 
(BOBINO, PARIS) 
Paris, June 20. 
Fourteen young dancers make 
up this folk dance company accom- 
}panied by a 10-man_ orchestra. 
Men are virile an‘ girls pretty and 
zesty. Routines are simple folk 
stuff, courtings, weddings, pastor- 
ale interludes or derring-do among 
the men. Seems too small-scaled 
and familiar for much chances on 
the Yank concert circuits except 
for Hungarian nationality markets. 
In spite of an easy-on-the-eyes 


quality show lacks verve and out- 
right acrobatic and bombastic 
aspects of, say, Russian folk 
entries. 

Musicians dispense good, racy 
gypsy interludes. Costumes are 
colorful. Mosk. 


Marks | 





the eve-! 


Latest in Show-Tops 
Boston, June 23. 

The first “balloon” type 
theatre roof, a $31,000 job, 
went up for the Arts Center 
Theatre on the Charles River 
bank in Brigthon this week. 
An airinflated, lensshaped, 
vinyleoated, nylon structure 
resting cn a steel hoop is the 
technical description of the 
novel roof. 

It is 145 ft. in diameter and 
20 ft. thick between the top 
and undersides. Four stories 
above the ground, it is adapt- 
able to permanent structure, 
flameresistant and will wiith- 
stand 70 mile winds. 

The strawhat theatre opens 
July 9 with a musical version 
of “Twelfth Night” with Siob- 
han McKenna. 











In 2nd Dallas Stanza 


Dallas, June 23. 

“Pajama Game,” with Frankie 
Laine, Paul Hartman, Kathy Barr 
and Pat Stanley heading the east, 
climbed to a moderate $32,400 last 
week in the second stanza of a 
fortnight’s frame at 
seat Music Hall here. The previous 
week’s take was $30,700. 

“Wish You Were Here,” with 
Shirley Jones and Jack Cassidy, is 
the current State Fair Musicals 
entry. 


Off-Broadway Shows 


(Figures denote opening dates) 


NEW YORE 


Billy Barnes Revue, York (6-9-59). 
Boy Friend, Cherry Lune (1-25-58). 
Crucible, Martinique (3-12-53). 
Drunkard, Gate (6-23-59). 
Enemy of the People, Actors (2-4-59). 
Leave it to Jane, Sheridan Sa. (5-25-59) 
Meny Loves, Living Theatre (1-13-59); 
resumes next Saturday (27). 
Merk Twain Tonight, 4ist St. (4-6- 59). 
Our Town, Circle in Square (3-23-59). 
Siaw Festival, Provincetown (5-26-59). 
Threepenny wa, de Lys (9-20-55). 
Waltz of the Toreadors, Cricket (4-6-59). 
Young & Bu’ful, Theatre Ea 


SCHEDULED OPENINGS 
Three Sisters, soar Si. (9-10-59). 
Simone, Gate (9-23- 
Shakuntela, St. Mark's (9-29-59). 
Vincent, Cricket (9-30-59). 
Great Ged Brown, Phoenix (10-5-59). 
CLOSED 
Cast of Characters, Downt'n (6-10-59); 
closed last Sunday (21) after 21 per- | 
formances. 








LOS ANGELES 


Billy Basace Revue, Las Palmes (10-13-58) 
Boy Friend, Ivar (2-16-59 

bey Lg H' wood Center (5-21-59). 
c 6-858) 


Letter, Centre (6-20-59). 

Plain & Fancy, Pasadena (5-29-59). 

Streetcar, Omnibus (6-11-59). 

Tender Trap, Valiey (6-5-59). 

Who That Lady, Civie (4-13-59) 
SCHEDULED OPENINGS 

Look Back in Anger, Gallery G- 24-59). 

tmmoralist, Horseshoe (7-17-5 

Palm Tree, Stage Society (7- 24 59). 


CLOSED 


Quare Fellow, Stage Society (5-8-59); 
closed last Sunday (21). 


Shrike, Horseshoe (5-16-59); closed last 
Sunday (2). 
Si! ~~ Whistle, Centre (4-25-59); closed 
last Wednesday (17). 
Tonight et 8:30, Hollywood (5-29-59) 
closed last Sunday (21). 
Turn to Avtumn, Callboard 


closed last Sunday (21) 





London Shows 
(Figures cenoie opening dates) 


All in the Fomily, Strand (6-17-59). 

BI i¢ Revue, Wales (2-19-59) 
Caught gg I Piccadilly (5-22-59). 
Clown Jewels, Vic. Palace (3-5-59) 
Complaisart Lever, Globe (6-18-59). 
Farewell, Farewell, Garrick (6-5-59). 


Five Finger Exercise. Comedy (7-16-58) 
Fool’s Paradise, Apollo (4-1-59). 
Gilt, Gingerbread, ke York's (4-17-59). 


Grass Is Greener, St. Mart. (12-2-58). 
Hostage, Wyndham’'s (6-11-59). 

How y You, Aldwych, (4-22-59). 

Irma La Dowce, Lyric (7-17-58) 

Let ‘Em Est Cake, Cambridge (5-6-59) 
Long, Short, Tall, New (-7-59). 
Repertory, Old Vic (9-17-58). 

Marigold, Savoy (5-27-59). 

Mousetrap, Ambassedors (11-25-52). 
Murder On Arrival, W'stm'nst'r sie 39). 
My Fair Lady, Drury oo (4-30- 

Orpheus ye a oyal Ge 6- Na 59) 
Pieasure His Co ymarket (4-23-59). 
Prodigal Wife, Winter Gard. (5-28-59). 
Roar Like a Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville (8-5-54) 

Simple Spyman, Whitehall! (3-19-58). 
Teste of Honey, Criterion (2-10-59). 
Ulysses In Nightfown, Arts (5-15-59). 
Unexpected Guest, Duchess (8-12-58). 
West Side Story, Majesty's (12-12-58). 


CLOSED 
Candide, Saville (4-30-59). 
Wolf's Clothing, Strand (3-17-58). 


Scheduled B’way Preems 


Much Ado, Lunt-Fontanne @17- 
Gangs All Here. mbassa 
Happy Town, 54th St. (10-6-59). 
Drop of a Hat, Golden ¢ 10-8-50). 
Heartbreak House, National (10-18-59). 
Miracte ae Playhouse (10-19-59). 
2, Eaves (10-20- 





Werm 

Connecticut Summ 
Girls Against Boys. 2 Alvin (10- 
— Broadhurst (11-3-59). 


Lunt- Fontanne (11-12-59). 

Onty in America, Cort (11-16-59). 

5 Finger, Music Box 23-50) 

be Night, Morosco 3-59). 
Saratoga, Winter Teohun (12-7-59), 

Pink Jungle, Plymouth o tte 

Saturday Night, 54th St. (1-21-60). 





| set 


the 4,126-| 


s® 6-23-59). | 


(6-5-59) 


59) 
dor (10-1-59). 


58). 
» Shubert (10-22-59). | 
27-59). 


A continued rise in business re- 
{sulted in nifty grosses for most | 
shows and new house records were 
by “Destry Rides Again,” 
“Flower Drum Song,” “Raisin in 
| the Sun” and “Redhead.” A} 


j}have been established by “Major- | 
jity of One,” which hit $53,487, its 
{top take thus far at the 1,453-seat 
| Shubert Theatre. 

Business is expected to 
| this week and continue on the de- 
cline through the summer. Besides 
those shows that set records, the 
— and virtual capacity en- 

es last week included ‘ ‘Gypsy,’ 

“Le Plume de Ma Tante,” “Music 
Man,” “My Fair Lady” and “Sweet 
Bird of Youth.” One show closed 
last Saturday (20) and another is 
scheduled to bow out next Satur- 


Broadway was bullish last week. | $29,382) 


taper | 





| 


| day (27). 
Estimates for Last Week } 
Keys: C (Comedy), D (Drama), | 
1|CD (Comedy-Drama), R (Revue), 
MC (‘(Musical-Comedy', MD ‘(Musi 
cal-Drama), O (Opera), OP (Op.- | 
eretta). 


| Other parenthetic designations 
| refer, respectively, to weeks played, 
i number of performances through 
last Saturday, top prices ‘where 
two prices are given, the higher is | 
Hor Friday-Saturday wights and the | 


|lower for weeknights), number of 
} seats, capacity gross and stars. 
| Price includes 10% Federal and 


15° City tar, but grosses are net; 


|ie., exclusive of taxes. 
Destry Rides Again, Imperial 
(MD) (9th wk; 68 p) ($8.35-$9.40; 


1,427; $65,000) ‘Andy Griffith, Do- 
jlores Gray). House record at $67,- 
'806. Previous week, $66,973. 

Flower Drum Song, St. James 
(MD) (29th wk; 232 p) ($8.05; 1,615; 
$63,321). House record at $3,321. 
| Previous week, $63,247. 

Gypsy, Broadway (MC) (Sih wk; 
35 p) ($8.60-$9.40; 1,900; $83,000) | 
(Ethel Merman). Almost $82,900. 
Previous week, record for regular 
'run Broadway show at $82,992. 
| J.B. ANTA (D) (28th wk: 220 p) 


jthe designation 


} 





| 


'B'way Continues June Bust-Out; 
— $53,487, ‘Bird’ $47,900, 
uzie’ $32,100, Million’ $20,200 


About $24,400. Previous 
week, $20,000 for seven perform- 


| ances. 
Closed Last Week 

Gazebo, Lyceum (C) (28th wk; 

| 218 p) ($6.90; 995; $29,600) (Walter 

Slezak). Almost $15,200. Previous 


|straight play record for a regular | week, $13,100. Closed last Satur- 
| Broadway run is also believed to 


day (20) at a deficit on its $75, 
jinvestment. A tour, with Tom 
Ewell starring, is scheduled to be- 
|}gin Aug. 1 at the Opera House, 
Central City, Colo. 


Withhold State Blessing 
From Flat Rock Theatre; 
Branded Publicity Stunt 


Greensboro, N. C., June 23. 

By a voice vote, the N. C. Senate 
killed a joint resolution designat- 
ing the Flat Rock Playhouse as the 
State Theater of North Carolina, 

Sen. William Medford of Hay- 
wood urged its passage, but Sen. 
Edwin S. Lanier of Orange called 
“misleading.” 

He said it would hold out to peo. 
ple all over the country the expec- 
| tation of seeing plays in an official 
| state theater, “which it is not.” The 
inference was the whole thing was 
mere press agentry. 

The resolution iiad passed the 
House and been amended in the 
|Senate to prevent state financial 
support. 


‘ANGEL’ $23,600 FOR 
PHILLY PARK RECORD 


Philadelphia, June 23. 

A record single-stanza gross for 
the Playhouse in the Park here 
was established last week by 
|“Look Homeward, Angel,” with 
| $23,600 in the second fsame of a 
fortnight’s stand. The combined 
take of $45,700 for the two weeks 
was also the biggest gross for that 








($6.90; 1,188; $46,745) (Christopher | time span at the tent. 


Piummer, Basil Rathbone, James 
|Daly). Over $29,200. 


week, $27,300. 


Previous | costarred 


Miriam Hopkins and Ed Begley 
in “Angel.” Nancy 
Walker and Margaret Phillips are 


| La Plume de Ma Tante, Royale |Current in “Fallen Angels.” 


|(R) (32d wk; 255 p) ($8.05; 1,050; 
|$44,500) (Robert Dhery>. Almost | 
/$45,100. Previous week, $45,000. 


} Lays off July 6-Aug. 1. 

| Majority of One, Shubert (C) 
| (18th wk; 144 p) ($6.90; 1,453; $53,- | 
}000) (Cedric Hardwicke, Gertrude 
| Berg). Highest gross for run at 
| $53, 487. Previous week, $53,300. 
| Make a Million, Morosce 
(35th wk; 
300) (Sam Levene). 
1200 with twofers. 

$17,800 with twofers. 





Portland, Me., Getaway For 
‘Tour of Sandbarg’s ‘World’ 


The cross-country tour of “The 
World of Carl Sandburg,” with 
Bette Davis and her husband, Gary 


(C) | Merill, heading a company of five, 
276 p) ($6.90; 946; $35,-| is scheduled to get underway Oct. 

Almost §20,-|5 in Portland, Me. 
Previous week, | tour, 


The concert 
booked by Dorian Attrac- 
tions, will come to a temporary 


Music Man, Majestic (79th wk; halt for a Christmas holiday lay- 


| 628 p) ($8.05; 1,626; $71,000). Over| off and resume early in January 


$71,400. Previous week, same. 

My Fair Lady, Hellinger (MC) 
(171st wk; 1,363 p) ($8.05; 1,551; 
| $69, 500) (Edward Mulhare, Pamela 
;Charles). Another $70,400. 
Pleasure of His Comnany, Music 
| Box (C) (35th wk; 278 p) ($6.90: 
11,101; $38,000) ‘Cyril Ritchard, 
|Cornelia Otis Skinner, Charlie | 
‘Ruggles, Walter Abel). Almost $34,- 

0 


ithe L ongacre. 


| 


in the south. 

The presentation, which marks 
the first time Sandburg’s works 
have been dramatized, will also in- 


| clude new and unpublished mate- 


| 


| 


| 


| rial by the poet. 


The venture is 
being co-sponsored by film-legit 
producer Armand Deutsch and 
| Hollywood publicist Judd Bernard 


Previous week, $28,900 at/| im association with adaptor-stager 


Norman Corwin. Rehearsals are 


| Raisin in the Sun, Barrymore scheduled to begin Sept. 1 in Port- 


,(D) (15th wk; 
| $41, 569) 


118 p) ‘$6.90; 
(‘Sidnev Poitier). 


1,076; 
House 


land. 
Dorothy Olney is general mana- 


|Tecord at $42,177. Previous week, ger. Miss Davis’ wardrobe is being 


| $42,171. 

| Redhead, 46th St. (MD) (20th wk; 
156 p) ($9.20; 1,297; $62,410) (Gwen 

| Verdon). House record at $63,171. 
Previous week, $63,131. Lays off | 

| July 6-11. 

| Sweet Bird of Yeuth, Beck (D) 


(15th wk; 119 p) ($6.90; 1.280: $47,- | 


| designed by Orry-Kelly. Inciden- 
| tally, the program, originally 
| tagged “An Evening with Carl 


Sandburg,” was presented for one 

night several months ago at the 

U. of California at Los Angeles. 
(When a “boy genius” during 


963) (Paul Newman. Geraldine | 7adio’s first flush, Corwin was dis- 
Page, Sidney Blackmer). Almost! covered by Sandburg (and Kip 
$47,900. Previous week, $46,700. | Fadiman) as the air medium’s 


| _ Two for the Seesaw, Booth (CD) 

(75th wk; 596 p) ($6.90; 780; $32,- 
300) (‘Dana Andrews, Anne Ban- 
| creft). Over $28,900. Previous week, 
| $26,400. Hal March and Lee Grant 
|take over the co-starring 
next Monday (29), 


| 
West Side Story, Winter Garden 


(MD) (91st wk; 724 p) ($8; 1,404; 
| $64,200). Almost $56 500. Previous 
| week, $52,400 with twofers. Exits 
{next Saturday (27) to tour. 

| Werld of Suzie Wong, Broad- 
|hurst (D) (36th wk: 287 p) ($6.90; 


1,214; $47,406). Almost $32,100. 
| Previ vious week, $29,200. 
Misce!'aneous 


Once Upon a Mattress, Phoenix 
(MD) (6th wk; 48 p) ($4.60; 1,150; 


roles | 


first “literate” writer—Ed.) 





Touring Shows 


(June 2i-July 5) 


Bells Are Gingie (uly Holliday}—Cur 
ran, $.F. (22-4 
Music Man oe Co.)—Shubert, Chi (22-4), 
My Fair Lady «2d Co.) (Michael Evans, 
Diane Todd)—Philharmonic Aud., L.A. 
4). 


Once More With Feeling ‘(Coast Co.) 
(Fernando Lemas, Marjorie Lord)—Aica- 
= S.F. (22-4). 

omanoff and Juliet «Coast Co.) (Peter 

orion Cempepett aly i Bellamy) 

r at 9 Pp y: 
—National, Wash, (22-4). 

Two for the @Q4a Co) Guth 
S.P. (22-4). 





Roman, Jeffrey <a og 
West Side Story—Aud ver 4. 
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SEESESESF FESS SEES SEF EFFEF ESSE FSFFSSOFSSF ES EFOEFEFOOS 
Following are available paris in upcoming Broadway, off-Broad 
way, and touring shows, as well as bailet, films, industrial and tele- 


vision shows. All information 


has 


been obtained directly by the 


Variety Casting Department by telephone calls, and has been re 
checked as of noon yesterday (Tues). 

The available roles will be repeated weekly until filled, and addi 
tions to the list will be made only when information is secured from 


responsible parties. 


The intention is to service performers with leads 


provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. This information is published with- 


out charge. 


In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 


ments, as yet, aren’t holding open casting calls. 
(C) Comedy, (D) Drama, (MC) Musical Comedy, 


tions are as follows: 


Parenthetical designa- 


(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramati 


Reading. 




















BROADWAY 
“Birds of Summer” (C). Pro- 
ducer, George Cayley, 507 Fifth 
Ave.,, N.Y.; director, Eddie 
Bracken. Available parts: middle- 
aged femme _ writer, mannish; 
middle-aged male writer, hypo- 


critical, menacing; character wom- | 


State Trooper; 

30's, male 

femme 
dancer 


an, birdwatcher; 
leading man, writer, 
composer, 18-20; 

early 20's, carnival 
artistic aspirations; male, 
Italian painter, early 20's; 
middleaged caretaker; 


husky 
male, 
elderly 


character man; sculptress, early 
20's Greenwich Villager. Send 


photo and resume to producers by 
mail only. 

“Connecticut Summer” (MC). 
Producer David Merrick, 246 W. 
44th St.. N. Y.; choreographer, 
Onna White. Casting director, 
Eduard Fuller. Casting virtually all 
parts for the musical version of the 
Eugene O'Neil! comedy; singing ex- 
perience required. Send photo and 
resume to casting director, c/o 
producer, by mail only. 

“Destry Rides Again” (MC). Pro- 
ducer. David Merrick. Call for 
femme dancers tomorrow (Thurs.), 
11 a.m. at the Imperial Theatre, 
249 W. 45th St., N.Y. 

“Fiorello” (MC). Producers, 
Robert Griffith & Harold S. Prince, 
Equity call male singers Aug. 17; 
Equity femme singers Aug. 18; 
open call men singers Aug. 19; 
femme singers Aug. 20. All audi- 
tions at 12 noon at the Winter 
Garden Theatre, 1634 Broadway, 
N. Y. Equity call femme dancers, 
Aug. 5 at 10 a.m.; open call Aug. 
8 at 10 a.m.; Equity male dancers, 
Aug. 12 at 10 a.m.; open call same 
day at 1 p.m. Auditions same place 
as singers. 

“Flower Drum Seong” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dance-s-singers- 
actors of Oriental appearance for 
the contemplated English company. 
Mail photo and resume to Eddie 
Blum, c/o Rodgers & Hammerstein, 
488 Madison Ave. 


“Gypsy” ‘MD). Producers, David | 


Merrick (246 W. 44th St., N.Y.) & 
Leland Hayward. Casting direc- 
tor, Michael Shurtleff. Accepting 
photo and resume from actors, 
singers and dancers, both adult 
and children, for future file on 
replacements and understudies for 
all roles. Mail to casting director. 

“Happy Town” (MC). Produc- 
ers, B & M Productions; director, 
Allan A. Buckhantz; choreographer, 
Lee Scott; production assistant, 
Jeanette Kamins; musical director, 
Samuel Krachmalnick. Parts avail- 
able (singing required); male, 50's, 


charactor comedy lead; male, 25, | 


comedian, lean, slender; femme, 
19-23, attractive bionde, soprano; 
male, 25-30, baritone; femme, 19-23, 
commedienne, attractive, chest so- 
prano voice; femme, 19-23, so- 
prano voice; five singer-actors who 
play band instruments; male and 
femme characters, varying in age 
and type to double in parts. Send 
photo and resume, do not phone 
or visit in person. Mail to Happy 
Town Company, 140 W. 58th St., 
N. Y., suite 7D. Auditions today 
(Wed.) and tomorrow (Thurs.) for 
principals who can sing and act, 
ll am. at 54th Street Theatre. 
Production assistant will make ap- 
pointment. Phone CI 5-4042. 
“Mother Courzge” (MD). Pro- 
ducers, Lee Paton & Robert Wel- 
ber, 152 W. 42d St.*(Room 1004), 
N.Y. Parts Available: femme, 25, 
mute, fragile physically but strong 
emotionally, childlike but not 
childish, peasant, unconvention- 
ally attractive; male, 45, large, 
powerful, sensuous, dark, humor- 
ous, must sing acceptably; male, 
45-50, tall, gaunt, lecherous, sense 
of humor; male, early 20's, strong 
peasant type, impetuous, must 


move well and sing acceptably; 
male, late teens, peasant, fragile, 
light complexion, must move well 
and sing well; femme, 25-30, at- 
tractive, sexy commediene, sings; 


+ 


lead, | 
with | 


| 





| 


| 








male, 40, athletic, trim, bullish 
and powerful; two femmes, 50-60 
peasant women; male, short 


crude; extras, officers and soldiers 


all types. Singers need not be 
trained, but should have strong 
voices and good sense of rhythn 
Mail photo and resume to pro- 
ducers. 

“Saturday Night’ (MC Pro- 
ducers, Jule Styne & Joseph Kip 
ness, 237 W. 5list St.; JU 6-0028 


Casting through agents or by mail 
Send photo and resume to pro- 
ducers. 

“Sound of Music” (ID). Produc- 


ers, Rodgers & Hammerstein, in 
partnership with Leland Hayward 
& Richard Halliday. Children 
with trained voices submit photo 
and resume to Eddie Blum, c/o 
producers, 488 Madison Ave., N. ¥ 





All other parts through agents 
only. 

OFF-BROADWAY 
“Hunger That Crosses the 


Bridge Between” (CD) Producers 
Dramarena Productions; director 
David Sawn, 174 W. 89th St.. N. Y 
Parts Available (all male 18, 
gawky country boy; 53, hardbitten, 
mine-worker; 25, corpsman, hand- 
some, esthetic, intense; 25, blonde, 
rugged, authoritative; 40, former 
English professor; 27, cocky, bel- 
ligerant, red-headed, short; 22, 
muscular New Yorker; 30, quiet 
lonely photographer; 26, southern, 
cook, girl-crazy, lazy; about 30, 
short, intelligent, alert. Mail photo 
and resume to director. Plan late 
fall opening. 

“Leave It To Jane” (MC°. 
ducers, Joseph Beruh e& 
Stephan. Auditioning 
male and femme 
legitimate voice, every Thursday 
from 6-7 p.m., for replacements 
Auditions at the Sheridan Square 
Playhouse, Seventh Ave. and 
Fourth St., N.Y. 

Phoenix Theatre, 189 Second 
Ave., N.Y. Producer, T. Edward 
Hambleton; stage director, Stuart 
Vaughan. Accepting photo and re- 
sume of new applicants for resi- 
dent acting company. Those quali- 
fying on the basis of background 
and experience should have short 
audition material from Shakes- 
peare, period comedy and modern 
prose drama. Mail to director. 

“Shakuntala” (D). Pilgrim Pro- 
duction, 242 W. 56th St., N.Y. Pro- 
ducer, Patricia Newhall; associate 
producer, Krishnakant Shah; pro- 
ducer-director, Lee Morgan. Di- 
rector will consider photo and re- 
sume by mail or left at the office. 
Open calls today (Wed.) from 1-4 
p.m. and tomorrow (Thurs.) from 
6-8 p.m. at above address. Cast of 
about 3). Indian-types needed, 
including a tall, willowy, beautiful 
young woman with long hair and a 
plump, warm, matronly woman. 
Bring photo and resume. 


Pro- 
Peter 
youthful 
Singers with 





STOCK 
HAMPTON, N.H. 
Hampton Playhouse. General 
Manager, John Vari, 405 E. 54th 
St., N.Y. Accepting photo and re- 


sume for leading man type; and 
applications from technicians. Mail 
to general manager. 
OWINGS MILLS, MD. 

New Hilltop Theatre, Box 26, 
Owings Mills. Producer, Don 
Swann Jr.; general manager, L 
Taylor Giles. Accepting applica- 


tions from professionals interested 
in jobbing; also still accepting ap- 
prentices’ applications at no fee, 
must pay for their own mainten- 
ance. Mail to theatre, 





FUTURE SHOWS 
BROADWAY 
Alan Jay Lerner & Frederick 


Loewe musical (Untitled) (120 E. 
56th St.; PL 3-6773). 
“Belle Denise” (D). Producers. 


Howard Erskine & Joseph Hayes 
(56 W. 45th St.; OX 7-9620). 

“Calculated Risk” (D). Produ- 
cer, Irene Selznick (112 Cent. Pk. 
S.; CO 5-2611). 


“Caligula” (D). Producers, 


Poser 


CASTING NEWS 


|Chandler Cowles & David J. Co- 
| gan, (350 Fifth Ave., N.Y.). 

“Caprice” (C). Producers, Ron- 
ald Rawson, Robert Lantz & Mar- 
shall Earl (16 W. 55th St., Cl 
7-1381) 

“Cheri” (CD). Producers, Roger 
Stevens & Robert Lewis (745 Fifth 


Ave.; PL 3-7500). 

“Dear Liar” (CD). Producer, 
Guthrie McClintic (1270 Sixth 
Ave.; CI 7-5152). 

“Duel of Angels” (D). Produ- 
cers, Playwrights Co. (745 Fifth 
Ave.; PL 3-7500). 

“sen” | 6(C Producer, Alexan- 
der S. Ince (234 W. 44th St., CH 
4-5141) & Harris Masterson. 


“Every Girl Needs a Parlor” (C) 
Producer-director, Carmen Ca- 
palbo, (152 W. 54th St., JU 2-1596 

“Faster, Faster” (D Producer- 
director, Carmen Capalbo, (152 W 


54th St., JU 2-1596 

“Five Finger’ Exercise” (D). 
Producers, Playwrights Co. & Fred- 
erick Brisson (745 Fifth Ave; 
PL 3-7500 

“Flowering Cherry” (D). Pro- 
ducers, Producers Theatre (165 W 
46 St.; PL 7-5100). 

“Gang's All Here” (D Produ- 
cer, Kermit Bloomgarden (1545 
Broadway; JU 2-1690 

“Girls Against the Boys” (C 
Produ Albert Selden (444 
Madison Ave., PL 3-1030). 

“Golden Fleecing” (D Pro- 
lucei Courtney Burr, (58 W 
57t St.; CI 5-9151) & Gilbert 

| 


“Goodbye Charlie” (C Pro- 


d Leland Hayward (655 Madi- 
S Ave.; TE 8-5100). 

“Goodwill Ambassador” (Cc 
-roducers. American Playwrights 


Guild, (5 E. 76th St., TR 9-8507 
& George Brandt 
“Heartbreak House” (D) Pro- 


ducers, Robert Joseph (137 W. 48th 
St.; Cl 7-7161) and Maurice Evans. 
“Highest Tree” (D). Producers, 


Theatre Guild & Dore Schary (27 
W. 53d St.; CO 5-6170). 

“Kids’ (D Producers, George 
Hamlin (c/o New Dramatists Com- 
mittee, 130 W. 56th St.; PL 7-6960 
& John W. Caldwell 

“La Bonne Soupe” (C) . Produ- 
cer, David Merrick (246 W. 44th 
St.; LO 3-0830). 

“Last Days of Lincoln” (D). 
Producer, Alexander H. Cohen, 
40 W. 55th St., N.Y.; CI 6-0594). 


“Midnight Sun” (D). 
Howard Erskine (56 W. 


Producers, 
45th St; 


OX 7-9620) & Joseph Hayes. 
“Mighty Man Is He” (C). Pro- 
ducers, Diana Green & Edward 


Joy (1619 Broadway, CO 5-8569). 

“Miracle Worker” (D). Produ- 
cer, Fred Coe c/o Triad Produc- 
tions (1501 Broadway; CH 4-6852) 

“Mister Broadway” (MC). Pro- 
ducers, Robert Bialos, (182 Legion 
St.), in association with Beaux Arts 
Productions. 

Mother Courage” (MD).  Pro- 
ducers, Leigh Connell, Theodore 
Mann & Jose Quintero, (c/o Circle 
in the Square, 5 Sheridan Square, 
N.Y.; CH 3-5646). 

“Mrs. ’Arris Goes to Paris” (MC). 
Producers, Kermit Bloomgarden 
1545 Broadway; JU 2-1690) & Ray 
Stark 

“Much Ado About Nothing” (C). 
Producer, Producers Theatre (165 
W. 46th St.; PL 7-5100). 

“New Faces of 1959” (R). 
ducer, Leonard Sillman (17 E. 
St.: TR 9-1380). 

“Only In America” (D). 
ducer, Herman Shumlin (11 E. 
St.: PL 3-7566). 

“Pink Jungle” (D). Producer, 
Paul Gregory (234 W. 44th St.; LO 
4-5071; Coast office, 930 
Cienega Blvd., Hollywood 46). 

“Scatterbrain” (“L’Hurluberlu”) 
(C). Producers, Irene Selznick (112 
C.P.S., N. Y.; CO 5-2611) & Kermit 
Bloomgarden (1545 Broadway, 
N.Y.; JU 2-1690). 

“Silent Night, Lonely Night” 
D Producer, Playwrights Co., 
(745 Fifth Ave.; PL 3-7500). 

“Tenth Man” (D). Producers, 
Saint Subber (200 W. 57th St.; JU 
6-1890) & Arthur Cantor. 

“U.S.A.” (D). Producers, Robert 
Weiner & Nick Spanos, (SU 7- 


1914), 
OFF-BROADWAY \ 

“Dream Play” (D). Producer, Iza 
Itkin (AL 4-3089). 

“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 
(no production office set). 

“Three Sisters” (D). Producer, 
David Ross, (c/o 4th St. Theatre, 
83 E. 4th St.; OR 4-5710). 

“Vineent” (D). Producers, Am- 
mon Kabatchnik & Fred Sammut 
(WA 9-4248). 

SIGNED 
BROADWAY 

Heartbreak House: Diane Cilento. 

Majority of One: Irene Moore 
(succeeding, Ina Balin). 

Miracle Worker: Torin Thatcher, 
Anne Bancroft, Patricia Neal. 

Music Man: Arlyne Frank (suc- 
ceeding, Barbara Cook). 

OFF-BROADWAY 
Waltz of the Toreadors: Iris Lynn 


Pro- 
79th 


Pro- 
48th 


| (succeeding Betty Jean Adams). 











Booking Jamup 








ured as holdovers, only 
definite berths. On the basis of a 
prior arrangement, “Majority of 
One,” which has to vacate the 
Shubert Theatre to make way for 
the Oct. 22 opening of “Connec- 
ticut Summer,” is scheduled to 
move over Oct. 19 to the Barry- 
more Theatre, which is currently 
housing the click “Raisin in the 
Sun.” 

The move of “Majority” would 
leave “Raisin” in need of a theatre, 
which, according to a management 
spokesman, it doesn’t have as yet 
It’s figured that “Raisin” may go 
into the Belasco Theatre, which is 
believed uncommitted at present 
as are the Lyceum and the Bijou 
Theatres, the latter a small-seater 
The list of theatres arid their ac- 
companying bookings, with hold- 
overs preceded by an asterisk, are 
as tollows 

Alvin: “Girls Against the Boys,’ 


revue by Arnold B lorwitt 
sketches) and Richard Lewine 
ind Albert Hague (music), open- 
ing Oct. 27 as an interim booking: 


to be 


“MIs 


followed in December by 
*Arris Goes to Paris,” musical 
version of Paul Gallico’s boc= ty 


Howard Teichmann adapto1 
Howard Dietz (lyric and Arthur 
Schwartz (music). 

Ambassador: “Gang’s All Here.” 


by Jerome Lawrence and Robert E 
Lee; opening Oct. 1. 

Anta: *"J.B.,” scheduled to exit 
for the road Oct. 24, to be fol- 
lowed late November or early De- 
cember by “L’Hurlerberlu” (“Seat- 
terbrain”), Lucienne Hill's adapta- 
tion of Jean Anouilh’s French ptay 

Barrymore: *“Raisin in the 
Sun,” will have to move to another 
theatre because of  schediiled 


Young & Beautiful: Jerr) 
succeeding Ralph Goodman 


Ritzer 


OUR 
Visit: Alfred Lunt, Lynn Foh- 
tanne, Thomas Gomez, John Wyse, 
Vyles Eason 




















Television 
‘Camera Three,” educational, 


drama, CBS; producer, John Mc- 
Giffert. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

“I,” filmed on location — CBS; 
producer, Gilbert Ralston; casting 
through Mare Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 





Continued from page 100 eee 
10 have | moveover Oct. 19 from the Shubert 


of “Majority of One.” 

Beck: *“Sweet Bird of Youth.” 

Belasco: Open, 

Bijou: Open. 

Booth: *“Two for the Seesaw,” 
with “Tenth Man,” by Paddy 
Chayefsky, opening Nov. 5. “Moon- 
birds,” by Marcel Ayme, is believed 
to be an interim booking beginning 
Oct. 14. 

Eroadhurst: **World of Suzie 
Wong,” to be followed Nov. 3 by 
“Fiorello,” musical by Jerome 
Weidman (book), Sheldon Harnick 
(lyrics) and Jerry Bock (music). 

Broadway: *"“Gypsy.” 

Coronet: “Loss of Roses,” by 
ber or early January. 

Cort: “Only in America.” Jerome 
Lawrence and Robert E. Lee adap- 
tation of Harry Golden's book; 
1ing Nov. 16 

54th Si.: “Happy Town,” musical 
by Harry Haldane (book and lyrics) 
and Gordon Duffy (music); opene 
ing Oct. 6 as an interim booking, 
to be followed Jan. 21 by “Saturday 
Night musical by Julius J. and 
Philip G. Epstein (book) 
and Stephen Soundheim (lyrics and 


MUSIC 


oper 


the late 


46th St.: *“Redhead.” 

Golden: “At the Drop of a Hat,” 
revue by Michael Flanders and 
Dona!d Swann; opening Oct. 8 

Hayes: “Warm Peninsula,” by 
Joseph Masteroff; opening Oct. 20, 

Hellinger: *My Fair Lady.” 


Imperial: *"Destry Rides Again.” 


Longacre: “:.ghest Tree,” by 
Dore Schary; opening Nov. 14 
Lunt-Fontanne: “Much Ado 


About Nothing,” revival of Shake- 
speare play; opening Sept. 17 as an 
interim booking, to be followed 
Nov. 12 by “Sound of Music,” musi- 
cal, based on Meria Trapp’s book 


| about the Trapp family, by Howard 
| Lindsay and Russel Crouse (book), 


physical conditions, will consider | 


applicants having had odd occupa- 


| tions. Submit photo and resume. 


“I've Got a Secret,” CBS. Pro- 
ducers, Goodson-Todman. Seeking 
vaudeville performers, with special 
hobbies; not necessarily headliners. 
Also seeking impersonater who can 
imitate the voice, looks, action and 


other specialties of famous per-| 


sons. Photo and resume, press 
clippings and applications accepted 
by mail only. Address Frank Abra- 
hams, “I’ve Got A Secret,” 375 
Park Ave., New York 22. Interview 


|to be held at unspecified date for 


N. La! 


two special shows to be televised 
in the fall. 

Kastor, Hilton, Chesley, Clifford 
& Atherton ad agency, 570 Lexing- 
ton Ave. Casting, Richard King. 
Mail photo and resume. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James 
Submit photo and resume for con- 


| toga Trunk,” 
MacAllen. | 


sideration. Nat Greenblatt (524 W. | 


57th St.). 


“Look Up & Live,” religious- | 


dramatic, CBS. Producer, Jack 
Kuney; casting, Mare Merson, 524 
W. 57th St. Casting fromm files. 
Mail photo and resume. 

National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

“Stakeout,” 36 half-hour films, 
to be shot on location in Florida. 
Producer, Ben Berenberg. 
may be possibilities for performer 
resident in or going to Florida. 
Applicants (or their agents) querey 


the Bob Barry Agency, 40 W. 57th| 


St., N. Y., CI 6-5740, for details 


about Florida contact and location. | 


“The Verdict Is Yours,” unre- 
hearsed courtroom dramas. CBS; 


| producer, Eugene Burr; director, 


Byron Paul; casting contact, Na: 
Greenblatt, CBS, 524 W. 57th St. 
(do not phone). No open casting; 
all done from files. Submit photo 
and resume for consideration. 
“Theatre for a Story.” CBS-TV; 
producer, Robert Herridge. Casting 


|to start late in April. Mail photo 


and resume to producer, at 524 W. 


}57th St., N. ¥. (Room 222). 


Richard Rodgers (music) 

Hammerstein 2d (lyrics). 
Lyceum: Open. 
Majestic: ***Music Man.” 


and Oscar 


Miller’s: “Golden Fleecing,” by 
Lorenzo Semple Jr.; opening mid- 
October; may be preceded by 


French singer Yves Montand in a 
limited-run one-man show. 

Morosco: **Make a Million,” 
with “Silent Night, Lonely Night,” 
by Robert Anderson, opening 
Dec. 3 

Music Box: *‘Pleasure of 
Company,” with * 
cise,” by Peter 
Dec. 2. 

National: “Heartbreak Hause.” 
revival of George Bernard Shaw 
play, opening Oct. 18. 

Playhouse: “Miracle Worker,” by 
William Gibson; opening Oct. 19. 

Plymouth: *Marriage - Go- 
Round,” laying off until Sept. 14, 
with “Pink Jungle,” by Leslie 
Stevens, scheduled to open Jan. 11. 

Royale: *‘La Plume de Ma 
Tante.” 

St. James: *‘‘Flower Drum Song.” 

Shubert: *“Majority of One,” 
scheduled to move Oct. 19 to the 
Barrymcre Theatre, to be followed 
Oct. 22 by “Conneciicut Summer,” 
musical version of Eugene O'Neil.’s 
“Ah, Wilderness,” by Joseph Stein 
(book) and Bob Merrill (music and 
lyrics). 

Winter Garden: “West Side 
Story,” exits to tour next Saturday 
27), with “Saratoga,” musical ver- 
sion of Edna Ferber’s novel, “Sara- 
Morton DaCosta 


His 
Five Finger Exer- 
Shaffer, opening 


(book), Hare!ld Arlen (music) and 
Johnny Mercer (lyrics); opening 
Dec. 7. 











Rome’s ‘Destry’ Deal 


Continued from page 117 ———s 





McKnight and talent agent Martin 
Baum. Among those represented by 


jinvestments of $812.50 are actor 


|Robin Craven, 


Merrick’s general 


|manager Jack Schlissel, pressagent 


There | 





Lee Solters and Aaron Goldblatt 
agd Futh Green, as legit-invest- 
ment syndicate heads. 

Also among the investors with 
a $6,093.75 stake is Edward F. 
Kook, head of Century Lighting. 
The book for the tuner, based on 
the Max Brand story, was written 
by Leonard Gershe, who succeeded 
Alfred Bester as librettist. Prior 
to the show’s Broadway opening, 
an arbitration proceeding awarded 
Bester a maximum of $2,500, to be 
paid at the rate of 14 of 1% of 
the weekly gross. 

“Destry,” a steady sellout since 
its Broadway bow, is now in its 
10th week at the Imperial Thea- 
tre. Dolores Gray costars with 
Griffith. 
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Actors Applaud Rain-Soaked Audience 


Boston, June 23. 

When rain drowned the opening night performance of “Epitaph 
For George Dillon,’ by the Washington Arena Players, part of 
the Hub’s cuffo cultural combo in the Public Garden, Thursday 
(18) the actors applauded the bravery of some 200 sodden drama 
lovers at the conclusion. 

As the rain poured down, the aud in raincoats, sou’easters and 
jlankets in alfresco chairs made the customary striking of the 
palms signals as the play ended. A spokesman then announced 
from the covered stage that the actors would like to reciprocate 


and applaud the aud. The company of 10 then applauded the out- 
fronters from the stage and the customers applauded the actors 
again 

In the meantime, the Arts Festival has been extended through 
Sunday (28) but only for the arts exhibits. There will be no more 
stage presentations. If rained 10 out of the 17 nights since the 
festival opened. The festival usually draws 500,000. Less than half 


that number attended. ‘Epitaph For George Dillon,” played four 


performances, three rainy ones, 
Saturday (20). 


17-18-19, and one clear night, 








Producer's Extensien of Miami Legit 


Season Pays Off in Hotel Theatre 





Miami, June 23. + 


With the idea of extending the 
Miami theatrical season into the 
summer vacation period and start- 
ing it early in the fall, entrepre- 
neur George S. Engle has trans- 
ferred the last two plays scheduled 
for the Coconut Grove Playhouse 


into the new Deauville Theatre in 
the Casanova Room of the Deau- 
ville Hotel at 67th street and Col- 
lins Avenue, Miami Beach. 
Barrymore, on tour in 
“Garden District,” did excellent 
business there last week when 
transferred after a week in Coco- 
nut Grove, and on Tuesday, June 
16, Joan Fontaine opened her new 
Broadway-bound vehicle “Hilary” 
in the beach house. 

With large seating capacity ar- 
ranged in tiers around a semi- 
circle, the Deauville stage, though 


Diana 


relatively small, is of proscenium 
tvpe with a large apron similar to 
that in the Royal Ponciana Theatre 
in Palm Beach, and is_ well 


equipped behind scenes. 

“Hilary” is the last production 
scheduled here until July 31 when 
a five-week series of musicals will | 
begin in the Deauville Theatre. The | 
tuners, yet to be set, will run! 
through Labor Day. 

The Coconut Grove Playhouse’s 
1959 season will resume again at 
home base Nov. 3. 


SLATE CALLAS FOR 3 
DALLAS CIVIC OPERAS: 


Dallas, June 23. | 

Maria Callas will star in all 
three Dallas Civic Opera Co. pro- | 
ductions next fall. General man- | 
ager Lawrence V. Kelly revealed 
that the soprano will sing Rosina 
in “The Barber of Seville,” the 
title role in “Lucia di Lammer- 
moor” and will repeat her last sea- 
son role here in “Medea.” “Lucia” 
will open the local season Nov. 6, 
with a repeat Nov. 8. “Barber” 
will be staged Nov. 12 and Nov. 14. 
“Medea” is dated for Nov. 19 and 
Nov. 21. 

Not only will the local season 
be the only U.S. opera appear- 
ances of Maria Callas next season, 
but her “Barber” will represent 
her first comic role in this coun- 
try. She has sung Resina only 
three times, all at Milan. Per- 
formances here will 
State Fair Music Hall. 


Name Head Fund Raiser 
For D.C. Culture Center 


Washington, June 23. 

L. Corrin Strong, retired bank- 
er, former president of the Na- 
tional Symphony Orchestra and 
ex-U.S. ambassador to Norway, has 
been named national campaign 
chairman to raise around $35,000,- 
000 to build the National Cultural 
Center here. Strong, who says he 
will spend all his time on the na- 
tion-wide fund-raising effort, was 
appointed by Secretary of Health, 
Education & Welfare Arthur S. 
Flemming, chairman of the Cul- 
tural Center’s trustee. Strong is a 
trustee. 

Under the law authorizing the 
Cultural Center and providing the 
nine acres of land along the Poto- 
mac River for it, construction 








funds must be raised by Sept. 2, bearers, written by her uncle, | sponsor ef the West End presenta- 
, {George Kelly. i 


1963 


be at the 


Harvard Acquires Site 
For Loeb Drama Center 


Cambridge, June 23. 

Harvard has acquired a site for 
its proposed Loeb Drama Center 
The deal involved purchases and 
barter of various C2mbridge prop- 
erties. Principals were Harvard 
and Radcliffe colleges, University 
Associates, represented by trustees 
George R. Harding and Augustus 
P. Loring Jr., and Bramont Trust, 
represented by trustees Theodore 
L. Storer and Rescoe W. Brooks. 

The theatre, estimated to cost 
$1,500,000, was made possible by 
a gift from John L. Loeb, Harvard 
'24, a New York investment bank- 
er. It is planned to seat 600 and 
will include a smaller aud for 
workshop productions and several 
conference rooms. 


New Milwaukee Policy; 
Tuesday Openings, Double 
Sat. Nite Performances 


Milwaukee, June 23. 

Fred Miller Arena Theatre here 
plans a 10-play 1959-60 season 
kicking off Oct. 20, with each ve- 
hicle to run three weeks. None of 
the attractions has been set as yet. 

Ray Boyle, managing director, 
said each play would open on a 
Tuesday instead of Monday for the 
benefit of first night enthusiasts 
who complained that Monday 
preems conflict with late shopping 
hours and concert dates. Boyle 
also plans Wednesday matinees, 
but none on Saturdays which, in- 
stead, will schedule two evening 
performances. 


NEW HOPE BURGHERS 
HAIL PLAYHOUSE’S 20TH 


New Hope, Pa., June 23. 

The borough of New Hope is 
planning a midnight blowout July 
|1 to honor the 20th anniversary of 
the Bucks County Playhouse. 
| On July 1, 1939, the late Richard 
| Bennett and St. John Terrell ‘who 

has since moved across the Dela- 
ware River to the Lambertville 
Music Circus) took over the old 
| grist mill and turned it into a sum- 
mer theatre. 

The New Hope Business Assn. 
| will hold the party on Main Street 
/in front of the playhouse after the 
|night’s performance at the theatre. 

Mike Ellis, managing director of 
the playhouse for the past six 
years, is marking the anniversary 
|by presenting a revival of “The 

Man Who Came To Dinner,” which 
}opened on Broadway the year the 
|New Hope theatre was born. 

Ellis has signed Gale Gordon 
|and T. C. Jones for the show, along 
|with a number of Bucks County 
| residents, including Ezra Stone and 
| his wife, Sara Seegar, Frances Reid 
and Carl White. Robert Caldwell 
will stage the play, which will run 
June 29 through July 11. 

Moss Hart and George S. Kauf- 
man, who wrote the comedy, both 
jare former residents of Bucks 
County. 

One guest, invited to the party 
probably won't attend. She’s Crace 
Kelly, now Princess Grace of Mo- 
nace. Grace made her stage debut 
at the playhouse in “The Torch- 











| 


| Ed Kooks to Russia | Jot Bombers Sound Discordant Note 


Century Lighting, planes today 
(Wed.) with his theatrical inves- 
tor-wife Hilda to inspect the light- 
ing setup supplied by the firm for 
| the U.S. exhibit at the Moscow Ex- 
position. He'll also look over the 
backstage electronic equipment in 
theatres in Moscow, Leningrad and 
Warsaw, then flies to London to 
‘see the West End shows. 

The Kooks are due back July 15 





Bristol Playhouse Loses 
Havoc and Wilson, Then 
Gets Helen Hayes Instead 


Bristol, Pa., June 23. 

The Bristol Playhouse, new entry 
on the strawhat circuit, is having 
trouble filling its July 28-Aug. 2 
spot. 

Originally, June Havoc was 
bocked in “Once More With Feel- 
ing.’ She backed out to promote 
her new book and was replaced by 
Marie Wilson in “Champagne 
Complex.” 

Now Marie, too, has bowed out. 
Her replacement? Helen Hayes, in 
her pre-Broadway showing of “A 
Adventure,” in which she also will 
appear in, Nyack, her home town. 


The playhouse, called the Grand | 


Theatre last year, opened last week 
with Denise Darcel appearing in 
“Light Up the Sky.” Bristol mer- 
chants are bankrolling the opera- 
tion after a disastrous season last 
year marked by a $500,000 damage 
suit filed by Ann Corio against a 
Levittown, Pa., physician who ran 
the theatre. 

Joseph Brownstone and Norman 
Kean, both of whom with Broad- 
way experience, are producing and 
have lined up a strong bill for the 
14-week season. 


$12 Top Cues Met 


For Minneapolis 


Minneapolis, June 23. 

In order to be restored to the 
Metropolitan Opera’s annual tour- 
ing itinerary and to bring back 
the company next year, as usual, 
jinstead of waiting until 1961, the 
‘Upper Midwest Committee for the 
| Metropolitan Opera is meeting the 
Metropolitan’s demand for a $120,- 
000 guarantee, or $20,000 more 
than erstwhile, for the three-day 
(four operas) engagement. 

This guarantee, it has been de- 
cided, will necessitate new ticket 
prices ranging from $4 to $12 top. 
Last season’s top was $8 and in the 
| 4,800-seat Northrop Auditorium the 
four performances gross was $112,- 
716. 

The Metropolitan Opera has 


At Conn. Music Fair's King’ Preem 


Hartford, June 23. 
Opening of the new Storrowtown 


Erie (P.A.) Assn. Now Pro’ Music Fair tenter on Monday night 


a é | (15) on the exposition grounds of 
the Eastern States Exposition at 

With Peninsula Playhouse nearby West Springfield got all 
Erie., Pa., June 23. sorts of fanfare. Reams of copy 

The Erie Civic Theatre Assn.,| were racked up in the Springfield 
which recently concluded its 42nd|papers. Springfield Symphony 
winter season of non-Equity pro-| bought out the house for opening 
'ductions at the local Erie Play-|night. Local Shrine Tent—in full 
house, is sponsoring a professional | costume—serenaded theatre goers 
summer theatre here this year. The | jn and outside the tent. Mobile unit 
venture, tagged the Peninsula Play-| 9f WWLP was on hand for tv re- 





house, begins a 10-week Equity- 
bonded season tomorrow (Wed.). 
The new operation, using a tent 
and arena-style staging, is on the 
site of Beachcomber Hotel, with a 
dining room and cocktail lounge 
adjoining the theatre. The produc- 
{tion schedule includes a July 29- 
Jack Kelly. 
Aug. 2 tryout of “The Lady Has 
Ideas,’ by Cleveland playwright 





Bolshoi Tires of Road 
Pressures; No Table At 
Party, Ulanova Departs 


Toronto, June 23. 
| When they posed for “human 
interest” pictures in New York 
City and ran the gamut of press in- 
terviews the Russian dancers of 


the Bolshoi Company from Mos- | 
novel. | 


cow reportedly found it 
They did not foresee that each 


city and each newspaper along the | 


route would want to repeat the 
same “posed” stuff. There was 


evidence here that the company | 
| was showing some fatigue with the | 


| extracurricular activities. 

In any event Canadian reporters 
| were not entirely content with the 
|“nothing to say” stance. They 
| were, of course, at the mercy of 
| the official translators. 

| During the Toronto engagement, 
|no member of the Ballet granted 
|an interview to the press. All re- 
|fused to pose for the photogra- 
phers and objected to candid shots, 
'even during performances. Said 
one interpreter: “The troupe does 
| not like being photographed in in- 
| formal attire. People will say that 
| Russians dress poorly and that 
they cannot afford good clothes.” 
Said another interpreter: “I 
| cannot say anything for the troupe; 
| they have nothing to say.” (Maple 
| Leaf Gardens, cut down from its 
12,000 seats to 8,000, was a sellout 
| weeks in advance at $10 top for 
| the four performances.) Said Na- 
| talie Bienstock, official translator: 
“It was merely explained to the 
troupe that undesirable elements 


| been an annual visitor here for 20| might try to contact them and it 
| consecutive years, but after last | would be better if they did not as- 


season managing director Rudolph | 
Bing informed the association it | 
would reduce its touring season 
and would continue going south 
_ because of lower traveling costs. 
| This was to eliminate Minneapolis 
{as an annual stand. The company 
| would return in 1961 and occasion- 
| ally thereafter, Bing promised. 
However, the committee contin- 
} ued to negotiate with Bing and he 
| finally agreed to juggle the tours 
}to include Minneapolis. 








Elect Kramer Prez Of 


Jones Theatre, Dallas 
Dallas, June 23. 
Arthur L. Kramer Jt., has been 
elected president of Margo Jones 
Theatre '59, moving up from his 
position as veepee-treasurer. De- 
Witt Ray, retiring prez, was named 
to Kramer’s former post. 
| Edmund Peterson, executive ad- 
ministrator of the merged Margo 
Jones Theatre and Maple Theatre, 
revealed that Bill Butler will be 
the first guest director of the 1959- 
60 season, staging the initial three 
| productions of the 30-week season. 
A gift of $25,000 to the theatre 
has been made by the Eugene 
| McDermotts, who were among the 
founders of the project and have 
| been benefactors before. McDer- 
mott is a former president of the 
| group. 


| 





Graham Greene’s “Complaisant 
| Lover,” which opened last Thurs- 
day (18) in London, has been ac- 
quired by Irene Mayer Sleznick for 
| Broadway production, in associa- 
tion with H.-M. Tennent Ltd., 





tion. 


sociate with them. That is possibly 
the reason why they will not speak 
or have their pictures taken.” 
Toronto politicians were some- 
what nervous about “greeting” the 
Russian talent though Mayor Na- 
than Phillips did so. One fiash of 
discontent was shown by the prima 
ballerina, Galina Ulanova, after 
her appearance in “Giselle.” The 
same Maple Leaf Gardens was to 
be the seene of an after-show re- 
ception to the Bolshois by the 
Canadian Nationa! Ballet and some 
200 Canadian guests. Owing to a 
miscue there was no table for Miss 
Ulanova and her husband, so the 
dancer vamoosed. About half the 
company attended the reception. 


CHI’S MARIENTHALS 
INTO B’WAY FINANCING 


Chicago, June 23. 
Chi nitery operators Oscar and 
George Marienthal, frequent legit 
investors in the past, are thicker 





| than ever in the Broadway theatre 


with coin in at least five produc- 
tions being prepped for the Main 
Stem next season. 

The new ventures include 
“Greenwillows,” the new Frank 
Loesser musical; “Miracle Work- 
er,” the Helen Keller story with 
Anne Bancroft to star; “Tenth 
Man” by Paddy Chayevsky; “The 
Gang’s All Here,” to star Melvyn 
Douglas; and “Mrs. 'Arris Goes to 
Paris,” based on the best-selling 
Paul Gallico novel. - 

The Marienthals also are backing 
the London company of “Raisin in 
the Sun,” and previously invested 
in Loesser’s “Most Happy Fella,” 
among other plays. 


motes. 

So far so good. Real boomer 
;came when B52’s from next door 
| Westover Field flew nearby, 
| Screaming jets blasted actors ap- 
| pearing in opening attraction “The 
| King and I” into pantomimists. No 
{one could hear while planes were 
in the air. Sounded like locomo- 
tives thundering through the 2,000 
seater. 

In second act a hurried call was 
put through to base to see what 
| prom be done. Captain on duty 


} 


promised remedial action. Under- 
stood that during the week at- 
j}tempts were being made by air 
| force officers, at the base, to route 
| planes away from general area of 
| the tenter, 

Although figures are not avail- 
able, understood that business has 
been good. Understood also that 
| weekly nut is the $16,000 to $18,000 
figure. Canvas top is set for ten 
| week season. This week on the 
arena stage is “The Law and Mr. 
Simon” starring Menasha Skulnik. 
Sked calls for one show a day Mon- 
day through Friday. Two perfs are 
set for Saturdays. One at twilight, 
the other in the eve. 
| Twilight perf features one free 
|child admission with each adult 
;ducat purchased. Tickets range 
| from $1.25 to $3.25 first four days 
| of the week. Saturdays ducats 
start at $1.90 and go to $3.75. 

One of handicaps general man- 
ager Wally Beach ran into prior to 
opening of house was insistence of 
Association of Theatrical Press 
Agents and Managers that publi- 
ity man be hired. Beach had 
planned on both jobs. Max Gendel 
was hired as publicist. 

House is booked through Lee 
Guber, Frank Ford and Shelly 
Gross as part of a wheel of other 
tenters the trio handle. Brainchild 
of the enterprise is Beach, a vet 
publicist. Understood that it is 
taking close te $175,000 to get the 
top in operation. 

Herbert Martin is in charge of 
the boxoffice assisted by. Tony Di- 
giore. Jack Harpman is stage man- 
ager. Larry Balland is master elec- 
trician. Technical director is Paul 
Bosten. Bernard Donnelly and Bob 
Neary are house managers. Saul 
Richman Associates acting as pub 
lic relations consultanits. 


RAIN CRIMPS BOSTON’S 
ALFRESCO FESTIVAL 


Boston, June 23. 

A week of rain raised hob with 
the Boston Arts Festival, Hub’s 
cuffo cultural combc, alfresco on 
the Public Garden. While events 
at the festival, which include art, 
dance, opera, legit, jazz and poetry, 
are cuffo, there is revenue from 
contributions for chairs and pro- 
grams. 

These have been sharply reduced, 
festival officials reported, and the 
rain means a $10,000 loss. The rain 
and cold cut down the size of the 
crowds at all the events. Only 200 
courageous drama lovers turned 
out to sit through a drizzle to oo 
the New England preem of “Epi- 
taph for George Dillon” by the 
Washington Arena Players. 


Denver-B’way Show Tour 
Will Have 150 Patrons 


Denver, June 23. 

Frances Melrose, drama editor 
of the Rocky Mountain News, will 
head another show tour*to New 
York this fall. About 150 local 
residents are expected to make the 
trip, which will include attendance 
at six Broadway shows, hotel ac- 
comodations, transportation, etc., 
for $326.45 each or $605.65 per 
couple. 

The shows on this year’s slate 
are “Raisin in the Sun,” “La 
Plume de Ma Tante,” ‘Flower 
Drum Song,” “Redhead” and two 
to be selected. 

















122 VARIETY Wednesday, June 24, 1959 





VAN 
py oe * bag 


. 9 ve Opened the SEASON! 
a Cy = 5 WEEK ENGAGEMENT ? 
e S September 17, 1958 


S é aoe | 
.y iT’ G ed a a Ni 5, Close . nd ~o 
’ a — 
A GREAT | F at the 
. F 


PERSIAN ROOM 


HOTEL PLAZA 
ro New York 


cincINNAT, . 


a Opening August 10 
* i @) [ & 8 
ty of 


STARRING IN 


$ \\ iT 
% SAY DARLING 


1; Biltmore Theatre 
7 Los Angeles 


“DINAH” [—] 
Award Winner 
BEST 
FEMALE 
PERFORMER 


Li 






















Assisted by 


The FOUR SAINTS 


Jim Brooks, Jimmy Harris, Jerry Rush and Scooter Teague 
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Legit Bits 


Ketti Frings is working on a legit 
adaptation of Max Wylie’s newly- 
= novel, “Trouble in the 

lesh.” 

Stage designer Charles Elson 
and his actress-wife Diana Rivers 
are on a 16-month round-the-world 
theatre tour. 

The legit and film rights to 
James Yaffe’s “The Deadly Game,” 
adapted from Friedrich Duern- 
matt’s novel, “Breakdown,” have 
been acquired by the firm of Alton 
Wilkes and Joe Manchester, in as- 
with Emil Coleman. A 


sociation : 
Broadway production is planned 
this season 


Alexander H. Cohen has sched- 
vied a Jan. 14 Broadway opening 
for his production of Mark Van 
Doren’s “The Last Days of Lin- 
coln,.” which begins an out-of-town 
trvout Dec. 28 at the Locust Thea- 
tre, Philadelphia 

Robert Rossen, Hollywood writer- 
producer-director, last represented 
on Broadway in 1935 as author and 
stage of “The Body Beautiful,” 
plans returning to the Main Stem 
this season as co-producer and 
£ Al Morgan’s dramatiza- 
“One Star 


ger of 
tion of 
General.” 


novel, — 
will 


his 
Rossen 


Robert Fryer and Lawrence Carr. 

A Broadway production of Jus- 
tin O’Brien’s translation of Al- 
bert Camus’ “Caligula,” is planned 
for this season by Chandler Cowles 
and David J. Cogan, with Sidney 


Lumet directing and Kenneth 
Haigh in the title role. — David 
Amram will provide incidental 


music, with Will Steven Armstrong 


designing the scenery and cos- 
tumes and Tharon Musser the 
lighting. 


The London edition of “Raisin 
in the Sun,” skedded for an Aug. 
5 opening at an undesignated 
theatre, will include five American 
actors, Earle Hyman, Juanita 
Moore, Olga James, Kim Hamilton 
and Scott Cunningham. Philip 
Rose, co-producer of the Broadway 
presentation of the play and stager 
Lloyd Richards left New York for 
London recently to cast the re- 
maining six roles in the Lorraine 
Hansberry drama. 

Sol Hurok is planning a Broad- 
way production next September of 
Dorothy Stickney’s “A Lovely 
Night,” based on the life of the 
late American poet, Edna St. Vin- 
cent Millay. 

Cheryl Crawford has withdrawn 
as co-sponsor with John Stix and 
Theodore W. Kheel of the pro- 
jected Broadway production of the 
Speed Lamkin-Eva Wolas play, 
“Out By the Country Club.” 

Jean MacArthur, ingenue-lead of 
the off-Broadway revival of “Our 
Town,” has joined the cast of the 
afternoon CBS-TV serial, “As the 
World Turns.” 

The Durham (N.C.) Star Play- 
house, which will operate this 
summer in the air-conditioned 
Rialto Theatre in downtown Dur- 
ham, launched its second season 
last week with Shepard Strudwick 
in “Mister Roberts.” Producer 
Buck Roberts has skedded a 10- 
week season, an increase of one 
week over last year. 

Elizabeth Wilson appeared at 
the Lakewood Theatre, Skewhegan, 
Me., last week in “The Tunnel of 
Love,” recreating the role she orig- 
inated in the Broadway production 
of the comedy and in the sub- 
sequent film version. She also di- 
rected the Lakewood production. 

Michael Abbott, associate pro- 


ducer of the recently-c.osed Broad- | libretto by Anne Howard Bailey, | (1899-1959) in Variery. 


way production of “Rashomon 
and production staffer for Talent 
Associates, makes the N. Y.-Europe 
hop July 5 to scout legit and tele- 
vision properties. 

Richard Seff, of MCA's legituner 
department, planes N. Y.-L. A 
next Saturday (27) for several 
weeks vacation and business con- 
ferences pertaining to musical legit 
operations on the Coast. 


Goberman as musical director of 
“West Side Story.” 

Lauren Bacall, who's been ap- 
pearing in films since 1944, will 
“return” to Broadway this season 
in “Goodbye Charlie.” She'll play 
the title role in the comedy, slated 
for a mid-December Main Stem 
opening. Miss Bacall previously 
had minor roles in two Broadway 
productions, “Johnny 2x4” and 
“Franklin Street,” both presented 
in 1942. 

Repertory Players of NYU, a 
f£roup of volunteer students, actors 
and directors from the university's 
Dept. of Dramatic Art, is offering 
a season of free-admission produc- 
tions this summer in the univer- 


sity’s Randolph Somerville Thea- | 


tre. 

_ Kathleen Murray, who plays the 
title role in the off-Broadway pro- 
duction of “Leave It to Jane,” was 


on the run last week. Besides /on Andrew Sinelair’s novel about 
ast week. Besides her the | newly-acquired costumes brings the number of garments in the Brooks | Will appear in “Bells Are Ringing” 


lat the canvastop Aug. 3-16. 


chore in the musical. she had as- 
signments in the CBS-TV film 


be part-| 
nered with the producing team of | 


series, “Brenner,” and NBC-TV’s 
live serial, “Young Dr. Malone.” 

| Dick Blofsun is stage manager of 
| “Midsummer Night’s Dream,” in 
;}which his wife, Betty Hellman, is 
appearing at the American Shakes- 
| peare Festival, Stratford, Conn. 

| James Bernard, general manager 
for the recent off-Broadway pro- 
| duction of “Lysistrata,” will play 
the title role in next week's pro- 
|duction of “Howie” at the Lake- 
|wood Theatre, Skowhegan, Me. 

| Ann B. Davis is currently star- 
ring in “Happy Birthday” at the 
|Garden Center Theatre, Vineland, 
| Ont., prior to touring the strawhat 
| circuit in a package of “Girls in 
509.” 


John Karlen will appear in pro- 
|ductions. of “Twelfth Night” and 


|““Macbeth” at the Cambridge 
| Drama Festival, Boston. 
| “The Tenth Man” is the new 


; title for “The Dybbuk from Wood- 
haven,” Paddy Chayefsky play 
|which Saint Subber and Arthur 
|Cantor plan presenting Nov. 5 on 
| Broadway. 
“And Thoughts of Youth,” by 
{Leo Rosen, is planned for off- 
| Broadway production next Novem- 
jber by Ira J. Bilowit, with Leo 
Penn directing. 
New 
| will be the first guest stager of 


|the 1959-60 season at the Margo | 
He'll | 


Jones Theatre, Dallas, Tex. 
direct the first three productions, 
covering the period from Oct. 6 
{to mid-December. 

“The Stephen Foster Story.” 
starring Jim Morris, will preem 
| June 26 in Bardstown, Ky. 
| Producer Barnard Strauss, cur- 
'rently casing play properties in 
Europe, is due back in New York 
| next Aug. 1. 

“Sweet Bird of Youth” has re- 
paid its entire $150,000 investment 
| Vicki Racimo, 17-year-old 
|dancer-singer in “Flower Drum 
| Song,” is being granted a July 19- 
| Sept. 7 leave of absence from the 
musical,- to travel to Moscow as 
one of the 20 models who'll dis- 
play American fashions at the U.S. 
Exhibition there. 

Tom Panko, dancer and assistant 
choreographer of the Broadway 
production of “The Music Man” 
begins a leave of absence June 27 
to assist Onna White on the 
choreography of “Connecticut Sum- 
mer.” He will return to the cast 
of “Music Man” at 
October. 

The 17th (1959) edition of Play- 
er’s Guide, edited and published 
by Paul L. Ross, is currently being 
distributed to show biz production 
and casting offices. The new edi- 
tion, running 1,032 pages, lists in- 
formation and contacts for 5,000 
actors, actresses, directors, stage 
managers, announcers, singers, 
dancers, etc. The volume also in- 
cludes approximately 7,000 per- 
former photos. 

A $35,000 electronic cooling sys- 
; tem is to be installed this summer 
jin the Shubert-operated Ambassa- 
i;dor Theatre, N. Y. 
| Jack Yorke is general manager 
for “The Happy Town,” scheduled 
| for an Oct. 6 preem on Broadway. 
| Mayfair Supper Dances launches 
| its 1959-60 season Oct. 31 with an 
Actors Fund Benefit at the Terrace 
| Room of the Plaza Hotel, N. Y. 

Legit rights to Edmund G. Love's 
book, “War Is a Private Affair,” 
have been acquired by Maurice 
Evans, who's assigned the drama- 
tization chore to Robert L. Joseph. 

“Deseret,” an Opera in English, 
| with score by Leonard Kastle and 











|} is planned for a Jan 26 opening at 

the Phyllis Anderson Theatre, 
N. Y., under the _ production 
auspicies of Warren Steibel. 


| London Bits 


London, June 23. 





| Vivian Leigh will star in “Look | 
After Lulu,” Noel Coward’s adap- 
Joseph Lewis has replaced Max | After of Georges Feydeau’s “Oc- | 
cupe-toi d’Amelie,” in a six-weeks’ 
jrun at the Royal Court Theatre, | 
the end. of 


| London, starting at 
| July. Tony Richardson will direct. 
|Prior to “Lulu,” 


| Broadway flop last spring, 


right in Arnold Wesker’s play. 


|“Roots,” < recent click at Coven- 


try’s Belgrade Theatre. 
| “Ulysses in Nighttown” 


The Rope Dancers.” 


| 


|in 1957, 


York director Bill Butler | 


Mrs. Mamie Eisenhower 
made one of her infrequent 
visits to the National Theatre | 
here to see a play about FDR. | 

The wife of the Republican | 
President, accompanied by her 
sister, Mrs. G. Gordon Moore, | 
attended the Thursday (18) } 


‘Mattress’ Deficit 
performance of “Sunrise at | a ress e ici 


Campobello.” : i 
As she left. her remark was Continued from page 100 eee 























operation of the tuner include 6% 
of the gross to authors Jay Thomp- 
| son, Marshall Barer and Dean Ful- 
ler (book), Mary Rodgers (music) 
and Barer (lyrics), Another 2° of 
the gross goes to director George 
Abbott, besides his $400 advance 
fee. Joe Layton got $750 advance ; 
for choreographing the show, plus 
“> of the gross. 
The theatre operating costs paid 
the production include $900 
weekly rent and total about $8,300. 
The cast salary is $1,333. Adver- 
tising, which has been unusually 
heavy for a Phoenix offering, hit 


Russians at Opera House, 
| Chi, While N.Y. Ballet 
| Plays Ravinia Fete 


Chicago, June 23. 

Impresario Harry Zelzer is go- 
ing to test the draw of a Soviet 
dance company in straight on box- 
office competition with a topnotch 
American group. He has booked 
via Sol Hurok office the Russian 
|music and dance fest, due in N.Y.! py 
next month, into the Civic Opera | w, 
House here for seven performances 
Aug. 13-18, bucking the New York 
City Ballet at the nearby Ravinia 
fete Aug. 11-16. ei hs |$3,855 the week ending May 31. 
_ For the touring Russians, includ-| The producers, incidentally, bor- 
ing segments of the Bolshoi and | rowed an additional $10,000 for the | 
Leningrad ballets, plus assorted | aq campaign. | 
folk units, Zelzer will ask a top ‘ 
price of $7.70. 


A number of show business 
names are among the musical’s 
backers. They include Abbott, with 





Mamie Senso sme ss Lurich’s Mixed-Arts Fest So-So B.0.; 
Siobhan McKenna Scores In ‘Joan’ 


By GEORGE MEZOEFI 


Zurich, June 23, 
First half of the Zurich June 
Festival at Stadttheatre (opera, 


ballet) and Schauspielhaus (legit), 


overheard. “I enjoyed that, deficit exceeded the capitalization | which teed off June 2, made it 
} she declared. l by $8,155 clear that a new format for the 
sil een annual event is badly needed if 
menses ¢ te . 
Expenses connected with the financial returns are to measure 


up to expectations, For years now, 
both houses have adhered to the 
same formula, namely the legiter 
to a “Theatre in Four Languages” 
cycle, with invited French, British 
and Italian guest troupes plus a 
new domestic production, and the 
opera house to a mixed opera, and 
ballet program with name singers, 
a foreign ballet outfit and usually 
a newly staged modern opera. Re- 
portedly, the format is to be 
changed, as of next year, with the 
entire festival to be devoted to a 
different nation annually. 

If ticket sales so far varied be- 
tween good and spotty, with the 
only SRO performances being the 
Berlin City Opera's offering of 
Mozart’s “Cosi fan tutte” at Stadt- 
theatre, the artistic level of the 
lineup at both houses proved high. 
Schauspielhaus scored with the 
first Zurich appearance of an Irish 
troupe, the Dubiin Gate Theatre, 


Bobby Burns as Play 


Ayr, Scotland, June 23. 
New play “I Robert Burns, 
centered around life of Scotland's 
national poet, was staged in the 
| Playhouse Cinema here with cast 
of 200. Andrew Keir played title 
role of Burns, Annette Crosbie his 
sweetheart Jean Armour, and 
Gwyneth Guthrie had supporting 
role. Drama was in 19 scenes, and 
was produced by Jack Notman. 
Play was sponsored by the Rob- 
|}ert Burns Federation 
Town Council, and marked the 
200th anni of birth of the poet. 
Musical score had lan Whyte music 
linked with familiar Burns tunes. 


and Ayr | 


| an $8,000 investment; Miss Rodgers, 
| $500; legit-film producer Frederick 
| Brisson, $1,000; general manager 
Car] Fisher. $1,000; Broadway pro- 
| ducer Robert E. Griffith, $500; au- 
thor-lyricist-producer Oscar Ham- 
merstein 2d, $2,000; pressagent 
Ben Kornzweig, $500; Edward F. 
Kook, head of Century Lighting, 
$4,000; playwright Arthur Lau- 
rents, $500; producer-director 
Joshua Logan, $1,000; talent agent 
Baron Polan, $500, and Broadway 
producer Harold S. Prince, $500. 

Also, Mary Rodgers’ parents, 
Dorothy Rodgers, $2,000, and com- 
poser Richard Rodgers, $4,000; 
lyricist Stephen Sondheim, $500; 
James E. Stroock, president of 


| 


the end of} 


which was a 
the 
Royal Court will have Joan Plow- 


has 
| pulled the crowds so well at Lon- 
don’s Art Theatre that it’s run has 
been extended by two weeks. The | 
| play will fold on July 5 and be 
| sueceeded by Morton Wishengrad’s 
ip This had a 
|U. S. showing at the Cort Theatre 


| “The Breaking of Bumbo,” a 
| musical, will be presented in Lon- 


Brooks Costume Co., $1,000, and 
musicomedy star Gwen Verdon, | 
| $500. | 


Script was by Sandy Thomas Ross, 
pen-name covering several 
writers. 











Inside Stuf—Lesit | 


In a letter to VARIETY regarding the paper’s recent story on a change 
{in the corporate setup of the Hilltop Theatre, Owings Mills, Md., L. 
Taylor Giles, the barn’s general manager, states, “The Hilltop Thea- 
tre Inc., did go into receivership as the result of the act of one dis- 
gruntled stockholder and a new corporation is now running the thea- 
tre, the principal officers being: Don Swann, Jr., as president, myself 
as vice president, and Sandra Swann (Swann’s wife) as secretary-trea- 
| surer, 
| “Swann continues in his capacity as producer and I as general man- 

ager. A board of directors hes been newly elected to assist in the di- 
lrection of the affairs of the new corporation however, there are no | 
| stockholders and the principal financial investors are only Swann and | 
| myself. The correct name of the new corporation is The New Hilltop 
| Theatre Inc. Another point I wish to emphasize is that we deliberately 
allowed the other corporation to be placed in receivership rather than 
|, . . paying off a stockholder more than the value of her stock which 
| she had never purchased but inherited from her mother. | 
| “We did, however, offer a more than equitable settlement of $3,000 
|for stock whose initial value at the time of purchase was less than 
half of that. The corporation in receivership had no assets to speak of 
|since the Swanns own the theatre premises and all building and land 
| connected with it.” 


| 





Show biz annals have called the 1920s “the golden age of musicals” 
}and this is pointed up in the recent Broadway Production Record | 
For example, the 1920-21 season saw 152 
| legit productions, of which 51 were musicals; and other than the 37 
tuners in 1921-22 the decade never saw less than 40 or more girl shows. 
|The peak was hit with 53 musicals during 1927-28, of a total of 264 
legit productions that season. 


By contrast, the Broadway annals saw only 9 each in 1950-51 and 


1952-53 seasons and 8 during 1955-56. The 1958-59 season tilted to } 


| 12 musicals, 





| A somewhat broader setup has been arranged for Dramatists Guild 
|} approval of film sales of legit plays. Such deals may henceforth be 
signed by George Gallantz, of the law firm of Colton, Gallantz & 
Fernbach, and by Mills Ten Eyck, executive secretary of the Guild. 
Heretofore, only Edward E. Colton, as film sale negotiator, and 
Luise Sillcox, executive secretary of the Author’s League, the Guild’s 
parent organization, could okay picture deals. The change is aimed to 
expedite the completion of transactions in case Colton and Miss Sill-| 
cox are not readily available. 





New Thom McAn shoe store at 1555 Broadway, occupying site of | 
|former Broadway entrance to Globe Theatre (now the Lunt-Fontanne, | 
; with an entrance on West 46th Street), has put up two plaques to com- | 
;memorate the old Globe. Bronze markers are north and south of the 
shop’s two display windows. Both tablets carry dates of the Globe's ex- 
istence (1910-1958). Southerly marker gives brief history of the play- 
| house, while the other plaque lists some of the stars who played the 
Globe in its heyday. | 
j 
Costumes used in five legit productions and representing a com- | 
| bined original cost of about $275,000 have been added to the Brooks | 
Costume Co. wardrobe cojleetion. The five shows include four Broad- | 





t year by Wolf Mankowitz | “ay failures and one tryout folderoo, The Main Stem vehicles were | 
b= - oe 9 (Bh It’s based | “First Impressions,” “Juno,” “Look After Lulu” and “Oh, Captain.” 


! 


| Gaurdsemen, debutantes and 
smart society younger set. 


The out-of-town casualty was “Listen to the Mocking Bird.” The 


racks to over 200,000, 


with G. B. Shaw’s “Saint Joan” 
with Siobhan McKenna, Michael 
MacLiammoir and producer Hil- 
ton Edwards. Miss McKenna, in 
particular, won acclaim as the best 
Maiden seen here within memory. 

Four performances of the Paris 
state-subsidized Theatre National 
Populaire drew only moderate b.o. 
response, but registered an artistic 
triumph with Andre Gide’s “Oedi- 
pus” and Prosper Merimee’s 
rarely-produced one-act comedy, 
“The Carriage of the Holy Sacra- 
ment” (on a double-bill), and 
Marivaux’s 18th ceniury classical 
comedy “Triumph of Love,” bril- 
liantly produced by vean Vular 
and superbly played by 
edienne-switched-to-comedy Maria 
Casares, Vilar, Georges Wilson, 
Roger Mollien and others. Al 
three produtions represent Gallic 
theatre at its best. 

The same applies to a two-day 
guest stint by the Piccolo Teatro 
of Milan with Marco Praga’s 1890 
comedy-drama, “The Ideal Wife,” 
directed by theatre’s co-founder 
and top exec, Giorgio Strehler. 
Less-than-moderate b.o. might be 
attributed to the limited Italian- 
speaking audience here (for which 
one performance would largely do, 
but foreign troupes refuse to come 
for one-nighters), but also to the 
zhoice of vehicle, a father outdated 
turn-of-the-century triangle affair. 
Strehler’s imaginative production 
more than made up for this, 
though, as did the revelation of a 
top-drawer actress, Sarah Ferrati, 
in the title role. Other parts were 
equally well cast, and production 
impressed by its meticulous re- 
construction of tie Nineties’ style 
of living and loving. 

New Opera 

Stadttheatre kicked off with the 
local unveiling of Swiss composer 
Frank Martin's opera, “The ‘iemp- 
est,” a verbal setting-to-music of 
the Shakespearean comedy with 
only minor cuts of the original 
text. Opera was commissioned for 
the 1956 re-opening festivities of 
the Vienna State Opera. Con- 
sidered a musical event here, pre- 
miere audience included many 
VIP’s from the music and theatre 
world, but failed to seil out. The 
work looms as an artistic achieve- 
ment, but lacks popular appeal. 

High point of Stadttheatre’s 
lineup so far, both artistically and 
b.o.-wise, were the two Berlin 
Opera performances of “Cosi,” 
both capacity. Prof. Carl Ebert's 
Staging, a lesson in taste and imag- 
ination, Arthur Roiher’s superb 
batoning and French designer 
Jean Pierre Ponelle’s eyefilling 
sets and costumes contributed to 
mark this down as an outstanding 
example of a possible rejuvenation 
of opera. Add to this an exquisite 
cast of singer-actors including 
Elisabeth Gruemmer, Siegiinde 
Wagner, Lisa Otto, Ernst Haefliger, 
Josef Greind! ani Herbert Brauer 
—and you can prove that opera is 
not a dying form. 


trag- 





Jerry Wayne, co-producer of the 
new Pine Brook ‘N.J.) Show Tent, 
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Ethel Barrymore 
———— Continued from page 117 a ee 


Did You Miss the Review of ‘Gypsy’? 


« 


RAMIN AND GINSLER ORCHESTRATIONS TOPS! 
™ Jule Styne 


“Erom the moment the overture of 
‘GYPSY’ started, the wonderful sound 
the orchestra emitted was evidenced 
by the spontaneous and joyful reaction 
of the jam-packed audience. 


“The orchestrations to ‘GYPSY’ were by 
far the most exciting | have ever had 
in any of my shows. There is no doubt 
in my mind that the critics’ praise for 
my music was strongly influenced by 
the great orchestrations written by SID 
RAMIN and ROBERT ‘RED’ GINSLER. 


“Music in the theatre for a long time 
has had a commonplace sound because 
of catering to the conformed seating 
arrangement, but SID RAMIN and ‘RED’ 
GINSLER have at long last developed 
an unusual sound, one that is vital and 
vibrant, a sound that fills the entire 
theater with a pulsating excitement! 


“ALTHOUGH THE CRIT:CS OVER- 
LOOKED YOU BOTH, | HEREBY PER- 


SONALLY BESTOW UPON YOU FOUR 
STARS KK ww” 


Horse Marines” at New York's Gar- 
rick Theatre. Over the next 50 
years she went on to fill almost 
three columns in “Who’s Who in 
the Theatre” with her legit credits 
Aside from stage appearances, she 
was also seen in more than a score 
of films 

Born in Philadelphia in 1879, she 
was the daughter of matinee idol 
Maurice Barrymore and comedi- 
enne Georgiana Drew whose fam- 
ily also had a rich tradition in the 
theatre. After attending the Con- 
vent of Notre Dame in Philadel- 
phia, she made her Breadway 
debut at the age of 14 in “The 
Rivals” at the old Empire Theatre 

Not only did the actress have the 
famous Barrymore profile in com- 
mon with her brothers John and 
Lionel, but she impressed her audi- 
ences with a regal quality. It was 
a rare, emotional experience to 
witness an Ethel Barrymore per- 
formance and in the early 1900s 
her hold on the theatregoing public 
was attested to by teenagers’ adop- 
tion of some of her mannerisms. 


more voice and the “Ethel Barry- 
more walk.” Her fans were en- 
chanted by the topaz eyes, tilted 
chin and wavy hair. After a stint} 
with her uncle, John Drew, in an 
1896 Broadway production of “The| 
Bauble Shop,” she went to London 
the following year for a role with | 
William Gillette in “The Secret 
Service.” | 
Perhaps one of Miss Barrymore's 
most celebrated lines was “That's | 
all there is, there isn’t any more.” | 
It became a national catchphrase | 
much as Garbo’s “I want to be 
alone’ did in the 1920s. She ad 
libbed the line to make her exit in 
a play called “Sunday.” It was a 
1904 production under Charles 
Frohman's banner 
Over the next decade she was 
seen in such plays as “Alice Sit- 


by-the-Fire,” “The Silver Box,” 
“Mid-Channel,.” “Trelawny of the 
‘Wells “The Twelve Pound 
Look" and “A Slice of Life.” She 
turned to the silent screen in 1914 
in “The Nightingale.” Thereafter 


she appeared regularly in both 


mediums, always giving her roles 
the Barrymore touch for which she 
was justly famous 

The actress opened the Ethel 
Barrymore Theatre, N. Y., Mec. 20. 


1928 v 


Girls imitated the deep Barry- | 








+son of Samuel P. Colt president of 


the U. S. Rubber Co., in 1909. The 
marriage ended in divorce in 1923. 
Three children of the union, Sams 
uel. Ethel and John al! essayed 
the theatre at one time or another, 
Miss Barrymore outlived her 
brothers. John died in 1942 while 
Lionel died in 1954. 





A musical version of B. J. 
Chute’s novel, “Greenwillow,” with 
book by Frank Loesser and Lesser 
Samuels and music and lyrics by 
Loesser, is planned for Broadway 
production next November by 
Robert A. Wiley in association with 


























Loesser’s firm, Frank Productions, 
Inc 
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the house 

In mem- 
the star, the theatre's lights 
were dimmed for five minutes at 
last Thursday evening's (18) per- 
formance of “A Raisin in the 
S in ’ } 
Miss Barrvmore returned to Hol- | 
Ivwood in 1933 after long years in 
the theatre for her first talking 
picture, Metro’s “Rasputin and the 


was named in her honor 
ory of 


Empress In this film, she ap-| 
peared with Lionel and John Bar- 
rymore. It was the trio’s only 
screen chore together. Her career 


thereafter was divided between 
stage and screen 
In 1944, she won an Academy 
Oscar for Best Supvorting Actress 
in RKO’s “None But the Lonely 


vhen she appeared as Sister Z 
Gracia in “The Kingdom of God.” 
Built by the Shuberts 
— > a 





ee Matty 
MIKE LINZ 


145 Wést 45th 
New York 36 








Heart.”’ Several years ago she en- 








tered television via “The Ethel 
Barrymore Theatre.” Her last stint 
was in CBS-TV’s “Texaco Star 
Theatre” in 1957. Similarlv her 
final film role was in “Johnny 
Trouble,” a 1957 Warner release. 
The famed character actress, 
who was a noted beauty in her 
youth, wed Russell Griswold Colt, 
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June 23-July 5 
THE MOON 
IS BLUE 


North Jersey Playhouse 
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July | 


MUSIC FOR A 


7:30 P.M.—ABC-TV 
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July 28 - Aug. 2 
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Aug. 18-23 
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DeMille, Flynn, Other Biogs 
I Koury, tor seven years per- 
sonal rep for and executive assist- 
t t he late Cecil B. DeMille, has 
bi og 
Mr. De Mil 
blish in the 
| Flynn’s memoir, at 
pposed to be titled “In 
I Me,” is finally tagged “My 
Wicked Ways,” 
I item for October. 
ith Willson author of 
Man,” calls his memoir, 
fiy revolving about his Mason 
lowa)-to- “Broadway 
He Doesn't Know The 
This is a September 
ublication. 


Put- 





nam’s companion 
nn firm is bring 

| to her previous bestseller 
4 Feather On My Nose,” and 


this time Billie Burke (Mrs. Florenz 
fiegfeld Jr.) is calling it “With 
Pewder On My Nose.” Again 
Cameron Shipp is her as-told-to 


collaborator. Shipp also wrote the 
Lionel Barrymore and Mack Sen- 
nett memoirs and edited the cur- 
rent “Steps In Time,” Fred 
aire’s autobiog. Also from 
ard, in September, is due ““The 
val Ballet” (nee Sadler’s Wells 
by John Hart, and on the 
ter 1960 list there may be forth- 
ming via both houses, Charles 
“Dear Dead Days”; Joey 
newest book; actor George 
Ss memoirs; and “The Jazz 
Ac by Marvin Barrett (words) 
and Wiljiam Cahn’s pictures, 
culled from the NBC-TV spectac- 
ular 


-O 2 RASS 


idam 
lams’ 
Adams’ 


nders’ 





Elmer Rice’s Book 
Playwright Elmer Rice's 





| looks 


of og late producer, | 
* which Putnam | 


one | 
also a 


hegira, | 
Ter- | 


| 
} 


Coward- | 
ging out a| 


| 
| 
| 


Belafonte and author of 
Bart,” a 1953 Hollywood novel, 
into Wall St. for “Short 
Term,” due in November, also 
from World. 


“Prince 





British Papervacks’ Ties 
Panther Books’ of London has 
scheduled autumn publication for 
a number of paperbacks to tie in 
with upcoming major films. 


These include Howard Fast’s 
“Spartacus,” which will be linked 
with the release of the picture; 


Tom Chamales’ “Never So Few,” 
on which Metro's Sinatra-Lollo- 
brigida starrer is based; and Hein- 
rich Mann’s “The Blue Angel,” 
which has been remade by 20th- 
Fox. 

‘Ugly’ Bootlegging 

Book pirates in Formosa (Tai- 
wan) are doing a booin’ business 
with bootleg photo-offset copies of 
“The Ugly American,” according 
to Scotty Stone, Honolulu Adver- 
tiser reporter who’s been touring 
the Far East. 

Stone says more than 4,000 cop- 
ies have been sold at prices rang- 
ing between 35c and 95c in Ameri- 
can money. Offset publication, 
printed on slick paper, even has 
retained the “Published in U.S.A.” 
flyleaf identification. Co-authors 
Bill Lederer and Eugene Burdick 
may be getting some prestige out 
of the bootleg book but it’s a cinch 
they're not getting any money. 








Ted Husing’s Autobiog 
Ted Husing’s new book will be 
out in October, titled “My Eyes 
Are In My Heart,” written in col- 


“The ‘laboration with Cy Rice and will 


Living Theatre” will be published | relate story of his rise and “abrupt 


Harpers in September. 
“Robert Graham Paris, former | 
head dramatic coach for Columbia | 


' 


Pictures and Samuel Goldwyn, | 
who tutored Lucille Ball, Shirley 
Temple, Rita Hayworth, Cornel | 
Wilde and others, has a book on 
fow To Act” due in August via 
the same firm. Harpers is also 
uublishing “The Weavers’ Song 
} yok” in the fall and an omnibus | 


of Harper’s magazine writing (from 
1950 to date) titled “Gentlemen, 
Scholars and Scoundrels.” 


Bill McDermott Anthology 
VNorld will publish next fall an 


omnibus of the late Cleveland 
Plain Dealer drama critic and | 
columnist William F. McDermott’s 
selected writings under the title | 
of “The Best of McDermott.” John | 


Mason Brown has done the fore- | 


ord. World’s head office is in 
Cleveland. 

Same pub fs bringing out “Pre- 
posterens Papa” by Lewis Meyer, 

ulsa (Okla.) lawyer, bookseller 
and local tv-radio personality, a 
biog of his father’s lighthearted 
life and times. Jay Richard Ken- 
nedy, quondam manager of Harry 





j}has acquired 
| Publishing Co. and C. A. Gregory 





| decline” climaxed by the brain 
' operation that left him partially 
{ rg and almost totally blind. 
ook will have an intro by Ralph 
Edwards. 

Publisher will be Bernard Geis 
Associates. 





Bobbs-Merrill Acquires 2 
Bobbs-Merrill Co., Indianapolis, 
the Public School 


Co., both of Cincinnati, publishers 
of textbooks, and also of personal- 
ity and education tests. 


James Finger, former president | 


of the two Cincinnati firms, and 
his wife, Helen Gregory Finger, 
will move to Indianapolis, where 
he will be educational director of 
|the Bobbs-Merrill testing division, 
and Mrs. Finger will become edi- 
torial supervisor. 
CHATTER 

Drew Middleton, N. Y. ger 
chief London correspondent, 
from Britain yesterday (Tues.) = 
the Queen Elizabeth, accompanied 
by Mrs. Middleton. 


| Tale,” 





novelizéd from 


Buckner’s original screenplay 
which Boris D. Kaplan will pro- 
duce for Columbia Pictures. 
Joseph B. Ridder’s San Jose 
Cal.), Mercury & News, strike- 
bound 123 days, resumed publica- 
tion yesterday (23) after settle- 


ments had been reached with the 
striking pressmen, _ stereotypers 
and American Newspaper Guild 
The morning-afternoon combina- 


tion are the only dailies published 
in San Jose, a city of 150,000 60 
miles south of Frisco. 

James B. Reston, Washington 
correspondent for the N.Y. Time 
was one of nine reporters of hon- 
orary degrees at the 189th an- 
nual commencement of Dartmouth 
College 

Eliot Fremont-Smith has joined 
Crest and Premier Books as an 
associate editor, replacing Barbara 
Dicks who has retired to have a 
baby. Fremont-Smith was an as- 
sistant editor at Doubleday and is 
the author of a book on automobile 
design which will be published this 
fall 

John C. Caldwell, onetime chief 
of China Section, OWI, Washing- 
ton and Deputy Director of In- 
formation Services, USIS, Korea, 
has authored “Far East 
Guide” ‘John Day). Caldwell’s 
pieces on Far East have appeared 
in Reader’s Digest, Saturday Eve- 
ning Post, Spadea Syndicated 
Columns and Copley Newspapers. 


onetime 











| Dublin’s Music Fest 


=a Continued from page 2 ae | 








Stockholm, got in a traffie snarl in 
London and missed their boat train 
connection for Ireland. The group 
refused to fly, a hangover from the 
death in an air crash of the daugh- 
ter of director Renato Fasano and 
three ensemble members last year. 
Festival authorities solved the 
problem of no show at the Gaiety 
by providimg a bus fleet outside 
the theatre: guests and patrons 
were told by staff alternatives— 
bus ferry to another theatre to ste 
Antonio and his Spanish Ballet, 
transfer of seats to another night's 
performance, or a cash refund. 
Only six out of about 1,000 patrons 
took the cash. 

Fest, first of its kind here, looks 
like breaking near-even with aid 
of small grant from Tourist Board 
Its attractions include Halle Or- 
chestra, Radio Eireann Symphony 
Orchestra, Greek pianist Gina Ba- 
chauer, oboist Evelyn Rothwell, 
Irish concert artists, Spanish dan- 
cers and Italian drawing-room 
operas of the 17th century with a 
cast topped by Sesto Bruscantini 
and Elena Rizzieri. 

Cperation was run on a shoe- 
string basis of organization from a 


Bantam Books will bring out a/single-room top floor office in 
paperback edition of “The Tiger’s | Dublin's Savoy Cinema. 





The Post Office ban 
forbids us to tell 
you where you can 


buy’a copy of 


Lady Chatterley's 


Lover. 


BY D. H. LAWRENCE 
INTRODUCTION BY MARK SCHORER 


PREFACE BY ARCHIBALD MacLEISH 


GROVE PRESS 
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? SCULLY’S SCRAPBOOK 3 


See eeeeeeeeeeees By Frank Scully PEEHOHEEHE HEHE 
Palm Springs, June 16 
Once one of the top 10 directors, deep in vino veritas, confided he 
ouldn’t direct a woman's picture for nuts. Sober, he remembered his 
If-analysis and thereafter avoided these supposedly surefire boxof- 
ckages as if they contained Strontium 89 
It has been drawn to my dozing attention that 
afraid of women and rarely write about them. This is absurd. My lady 
Alice has said for years, “Whenever I lose my lord and master in a 
crowd I look for a bunch of girls. And there he is.” 
Take the Andrews Sisters. I have been happily caught in their com- 
pany more than once and recently was photographed not only in their 


fice pa 
I too seem to be 


company but with my arm around one of them. Moreover, she was 
holecing my hand. 
Of course, my other arm was around my lady Alice, but she hadn't 


bothered to take a grip on it. But a man was behind the whole ar- 
rangement and his name was Myron Schwartz 

It came about because I supposedly had built a better mousetrap 
than Emerson in the desert, and the girls had traveled 120 miles to 
see it. Once together, we forgot about the mousetrap and began talk- 
ing wildly about ancestors 


Theirs it seems were wilder than ours. But we had one thing in com- 


mon. Their mother was Norwegian and the grandmother of our spawn 
was, and still is, Norwegian. Many people have been happily married 


on such a single thread of common interest. We got on the subject of 
how Norwegians make coffee. They throw a handful of coffee in a ket- 
tle and pour in some water and let it boil. After it’s done it stands on 
the back of the stove, keeping warm for continuous use. From day to 
day they add more coffee and some more water. 
Coffee-Making: Norske Vs. Greek 

Of course, this is back-country brewing. Maids bring the technique 
with them when they take jobs in town. Not until the pot has scarce- 
ly any room left for water do they throw out the mess and start fresh. 

But if the mother of the Andrews sisters had inherited this tradi- 
tion, their father, a Greek, taught her how to overcome it. Greek cof- 
fee is not thick. That, the girls insisted, is Turkish coffee. Greek cof- 
fee’s chief secret is that it must be fresh. In their home they had a 
whole set of coffee pots—from two-cup jobs to big pots. The idea was 


| to perk the coffee, just as much as was needed, never let it hang 


around, and if necessary make more. But always fresh. 

The Andrews actually are sisters, though they look no more alike 
than a pea, a carrot and a bean. They have not the same,interest in 
clothes, people, or anything in fact, but songs. In this field their minds 
click as one. They never hem nor haw. When one hits on an idea that 
this is a good song for them they agree without debate. In costuming 
they follow the same lines but each picks a different color. This may 
well explain why they can produce such harmony in singing. 

They headquarter around L.A. but one lives in Encino in the San 
Fernando Valley, another in Mandeville Canyon which is towards 
Santa Monica, and the third in Brentwood. Patty and LaVerne are 
married and live within 10 minutes of each other. That's walking dis- 
tance and they like to walk. 

As kids they were crazy about the Boswell Sisters and since imita- 
tion has long been the sincerest form of flattery they still pay their 
tribute to their predecessors. They've never taken a singing lesson, 
but that secret of close family harmony took care of that. 

They started in kiddie revues at the Orpheum in Minneapolis, their 
hometown. Larry Rich offered them a job with his traveling review. 

“We had a big family powwow,” said Maxene, “because Patty was 
only 10 and LaVerne and | absolutely refused to go on the road with- 
out her. Our Dad didn’t want us to leave school and was dead against 
our traveling alone. But Mom was on our side and said she'd take on 
the job of traveling with us.” 

This was a five-a-day grind and at the end of a year they found them- 
selves in New York and out of a job. They had ravenous appetites and 
no money to buy the food to satisfy their hunger. They sang with the 
bands of Ted Mack, Leon Belasco and others. 

Then they met a shy trumpet player named Vic Schoen. He was the 
first one to catch a glimpse of gold dust in their voices. He was doing 
arrangements for Belasco’s band. He found in the trio a vocal style 
that fitted his own musical ideas like a glove. So he left Belasco and 
joined them. It was an artistic success but by the time they got back 
to New York they were out of a job and broke again. 

15 Bucks For All Three? 

Finally they got a booking into Hotel Edison with two network 
broadcasts each week. Their total salary was $15 a week. 

“We were fired after the second broadcast,” said Patty. 

But Jack Kapp of Decca Records caught their first one. He had 
them record “Bei Mir Bist Du Schoen.” That was in i939. With that 
one the Andrews Sisters had rounded the curve and have never been 
passed since, Their versions of the “Beer Barrel Polka,” In Apple 
Blossom Time,” “Rum and Coca Cola” — in ali eight records — sold 
more than a million copies, each. 

“You know,” said LaVerne, “two of our biggest hits almost didn't 
happen. We were a little skeptical about the ‘Beer Barrel Polka.’ It 
didn't seem exactly like our kind of song. We usually were so posi- 
tive one way or amother, and it baffled us to find this assurance lack- 
ing. But we did it anyway and proved that the public can be righter 
than the Andrews Sisters. 

“Rum and Coca Cola’ was also a near miss. We had 20 minutes to 
make it or not and that seemed to us to be pushing things. But we im- 
provised an arrangement anyway and have been working successfully 
for the Yankee dollar ever since.’ 

Seventeen movies and 15 dazzling years later, it looked as if they 
would forever be blowing bubbles from then on. Then the trio broke up. 
Their individual hopes and ambitions clashed. In 1953 LaVerne traded 
stardom for the worst billing in American nomenclature. She became 
a housewife, harder work, but less pay. Maxene went to New York to 
study dramatics and Patty stayed in show biz as a single. 

Three years later they backtracked and decided that three, for them 
at least, was what attracted the crowd. They went to the Las Vegas 
Flamingo Hotel as a trio again, made a new recording contract with 
Capitol and now seem welded for the rest of their careers. 

They laughed their heads off when telling about the time they were 
starred in pictures. Of the 17 they made, 15 were for Universal. They 
were the queens of the B’s. They came to Hollywood scared stiff. 

The director, who as Al Rogell, came in what must have been some 
of C. B. DeMille’s old clothes. He was dressed in riding britches and 
was carrying a whip. 

He took one look at them and pointing to Maxene said, “We'll black- 
en your teeth!” 

Then pointing to Patty, 
you!’ 

Then he looked at LaVerne and seemed stumped for a moment as to 
what sort of gargoyle he would make out of her. 

They were to go into a picture with the Ritz Bros., which only goes 
to show how crazy the picture business was in those days. Despite all 
this nonsense, their pictures all made money, and that wasn't too hard 
to do because they were quickies budgeted for $150,000 a piece. 

But the girls obviously were made of mighty stern stuff because they 
survived this madness. They don’t smoke. They love physical work, 
believe in good brisk walks and feel that people, especially in their 
business, easily can get soft through too much pampering. 

On June 25 they open at the Latin Quarter in New York, their first 
bigtime date in Manhattan. They've been in town before of course, but 
this time they're pilgrims with money in their purses. 


the blonde, he said, “We'll put a wig on 
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Broadway 


Both the Sam Goldwyns and Jack 
Benny visiting ailing CBS topper 
Bill Paley at his Manhasset estate. 
Latter plans a month in Biarritz 
for recuperation. 

Michael Browne, dramatic coach 
t. Ava Gardner, Yvonne De Carlo, 
Tony Bennett, etc., received his 
Doctorate of Education at Colum- 
bia U. last week. 

Hoilywood attorney Martin Gang 
to Geneva, over the weekend, and 
after that to Russia for a looksee 
om an arrangement set up for him 
by Eric Johnston. 

Singer Ginia Davis, daughter of 
maestro Meyer Davis, concertized 
at the Vichy Grand Casino Sunday 
(21) before sailing to the U. S. 
today (Wed.) for summer engage- 
ments, 

Gertay 
has been authorized to conduct 
business in the Bronx, with capital 
stock of 100 shares, no par value. 
Everett W. Gerson was filing attor- 
ney at Aibany. 

The Jonas T. Silverstones (& 
Rosenthal) ‘he’s the theatrical at- 
torney) received at their Riverdaic 
manse following the bar mitzvah of 
their son, Scott, at the Riverdale 
Jewish Center Saturday (20). 

Jerome Robbins, his technical 
staff and 20 dancers flew out TWA 
on Sat, (20) for the Spoleto, Italy 
premiere July 3 of “Ballets: USA.” 
Thereafter under State Dept. gua- 
rantee troupe will hit European 
cities for four months. 

James Bagley did not assist his 
son, Ben, in off-Broadway produc- 
tions nor did he check into the Will 
Rogers Memorial Hospital, Saranac 


Lake, N.Y., as stated in the Saranac | 
Lake column last week. The elder | 
Bagley was at the hospital to visit | 


his son, a patient there. 


Ella Logan, singer who has just 


concluded appearances on the 
Robert Q. Lewis CBS radio show, 
planed out for a vacation in Bar- 
celona, Spain. On her return she 
plans a tv-series and will continue 
work on her autobiography. 

Copa boss Jules Podell hosted a 


press reception for Frankie Vaug- | 
aiternoon | 


yesterday (Tues.) 
prior to the British singing star’s 
opening tomorrow (Thurs.) night, 
the first time a British performer 
ever headlined at the Copacabana: 

They came from all 
U.S. for last night's (Tues.) vale- 
dictory dinner at—and testimonial 
to—Toots Shor’s West 51 St., 
slated for razing after this week, 
as part of the new Zeckendorf- 
Rockefeller Center hotel. Among 
the migrants was Jerry D. Lewis 
who is doing the Shor saga for 
Look magazine. 

Claude C. Philippe gets back to- 
morrow (Thurs.) from a five-day 
quickie to Paris 
Mony Dalmes, of the Comedie 
Francaise, who is staying on until 
the hotel exec doubles back to the 
French capital in July after he 
(Philippe) takes over his new post 
at the new Zeckendorf Hotel in 
Rockefeller Center. 

Leaving his transitape recorder 
running 24 hours, Rudy Vallee 
needed new batteries to record his 
appearance on Jack Paar show. He 
was advised to pick them up at 
the Steelman Co. convention at 
Hotel Gramatan in Bronxville. 


han 


Going there, guess what happened? | 


He was inviled to join convention 
luncheon—and he entertained! 
Keay Hansen, long Rex Smith's 
right hand gal at American Air- 
lines, where he was public rela- 


tions veepee (she’s now ditto for 
Willis Player, whom the late 
writer-publicist groomed as_ his 


successor), is secretaty of a mem- 
orial fund in Smith honor. It will 
probably be an educational schol- 
arship at William & Mary, his alma 
mammy. Bob Considine, Walter 
Cronkite and Ben Wright sparking 


the memorial. Checks to Miss 
Hansen, c/o AA, 100 Park Ave., 
N.Y. City 17. 


Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) 
Freddie’s has Don Shirley Trio. 
Minnesota U. Theatre bringing 
back “Pal Joey.” 
Songstress Ruth Brown into Key 
Club with Paul Williams band. 
Ringling Bros. Barnum & Bailey 
circus set for St. Paul Auditorium 
June 26-28. 
Edyth Bush Little Theatre un- 


derlining “Who Was That Lady I 


Saw You With?” 

Jerry Murad and his Harmoni- 
cals inaugurated floorshow policy 
at St. Paul Coleman’s. 

Herman Herz engaged for his 
16th consecutive season as Duluth, 
Minn., symphony orch conductor. 

Anglesey club starting floor en- 
ter.ainment with Sig Millonzi & 


Le e Burrows piano-and-bass duo. 
_ St. Paul Auditorium gets “My 
Fair Uedy"” for a fortnight exclu-! 


sive Tw'n Cities’ date starting next 
Sept. 29. 

Joe Snea here ahead of Ringling 
Bros. Barnum & Bailey's circus, 


Theatre Exhibition —| 


over the) 


with his wife, | 


June 26-28. 
In effort to stimulate poor at- 
tendance, Minneapolis American 


Assn. ball club is admitting chil- 
dren to all games for 50c. 
Helped by high power promo- 
tion, Minneapolis Lakers NBA pro 
basketball team, after succession 
of losing years, earned $54,000 last 


Philadelphia 


By Jerry Gaghan 
(319 W. 18th St.; Locust 4-4848) 
Mickey Shaughnessy holds third 
| week at Celebrity Room. 
| Joseph Sonesso, 19-year old 
South Philly actor, back from Hol!- 
|lywood to visit family. 
| Vickie Silver, cleffer of several 
hit tunes, off for Coast where she 
| will be the guest of Jule Styne. 
Keith Brown, first trombonist of 
Casals : Festival Orchestra, joins 
| the Philadelphia Orch next season 
Joseph Santarlasci, assistant 
|manager of Philadelphia I 
| takes over helm until new manager 
|is selected. 





| Paul Wendkos, directing Dick 
| Clark's “Harrison High,” formerl) 
| worked with Lou Kellman's film 
|company here. 

| Bill Rodstein hosted the disk 
|jockeys at his Sinatrama Room 


following a_ special 
|“Hole in Head.” 
| Lloyd B. Carswell, general man- 


preview of 


lager of Sheraton Hotel, left for 
|Honojulu to take charge of the 
|chain’s four Hawaiian hotels 
Palm Springs 
By A. P. Scully 
(Tel: FAirview 4-182 


Eddie Silverman back to Chi 

Frank Butler off to his beac 
place 

Allan Jones checked in to see 
how his place is doing. 


Bob Bucker’s “Tiger Tail” 
picked up by Cvlumbia for pic- 
tures. 


Judy Canova sold her hacie 
opposite Eddie Cantor's to E. M 


Gluhareff, inventor of solo heli- 
copters. 
| Earle Strebe, who controls all 


| pictures in the Village, is meeting 
stiff opposition to his plans to open 
a 40 acre drive-in at east end ol 
town. 

Vic Shapiro and Bill Oliver tried 
only hostel Frank Lloyd Wright 
designed in this area but Oliver 
pulled out in three days because 
of the wind. 

Charley Farrell's bunch, which 
now owns Par’s old paid tv cable 
pressuring city council to pass an 
ordinance making it a = mis- 
demeanor to tap their line 


| e 
| Chicago 
(Delaware 7-4984) 
| Jazz Ltd. clocking its 12th anni 
on- Grand Ave. 

Christiani Bros. circus opens 158- 
|} day stand here tomorrow ‘Thurs 
| Eva Gabor in for rehearsals of 
|“Blithe Spirit,” lighting up at 
!Drury Lane June 30. 

Duncan Sisters, Topsy and Eva, 
| began limited engagement at Man- 
|}gam’s Chateau Monday (22). 

Director Fred Zinnemann in over 
weekend to plug “Nun’s Story,” 
opening at the Chicago July 3 

Lillian Roth in two weeks of 
“Come Back Little Sheba” al 
Tenthouse starting Monday (29). 

Blue Angel dropping minimum 
charge Sundays through Thursdays 
but keeping it at $3.50 weekends 

Edgewater Beach Playhouse teed 
off season on Monday (22) with 
Susan Strasberg and Franchot 
Tone in “Caesar and Cleopatra.” 

Riverview Park incepting teen- 
age record hops on Wednesda) 
nights this season, with WNBQ 
“Bandstand” emsee David Hull as 
host. 

Wally Robinson, ex-Columbia 
Records now in the personal man- 
agement biz, here for a fortnight 
to break ground for an upcoming 
date of the Larry Elgart orch. 


Pittsburgh 
By Lenny Litman 

(Ha 1-2739) 
Jewel Box revue 
summer date at the Copa. 





Mack Murray, mental act, recu- | 


perating at home, after surgery for 
his toe. 

Don Tragesser, assistant general 
manager at KDKA, is on ailing list 
after surgery at Allegheny General. 
| Harry and Carole Kodinsky, pro 

here in the telethon field, handled 
ithe big Variety Club telethon, big- 
gest in the club’s history, 

| Harold Minsky, who used to be 
| with Paramount here, returned to 
| that company as assistant to world 
sales chief George Weltner. 

Two hometowners, Erro!! Garner 
and Jill Corey, topping bistro bill's 
| here this week Garner is at Town 

House while Miss Corey is at the 
| Holiday House. 


scheduled for St. Paul Auditorium | 


| 
skedded for 


London 


(COVent Garden 0135/6/7) 

A day 
Milan next Sunday (28), Tony Dalli 
begins a vaude date in Morecambe. 

Adrian Worker named general 
manager of Shepperton Studios, 
the lot operated by British Lion 
Films. 

Lita Roza’s two week stand at 
the Society extended by a fort- 
night. She's inked for a summer 
season at Southsea after this date. 

Before leaving for the South of 
France, Jerome Whyte closed a 
deal with Emile Littler for “Flower 
Drum Song” to open at the Palace 
next year 

Hungarian born dancers Lillian 
and Peter Sarter, now Indian citi- 
zens, currently on a Continental 
tour before heading the Savoy 
cabaret July 20. 

Curt Jurgens planing back to 
London at the end of June to 
attend the charity preem of “Ferry 
to Hong Kong” at Odeon, Leicester 
Square, July 2 

Mike Sloan 
British legit 
the French,” which goes 
hearsal next month with 
Dauphin starred. 

Montague C. Morton, managing 
director of United Artists, unani- 
mously elected chairman of the 
Kinematograph Renters Society, 
succeeding Arthur S. Abeles Jr. 

Italian sculptor Gianni Franzosi 
last week handed over bronze busts 
of the Crazy Gang and Jack Hylton 

a party hosted by the impresario 
in his Saville Row headquarters 

Henry Sherek off to Tanganyika 

iere his wife recently inherited 
estates from her brother. His latest 
West End show, “All In the Fami- 


his first 
“From 
into re- 
Claude 


readyinzg 
production, 


y,’ preemed last Wednesday (17 
Anthony Quinn and Yoko Tani 
hoth of whom are to star in the 


nk production, “The Savage In- 


nocents,” were guests of honor at 
i press reception with director 
Nicholas Ray 
All proceeds from a pop prome- 
I » concert at the Albert Hall 
( Sept. 20 are being donated to 
the Variety Club. They will, in 
be allocated to the National 


ng Fields Assn., of which the 
ce of Edinburgh is prexy 
Karel Stepanek returning here 
1t the end of the month to play the 
role of the Admiral in “Sink the 
narek,” which John Brabourne 
roducing for 20th-Fox. He fol- 


Di 


sp 
} 


Our Man In Havana" for Colum- 
Dia 
P . 
By Gene Moskowitz 
(66 Ave. Breteuil; SUF. 5929) 
Charles Vanel celebrating his 
50th year in pix while starring in 


his 200th film, “La Valse Des Goril- 
les,’ here. 

French producer Lo Duca prep- 
ping a French-Russian pic co-pro- 
duction based on Gogol’s satire on 
bureaucracy, “The Nose.” 

SACEM, the French counterpart 
of ASCAP, collected $17,425,000 
n authors rights in 1958 to be split 
three ways between composers, 
lyricists and publishers. 

Jean Seberg will star in a French 
pic by another film-critic-turning- 
cirector, Jean-Luc Goddard, called 
“Out of Breath.” Tale of juve 
delinquents is written by another 
“new wave” director, Francois 
Truffaut 

According to statistics here, the 
ase groups predominant here in 
cinema attendance are from 10 to 
15 and 40 to 60 which leaves the 
major film-going age brackets of 
20-35 weak. This is showing up in 
sagging boxoffice. 

Among the top 30 film money- 
makers in first-run situations here 
since last August, in the following 


order, are the Yank films “The 
Vikings” (UA), “Vertigo” (Par), 
Cat On Hot Tin Roof’ (M-G), 
“Inn of Sixth Happiness” (20th), 
‘Big Country” (UA), “The Tem- 
pest” (Par), “Me And Colonel” 
Col), and a surprise grosser picked 


up by 20th-Fox, the Belgian Congo 
documentary, “Gods of the For- 


aig 


Rome 


By Robert F. Hawkins 
(Stampa Estera; 675906) 
Alida Valli in her local tv debut 
in an original. “The Sons of 
Medea,” directed for RAI-TV 

4. G. Majano. 

Fritz Lang has approved script 
for “Return of Doctor Mabuse” 
which he'll make for Cei-Incom of 
Rome and CCC of Berlin. 

Kerima into “Assalto Disperato” 
(Desperate Assault), having just 
finished role in “Mondo dei Mira- 
coli” (World of Miracles). 

Linda Cristal feted at press pour 


by 


following her arrival in Rome to 
ar in “The Legions of Cleo- 
patra,” for Alexandra-Lyre- 


hk 4 
Athena 


Steve Reeves, Cristine Kaufman, 


} 


lows on with a role in Carol Reed’s | 


Tony Richards and Barbara Caroll 
to Spain for shooting start of “The 
Days of ae. an’ Italo- 
af : A gael ; | German-Spanish co-production. 

after his tele show in Gemma of Rome and Sacha Gor- 
dine have amicably settled their 
hassle over delay in sending copies | 


Last 


of Cannes prizewinner, “Black 
Orpheus,” to Italy for local release. 

“Savage Innocence” is the new 
title for Maleno Malenotti’s “Top 
of the World,” which Nicholas Ray 
is currently shooting in the Arctic 
North with Anthony Quinn and 
Yoko Tani. 

RIAMA Film hosted the press at 
Cinecitta on impressive large set 
reproducing part of Via Veneto 
for use in Federico Fellini’s “The 
Sweet Life.” Luise Rainer, Anouk 
Aymee and Yvonne Fourneaux 
were among many stars there. 

In-and-out-of-Rome: Frank Mel- 
ord, Leo Lax, Linda Cristal, Wil- 
liam Wyler, Maurice Silverstein, 
Raoul Levy, Phil Kellogg, Mel 
Shavelson, Jack Rose, George 
Skouras, Robert Hakim, Renato 
Salvatori, Francesco Rosi, Alain 


Delon, Lex Barker, Leonora Var- 
gas, Jack Lemmon, Billy Wilder 


Andre. 


lreland 


By Maxwell Sweeney 
Dublin 684506) 

Abbeyite Eddie Golden 
prexy Irish Actors’ Equity. 

Astor, 313-seat Dublin art house, 
installed Cinemascope 

Bob Mitchell's Singing Boys in 
from U.S. to open European tour. 

Charles McCarthy bowed out as 
member of Radio Eireann Reper- 
tory Co 

“Cat on Hot Tin Roof” (M-G 
given “limited” certificate by film 
censor Liam O'Hara. 

Raymond Stross 
“A Terrible 
fore cameras at Ardmore Studios, 
with Robert Mitchum as star. 

Cyril Edgar and Arthur Alling- 
ham in from London to set details 
of June 25 world preem of Walt 
Disney's “Darby O'’Gill and Little 
People.” 

Robert C. McKew, Irish manager 
Rank Film Distributors, bowed out 
after 50 years in show biz: started 
as office Doy in Theatre Royal, 
Newcastle. 


and Gaby 


named 


production of 


Frankfurt 
By Hazel Guild 
24 Rheinstrasse; 776751) 

German Film Export Union has 
decided to send no official delega- 
tion to the Russian Film Festival. 

Fritz Lang to make another film 
in Germany, this one “Die Rueck- 
kehr des Dr. Mabuse” (The Re- 
turn of Dr. Mabuse) for Cei-Incom 
and’ CCC Films. 

Problem film 
age marriage, “Mit 17 Jahren 
Weint Man Nicht” (One Doesn't 
Cry at 17), to be made this fall by 
Ultra Productions. 

William Dieter'e, now in Ger- 
many, planning a new film called 
“Men of the World,” to be shot 
in Hongkong, Macao, Siam, Kam- 
bodscha and Nepal. 

German film censorship board 
has just okayed the 1936 film 
‘Between Moscow and Shanghai,” 
starring Pola Negri and Gustav 
Diessl, for re-release. 

Caterina Valente, top German 
songstress, back in Germany after 
two weeks of personals in the U.S. 
She's starting filming on “Kein 


Kind von Traurigkeit” (No Child | 


of Sorrow), for CCC. 

Swiss cabarettist Elsie Atten- 
hofer has written a play, “Die 
Lady mit der Lampe” (The Lady 
With the Lamp), about 





preemed in  Osnabrueck this 
month. 
Berlin 
By Hans Hoehn 
(760264) 
Philips tossed a press reception 
for Andre Kostelanetz. Latter 


conducted the Berlin Philharmonic 
here June 12-13. : 
Johanna von Koczian plays the 


title role in UFA’s new comedy, | 
| “Jacqueline,” 


which 
Liebeneiner directs. 


Wolfgang 


Kurt Ulrich-Produktion’s latest 
|is “Bobby Dodd Greift Ein,” with 
| Walter Giller, Mara Lane and 

former Miss Germany, Margit 


Nuenke, in the leads. 

New U.S. pix preems include 
“Roots of Heaven” (20th), “Hired 
Gun” (M-G), 
(AA), “Timbuktu” (UA), 
preemed “Naked Maja.” 


Metro 


Grit Boettcher, UFA’ newcomer, | 


plays the Swedish sex kitten in 
Leslie Stevens’ “Marriage-Go- 
Round” at Renaissance Theatre, 


her first stage assignment. 

“Ship Of Dead” (UFA-Jose 
Kohn) completed exteriors in 
Spain and now undergoes interiors 
at the local UFA studios. Horst 
Buchholz stars in that film which 
Georg Tressler directs. 


3eauty” has gone be- , 


concerning teen-| 


“Hongkong Affair” | 


Hollywood 
Norman Rosemont skied to Paris, 
Peggy Lee divorced Dewey Mars 
tin. 


Jean Seberg returned from 
Paris. 
| Bill Kenneally joined KFWB 


news bureau 

Harvey Parry penning his stunt- 
man memoirs. 

Bud Brody new head of National 
Screen Service studio. 

Luis Severiano Ribeiro Jr., 
Brazilian exhib, in town, 

Zsa Zsa Gabor flew to Rome for 
Italian “Cafe Chantante.” 

Philip Saltzman new story editor 
for “5 Fingers,” at 20th-Fox TV. 

Myrt Blum on three-week trek to 
London, Paris and Berlin on client 
biz 

Jerry Schneitzer heads for Paris 
in July to film Revlon commerci- 
als 

Robert Aldrich named American 
juror-member at Berlin Film Festi- 
val. 

Laura La Plante and Irving 
Asher celebrated their Silver Anni 
(19). 

Herman Cohen to Detroit and St. 
|Louis to bally “Horrors of Black 

Museum.” 
| Tony Curtis back in “Spartacus” 
cast after month's absence due to 
leg injury. 

George Bertholon resigned as- 
sociate producer post with Jaguar 
Productions 

Ron Ross shuttered his flackry 
to join Media Communications 

Inc., as veepee 

Larry Leshansky left his field 
| sales coordinator post with Warner 
Bros., after 17 years. 

Jerry Steiner ankl@d Kurt 
Frings agency to join Hillard Elk- 
ins Inc., in exec capacity. 

Kenneth Macgowan awarded 
doctor of law degree by UCLA, 
where he heads Theatre Arts dept. 


Bill Hamilton swings from 
American International to head 
Allied Artists Portland, Ore., 
branch. 

J. R. Grainger returned from 
swing around country for Inter- 


Continent Releasing Organization, 
which he prexies 

Bernard L. Schubert Inc., 
opened Coast offices for both tv 
production and western sales divi- 
sion headquarters 

20th-Fox’ benefit preem of “Say 
One for Me” at Pantages Theatre 
17) raised $90,000 for two chari- 
ties, the Daniel Freeman Memorial 
Hospital Auxiliary and the Jesuit 
Scholasticate George Jessel 
emceed event. 


Miami Beach 
By Lary Solloway 

(1755 Calais Dr.; UNion 5-5389) 

Carillon management decided to 
hold its “French Dressing” revue 
through the summer 

“Hole In The Head” which was 
shot around the Beach, opens at 
the Lincoln (Brandt) in July. 

D’Artega will be permanent con- 
ductor of the U of Miami’s Summer 
| Pops series; first one was sellout at 
Beach Auditorium. 

Americana’s prexy Larry Tisch 
will h.q. in New York from now 
on, affording him closer contact 
with talent markets, 

Bill Miller filed suit for $5,000 
fee he claims the Fontainebleau 
owes him for arranging Donald 
O'Connor's booking last winter. 


| 
} 
{ 
| 
| 
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| Atlantic City 


sey | By Joe W. Walker 


| ence Nightingale, which will be 


Wanda, Judy Lee, Leon Collins, 
Jimmy Roma and Frankie Castro 
in 500 Club. 
| Milt Ross named entertainment 
| director of Hotel Chelsea which 
| starts name policy this summer. 

Louis H. and Gloria Klotz pur- 
chased the liquor licenses of Top 
Hat bar in midtown from Reggie 
Edghill 

Milt Ross named entertainment 


director of Hotel Chelsea which 
inaugurates name policy this 
summer, 


_ Pinkie Kravitz, emsee and disk 
jockey, at The Hop, which started 
weekend operation on Million Dol- 
lar Pier. Will be a daily summer 
night feature. 


Omaha 


By Glenn Trump 

(201 Patterson Bldg.; JA 8333) 
Stan Yank Trio opened at the 
| Seven Seas. 

Daw Lewis combo opened at 
Ray’s in Bellevue, Neb. 
_ Buddy Graves Quartet booked 
into Anthony's Panther Room. 

Bill Fries, KMTV art director, 
won a gold medal in Omaha Artists 
and Art Directors ad art exhibition. 

Abe Slusky and Joe Malec 
opened their Playland and Peony 
|Parks for the summer _ seasons, 


| respectively. 
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OBITUARIES iP 


ETHEL BARRYMORE 
Ethel Barrymore, 79, celebrated 
ectress whose stage career span-| 
ed almost 60 years, died of a| 
eart attack June 18 in Beverly | 

Cal 
Details in legit. 


beet eet ety 


i 





ARCH SELWYN | 
Selwyn, 82, a Broadway 
from 1914-1934 and co- 
of the Goldwyn Pictures 
which subsequently became 
etro-Goldwyn-Mayer, died June 
1 a private Hollywood sanitar- 
i after a year-long illness. | 
Selwyn, who worked as assistant 
in the boxoffice of the old Herald | 
Square Theatre, N.Y., later opened | 
a play-brokerage business with his 
late brother, Edgar. That was after 
a fling as a laundry operator in 
( etition with Sam Harris, who 
o became a Broadway pro- 


Arch 
oaucer 
inde! 


7 | 


vn brothers, after merg- 
brokerage eperation with 
Elisabeth Marbury and 

R Sa s the American Play 
( ed into play production in 
sether produced a flock 
y “Fair and Warm- 


‘ uaing I< 


t I Smilin’ Through.” 
» Selwyn brothers and 
. G fish formed the Gold- 
es Ct , with the cor-| 
e ad d from the 
of t *names. After 





left the company to 


I 
Goldfish 





f name as his own 
others also built three 
( New York's 42nd 
: Selwyr Apollo and 
Square, all now operating 
i houses. They also built 
uses in Chicago, the Selwyn | 
i the Harris. 
The brothers dissolved their 
company in 1924, with Arch Selwyn 
tinuing to operate as an in- 


ndent producer, putting on a 
nber of shows including “Char- 
s Revue of 1926.” 


He was part- 






In Memoriam 


LYNN RIGGS 


LUCY, NATHAN & STEPHEN 
KROLL 








I 1 Florenz Ziegfeld in the 
n of Noel Coward's “Bit- 

i last Broadway 

s “Revenge With Music” 


nd his 


. . | 
< ng are a son, William 
Ss a Hollywood casting di- 


I and two daughters, 


HARRY LEE (LEVY) 
Harry Lee (Levy), 61, brother of 
Levy, treasurer of the Radio 


| Pioneer in the design and installa- 


fo 


chairman of Ling Electronics Inc., 
Culver City, Cal., and board chair- | 


man of Altec Companies Inc., |} 
Anaheim, Cal., died June 19 in 
Newport Beach, Cal. He was a 


tion of early motion picture thea- 
tre sound equipment, and had been 
associated with electrical and audio 
industries for many years. 

Co-founder of the Altec Service 
Corp., N.Y., in 1937, he became 
prexy and board chairman of Altec 
Lansing Corp. when it was formed 
in 1941. 

His wife and two sons survive. 


JOSEPH SCHUSTER 

Joseph Schuster, 63, music pub- 
lisher, pop song writer and former 
vaudeville and radio singer, died | 
June 9 in New York. 

With John A. Tucker, a city fire- 
man who became a vaudeville per-| 
mer and later returned to the} 
fire department, Schuster wrote 
numerous songs, the best known of 
which were probably “Don't Shoot 
Bartender, He's Half-Shot 
Now” and “Dance of Paper Dolls.” 
Sc and Tucker appeared on 
radio in the late 1920's and early 


the 


uster 





1930's. They were known as “The 
Delivery Boys” and “The Wheaties 
Boys.’ 
His wife, son and sister survive 
ALAN STRANKS 
Alan Stranks, 54, tv and radio 


ript writer, died of a stroke June 


3} in Barcelona. An Australian 
newspaperman till he came to 
Brita 1933, he then started 
writing for commercial radio and 
the BBC 

He was a prolific writer of 
scripts, his most successful being 


two series for BBC radio, “P.C.49” | 
and “Flint of the Flying Squad.” | 
He also wrote newspaper adven- 
ture strips and many lyrics, notably, | 
“No Orchids for My Lady.” | 

Survived by wife and daughter 
actress Susan Stranks. 


LUCILLE NORTON 
Lucille Norton, 65, widow of the 
late Jack Norton, whose drunk act 
was a motion picture standard, 
died June 17 in Béverly Hills, Cal., 


while visiting friends. Mrs. Norton 
was a star in her own right in 
earlier years, having toured in 
|vaude with her husband after 
making a name for herself in 
vaude and musicomedy as one of 
the Haley Sisters 

She is survived by two of the 


Haley Sisters, presently living on 
Long Island, where services will 
be held. * 


JOSEPH BARR 
Joseph Barr, 38, an actor best} 
known for his Shakespearean por- 
trayals and his characterizations of 


|elderly men, died June 12 in New 


( Music Hall, N.Y., and prom- York 
inent in theatre treasury union| “yi: jesit credits include off- 
f A es, died ene: pe gs | York +Broadway productions of “Ca- 
memes - t aes meee Satine mille,” “Iceman Cometh,” “Chil- 
+ pay ae en wwe! hd a dren of Darkness,” “Ivanov” and 
} BE ee ae VISIUNE | The Smokeweaver’s Daughter.” 
ee ee k | He appeared on Broadway last sea- 
OP ess Bee Poe he was est cnown, son in “Comes a Day” with Judith 
( oe ay = Pala o—e Anderson. He also appeared in 
Dd, active cket <= rs ae ‘ 5 es 
a numerous tv production. 
union and the Assn. of Theatrical | 2 ot emer 
I s Agents and Managers. Also | MABEL B. O'SHEA 
surviving is @ third brother, Sam| Mabel B. O'Shea, widow of Ed-| 
Le of the — vaudeville | ward K. (Ted) O'Shea, longtime 
aw & Lee [film industry distribution execu- 
o> ‘eeaedieien | tive, died June 17 in Bay Shore, 
c Rg pn gg ge died | L.I.. where she was visiting. Her 
re a onner, (0, actress, ci€C | husband was former eastern and 


June 9 in Brooklyn, New York. She 
played the part of Tante Elka in 


“The Goldbergs,” written by Ger- 
trude Berg and heard on radio dur- 
ing the 1930's and 40's, and later 
on television 

In 1948, she appeared in the! 
legit production of “Me and| 
Molly,” Later she appeared in the | 
film “Molly,” based on the radio| 


characterizations. She also played| 
in other films, among them “Mirele | 
Efros,’ a comedy that has been | 
rated among the classics of the} 
Yiddish Theatre. | 

Her husband, actor Maurice N. | 

Krohner and a daughter survive. | 

JOE STOECKEL 
Joe Stoeckel, 65, German charac- 
ter actor of stage and films, died 
June 14 in Munich of a circulatory 
4i\ment. Born in Munich, he started 
his career in silent films with 
Peter Ostermayr in 1916, and be- 
came known for his creation of the 
role of “Joe Marco, the Strong} 
Man,” in 1920. 

He made over 100 pictures, occa- 
sionally directing some of the rolk 
films which he starred. His last role 
Was in the recently completed Toni 
Sailer picture, “Twelve Girls and a 
Man,” which opens this fall. 

He leaves his wife and daughter. 


GEORGE CARRINGTON SR. 
George Carrington Sr., 57, vice 





| eral. sales manager of Magna Thea- 


Perry Como, Gordon MacRae, Hor- 


southern sales manager of Metro, 
and sales chief of Paramount. 

At the time of his death in Buf- 
falo in 1958, O’Shea was v.p.-gen- 


ter Corp. His widow was a Buffalo 
resident. 


SEAN MOONEY 
Sean Mooney, 40, longtime stage 
manager with the Abbey Theatre, 
died June 5 in Dublin. He joined 
the Abbey company as an actor and 
later transferred to front-of-house 


management. 
Mooney, who was unmarried, 
subsequently became stage man-| 


ager and also played occasional 
roles. 


NORMAN KLING 
Norman Kling, 57, vet voice 
coach, died June 17 in Chicago. 


Former students of his included 





ace Heidt, Clara Bow, and the late 
Jean Harlow. Kling had taught for | 
35 years in Chi’s Fine Arts Buiid- 
ing. 

Survived by his wife, daughter, 
two brothers and a sister. 


MRS. ALLIE T. WINKLER 
Mrs. Allie T. Winkler, formerly 
a partner in Associated Theatres 
Inc., which operated three film 
houses in Independence, Mo., until 


| ready put to bed have hit 


five years ago, died June 15 in 
Independence. She was a native of 
Lexington, Mo. 

Surviving are a brother and a 
ece, 


Jean O'Neil, 66, widow of song- 
writer Clyde “Eddie” Malle, died 
June 12 in Philadelphia. She was 
a member of the song team of 
Russell & O'Neil. Daughter and 
two sisters survive. 


Russell R. Printy, 56, an officer 
of Local 162, Lafayette (Ind.) Fed- 
eration of Musicians for 29 years, 
died June 14 in West Lafayette. 
His wife, daughter end parents sur- 
vive. 


Ede Zathureczky, 56, Hungarian 


|} concert violinist and for 15 years 
Acad- | 


director of the Franz Liszt 
emy of Music in Budapest, died 
May 29 in Bloomington, Indiana. 


William B. Kastor, 84, v.p. and | 


treasurer of H. W. Kastor & Sons 
ad agency. died June 15 in Chicago. 
Wife, brother and sister survive. 

Ethel Bowes Smith, sister of the 
late Major Edward J. Bowes of 
radio’s “Amateur Hour,” series, 
died June 12 in Santa Cruz. 





Mother, of Howard Levy 
ager of Loew's National Theat 


man- 
in 





the Bronx, died June 18 in New 
York. 

Ernest F. Silva, 60, former leader 
of Army and-Navy bands, died 
June 14 in Orono, Maine. 

Father, 70, of film attorney 


Harold D. Berkowitz, died June 16 
in Hollywood. 


Mother, 70. of L.A. sportscaster 
Bob Kelley, died June 14 in North 
Hollywood, Cal. 


Press Strike Hits 


== Continued from page 2 














-—— 
far, London national newspapers 
aren't concerned, though restive- 


ness on the part of some labor in 
the ink-supply trade could grow. 

Show biz advertising is, natch, 
affected fairly widely. Announce- 
ments in the provincial press by 
local cinemas is, for instance, out 
Those advertisers who use music 
and disk weeklies are inhibited 
too: among publications temporar- 
ily at a standstill are the Record 
Mirror and Melody Maker, though 
the Musical Express has made ar- 
rangements to come out, albeit in 
less substantial form than usual. 

Other entertainment weeklies 
unlikely to appear after issues al- 
the news- 


stands include Picturegoer, Pic- 


| ture Show, The Stage and Kine- 


matograph Weekly. The other 
British film trade paper, Daily 
Cinema, will continue to come out 
inasmuch as 
members of the British Federation 
of Master Printers, employer asso- 
ciation involved in the dispute. 
The TV Times, pop journal on 
commercial tv for the London area, 
will probably continue to appear 
since reportedly its printers have 
reached internal agreement. Some 
of the regional tv counterparts will 


| carry on in condensed form. Radio 
| Times, giving details of BBC sound 


and tv programs, is unaffected be- 
cause its printers 
short while back that they had 
withdrawn from the federation. 
The situation is complex not 
only because it’s possible for some 
print-users to get work done on 
the Continent but also because 
about 800 firms here have already 
independently signed a truce with 


| the unions and are carrying out 


clients’ orders. In general, getting 
away from the publications field, it 
may be said that if someone wants 
letter press work done he can man- 
age, but he may find things tough 
when it comes to litho and other 
processes. 
Hits Film Biz 

In terms of the film biz, this 
means that synopses and campaign 
books are okay, though may suf- 
fer some delay. Posters can be 
done by the silkscreen process. The 
Associated British Cinemas chain 
is aiming to publish four-page bul- 
letins for circulation in London 
and throwaways in the provinces 
in lieu of placing ads in the local 
press. Rank’s Circuits Manage- 
ment Assn., which can get its 
primting done without difficulty be- 
cause it uses some non-Federation 
people, is sending out loudspeaker 
vans as part of its plan to let the 


public in the provinces know 
what's going on at the local 
cinemas. 

In West End theatreland, the 


strike may affect shows about to 
open. Though advertising in the 


its printers are not} 


announced a) 


| nationals and London evening pa- 
pers is okay, there may be a prob- 
lem in printing programs. 
Diskeries at the moment aren't 
too worried, though confessing 
“embarrassment” at the lack of 


musical papers in which to adevr- | 


tise. But spokesmen for a couple 
of the big groups agreed 
| should the trouble spread, there 


could be real hardship. Lacking | 


| labels and colored sleeves, it would 
be a case either of issuing platters 
in plain covers or not issuing at all. 

Commercial tv isn’t too con- 
cerned but is, on the contrary, 
smiling secretively. Hope is that, 
| with no local papers in which to 
book space, some advertisers in 
the provinces will instead buy time 
on tele. 














Lenny Bruce 


Continued from page 2 








first time last Wednesday (17), af- 
terward assured maitre d’ Joe Cas- 
tell that “this guy’s very funny 

and it’s perfectly clean.” Lyon's 
item, it was noted, appeared sev- 
eral hours before the captain's 
visit te the club (the morning 
Trib’s bulldog edition is on the 
streets late the previous after- 
noon). Corcoran, on Tuesday 
16), did mention an anonymous 
complaint to George Marienthal, 


but said nothing that could be taken 
as a “cleanup” order, especially 
since he hadn't yet seen Bruce 
work. 


Further fuel for Lyon's grist, it's 
clatmed, was the fact that Bruce 
popped up on other air shows dur- 
ing the engagement, including the 
“At Random” tv conversational 
presided over by columnar col- 
league and arch rival Irv Kupci- 
net of the Sun-Times. Lyon, ob- 
servers assert, has previously 
given the rap to acts for one irri- 
tation or another, but chiefiy for 
failure to work his video spot. 

In the settling dust of the has- 
sle, Bruce picked up a contract to 
repeat at the club, probably in 
September, and was gifted by the 
,»managemént with a motion picture 
projector. 











Continued from page 1 eee 


are the ones who “ran so fast that 
the hounds couldn't catch ‘em.” 
Says a spokesman for CFRB, 
Toronto, largest independent radio 
station in Canada; “We have never 
played ‘The Battle of New Or- 
leans’—any version of the record 
—and don't plan to start now.” 
Claims a spokesman-for the Cana- 
dian Broadcastimg Corp. network; 
“We have stocked the ‘bloody 
British’ version and the 
tuted ‘bloomin’ rebels’ version and 
our recording personalities can use 
either at their discretion. We are 
not censoring the record but it is 
hopeful that the record’s popular- 
ity will have faded before the 
Royal tour gets into full swing 
Actually, we only have two CBC 
(network programs on which the 
pop could be used and we under- 
stand it’s not being much played.” 


CHUM, Toronto, is making a 
\listener survey to see if the 
“sweetened” version is to be 


that, | 


| Bride’s an 


MARRIAGES 


Mrs. Van Nomikos to Alexander 
| Mandusich, Chicago, recently. Bride 
operates theatres in Chi and Cham- 
paign, Ill., and was widow of circuit 
owner Van Nomikos. 

Jody di Melikoff to Jack Costan- 
|go, Beverly Hills, Cal., June 15. 
| Bride’s an actress; he’s a bongo 
| player. 

Anne Stephens to John Pullen, 
Newcastle-on-Tyne, Eng., recently. 
Bride is former scheduling officer 
'at Tyne-Tees Television; he's head 
of film at Scottish Television 

Gwendolyn Watts to Gertan 
Klauber, London, June i2. Bride 
is an actress; he’s an actor. 

Sal E. Spiegalman to Harold 
Carver, Providence, June 7. Bride 
is a freelance writer. 

Kathy Marlowe to Harry Jack- 
son, New Rochelle, N.Y., June 21, 
actress; he’s an actor- 


| producer. 


substi- } 


piayed—or not al all; and CKEY, | : } 
| president of Dynamic Films, Inc. 


Toronto, will stick to the “bloody 
British” lyrics. 








| Mylene Demongeot 


Continued from page 1 





| eaveer, Miss Demongeot said, “In 
| France for the moment it is impos- 
|sible to do other kind of pictures 


l tures sell so easily in foreign coun- 


|tries. All the producers want to 
make them. So there is not three 
good parts since “And God Created 
Woman.” That's why I don’t make 
any movie in France since Decem- 
ber.” (Since. December she made 
“Upstairs and Downstairs” in Eng- 
land for Rank.) 

Taking matters into their own 
hands, Miss Demongeot and her 
husband manager Henri Coste wiil 
form their own production unit in 
November to assure that the ac- 
tress will be properly cast as idiots. 
She said, “My husband thinks I can 
play idiots because I think he 
thinks all women are idiots.” 

One of her ideas of the perfect 
screen idiot is the role essayed by 
Marilyn Monroe in “Some Like It 
Hot.” Asked if she would play sexy 
idiots, Miss Demongeot replied, 





“Why not? Men prefer them.” 


than sexy ones because Bardot pic- | 


| 
} 
| 
| 


| 
| 


| 
} 
| 


| 
| 





Eileen S. Brandt to Larry Larrea, 
Kansas City, May 29. Bride is ad 
manager of The Independent, K.C. 
society weekly; he’s entertainment 
buyer for the Hotei Muehlebach 
there 

Betsy Lyon to Bill C. Hamm, 
Kansas City, June 4. Bride’s father 
is Harold Lyon, manager of K.C. 
Paramount Theatre 

Susan Miller to Peter D. Lowen- 
stein, June 20, in Westport, Conn. 
in PR department of Pan 
Amezgican World Airways and 
daughter of Leo Miller, VAririry’s 
Bridgeport corespondent 


She's 


Irma Hadassah Siegel to Dr. 
Leonard Weissbein, New York, 
June 19. She's the daughter of 
Simon B. Siegel, financial vice- 
president of the Anierican Broad- 
casting-Paramount Theatres, Inc. 

Greta Thyssen to Ronn Starr, 
Montauk Point, L.I., June 21. She's 


an actress; he’s an actor. 

Brigitte Bardot to Jacques Char- 
rier, Louveciennes, France, June 
18. She's an actress; he’s an actor. 

Roberta MacDonald to E. L. 
Wolf, New York, June 7. Bride is 
a singer 

Dorothy Dandridge to Jack Deni- 
son, Hollywood, June 22. She is 
an actress; he’s a Sunset Strip 
nitery owner 


BIRTHS ° 


Mr. and Mrs. Card Walker, son, 
Glendale, Cal., June 15. Father 1s 
v.p. in charge of advertising and 
sales for Walt Disney Productions. 

Mr. and Mrs. George Cormack, 
daughter, Glasgow, recently. Par- 
ents are Cormack & (Irene) Sharp, 


| stage and tv vocalists. 
| Mr 


and Mrs. Jack O'Mara, son, 
Hollywood, June 13. Father is 
KTTV promotion - merchandising 
director. . 

Mr. and Mrs. Michael Forlong, 
son, Watford, Hertfordshire, Eng., 
June 14. Father's a film producer 
and director. 

Mr. and Mrs. Richard Johnson, 


son, London, June 15. Mother-is 
radio-tv actress Sheila Sweet; 
father is an actor. 

Mr and Mrs. Alec’ Aron, 


daughter, Londen, June 2. Mother 
is radio vocalist Cherry Lind, 

Mr. and Mrs. Fred Brown, daugh- 
ter, Costa Mesa, Cal. June 19. 
Father is a sound effects editor at 
Revue Productions. 

Mr. and Mrs. Dudley Cox, daugh- 
ter, New York, June 13. Father is 
chief of the accounting services for 
Mutual Broadcasting. ‘4 

Mr. and Mrs. Ellis Moore, son, 
Mt. Vernon, N. Y., June 20. Father 
is director of NBC Press Dept. 

Mr. and Mrs. Lee Bobker, son, 
New York, May 25. Father is vice- 

Mr. and Mrs. Robert Stough, 
son, York, Pa., mother is actress 
Gail Rider; father is sales man- 
ager of WSBA-TYV, in that city. 

Mr. and Mrs. Marvin Camp, 
daughter, New York, June 19. 
Father is director of publie rela- 
tions for WOR AM-TV, N.Y. 

Mr. and Mrs. Bob Crane, daugh- 
ter. Encino, Cal., June 19. Father 
is KNX deejay. 

Mr. and Mrs. Arnold Archer, 
daughter, Boston June 22. Father 
is a member of The Chords. 

Mr. and Mrs. Patrick Trese, 
daughter, New York, June i9 
Father is NBC staff writer. 


Ticket-Buying 


Continced from page | Soo 
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of the research firm, attributes the 
spring attendance to two develop- 
ments—(1) more women are turn- 
ing to the theatres for entertain- 
ment because more pictures con- 
tain a definite ®minine appeal; 
(2) the playoff of pre-1948 films 
released to television is reaching 
saturation. “Thus,” Sindlinger 
says, “for the first time in several 
years, movies at theatres are able 
to compete among the infrequent 
moviegoers with free films on tv.” 
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COCOANUT GROVE 
Ambassador Hotel, L. A. 


COBINA WRIGHT 
Los Angeles Herald and Express 


“A bow to Phil Ford and Mimi Hines, re- 
freshing and clever comedy team. Miss Hines, 
a very funny gal indeed, also has a delightful 
voice.” 


JOHN L. SCOTT 
Times, Los Angeles 

“A very amusing comedy pair who practic- 
ally steal the show. Phil Ford and Mimi Hines 
score heavily with Miss Hines convulsing spec- 
tators with her mugging pantomime.” 


Herald Express, 
Los Angeles 

“Phil Ford and Mimi Hines, a hilarious funny 
mew comedy team who make life worth laugh- 
ing--add delighiful satire and sparkling com- 
edy sketches.” 


Variety Daily 

“Clever, sans inhibitions, their routines, 
topped with a ‘Sayonara’ number, is boff stuff 
calculated te stand up in any crowd. Femme 
member of team gets choice morsels here. 
Strong reception.” 


JIMMY STARR 
Los Angeles Herald and Express 


“Phil Ford and Mimi Hines are wows at the 
Cocoanut Grove.” 


HANK GRANT 
Hollywood Reporter 

“The comedy team of Phil Ford and Mimi 
Hines socked as one of the freshest such turns 
to appear here in many a moon. There's a 
bushel of talent here—Mimi’s a fine singer in 
her own right (‘Till There Was You’ and ‘Lucky 
Day’) and Ford's an expert flutist and clarinet- 
ist—but even if their talents were strictly com- 
edic, they could easily be classed as plus A-1 
for any boite. The gal has the rare combination 
of qualities thet made Lucille Ball the Number 
One comedienne on TV—the ability to mugg 
and do pratfalls, without losing feminine allure 
and appearance.” 








LOUELLA ©. PARSONS 


New York Journal American 


“There is an act at the Grove, Phil Ford and 
Mimi Hines and to say they're good is the 
understatement of the yeor—they‘re just won- 
derfull " They flew in from an engagement ir 
New York. it’s good to laugh and they had 
the room in stitches. After all her shenanigans, 
Mimi sang straight in a beautiful voice.” 


BOB SABEL 
Beverly Citizen 


"The comedy team of Phil Ford and Mimi 
Hines’ split second timing and hilarious rov- 
tines keeps the audience in an uproar. Capital- 
izing on buck teeth, a big voice, and on out- 
rageous sense of comedy, Miss Hines runs the 
gamut from an extremely funny interpretation 
of a Japanese moiden to a touching vocal 
ballad ‘Till There Was You.’ “ 


PHIL FORDax Mi 


at the 


IMI HINES 


at the 





EMPIRE ROOM 
Waldorf-Astoria 


BILL KENNEDY 
Herald Express, Los Angeles 

“Phil Ford and Mimi Hines the comedy *ca 
on the bill are nothing short of a riot. Mimi 
floors the people when she sings a song about 
a mouse, and puckers up her face to look 
exactly like a mouse.” 


TIME MAGAZINE 


"They are disarming .. . 
that captivates audiences . . 
tional hit!’ 


LOUIS SOBOL 
New York Journal American 

“Now Phil Ford and Mimi Hines have 
crashed into the class-time with their debut at 
the Waldorf’s Empire Room—their delicious and 
original comedy routines scoring high with the 
dressy assembly. Her ‘mousey’ routine is about 
the most hilarious offering | have heard in 
years.” 


an innocent gaiety 
+ @n instant na- 


Opening tonight (24) 


OPICANA 


Las Vegas 
(Returning for 8 WEEKS in 1960) 








JUST CONCLUDED 2 APPEARANCES 


“CHELSEA AT 9” TV 
LONDON, ENGLAND 








RCA VICTOR Records 


Press Relations: 


DAVID O. ALBER, Assoc; 


GENE SHEFRIN 


New York 


ED SULLIVAN 
New York Daily News 


“Ford and Hines, a smash hit at the Empire 
Room.” 


FRANK FARRELL 
New York World Telegram and Sun 


“Phil Ford and Mimi Hines really fracture 
‘em at the Waldorf.” 


ROBERT W. DANA =: 
New York World-Telegram and Sun 


“TWO YOUNG COMICS RULE THE EMPIRE! 

“Phil Ford and Mimi Hines in the Empire 
Room of the Waldorf Astoria are a great re- 
ward for cafe goers.” 


GENE KNIGHT 
New York Journal American 


“For the first time in a long time a comedy 
teom is entertaining in the Empire Room of the 
Waldorf Astoria. And | mean entertaining. The 
act is billed as Phil Ford and Mimi Hines. They 
are nice young people and they are talented, 
Together they make merry melodiously . . « 
Her takeoff on Brigitte Bardot is perceptive; 
her impression of an intoxicated mouse hilari« 
ous 


LEE MORTIMER 
New York Mirror 


“THE WALDORF’S A PUSHOVER FOR FORD 
AND HINES.” 

“Ginmill devotees will remember with ten< 
derness a team named Ford and Hines that 
surprised sophisticated Copacabana audiences 
when it made a New York debut there recent- 
ly. Now Phil Ford and Mimi Hines are back ot 
the exalted Waldorf Astoria Empire Room, 
which staid supper club they have quickly 
taken over as completely as they did the Copa, 
Last August they still were ‘unknown.’ Today 
they are one of the hottest acts in show busi-« 
ness. | think they are sensational,” 


Personal Management: 


HARRY WEISSMAN 








